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Foreword
Dear Friends,

Welcome to the Spectacular Mid-Year Auction 2019!

This auction brings several monumental works from the annals of Philippine art, including the first 
painting of Fernando Zóbel and the last painting of Carlos “Botong” Francisco.  It is significant 
to note that this first-ever Zóbel lay the cornerstone of the career of Spain and the Philippines’ giant of 
abstract art; while last Botong culminated as the finale of one of the greatest modernists of our time. 

The Tabacalera Collection of Amorsolos.  There has been only one enterprise in the history of our 
country that at one time employed more people than our government — and that was the Compania 
General de Tabácos de Filipinas (La Tabacalera).  The company needed, for the main offices in Barcelona, 
the best pictorial representation of their Pacific outpost hence no less than Fernando Amorsolo was 
called upon to accomplish the task in three separate periods.

The largest Lorenzo Guerrero offered at auction.  León Gallery has been fortunate to have solely 
dominated the offerings of the works of Lorenzo Guerrero at auction.  Once again, we have at hand 
a work by Lorenzo Guerrero of unimpeachable provenance.  Noteworthy to mention is that it is larger 
than the two others that have been previously auctioned.  This work would be among the very few 
extant works of Guerrero.

Outstanding furniture.  The Fabella living room set of an Ah-Tay ‘mariposa’ suite as well as the  
Kamagong Cabinet and Sheraton Commode from the Romeo Jorge Collection are just among the 
excellent pieces and prime representations of 19th Century Philippine Furniture.

Not to be missed are the Historical Ephemera.  Jose Rizal’s letter from Madrid to his parents that bares 
all his feelings; a piquant letter by Juan Luna to his brother, both give crucial insight to these heroes. 
Moreover, letters from General Paciano Rizal (José’s older and only brother) and General Pio del Pilar (the 
hero of Makati) to Emilio Jacinto are just some documents that may again alter the story of our country. 

On behalf of the staff of Leon Gallery, I invite you all to be a part of this historic sale on June 22 at 2 PM.

Jaime Ponce de Leon 
Director

León Gallery
F I N E  A R T  &  A N T I Q U E S
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1

Lot of Four Paintings
Romulo Galicano (b.1945)
Nude 
s igned and dated  1972 ( lower  le f t ) 
charcoa l  on  paper
12”x 8” (30 cm x  20 cm)

JP Alcantara (b.1945)
Angono, Rizal 
s igned and dated  1973 ( lower  r ight ) 
waterco lo r  on  paper
14”x 21 1/2” (36 cm x  55 cm)

Sofronio Y Mendoza (b.1934)
Untit led 
s igned and dated  1972 ( lower  le f t ) 
waterco lo r  on  paper
7”x  8” (18 cm x  20 cm)

Godofredo Mendoza (b.1948) 
Unt i t led 
s igned and dated  1972 ( lower  le f t ) 
waterco lo r  on  paper
12 1/2”x  9” (32 cm x  23 cm)

P 80,000 

Provenance:
Private Collection, Manila
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2

Anita Magsaysay-Ho (1914–2012)
Two Women with Basket
s igned and dated  1995 ( lower  le f t ) 
penc i l  on  paper
12” x  13 1/2” (30 cm x  34 cm)

P 180,000

Provenance :
Cruc ib le  Ga l le ry

Exh ib i ted
Cruc ib le  Ga l le ry, An i ta  Magsaysay-Ho drawings, 
SM Megamal l , 2004

Multi-awardwinning Anita Magsaysay-Ho has been 
known to capture women engaging in various local 
industries — celebrating them with her charming flair  
in their depictions. 

Despite Anita’s privileged background, her fascination 
with working-class women gave her a certain  
appreciation for their toil.  She gave praise and honor 
to the working class, and did so very easily.  As Leonidas 
Benesa wrote: “It is a theme she is most at ease with  
and most creative about.” 

3

Galo Ocampo (1913-1985)
Church 
s igned and dated  1976 ( lower  le f t )
o i l  on  wood
18” x  24” (46 cm x  61 cm)

P 120,000

Provenance: 
Private Collection, Manila

As part of the so-called Thirteen Moderns, 
Galo Ocampo was part of the group led by 
Victorio Edades and Botong Francisco that led 
the charge versus the prevailing conservatives 
in the 1930’s.  The memories that the art of 
Galo Ocampo revitalizes are in accordance 
with his aim of recording and communicating 
historic events, and his deeply felt associations 
with place and location. 
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4

Araceli Dans (b.1929) 
The F laming Vine 
s igned and dated  2007 ( lower  r ight ) 
waterco lo r  on  paper 
24” x  18” (61 cm x  46 cm)

P 140,000

Provenance:
Private Collection, Manila

Dans demonstrates an unassailable fidelity to nature in the realist 
tradition.  If she paints an exotic flower, the botanist should have  
no difficulty in identifying the specimen portrayed.  Dans’ close study 
of nature would give the viewer access to universal truths.

The high degree of finish and technical virtuosity which mark  
the work of Araceli Dans is matched by her mastery over white.  
The delicate white lace in the painting is the result of painstaking 
effort and skill. Proof of the intense interaction between the hand, 
the eye, and the mind, can be seen in the exquisite draftsmanship 
displayed in a Dans painting.  The high degree of detail in the work 
is a testament to the uncompromising eye whose intense scrutiny of 
objects allows for nothing to be out of place.  It would be so easy for 
paintings to lapse into banality in the hands of a lesser painter, thus 
it’s a tribute to Dans’ unerring eye that this never occurs in her work.

5

Augusto Albor (b.1948)
Untit led
s igned and dated  2006 ( lower  r ight )
o i l  on  canvas
18”x 24” (46 cm x  61 cm)

P 80,000

Provenance:
Private Collection, Manila

Drawing on a wide variety of influences, Gus Albor 
makes works that respect the traditional tenets of their 
cultural backgrounds as well as of those that are vastly 
different.  In approaching and creating his work, there  
is a rigid yet meditative quality in which he seeks to 
explore various themes. 

Albor’s austere, restrained palette and cool,  
anti-painterly application techniques reveal the  
influence of the Minimalist School.  In this painting,  
a square canvas is covered in a neutral gray color.   
A vertical line acts as the painting’s focal point, morphing 
into an irregular white area which seems to expand  
itself across the canvas. 

Thus as in Zen art, the viewer’s interpretation of visual 
elements adds to the art work as a visual experience 
pregnant with enigmatic meanings, despite its  
minimalism.
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The power of these images of the Crucifixion are greatly enhanced by its 
subtle twists of the torso.  The maturity of Malang’s cubist style was the 
principal source of inspiration for these idiosyncratic Crucifixion images.
Although Malang reduces his sculpted images into basic planes and 
shapes to bring out only the most elemental forms, he nevertheless 
ably achieves realism within the context of a contemporary art idiom.  
The Dead Christ successfully communicates the message of strength in 
suffering, Christ’s head droops down, while not hiding the face, emoting 
a feeling of defeat and loneliness.  Pain and forbearance are interpreted 
through the delineation of recess and complexities of cubist muscles and 
sinews in  the chiseled rib marks on a full chest vis-a-vis a stylistically  
mangled abdomen, a lean groin accentuated by a simple cloth, ant  
contracted thighs and legs., all  showing a sporadically violent feeling  
of tension.

6

Mauro Malang Santos (1928-2017)
a.)  Crucif ix ion 1 
s igned ( lower  r ight )
charcoa l  on  paper
18 1/2” x  9” (47 cm x  23 cm) 

b.)  Crucif ix ion 2 
s igned ( lower  r ight )
charcoa l  on  paper
18 1/2” x  9” (47 cm x  23 cm) 

P 140,000

This piece is accompanied by a certif icate issued by 
West Gallery confirming the authenticity of this lot
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8

Federico Aguilar Alcuaz (1932-2011)
Green Apple 
s igned and dated  1975 
o i l  on  canvas 
24 1/2” x  18 1/2” (62 cm x  47 cm)

P 140,000

Leon Gallery wishes to thank Mr. Christian Aguilar for  
confirming the authenticity of this lot

Provenance:
Private Collection, Makati City

Throughout his career Alcuaz continually alternated between  
abstraction and figuration, though his figurative works often 
contain abstract elements.  All over this work are abstract colored 
strokes.  More so than in his other figurative works, Alcuaz here 
succeeded in unifying the pictorial elements so that they could 
be perceived simultaneously.  The structural rhythm of the picture 
surface prevents the fragmentation of elements, while the color 
contrasts — the brighter colors and the darker tones — aid this  
harmony by their interaction.  As this work shows, Alcuaz had 
moved beyond orthodox Cubism and Abstraction, though it had 
been invaluable to his development.  For him, his stay in Spain  
constituted but one step on the road towards a more personal  
art form entirely detached from the visible world.

7

Jim Orencio (b.1969)
Pabuya 
s igned and dated  ( lower  le f t ) 
mixed media 
36” x  48” (91 cm x  122 cm)

P 80,000

Provenance:
Private Collection, Makati City

Jim Orencio reaches into the heart of the 
turmoil of everyday life and clarifies it for us.  
His work is clearly influenced by the powerful 
traditions of the nation’s folk art, which adds 
significantly to its relevance.

The townscape is energized by the random 
meanderings of faceted strokes that  
negotiate through the details of the traditional 
architecture of the houses, injecting an  
element of earthy vibrancy in an otherwise still composition.  The shadows under the roof eaves and under the crowds of people hold the  
abstracted townscape together.

Based in Antipolo City, Rizal, Jim Orencio is best known in the Philippine art scene as a masterful artist of landscapes, but his work has since 
diverged into abstraction, collage and lyrical figurative paintings of Filipiniana such as this town scene, but landscape painting has always been a 
constant.  The houses seem captured at different times of day — as a nod to the impressionists whose emphasis was on light — the houses are 
suggested as solid and traditional, the street filled with human presence and intervention.  Through his works, Orencio aims to simultaneously 
warn and advocate people the beauty and danger of the landscape.  In the recent years, he has emphasized the genre of landscape as an  
exemplary action parallel to his ecological advocacies. 
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The figures here are brown as the soil, sturdy, big boned and at work.  The artist has been  
faithful to this icon through the decades.  The viewer does not participate in the subtle actions 
displayed by the personalities in the murals. Instead he is taken in by the excellent use of space 
and proportion, the beauty of composition, the feeling of airiness, the unity and coherence,  
and the uninterrupted flow of design from one situation to another.  

This work is strongly composed and modelled.  There are many figures and each is individualized 
in which the whole composition, including the hut, is set under open skies.  Yet the setting  is 
specific in the viewer’s imagination.  The artist fits in the human figures by means of his own 
subtle brand of elongation and changes in scale and proportion to the general design.  There is 
a gradual recession; the scale does not abruptly change, among the really big foreground figures 
and the really small people in the background. 

9

Jose Blanco (1932-2008)
Harvest 
s igned and dated  1996 ( lower  r ight )
o i l  on  canvas
24” x  36” (61 cm x  91 cm)

P 200,000

Provenance: 
Private Collection, Manila
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Whether Sanso’s rocky shores reflects utopian tranquillity, contemplativeness, effervescence,  
alertness or desolation, Sanso’s encroaching sea urges the viewer towards introspection.

About his creative process, Sanso reveals: “First I think of things in space, in light and the objects 
spring out of the picture slowly”.

Richly detailed in value and fine textures, the desolation suggests a silent life of its own, projecting 
an indomitable presence like a jagged rock sinking into or rising from gravelly dunes.

Sanso has remained faithful to his vision of reality — of surreality— brooding images of desolation 
and fine traditional draftsmanship have remained rock steady elements in Sanso’s paintings over 
decades, proving in the process that artists need not change styles if there is no intrinsic need to.
The water seems to stretch out far into the distance, changing color to form darker blues at the 
horizon to icier blues at the foreground.  The powerful atmosphere is a vision of primeval nature.
Thus whether the view is of Brittany, Paranaque, Cavite, Montalban or a mere pantalan, it actually 
is a mindscape created by a romantic artist in catharsis.

10

Juvenal Sanso (b.1929)
As I t  Was in the Beginning.. . 
Ca.1980 
s igned ( lower  r ight ) 
ac ry l i c  on  paper 
23” x  33” (58 cm x  84 cm)

P 220,000

This piece is accompanied by a  
certif icate issued by Fundacion  
Sanso confirming the authenticity  
of this lot
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Antonio Austria creates untutored expressions of everyday life. Rendered in a style frequently 
devoid of perspective and proportion, the results display all the quirks and charm of great
folk art, while providing a unique window into the rich and colorful life of the everyday folk. 
Austria is single-handedly the custodian of a homelier, more affecting in depicting a version of 
the quotidian.  Self-effacing, homey and imperturbable, Austria’s people are drawn with a kind 
of sophisticated simplicity, with more character types than representations of flesh and blood. 
Neither wholly happy nor wholly sad, they seem content with the even tenor of their days, 
unbothered by any tragic sense of life.  At his festive best, his figures are nearly overpowered 
by the etchings of their world, as every square inch of pictorial space gets crowded with  
miscellaneous elements.  A student of the likes of Edades in the UST, Antonio Austria chose  
to be completely yet happily not in step with his contemporaries in the painting world.  
He is classed among those who practiced naive art, yet he is on a league all his own. 

11

Antonio Austria (b.1936)
Sunday at  the Park 
s igned and dated  1983 (upper  r ight ) 
o i l  on  canvas 
24” x  33” (61 cm x  84 cm)

P 300,000

Provenance:
Private Collection, Manila
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12

Vicente Alvarez Dizon (1905-1947)
Landscape 
s igned and dated  1945 ( lower  r ight )
ac ry l i c  on  wood
22” x  47” (56 cm x  119 cm)

P 220,000

Provenance: 
Private Collection, Manila

Salvador Domingo Felipe Jacinto Dalí i Domènech, 1st Marquis of 
Dalí de Púbol (1904 -1989), known professionally as Salvador Dalí, 
was the world famous pioneering Spanish surrealist form Figueres, 
Catalunya, Spain.

Maurice Utrillo, born Maurice Valadon, was a French painter who 
specialized in citiscapes.

Both participated in a major art competition in San Francisco back 
in 1939, but were defeated by a Filipino, Vicente Alvarez Dizon.  
Dizon carved a golden moment for Philippine art when he placed 
the country at the top of the world’s biggest art competition in 
1939.  He won the top prize with “After the Day’s Toil” in the 
Golden Gate International Exposition, which opened on Feb. 19, 
1939 in San Francisco, California.

At the age of sixteen, he was already illustrating like a professional 
artist even without any previous art schooling. He illustrated for  
pre-war Liwayway Publications especially the stories of "Lola 
Basyang", Graphic Herald, TVT papers and the Women's Home 
Journal, while he was still in high school.

In 1929, Vicente won a scholarship from an Art School in  
America (Federal Schools, a correspondence school in Minneapolis, 
Minnesota).  He was also busy at his easel, as if time was running 
short for him, producing many historical and genre paintings.   
He did research on local costumes and prepared 39 watercolor 
paintings: "Filipino Costumes, 1500-1935". He was offered $3,000 
US dollars by Lord Barnaby of the University of London (who sailed 
on the same ship with him on his way to Yale University, New  
Haven, Connecticut, U. S. A. for his scholarrship). He later sold 
these to the UP Library in 1940 but these got burned during the 
Liberation of Manila in 1945.  

He also painted "The Battle of Zapote Bridge", "The Battle of Tirad 
Pass", "The Struggle", etc.  He was a pioneer in the crusade for Art 
Education at all educational levels; a teacher of Drawing and Art 
Appreciation at the National Teachers College (1929-41).  In 1932, 
he was elected executive secretary of the Philippine Association of 
Fine and Applied Arts.

In 1934, Vicente again won another scholarship, this time at the 
Yale University.  Tall, lean with Castillan features, Vicente was a 
good dresser and easily stood-out in his white de-hilo suit even in 
America.  While there, he tried his best in his studies.  Once in a 
while he would get invited to lecture on Philippine Art and Culture 
and during these lecture tours around America, he always exhibited 
his "Filipino Costumes" paintings.

 "After the Day's Toil" by Vicente Alvarez 
Dizon.  This work bested 77 others that 

included Salvador Dali for first price at the 
Golden Gate International Competition in 

1939.

Vicente Alvarez Dizon

In 1936, during his stay in Yale, Vicente was the first Filipino to be elected 
as one of the 12 members of the "Yale Phi Alpha", a singular honor 
since only 12 members were elected each year from the more than 300 
students. 

It was also during his stint in Yale that he painted his famous painting 
"After the Day's Toil".

The winning masterpiece was Dizon’s graduation thesis at Yale University 
where he obtained a bachelor’s degree in fine arts in June 1936.

He finished it with distinction in less than two years.  In 1939, Kevin  
Mallen, a representative of the International Business Machines  
Corporation (IBM), went to see Vicente at their residence in A. Mabini 
St., Manila. Mr. Mallen came to take a look at Vicente's painting After 
the Day’s Toil.

After seeing it, Mr. Mallen right away bought it for IBM.  It was framed 
and shipped to the U.S.A. and included in the International Competition 
on Contemporary Art of 79 Nations at the Golden Gate Exposition in San 
Francisco, California.  In this historic competition, his painting won First 
Place by popular votation (later judged by a jury).

The entry of Spain by Salvador Dali won Second Place, and the entry  
of the United States won Third Place.

After winning this prestigious award, Vicente continued to teach and 
was a faculty member of the University of the Philippines School of Fine 
Arts where he lectured on History of Art (1940-47) and at the UP college 
of Education, where he also lectured on Art and Interior Decoration 
(1946-47). 

As for the painting “After the Day’s Toil”, Dr. Rogelio Pine, a Filipino 
cardiologist based in New Jersey, acquired the original painting at the 
invitation of the Daniel B. Grossman Fine Art Inc. in New York on Oct. 3, 
1980.
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13

Arturo Luz (b.1926)
Untit led
ca .1980
s igned ( lower  r ight ) 
mixed media
10”x 13” (25 cm x  33 cm)

P 80,000

Provenance:
Luz Gallery 
Private Collection, Manila 

Luz brought subtlety and restraint to Philippine art and 
design, as well as a cerebral spirit which served as a foil 
to the theory of emotion. A painter’s painter,
he is admired by colleagues and critics, but little  
understood by people who look for emotion in art, for 
he deliberately eschews this from his works. 

Gifted with a good hand and an even more sensitive
eye for balance, Luz produced paintings, sculpture and
objets d’art sculpture which were understated and
well-thought out. Luz stripped everything down to essentials.  
 
This preoccupation with line and the essence of shape led to a decision to devote himself fully to sculpture. In this difficult and neglected field, he 
feels more fulfilled. 

In 1975, Arturo Luz, who was then the first Executive Director of Design Center Philipines, was asked: 

Q: Would you then say that design helps to sharpen national identity?

Luz: In a very specific sense, design does sharpen national identity. In very simple terms, this means the maximum use of our resources, material as 
well as technological.  We have abundant raw materials. We have our artistic and cultural traditions. In bringing all these elements together, we 
can project our distinct identity. 

Q : What makes design identifiable?

Luz: The use of indigenous material, and indigenous skills; these are elements that make a design identifiable. 

14

Zean Cabangis (b.1985)
Untit led 
2016
f iber  g lass  re in forced  res in , mixed media
18” x  40 1/2” x  30 1/2”  
(46 cm x  103 cm x  77 cm)

P 80,000

This piece is accompanied by a certif icate 
issued by the artist confirming the  
authenticity of this lot

Provenance: 
Secret Fresh

A recipient of many commendations, including the 
Thirteen Artists Awards of the Cultural Center of 
the Philippines, Zean Cabangis is notable for the 
technique that has resulted in a body of work that 
investigates the intricacy of process.
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In the 1960’s, Chabet’s works were collages that included maps, drawing on handmade 
paper, children’s scrawls and drawings, and envelopes without addresses. There was 
always the sense of a multileveled kind of art in terms of materials, genres, and diffusion 
over various publics and over large global space. 

The work itself becomes a charged site, which spontaneously attracts elements from all 
over the natural and intellectual universe. 

Chabet’s practice significantly dealt with the notion of repeating. His position as studio 
arts professor at the College of Fine Arts at the University of the Philippines and his stint 
as artistic director of the Cultural Center of the Philippines from 1960 to 1971 enabled 
him to pursue this mission. From here on Chabet’s art will always have the sense of a 
multilayered kind of art in terms of materials, genres and diffusion over various publics 
and over a larger audience. 

15

Roberto Chabet (1937 - 2013)
Best iary 
s igned and dated  1966 ( lower  r ight ) 
mixed media 
28” x  22” (71 cm x  56 cm)

P 160,000

Provenance:
Luz Gallery
Private Collection, USA
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Oscar Zalameda (1930-2010)
Vendor 
s igned ( lower  le f t ) 
o i l  on  canvas 
21” x  23” (53 cm x  58 cm)

P 140,000

Provenance: 
Private Collection, USA

This subtly dignified painting of  a fruit-seller with her arm 
raised and body off centre, and the partial view of the 
standing onlooker,  possibly a buyer, are features that  
will constantly recur in Zalameda’ search for effects of  
spontaneity and informality. 

Zalameda occupies an important place in 20th century 
Filipino painting as an artist willing to make bold aesthetic 
interpretations cum statements of the rustic and romantic 
through his work. 

Provenance:
Private Collection, Makati City

The fluid spontaneity of the reclining figure belies Alcuaz; careful  
compositional juxtaposition of neutral color and line, as charm becomes 
one element in the general conception of the figure.

Traditional painting of the human figure, with its roots in the classical 
model, would seem, at times, to have all but disappeared.  But there 
are artists like Federico Aguilar Alcuaz, who see in the figure a dynamic 
that applies to all eras.  Alcuaz subtly explores the waxy flexibility of the 
odalisque, who bend and twist to demands that mix the aesthetic with 
the erotic.

16

Federico Aguilar Alcuaz (1932-2011)
Nude 
s igned and dated  1984 ( lower  r ight ) 
o i l  on  canvas 
26” x  32” (66 cm x  81 cm)

P 220,000

Leon Gallery wishes to thank Mr. Christian Aguilar for 
confirming the authenticity of this lot
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The artist Nena Saguil had been living in Paris where she was first an art scholar working with 
Henri Goetz, then a struggling painter at the Left Bank. Recognized today by important French 
art critics, her works are with the Museum of Modern Art and with the National Center for 
Contemporary Arts in Paris, as well as with various private collections and museums in France. 
She has held several one man shows in Paris, particularly with the art gallery of Madame 
Suzanne de Coninck. 

In a mid 1970s interview, she was asked: “Are a you regular in any Paris Gallery?”

NS: I am a regular in a gallery, because they want me to exhibit. This is the gallery of Madame 
Suzanne de Coninck, where I had my first one man show in 1965. Madame de Coninck had 
invited me to exhibit in a group show to see how my works will be taken by the art community 
of Paris. Madame de Coninck exhibits only artists who have worked at least five years in Paris, 
who have given one man exhibitions and who have been written up by critics.”

18

Nena Saguil (1914-1994) 
Untit led 
s igned and dated  1960 ( lower  r ight ) 
o i l  on  wood 
24” x  18” (61 cm x  46 cm)

P 300,000

Provenance:
Private Collection, Manila
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Manuel Baldemor (b.1947) 
Misa de Gal lo 
s igned and dated  1999 ( lower  r ight ) 
mixed media 
30” x  24” (76 cm x  61 cm) 

P 50,000 

Provenance:
Private Collection, Manila

Baldemor’s brush achieves a triumph of depicting both a populist 
utopia and a Romantic silhouette that is otherwise taken for granted 
by the jaded eye.

These paintings are one of the purest examples of Baldemor's global 
village style, wherein he uses increasingly brilliant colors.

In these villages, the subject is underplayed in favor of composition 
and design.

20

Riel Hilario (b.1976)
Untit led
wood
H: 28 1/4” x  L : 14” x  W: 8” (72 cm x  36 cm x  20 cm)  

P 40,000

Provenance:  
Drawing Room

The works of Ilocos-born Riel Hilario are rooted in a long-spanning tradition of 
wood carving.  Ironically, it is from this very heritage, too, that his art veers from.

Hilario was born in Vigan, and at the age of 18 trained in santo-making under the 
tutelage of Jose Lazo in San Vicente (Ilocos).  In a place notable for a premiere, 
exclusive circle of wood carvers, it is to no surprise that Hilario’s works are able 
to possess an antiquated aesthetic, while concurrently flaunting a highly detailed 
stylization of form.
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Max Balatbat (b.1978)
Boy Suse 
s igned and dated  2015 (bot tom)
mixed media
60” x  40” (152 cm x  102 cm)

P 200,000

Provenance: 
Private Collection, Manila

Exhibited:
Ayala Museum, "Avenida Karnabal", 
Greenbelt Park, Makati City, July 11 
- July 19,  2015

Six-years in the making, Max Balatbat brings us to his world in Avenida from Monumento all the 
way to Carriedo. He has always thought of putting the street-characters to star in his paintings one 
day. These people, from the manicurist to the street-walker, all have to ply their trade to feed their 
families. In this painting is "Boy Suse," the guy who makes duplicate keys, possibly a sometime 
thief and not just an ordinary working Juan. Here you can almost see him drinking, and hear him 
laughing, and sharing stories. These characters, in Max Balatbat's mind, make the world go round, 
regardless how mundane the tasks may be. 
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"COMPANIA GENERAL DE TABACOS DE FILIPINAS"
"LA TABACALERA"

These days, affluent Filipino gentlemen enjoy their expensive cigars with "Remy Martin  
Louis XIII" or "Hennessy Paradis" cognac after dinner in their home libraries paneled with  
rare woods and hung with masterpiece paintings...  In the old days, Filipino gentlemen  
reclined with their feet up in their comfortable caned planter's chairs in their airy "salas," 

fanned by servants, and enjoyed their "coronas," "coronas largas," "coronas sumatras," "cortados," 
and "culebras" cigars by "La Tabacalera" with Spanish brandy — "Carlos I" or "El Duque de Alba."  
Cigar smoking has been a Filipino pastime for centuries.     

Today's "Tabacalera Incorporada," acquired from the Spanish "Compania de Filipinas" by a wholly  
Filipino group, upholds the standards of excellence in terms of cigar appearance, fermentation, draw, 
smell, and taste established by a Cuban master cigar maker, Senor Alfredo Salinas, who improved every 
aspect of "La Flor de Isabela" operations.  It has strictly maintained the handmade cigar making process 
"totalmente hecho a mano."  The company traces its roots to the Spanish "Compania General de  
Tabacos de Filipinas" of 1881 and before that to the Tobacco Monopoly of the Spanish colonial  
government established in 1782.  "La Tabacalera" is the first cigar factory in Asia and one of the  
oldest in the world.

When the Americans took over from the Spaniards in 1898, they profiled "Compania General de  
Tabacos de Filipinas" (aka "La Tabacalera") and "Ynchausti y Compania" as the two biggest businesses 
in "Las Islas Filipinas"/The Philippine Islands.

"Compania General de Tabacos de Filipinas" aka "La Tabacalera" was a corporate behemoth whose 
businesses expanded from tobacco to include "abaca"/ hemp, "copra"/coconut oil, sugar, shipping,  
and liquor.  At the end of the Spanish regime in the Philippines in 1898, it was the biggest company  
in the islands.   

"La Tabacalera" established the "La Flor de la Isabela" cigar factory in 1887.  It was the biggest and  
most modern cigar factory at the time with the capacity for large-scale export which made Manila cigars 
as famous as their Cuban counterparts. 

"Compania de Filipinas" aka "Compania General de Tabacos de Filipinas" was established 26  
November 1881 by Don Antonio Lopez y Lopez, the first "Marques de Comillas," of Comillas,  
Cantabria and Santiago de Cuba, and Don Guillermo Rubio of Santander, Cantabria.  Don Antonio  
Lopez y Lopez was the richest and biggest Spanish businessman of his time, and he was on close  
terms with the Spanish King Alfonso XII and the Prime Minister Don Antonio Canovas del Castillo.   
He established the "Compania de Filipinas" along with the Spanish Crown (still as the majority  
shareholder), Sociedad General de Credito Inmobiliario Espanol, Banque de Paris, and the Bank of the 
Netherlands.  Don Antonio Lopez acquired the Hacienda Antonio (named for his eldest son), Hacienda 
San Fernando, and Hacienda Isabel (named for his eldest daughter) in Isabela and Cagayan provinces 
where tobacco was successfully cultivated.  The new "Compania de Filipinas" assumed control of the  
5 government - owned factories in the islands and their corresponding transport and trading networks.  
The new company was listed in the Madrid and Barcelona stock exchanges.  The Tobacco Monopoly 
officially came to an end on 03 November 1882.

By 1881, the Tobacco Monopoly, along with the entire Spanish colonial government in Manila, was 
already in tethers from mounting pressures for reform or revolution in "Las Islas Filipinas."  Big changes 
were in the air.  It was time for the wavering colonial government's tobacco business to be turned over 
to more capable private hands. 

by 
Augusto Marcelino Reyes Gonzalez III
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In time, the Tobacco Monopoly became the major source of revenue of "Las Islas Filipinas," overtaking the Galleon 
Trade and the colony's dependence on Mexican and Chinese trade goods, and finally made the islands lucrative for 
"Madre Espana" for 100 years from 1780 – 1880.
 
In 1780, the business-minded Governor-General Jose Basco y Vargas instituted several economic reforms, business 
societies "Sociedades Economicas de los Amigos del Pais," as well as the Tobacco Monopoly — on the suggestion of 
Visitor – General Jose de Galvez — covering the provinces of Isabela, Cagayan, Ilocos Norte, Ilocos Sur, Abra, La Union,  
Nueva Ecija, and Marinduque.  The areas were planted solely to tobacco and the harvest sold to the government at 
a fixed price;  it was oppressive to the hapless farmers. Tobacco could not be planted in other provinces.  The colonial 
government exported the produce;  a small part was sold to the cigar factories in Manila.  

Despite what was commonly thought, the tobacco plant was not endemic to "Las Islas Filipinas."  In the early  
years of colonization, in 1592, the Spaniards sent seeds for cultivation from Cuba to Manila aboard the galleon "San  
Clemente."  The seeds serendipitously found their way to Isabela province in the Cagayan valley, where the Spanish 
"frailes" observed that the plants flourished naturally in the dry, warm climate with rich, loose soil.  "Haciendas" 
/plantations were soon established all over dry and warm northern Luzon where tobacco was proven to thrive.       

The 6,453 - hectare (15,950 acres) "Hacienda Luisita" spanning 3 towns/11 villages in Tarlac province was formerly 
the property of the "Compania General de Tabacos de Filipinas." where it had its profitable sugar plantation and mill 
"Central Azucarera de Tarlac" (aka "CAT").  It was sold by "La Tabacalera" to the Jose C Cojuangco Sr family in 1957 
because of the "Hukbalahap" insurgency problem.

In the 1920s, "La Tabacalera" concentrated in the production and export of sugar, instead of tobacco, as it was  
fetching high prices in the USA market.  Bolstered by high demand for sugar, the company established the "Central 
Azucarera de Tarlac" aka "CAT" with the newest American centrifugal machinery which gradually became the biggest 
sugar refinery in the country. "Hacienda Luisita" under "La Tabacalera" management provided a considerable part  
— a significant 20 % — of the USA sugar supply during the American period from 1898 – 1936.

View of the main entrance of La Flor de la Isabela factory, 1925 Workers making cigars in one of the working rooms of “La Flor de la Isabela” 
factory, San Marcelino
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The Philippines, as seen through the mythical eyes of Fernando  
Amorsolo, may be espied in three works from the legendary House  
of Tabacalera, arguably the country’s biggest and richest company  
at the end of Spanish rule.

Social historian Augusto “Toto” Gonzalez writes that the "Compania 
General de Tabacos de Filipinas" aka "La Tabacalera" was a behemoth 
whose businesses grew from tobacco to include “abaca" (hemp),  
“copra, coconut oil, sugar, shipping, and liquor.”

"La Tabacalera" established the "La Flor de la Isabela" cigar factory in 
1887.  It was the biggest and most modern cigar factory at the time with 
the capacity for large-scale export which made Manila cigars as famous 
as their Cuban counterparts. 

"Compania de Filipinas" aka "Compania General de Tabacos  
de Filipinas" was established 26 November 1881.  The original  
shareholders were the Spanish Crown and various European banks  
in Spain, France, and the Netherlands.  The company was even listed  
on the Madrid and Barcelona stock exchanges.  Eventually, it was time 
for the wavering colonial government's tobacco business to be turned 
over to more capable private hands.”

The oldest of the Tabacalera Amorsolos at hand is a masterpiece entitled 
“Crossing the River”.  It is a 1924 work that was commissioned by La 
Tabacalera and became an emblem of the company — even being 
utilized in an advertisement for its presence in the Barcelona Exposition 
of 1929. 

Intriguingly, rising in the distance from the tobacco fields are the  
sprawling edifices and smokestacks of the Central Azucarera de Tarlac, 
which would eventually become the Hacienda Luisita, the source of 
power and privilege of Cory Aquino’s family.  The Tabacalera archives say 
that Amorsolo actually painted it in the open air, capturing the farmers 
returning home in the late afternoon.

Gonzalez notes, “The 6,453 - hectare Hacienda Luisita spanning  
3 towns and 11 villages in Tarlac province was formerly the property  
of the "Compania General de Tabacos de Filipinas." where it had its 
profitable sugar plantation and mill "Central Azucarera de Tarlac”.  
It was sold by "La Tabacalera" to the Jose C. Cojuangco Sr. family  
in 1957 because of the "Hukbalahap" insurgency problem.” 

-Lisa Guerrero Nakpil

PROPERTY FORMERLY IN THE TABACALERA  
COLLECTION 
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Fernando Amorsolo (1892-1972)
Cross ing The River 
s igned and dated  1924 ( lower  le f t ) 
o i l  on  canvas  board  
12 1 /2”x  16” (32 cm x  41 cm)

P 3,600,000

Leon Gallery wishes to thank Mrs. Sylvia  
Amorsolo-Lazo for confirming the authenticity  
of this lot

Provenance:
Acquired and commissioned by La Compania General de 
Tabacos de Fil ipinas / CdF (La Tabacalera) in 1924 from 
Barcelona, Spain. Purchased in 2006 from Tabacalera under 
a private collector.  This painting has been on loan to the 
Ayala Museum since 2006. 
 
Exhibited:
Exposicion Internacional de Barcelona, Barcelona, Spain, 
1929;
Capistrano-Baker PhD, Florina H. Netanya Jimenez  
Foundation, “Ode to the Pasig River”, 2006, published  
by the Ayala Foundation, Makati, Phil ippines;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna,  
Amorsolo, Zobel”, Makati, Phil ippines, 2011;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna,  
Amorsolo, Zobel”, Makati, Phil ippines, 2013;
Ayala Museum, “Beyond Tobacco. Tabacalera: A bridge 
between the Phil ippines and Spain”, Makati, Phil ippines, 
2014;
Ayala Museum, “Handog: Gifts and Loans”, Makati,  
Phil ippines, August 21 - September 30, 2018

Literature:
Giralt i  Raventós, Emili, “La Compania General de Tabacos 
de Fil ipinas 1881-1981”, first edition, 1981,  S.A.,  
Barcelona, Spain, p. 143 (photograph), p. 146 (photograph), 
p. 155 (advertising brochure);
Giralt i  Raventós, Emili, “The Spanish Heritage of the  
Phil ippines”, first edition, 1981, S.A., Barcelona, Spain,  
p. 84 - 85 (two page photograph), p. 86;
Capistrano-Baker PhD, Florina H. Netanya Jimenez  
Foundation, “Ode to the Pasig River”, 2006, published  
by the Ayala Foundation, Makati, Phil ippines;
The Embassy of Spain in partnership with the Ayala  
Museum, “Beyond Tobacco. Tabacalera: A bridge between 
the Phil ippines and Spain”, published by the Ayala  
Foundation, Makati, Phil ippines, p. 115 (i l lustrated)

Catálogo Publicitario Compañía General Tabacos Filipinas - 
Exposición Internacional Barcelona 1929
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In his early teens, Fernando Amorsolo would show that promise that 
would eventually make him the most famous artist of his time.  He 
would win a contest organized by the influential organization called the 
Asociacion Internacional de Artistas de Manila, for an exposition for the 
fine arts in 1908.  The following year, he would enter the School of Fine 
Arts of the University of the Philippines, where his uncle — the noted 
Fabian de la Rosa — was also a professor.

Amorsolo would be among the first graduates to complete the course. 
He would next work at the publishing firm of Cacho Hermanos where 
Jorge Pineda reigned supreme as the remarkable illustrator of the  
Renacimiento. 

He would somehow attract the attention of the industrialist Enrique 
Zobel de Ayala, whose concerns among other enterprises included  
the distillery Ginebra San Miguel.  Amorsolo’s label of the avenging  
archangel slaying the devil-serpent is still used to this day.

In 1919, Zobel de Ayala would bankroll his education in Spain in the 
very same academy, the Real Academia de Bellas Artes de San Fernando, 
where all the Filipino greats had gone from Luna to Resurreccion Hidalgo 
to Zaragoza. Ramon N. Villegas noted that Amorsolo’s test results were 
so excellent that he was invited to join the academy not as a student but 
as an instructor. 

Amorsolo would say in later years that it was in Madrid that his art 
became what it was always destined to become, basking in the dramatic 
draughtsmanship of Diego Velasquez and the impressionistic light of 
Joaquin Sorolla (1863 - 1923).

The second work from the House of Tabacalera is the comely “Tobacco 
Maiden”. It is undated but the Tabacalera archives date it in the late 
1930s.  A ‘casco’ or covered boat that used to ply the Pasig and other 
major rivers can be seen ponderously moving up the still waters by 
barge-men.  On the side is the boat’s name: “Tabacalera 21”, another 
hint as to the age of the painting, according to the Tabacalera records. 

-Lisa Guerrero Nakpil 

PROPERTY FORMERLY IN THE TABACALERA  
COLLECTION 
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Fernando Amorsolo (1892-1972)
Tobacco Maiden 
Ca .1938 
s igned ( lower  r ight ) 
o i l  on  canvas 
24”x  32” (61 cm x  81 cm)

P 5,000,000

Leon Gallery wishes to thank Mrs. Sylvia  
Amorsolo-Lazo for confirming the authenticity  
of this lot

Provenance:
Acquired and commissioned by La Compania General  
de Tabacos de Fil ipinas / CdF (La Tabacalera) from  
Barcelona, Spain. Purchased in 2006 from Tabacalera  
under a private collector.  This painting has been on  
loan to the Ayala Museum since 2006. 
 
Exhibited:
Ayala Museum, “Ode to the Pasig River Exhibition”,  
Makati, Phil ippines, 2006;
Asian Art Museum of San Francisco, “Pioneers of Phil ippine 
Art:  Luna, Amorsolo, Zobel”, San Francisco, USA, October 
20, 2006 - January 7, 2007;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna,  
Amorsolo, Zobel”, Makati, Phil ippines, 2009;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna,  
Amorsolo, Zobel”, Makati, Phil ippines, 2011;
Ayala Museum, “Ganito Kami Noon… Amorsolo portraits  
of the Fil ipino”, Makati, Phil ippines, 2012;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna,  
Amorsolo, Zobel”, Makati, Phil ippines, 2013;
Ayala Museum, “Beyond Tobacco. Tabacalera: A bridge 
between the Phil ippines and Spain”, Makati, Phil ippines, 
2014;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna, 
Amorsolo, Zobel”, Makati, Phil ippines, July 23 - October 21, 
2018;
Ayala Museum, “Handog: Gifts and Loans”, Makati,  
Phil ippines, August 21 - September 30, 2018

Literature:
Capistrano-Baker PhD, Florina H. Netanya Jimenez  
Foundation, “Ode to the Pasig River”, 2006, published  
by the Ayala Foundation, Makati, Phil ippines;
The Embassy of Spain in partnership with the Ayala  
Museum, “Beyond Tobacco. Tabacalera: A bridge between 
the Phil ippines and Spain”, published by the Ayala  
Foundation, Makati, Phil ippines, p. 113 (i l lustrated)

The Young Amorsolo
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In the 1950s, Fernando Amorsolo would face a challenge: Victorio 
Edades at the rival University of Santo Tomas would lead the cause of 
abstract art.  Amorsolo would publicly continue to champion the cause 
of academic art, waging open warfare in the press.  Relying on his long 
time ally, Guillermo Tolentino, he would skirmish with the Neo-Realist 
Movement, headed by Hernando R. Ocampo. 

The battle would be the joined with the members of the influential  
Philippine Art Gallery, the first cultural outpost for non-objective art. 
Because many of its roster were also important journalists, it would 
soon influence public perception in its favor.  The age of abstract art had 
arrived. 

Fernando Amorsolo would nevertheless continue to find spiritual heirs 
among a new generation of artists.  He would find unceasing demand 
for his peaceful vistas of the Filipino countryside and the men and  
women who would populate it. 

One of Fernando Amorsolo’s most beloved themes would center on 
maidens in the water.  It would allow him to highlight the intersection of 
several elements: his effervescent sunlight as it played, mirror-like, on the 
clear stream and dappled the lush greenery. 

The last featured Tabacalera work is the idyllic “Bathers’, which at one 
time hung in the Tabacalera boardroom in Barcelona. 

Dated 1953, it features a trio of water nymphs, splashing, bathing, and 
drawing water.  The first woman, with her back half-turned, gathers 
up her wet hair gracefully.  Another — the familiar young girl with a 
bandana — reaches down to fill the equally familiar ‘banga’
or clay pot.  A child playfully frolics in the water.  Piles of wet clothes 
suggesting it was also wash-day are arranged on the riverbank stones.  
A thick bamboo grove provides some privacy. 

-Lisa Guerrero Nakpil 

PROPERTY FORMERLY IN THE TABACALERA  
COLLECTION 
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Fernando Amorsolo (1892-1972)
The Bathers 
s igned and dated  1953 ( lower  r ight ) 
o i l  on  canvas 
37”x  29 1/2” (95 cm x  75 cm)

P 5,000,000

Leon Gallery wishes to thank Mrs. Sylvia  
Amorsolo-Lazo for confirming the authenticity  
of this lot

Provenance:
Acquired and commissioned by La Compania General de 
Tabacos de Fil ipinas / CdF (La Tabacalera) in 1953 from 
Barcelona, Spain. Purchased in 2006 from Tabacalera under 
a private collector.  This painting has been on loan to the 
Ayala Museum since 2006. 
 
Exhibited:
Ayala Museum, “Ode to the Pasig River Exhibition”, Makati, 
Phil ippines, 2006;
Asian Art Museum of San Francisco, “Pioneers of Phil ippine 
Art:  Luna, Amorsolo, Zobel”, San Francisco, USA, October 
20, 2006 - January 7, 2007;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna,  
Amorsolo, Zobel”, Makati, Phil ippines, 2009;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna,  
Amorsolo, Zobel”, Makati, Phil ippines, 2011;
Ayala Museum, “Ganito Kami Noon… Amorsolo portraits  
of the Fil ipino”, Makati, Phil ippines, 2012;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna,  
Amorsolo, Zobel”, Makati, Phil ippines, 2013;
Ayala Museum, “Beyond Tobacco. Tabacalera: A bridge 
between the Phil ippines and Spain”, Makati, Phil ippines, 
2014;
Ayala Museum, “Pioneers of Phil ippine Art:  Luna,  
Amorsolo, Zobel”, Makati, Phil ippines, July 23 - October  
21, 2018;
Ayala Museum, “Handog: Gifts and Loans”, Makati,  
Phil ippines, August 21 - September 30, 2018;

Literature:

Giralt i  Raventós, Emili, “La Compania General de  
Tabacos de Fil ipinas 1881-1981”, first edition, 1981,  
S.A., Barcelona, Spain, p. 237 (photograph);
Capistrano-Baker PhD, Florina H. Netanya Jimenez  
Foundation, “Ode to the Pasig River”, 2006, published  
by the Ayala Foundation, Makati, Phil ippines;
The Embassy of Spain in partnership with the Ayala  
Museum, “Beyond Tobacco. Tabacalera: A bridge between 
the Phil ippines and Spain”, published by the Ayala  
Foundation, Makati, Phil ippines p. 114 (i l lustrated)

The older, successful Fernando Amorsolo in his atelier
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Carlos “Botong” Francisco (1912-1969) 
Main Altar  Baras Church 
s igned and dated  1955 (upper  r ight ) 
waterco lo r  on  paper 
15” x  11” (38 cm x  28 cm)

P 300,000 

Provenance:
Private Collection, Manila

Long before collecting antiques became fashionable, one of Botong’s 
consuming interests was to travel about the towns of Rizal and the 
Laguna valley, poking like a curious child among the old churches.  
He delighted in the discovery of some discarded artistic treasures 
fashioned by unsung artisans.  One of Botong’s devotions was to  
travel about the lakeshore towns, roaming around the region’s 
churches, which are some of the first built by the conquistadores  
— driving a black and red V-8 Buick coupe he called “Botong’s folly.” 

In Manila’s sophisticated art circles, his works were frequently likened 
to that Gauguin and the Mexican muralist Diego de Rivera, whose 
influences he unashamedly acknowledged. It was no secret that of all 
the artists he admired and emulated, Botong held most dear artists 
unknown beyond the rural confines of Rizal province.  At the same 
time as the year of his death in 1969, Botong had just acquired a 
retablo for his collection by this same anonymous artist.

The main altar of Saint Joseph Parish Church 
(Baras Church)

Carlos Botong Francisco interprets the retablo of Saint Joseph Parish 
Church (Baras Church) and in this work, Botong shows a command of 
space and an equal interest in its depiction.  His methods of creating 
space are demonstrated in this work as seen in the receding niches with 
the saints and the advancing rounded half columns, but here Botong 
has added a human presence with the carefully rendered pair of praying 
nuns seen from the back, the crisp delineation of shadows on their 
pristine white veils produces a bold spatial statement. 

It has been written about church retablos that the Spanish wanted to 
show how big the Catholic faith is, to impress the natives by asserting 
that the confluence of cultures comprise an even bigger picture. 
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The women that populate Lydia Velasco’s oeuvre –undeniably, her favorite subject — embody 
not only physical power, but also a palpable strength of character and spirit while maintaining 
femininity and a strong Filipina character.  This we see in this iconic oil on canvas piece from 
2011.

26

Lydia Velasco (b.1942)
Tres Marias  
s igned and dated  2011 ( lower  le f t )
o i l  on  canvas
38”x 38” (97 cm x  97 cm)

P 120,000

Provenance:
Private Collection, Manila
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Fernando Amorsolo (1892-1972)
Portra i t  of  a Gent leman 
s igned and dated  1954 ( lower  r ight ) 
o i l  on  canvas 
30”x  24” (76 cm x  61 cm)

P 120,000

Leon Gallery wishes to thank Mrs. Sylvia  
Amorsolo-Lazo for confirming the authenticity  
of this lot

Provenance:
Private Collection, London

Amorsolo paints a portrait with a strongly individualized character.  The dark  
clothing emphasizes his brightly lit face drawing attention to his features and 
overall youthful expression, his eyes stare out into the distance.  Portrait painting, 
particularly when done on commission, can often lead or force an artist to  
compromise with his true style and vision.  

His portraits are an integral part of his total oeuvre, among them indeed are to 
be found some of his very highest achievements.  The uncompromising nature 
of Amorsolo’s approach to portrait commissions us apparent from very early on.  
The figure is powerfully modelled.  Yet the facial expression, though proud, is 
not aggressive, and in its own way, thoughtful.  The charming presences in these 
portraits reveal, better than is possible in writing, a reticent quality of the unnamed 
personality.  Amorsolo, the premier portraitist in the last mid-century caught the  
subtle smiles, and those stolen glances which suddenly like lightning pass.   

By preserving the most transient manifestations of the human spirit, Amorsolo 
grants us an intimacy with the intangible past.  The fluid, gentle rendering of the 
face, reinforces by the inner strength and fortitude so clearly conveyed by the 
artist.
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Geometric shapes, some sharp-edged, others blurred, provide the pictorial 
interplay of tension and release, stability and action, upward and sideward 
– all within a square canvas.  Rough and soft textures echo the shapes and 
colors at variance, with the dominant color at the left (green) bobbing up in 
a minified but significant presence, as the right side (blue) releases a portion 
of its color at the left side to “tie-up” the synergy of different colors.  
This painting carries no recognition outside the natural referent, for the 
shapes and colors are a distillation of abstract realities. 

-Paul Zafaralla

28

Florencio B. Concepcion (1933-2006)
Interact ion 
s igned and dated  ( lower  le f t ) 
o i l  on  canvas 
36” x  36” (91 cm x  91 cm)

P 300,000

Provenance:
Private Collection, Makati City
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It is only in recent years that appreciation for these improbable and 
unique folk pieces has risen as contemporary taste has found them  
chic and stylish; they are now in demand by collectors, antique dealers, 
interior designers, tastemakers, and homeowners.  Contemporary  
Filipino taste — of course influenced by contemporary French taste — 
now values these interesting, singular, somewhat comical, off – the –  
cuff pieces over conventional Filipino antique furniture for their  
uncanny ability to deliver that crucial "Ooomph!!!" quality to  
contemporary interiors.

These types of folk furniture are usually found in the smaller old houses
in the outlying towns and villages of the Northern Luzon region.  The
farther from the cities and big towns, the better.  They are not usually
found in the big old houses in the provincial capitals of Vigan, Ilocos Sur
and Laoag, Ilocos Norte where local interpretations of mainstream
European furniture were preferred by the landed gentry.

-Augusto M R Gonzalez III

29

Folk Ilocos Cabinet 
Last  Quarter  of  the 19th-Century
"Golden Nar ra" Wood And Other  Woods 
H: 58” x  L : 49” x  W: 21”  
(147 cm x  124 cm x  53 cm) 

P 100,000

Provenance :  
I locos  reg ion  /  Nor thern  Luzon

This charming naive "aparador" / cabinet of mainly "golden narra" 
wood from the Ilocos region is a remarkable example of folk art.  
It has 2 doors with sunburst motifs in relief framed by molded  
panels with 2 mock – drawers underneath decorated with incised 
floral and foliate decoration (the 2 mock drawers have 2 "boteh" 
/ paisley decorations each) again framed by molded panels, the 
whole surmounted by a crest of intersecting palm leaves 
terminating in C – scrolls carved in relief, with crests on the 2 sides 
with incised C – scrolls, the entire piece resting on 4 unusual bun 
feet atop striated plinths.  When the 2 doors are fully opened, one 
sees a false bottom of unfinished but old "narra" wood which, 
when lifted, reveals the storage compartment behind the 2 mock  
– drawers.  It is an interesting, eccentric cabinet.

Apparently, there was an enthusiastic folk wood working tradition 
in the Ilocos during the last quarter of the 1800s.  This unusual  
cabinet is in the same artistic vein and tradition as the more  
overblown Ilocano "comodas"/commodes; the single Ilocano  
tester beds with their heedlessly naive but ornate headboards  
and footboards; as well as the overly expressive, fanciful, and 
exaggerated Ilocano versions of the matrimonial Manila "Ah Tay" 
or "kalabasa" bed.  The artistic temperament of the folk furniture 
mirrored the Ilocano: robust, prudent, surefooted, but surprisingly 
expressive, jolly, and fun – loving.
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This piece is accompanied by a certif icate issued by West Gallery  
confirming the authenticity of this lot

The figure is treated in facets but not really fragmented, rather the planes  
follow the contours and the surface of the body, the whole remaining easily 
recognizable.  There is a certain stiffness in the pose, especially evident in the 
arms, which makes the figure resemble a statue.

The leap from illustration art to lightweight genre painting was a felicitous one 
in the case of Mauro Malang Santos.  Gradually in the 60s, Malang emerged 
as a serious artist with a knack for abstract figuration, shedding off his earlier 
illustrational manner.  Malang trained his mind’s eye to snip from the reel of his 
visual memory the truly instant impression that satisfied him.

30

Mauro Malang Santos (1928-2017)
a.)  Woman 1 
s igned and dated  1977 ( lower  r ight )
ink  on  paper
12” x  9” (30 cm x  23 cm) 

b.)  Woman 2 
s igned and dated  1992 ( lower  r ight )
ink  on  paper
12” x  9” (30 cm x  23 cm)  

P 80,000 

31

Marcel Antonio (b.1965) 
Gine with Guitar 
s igned ( lower  r ight )  dated  2003 
o i l  on  canvas 
20” x  15” (51 cm x  38 cm)

P 30,000 

Provenance:
Private Collection, Manila

From the world of everyday urban details that surround our lives,  
Marcel Antonio recasts experiences of time and place.  An unidentified 
city girl sits or rather crouches on a chair next to a nondescript dining 
table.

Through his works Marcel Antonio reaches beyond the singular,  
individual experience to one that embraces a gritty urban awareness  
of life and change that touches all of us.  Urban ennui in full display.   
An archaeology of urban experiences transcends the stereotypical in the 
art of Marcel Antonio who always moves outside and beyond the box.
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Much of the art of Arturo Luz runs on the theme of acrobats, musicians, and cyclists.   
The combination of themes indicates the direction in which Luz was headed in the 1960s.   
The direction had to do with abstract painting of a geometric planar kind.

All of Luz’ stylish works feature his instantly recognizable and concise use of line to create geometric 
scenes of precision balance.  He began to use the formal and spatial procedures of Cubism as a  
structure, a means of controlling the high levels of fantasy and irrationality that invaded his imagery 
from the early1960s onwards. 

Gradually simplifying his style, he developed an approach with key works consisting of pure geometric 
forms and their relationships to one another, set against minimal grounds.  The picture is structured 
to emphasize straight lines and circular shapes.  Straight, vertical, and diagonal lines are present in the 
figures’ bodies.  With the predomination of the deep red backdrop, Luz unifies the color element to 
highlight the straight lines of his composition. 

Their heads, faceless and pin shaped, are reduced to their basic geometric components.  The point is 
that Luz reduces his subject to large, solid, and uncomplicated masses because such forms are  
suggestive of eternal values. 

Hence while the colour range of this work is limited, the formal qualities are highlighted by the strictly 
geometrical lines and precise modelling, features that further reflect machine ideals. 

32

Arturo Luz (b.1926)
Music ian and Juggler
s igned ( lower  r ight )  dated  2000
acry l i c  on  canvas
42”x 42” (107 cm x  107 cm)

P 600,000 

Provenance:
Private Collection, USA
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34

Romulo Olazo (1934-2015)
Diaphanous 640 
s igned and dated  2008 ( lower  r ight ) 
o i l  on  canvas 
20” x  16” (51 cm x  41 cm)

P 100,000

One of the fascinations of Olazo’s art is its simplicity, its aesthetic 
directness. With Diaphanous effects, the artist is able to achieve 
light ethereal effects or luminous passages in the thin films of 
color that filter the light from the surface to increasing depths.
While many artists disguise the processes of their artmaking, 
Olazo highlights them in a way that makes the experience of 
viewing and interpreting his art a deeply personal experience,  
a meditative journey.

The work invites the viewer to mentally review the painting  
process as he strips layer after layer, like thin veils of illusion  
until nothing but the dark background remains, and then  
reverses the process as the painting is once more recomposed 
and one appreciates the total image in depth.  Olazo has often 
modified the basic layering process by crumpling and folding  
the fine diaphanous tissues, by heightening tonal play in thin 
facets, and by superimposing the gossamer sheets to stimulate 
overlapping surfaces.  The total effect is one of sumptuousness 
and total elegance.

33

Federico Aguilar Alcuaz (1932-2011)
Untit led 
s igned and dated  1986 (upper  r ight ) 
o i l  on  canvas 
32” x  26 1/4” (81 cm x  66 cm)

P 80,000

Leon Gallery wishes to thank Mr. Christian Aguilar for 
confirming the authenticity of this lot

Provenance:
Private Collection, USA

This image of a woman seated on a cane chair suggests Alcuaz’ 
more introspective approach in portraying women.  It is as if we 
have stumbled by accident upon this figure caught up in her 
thoughts while staring directly at the painter at the same time.  
The image of focused awareness, as the woman casually places 
her hands on her lap is, however, placed discreetly in the center 
and carefully flanked on either side by curtains and ornamental 
plants.  In this seated woman, Alcuaz has reached a degree of 
simplification, with the most basic of visual elements, was able 
to create a portrait of extraordinary vitality.
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35

Juvenal Sanso (b.1929)
Untit led 
Ca.1968 
s igned ( lower  r ight ) 
o i l  on  canvas 
30 1/2” x  15” (77 cm x  38 cm)

P 500,000

Provenance: 
Private Collection, Makati City

This comes as an addition to Sanso’s tradition of poetic  
and visionary scenes of primeval forests.  Sanso’s plants play 
the familiar against the unknown and consider where we 
belong and where we fear to tread. 

In 1933, Max Ernst wrote a prose poem, The Mysteries  
of the Forest, which was published in issue 5 of the  
Surrealist orientated magazine Minotaure: “…they had  
in the forest a perfect guide to dreams.”

Sanso’s otherworldly forests may might as well provide  
the illustration to Ernst’s words.
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Through her conceptually-oriented training under the seminal Roberto 
Chabet at University of the Philippines (UP), Javier, like many of her peers, 
has acquired the predilection for making art which emphasizes  
intellectual engagement over immediate emotional response. The  
diptych SNOW is charged with tension and provocation, combining  
cool, calculated sophistication with naïve craftiness.  The images she 
creates offer the paradox of recognition and uncertainty.  Her work 
make you concentrate, look at things twice.  The eye combs through the 
image;  it seems familiar, yet something is off-kilter. 

It could be in the contrast between shadow and light. The proportions  
of the images also affect the way our eye will read it; a devious tweak  
in scale, enlarging the leaves against a dark background or reducingthe 
bird emblems with a white embroidered background, deliberately  
accentuates visual tension.  One needs time with Javier’s work.  The still 
images are charged with an unhurried energy, silent, harboring secrets  
of their own, awaiting the onlooker to unravel their mysteries. They do 
not ask the audience to bring the images to life in their imagination, but 
to see the life that is in them.  They resonate with a personal history,  
of how they came to be, and how they are now marooned in this  
suspended space. 

Looking at Javier’s work also connects us to another kind of past.
Her work sets off a host of visual triggers that stretch deep into our 
memories. Works such as this prefigure the concept of a work of art in 
which the content is subordinated to the design elements.  Her work 
seems poised to unleash childhood memories one cannot pin down and 
thoughts, inner violence and veiled hostilities that inhabit the deep dark 
crevices of our minds.  Such is the authority Geraldine Javier has over her 
creations that they lure us into believing that something is stirring; the 
thoughts that occupy us are too far from words to be something we can 
control. 

36

Geraldine Javier (b.1970) 
SNOW (Diptych) 
2010 
o i l  on  canvas  and embro idery, in  2  par t s
each: 53 1/2”x  44 1/2” (136 cm x  113 cm)
overa l l : 53  1 /2”x  89 1/4” (136 cm x  277 cm)

P 1,400,000

Provenance:
Private Collection, Singapore;
Sothebys, Modern and Contemporary Southeast Asian Art, 
Hong Kong, 4 April 2016, Lot 214;
Private Collection, Manila

Exhibited:
Singapore, Yavuz Fine Art, Crossroads in Southeast Asia:  
A Collector's View, 4 October - 2 November 2012

Things seen and things imagined — revelation and concealment  
— are at the heart of this work by Geraldine Javier.  Her art is full  
of enigmatic surprises of time and place, so much so that it lingers 
in the eye long after one has taken their leave of it. 

Javier's work is best known for its blending of various media  
— sometimes with her oil paintings incorporated into installation 
art, and sometimes with various media such as embroidery  
prominently incorporated into her canvas, sewing motifs like  
tapestries into a dual image that vaguely evokes the feeling  
of home. 

Words are of little importance to Geraldine Javier. The dialogue 
between her works and the audience happens beyond the realm  
of language, the visual experience evokes sensation without  
touching on words. Counting on materiality, her work “Snow” 
locks your gaze, turning your attention inwards; time slows.  The 
embroidery textures are fine, precise, deftly controlled.  The way the 
she handles her materials offers clues about her temperament and 
personality.  Her work exudes calculated restraint and discipline. 

The artist does not surrender to intuition; she plots out her  
strategies before getting on with work. 
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Distancing away from realism, Tabuena’s shapes become simpler.  This barrio scene is 
an outstanding example of paint used purely to describe atmospherics.  The picture 
reflects these qualities in visual terms.  The farmers are barely defined at all.  The 
eye is engaged and led into the picture by the stronger backdrop mist. His ethereal 
landscapes with dreamlike Carabaos seem to float in vapor.

Instead, he trained his mind’s eye to snip from the reel of his visual memory the truly 
instant impression that satisfied him.

37

Romeo Tabuena (1921-2015)
Farmers 
s igned and dated  1958 ( lower  r ight ) 
o i l  on  wood 
18” x  24” (46 cm x  61 cm)

P 160,000

Provenance: 
Private Collection, USA

38

Hernando R. Ocampo (1911-1978)
Growth 
s igned and dated  1951 ( lower  r ight )  
o i l  on  paper 
11” x  8” (28 cm x  20 cm)

P 160,000

Provenance: 
Private Collection, Manila

HR Ocampo’s images of flora, which somehow have escaped the normal 
course of evolution, and though they vaguely remind us of familiar flowers 
and animals, it is only to mock our solemn realism.  By 1951, HR Ocampo was 
at the tail end of the phase wherein he plumbed the Freudian world of drama 
and hallucinations, where private demons in the guise of phallic and vaginal 
symbols dominate, as if by bringing them up to the level of conscious painting, 
a rite of self exorcism, He also vividly evokes how such emanations from the 
unconscious may only be afterwards recognized.

His art evokes a fluid primordial space, followed by a rapid execution of  
vaguely familiar biomorphic forms.  The delineation of the paint produces 
curious textures and configurations.  The visual exuberance of Ocampo’s art 
emanates from his mastery of utilizing the powers of suggestion.  HR Ocampo 
would agree with Georges Braque, who once said: “It’s all the same to me 
whether a form represents a different thing to different people or many things 
at the same time”, and he further claimed that some of the forms have no 
literal meaning whatsoever.
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Justiniano Asuncion was one of six brothers who were renowned artists of Sta. Cruz 
district, Manila.  Brothers Manuel (b. 1792) and Leoncio (b. 1813) were sculptors, 
while Mariano, Antonio (b. 1794), Ambrosio (b. 1808) were painters.  His older brother 
Mariano devoted his artistic talent almost exclusively to religious painting as much as he 
devoted his life to the service of God as a member of a lay brotherhood, the V. O. T.,  
or Venerable Third Oder of St. Francis, and at the time of his death an obituary notice  
in a Manila newspaper referred to him as “the dean of native artists,” an honorific 
signifying no routine distinction at a time when icon-painters were in plentiful supply.  
Yet this was a quiet compliment for the elder Asuncion; his younger brother Justiniano 
would exceed him in popularity.

There are so many tales revolve around Justiniano, the most loveable of the early  
painters (circulated mainly by his kinfolk) that is difficult to separate fact from fiction.  
What is certain is that he belonged to a prosperous class of Chinese mestizos, operated 
a studio/workshop with his brothers in Sta. Cruz district, where he was elected cabeza 
de barangay in 1853: hence his alias Captain Ting.

The Holy Spirit in the form of a dove hovers between Jesus holding a cross almost 
upright and God the Father, holding a scepter and curiously featuring a triangular halo.  
Both sit on gradually darkening clouds from which cherubs emerge singly or in pairs.
One visual expedient used by Justiniano Asuncion in his paintings is evident here: Jesus’ 
extended leg to suggest movement and prevent rigidity.  Justiniano Asuncion employs 
radiating rays of light emanating from the dove to suggest a blessed atmosphere.  
The volume of the clouds is achieved by slight brushwork.  These grey to white forms 
surrounding the Trinity lend a soaring movement, an illusory effect aided by the floating 
cherubs.

Asuncion evoked the sanctity of the subject by adding fine strokes of gold ornament on 
the edges of the fabrics of the clothes.  His finely shaped faces are highlighted from the 
left side.

39

Justiniano Asuncion (b.1939) 
Tr in i ty 
s igned and dated  1966 (upper  r ight ) 
o i l  on  canvas 
20 1/2” x  16 1/2” (52 cm x  42 cm)

P 700,000

Provenance:
Private Collection, Makati City
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The salakót is a traditional wide-brimmed Philippine hat often made of either rattan and 
is a Filipino traditional headdress similar to the iconic conical hat found in neighbouring 
Southeast and East Asian countries.  Though normally worn by farmers, wealthy and 
landed Christian Filipinos and mestizos, especially the members of the ruling class called 
the Principalía, began embellishing their hats.  

Some made their salakót of more prized materials like cow horn or tortoise shell and 
adorned it with an ornate capping spike crafted in silver or even gold.  Scattered over 
the surface of the headgear were embossed and chased silver plaques of varying sizes, 
while around the rim were hung pendants consisting of silver coins or beads.  Many 
depictions of town mayors aka gobernadorcillos and cabezas de barangay or village 
headmen would portray these colonial public functionaries as wearing ornate salakots. 

40

Salakot
Mid-19th-Century
Rat tan  and S i l ve r
H: 8” x  D: 13”  
(20 cm x  33 cm) 

P 160,000 

Provenance :  
R i chard  and Sandra  Lopez  Co l lec t ion

(top view)
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Shared intimacies tinged with vulnerability are mirrored in the reassuring 
intimacy of a stylish room.

Alcuaz’ real interest in the subject of the nude seems to have begun in his 
long stay in Spain.  The domestic interior became the passive backdrop for 
his subjects to display erotic idiosyncrasies; Alcuaz reveals its intimate air in 
his rendering of the furniture and relatively well appointed features.  But 
the women, sitting face to face in a total state of undress, are surprisingly 
animated and unseductive.  They seem to have engaged themselves in this 
situation all too often before, always laying bare their vivacity.

PROPERTY FROM THE GEORGE SISON COLLECTION

41

Federico Aguilar Alcuaz (1932-2011)
Untit led 
s igned and dated  1980 ( lower  r ight ) 
o i l  on  canvas 
26” x  32” (66 cm x  81 cm)

P 220,000

Leon Gallery wishes to thank Mr.Christian Aguilar for 
confirming the authenticity of this lot
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DON PEDRO PABLO ROXAS Y DE CASTRO

Don Pedro Pablo Roxas y de Castro (1845–
1912) was one of the most memorable 
forebears of the Roxas – de Ayala – Zobel 
– Soriano clan.  Accustomed to great wealth 

from vast landholdings and multiple businesses from 
birth, he increased his large inheritance with  
unrelenting hard work and a talent for establishing 
businesses and stabilizing their operations.  He  
managed his own company Pedro R. Roxas y  
Compania while also heading the Destileria Ayala  
of his wife Carmen de Ayala's family.  He co – founded 
"La Fabrica de Cerveza de San Miguel" with Enrique 
Maria Barretto y Ycaza (Barretto was known as "El 
Principe Negro" to the Spaniards, heir to a century  
– old, vast international trading and shipping fortune) 
in 1890 and later became its majority stockholder.   
He participated in the establishment of the prosperous 
"Compania Maritima." Among several other  
businesses, he also put up a deep sea fishing  
company and an oil company.  Pedro Pablo Roxas  
was an industrialist to the core and the last great  
Filipino business titan of the 1800s.

As one of the richest men in Filipinas, Pedro Pablo  
Roxas was embroiled perforce in the politics of the 
1896 Revolution.  He was accused of complicity and  
his vast assets were seized by the Spanish authorities. 
He became ill and was advised to seek medical  
treatment in Europe.  He set sail on September 1896 
on the "Isla de Panay" with his son Pedro and valet 
Ciriaco; on board as well was the controversial Dr. Jose 
P. Rizal en route to Barcelona. He became ill on the 
stopover in Singapore and stayed 3 months before 
continuing the journey.  After medical treatments in 
Switzerland, Roxas took up residence in Paris, a city 
very familiar to him due to many visits through the 
years.  He lived the life of an affluent exile, dining out 
with friends in the best restaurants, with thoroughbred 
horses and the new automobiles his new pastimes.  He 
found fellow exiled business titan Don Gonzalo Tuason 
y Patino and was surprised that the newly — arrived 
Tuason was not living in their accustomed aristocratic 
style, unaware that the ever — wily and shrewd  
gentleman had chosen Paris over Madrid and  
Barcelona because fewer, if any, fellow Spanish/Filipino 
emigres would approach

by 
Augusto Marcelino Reyes Gonzalez III

him for cash loans to 
start their new lives 
away from Manila.  
Roxas' acquittal and 
the subsequent return 
of his seized properties 
were effected by the 
famous lawyer Romero 
Robledo in Madrid.  
He was preparing to 
return to Manila in 
early 1912 when on 
14 February, he had 
a fatal heart attack 
while driving a new 
car, a Hotchkiss. His 

son Antonio Roxas de Ayala traveled to Paris to retrieve his 
remains and bring them to Manila.  The funeral of Pedro 
Pablo Roxas was the grandest Manila had seen in years 
with many dignitaries in attendance. 

Pedro Pablo Roxas (aka "Perico") was the only son of Jose 
Bonifacio Roxas y Ubaldo and his wife Juana de Castro  
y Lim viuda de Fernandez (Jose Bonifacio Roxas  
purchased the 1,616 — hectare Hacienda de San Pedro de 
Makati in 1851 from the heirs of Simon Bernardino Velez 
for 52,000.00 pesos.). Pedro Pablo Roxas married his  
paternal first cousin Carmen de Ayala y Roxas (daughter  
of Antonio de Ayala and Margarita Roxas y Ubaldo) and 
they had 5 children — Jose, Margarita (married Eduardo 
Soriano), Pedro (married Margarita Argellies), Consuelo 
(married Enrique Zobel de Ayala), and Antonio (married 
Carmen Gargollo). 

Pedro Pablo Roxas and Carmen de Ayala lived in a grand 
house — "part - chateau, part — palatial villa" (Julian E 
Dacanay Jr, 1978) — surrounded by sprawling gardens on 
Calle General Solano in San Miguel district, Manila near the 
Palacio de Malacanan.  The beautiful house was designed 
by the first Europe — trained Filipino architect, their uncle 
Felix Roxas y Arroyo, who was a first cousin to both Jose 
Bonifacio Roxas, Pedro's father, and Margarita Roxas de 
Ayala, Carmen's mother. 

The American "Thomasite" teacher Maria Morilla  
Norton described the residence of Pedro Pablo Roxas  

(Photo of Pedro Pablo Roxas © Isidra Reyes)
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and Carmen de Ayala during the American regime in 
1910: "considered without equal in its class in terms of 
elegance and proportions"... "not a trace of asperity  
or a suggestion of vulgarity in that conglomeration of 
molave." (Julian E Dacanay Jr, 1978). 

Despite the (currently) scant written and photographic 
records, we can infer the elegance and splendor of the 
Roxas — de Ayala residence by referring to the well — 
documented and extensively — photographed Ynchausti 
residence of the same period.  The Ynchausti were an 
industrialist Spanish family with similar vast business 
holdings as the Roxas – de Ayala – Zobel – Soriano clan.

Their palatial house had large reception rooms and 
private rooms with walls painted in the European 
neoclassical style, furnished with elegant European and 
Filipino furniture, hung with masterpiece paintings, lit 
by sparkling crystal gasoliers and chandeliers, gleaming 
hardwood floors covered by woolen Eastern rugs, with 
expensive decorations of porcelain, crystal, bronze, and 
silver on all surfaces in the fashion of the day.  And so 
it must have been the same for Pedro Pablo Roxas and 
Carmen de Ayala in their own splendid house.

It was in that rarefied setting of aristocratic elegance, in 
that storied Roxas – de Ayala residence on Calle General 
Solano in San Miguel district, that the painting  
"Mariquina" by Lorenzo Guerrero first hung.  Lorenzo 
Guerrero the painter ranks high in Filipino art history as 
the mentor of both the award – winning painters Juan 
Luna and Felix Resurreccion Hidalgo and the one who 
encouraged them to pursue their artistic passions in 
liberal Europe. 

Art patronage has always been a way of life for the 
members of the affluent Roxas – de Ayala – Zobel  
– Soriano clan.  The clan patriarch Domingo Roxas de 
Ureta had his portrait painted on a small ivory plaque, 
most probably by Damian Domingo (a personal  
specialization), the talented early Filipino painter.  
Another early acquisition of the family was a watercolor 
album of 1858 Manila by the Dutch artist Johann Karl 
Karuth, who married Maria del Carmen Zobel Zangroniz 
(sister of Jacobo Zobel Zangroniz married to Trinidad de 
Ayala y Roxas), daughter of Jacobo Zobel Hinsch, the 
Zobel clan progenitor, and his wife Ana Maria Zangroniz. 

The 1858 Johann Karl Karuth album is the only visual 
documentation of Manila before it was destroyed by the 
1863 earthquake.  Mariano Roxas y Ubaldo, younger 
brother of Margarita Roxas de Ayala and Jose Bonifacio 
Roxas, mustered and expended much effort and  
resources in Manila and Madrid to lead the  
reestablishment of the "Academia de Bellas Artes"  
in the islands in 1855 after it had closed when Damian 
Domingo had passed away in 1834. 

Patronage and collecting reached an apogee  
prewar during the lifetime of Enrique Zobel de Ayala 
(1877–1943), who collected masterpieces by Filipino  
artists, funded talented new painters like Fernando  
Amorsolo, and established the annual literary prize  
"Premio Zobel." Enrique was a son of the industrialist 
Jacobo Zobel y Zangroniz and the talented  
businesswoman Trinidad de Ayala y Roxas, younger sister 
of Carmen de Ayala y Roxas.  He married his maternal 
first cousin Consuelo Roxas de Ayala who died young; 
they had 3 children: Jacobo, Alfonso, and Mercedes. 
Years later, he married Fermina Montojo y Torrontegui  
(of the family of General Patricio Montojo of the Battle  
of Manila Bay) and had 4 children: Matilde, Consuelo, 
Gloria, and Fernando, who became the famous  
abstractionist artist. Unfortunately, Enrique Zobel de  
Ayala's art collection, housed in his elegant residence on 
Leon Guerrero street in Ermita designed by Andres Luna 
de San Pedro (with Neo – Mudejar interiors), was  
destroyed during the Liberation of Manila in February 
1945. 

However, that has not stopped succeeding generations 
of the family from art patronage.  In 1963, the Filipinas 
Foundation helmed by Mercedes Roxas Zobel and  
husband Joseph Ralph McMicking reiterated its  
commitment of support for the arts. Succeeding  
generations of the family have been continuously  
acquiring important Filipino art, from old master to  
modern to contemporary, and antiques and various  
cultural artifacts all the way to the present day in  
perpetuation of a grand Roxas – de Ayala – Zobel  
– Soriano family tradition.
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Lorenzo Guerrero (1835-1904)
Mariquina 
s igned lower  le f t , undated 
o i l  on  canvas 
13 1/2”x  18 1/2” (34 cm x  47 cm)

P 12,000,000

Provenance: 
Formerly in the Collection of Mr. Pedro Roxas

“The only artist is God,”  
— Lorenzo Guerrero, writing in  
his Notebooks.

Lorenzo Guerrero belonged to the second wave of Filipino artists; 
the first having been led by Damian Domingo who breathed his last 
in 1834, the year before Guerrero was born. 

Like Damian, Lorenzo would become famous as a teacher and 
mentor; and like the ‘Father of Filipino Painting’ leave precious few 
works behind.  

In the case of Lorenzo Guerrero, writes excellent biographer E. A. 
Manuel, “Of his paintings only a few have survived.  Many were 
made to order and a number shipped abroad, specially to Spain; 
others, housed in churches, were burned. The few that remain  
are in private collections.” These have become rarer still due  
to the ravages of World War II which burned the Guerrero houses  
in Ermita to the ground, taking all those works with them.

Guerrero’s works, says Manuel, “at first did not depart very far 
from nature.  He never painted without consulting nature, and he 
claimed that the only artist is God….. It is in the reproduction of 
local scenes that Guerrero will be equally remembered (as with his 
religious themes), if not better appreciated.”

Lorenzo Guerrero was a bit of a prodigy, so skilled at drawing that 
at age 16 he was “already giving drawing lessons — and Jose Rizal 
described him as a master who had virtually taught himself.”   
With Damian Domingo’s death, his beloved ‘academia’ had  
closed its doors.  A series of Spanish artists “were imported  
from the Peninsula”, says Manuel, and Guerrero appears to have 
studied under Cortina and Valdes, the first instructors of the  
second academy. 

The work at hand is of lyrical perfection, as befits the teacher of Juan 
Luna and Fabian de la Rosa: In the shade of a lush bamboo grove, 
a group of bathers cool themselves in the green waters.  A woman 
with her hair down, and dressed in a blue blouse and red ‘tapis’ (skirt), 
appears to be holding a pail.  With her are two more figures, in various 
degrees of undress.  All three are reflected in the clear river.  To the right 
of them is the outline of a ‘banca’ (dugout), slightly aground beneath  
a ‘nipa’ (thatch) hut, whose ladder leads down to the river’s edge..   
A grouping of rocks are half-submerged in the water, indicating perhaps 
low tide.  Just past the little house is a pair of other boats, this time with 
masts.  A couple — a blue-shirted fellow wearing the distinctive ‘salakot’ 
(rush hat) with a silver finial and trimmings that indicates some status 
cups both his hands and seems to be calling out to the bathers.  
A woman, sitting on her haunches and with a plainer straw hat  
on her back, takes in the quiet countryside vignette. 

Guerrero was a city creature, through and through, but he appears  
to have become familiar with the byways of Marikina, thanks to his  
romantic pursuit of a  favorite student, Clemencia Ramirez.  She would 
be banished by her family to this town outside Manila, in an attempt 
to take her away from the life of a wife of an artist.  Instead, Guerrero 
became seasoned in capturing the beauties of the Philippine riversides.  
In 1868, he would eventually prevail over her father’s wishes.  
 
-Lisa Guerrero Nakpil
 

Don Lorenzo Guerrero  
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MODERN INTERPRETATIONS OF THE FEMALE FORM 

The two figures are visually unified together in a tender, intimate, sense of equivalence in 
their reciprocity. 

Erotically detailed, Bencab’s nude women exhibit a formal grace referencing nude figures 
of the Italian renaissance, while at the same time objectifying their subjects sexuality; they 
“exemplify his aesthetic position between tradition and modernism”. 

The nudes of this period are displayed boldly, with only the faintest suggestion of setting. 
Neither demure nor provocative, they are depicted with a degree of objectivity. 

His nudes manifest a full, sensual beauty that is not weighed down by the detailing of 
the surroundings. 

The well proportioned figures are drawn with clear, passionate lines giving them  
a sensuous feeling. 

43

Benedicto Cabrera (b.1942)
Nude 
s igned and dated  2000 ( lower  r ight )
pas te l  on  paper
22” x  29” (56 cm x  74 cm)

P 220,000

Provenance: 
Private Collection, Makati City
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Duddley Diaz (b.1947)
The Preacher 
s igned (bot tom) 
wood 
H: 75” x  L : 17” x  W: 16”

P 120,000

Provenance:
Private Collection, Manila

The Preacher was exhibited in several venues in Italy.  One of them was at the Palazzo Datini in Prato 
where I had a solo show.  This palace was the residence of an important merchant in the later part of the 
1300s named Francesco Datini.  He invented the letter of credit. This sculpture was also exhibited  
at the Met in Manila for the Philippine centennial celebrations, at the La Salle Gallery when the exhibit 
was inaugurated by Tita King Kasilag.

Carved from an ancient cypress tree that grew up in the vicinity of the medieval castle named Torre  
Del Castellano in Regello near Florence.  It bore the wounds of World War II.  When I was carving it,  
I came upon bits of shrapnel!

I was doing sculpture inspired by mother goddesses in general.  I thought of making a representation 
of a goddess that would include all the goddesses I knew.  This sculpture talks about hope, life, and 
wisdom thus the title preacher.  The owl is perched on the head, the seat of wisdom.

-Dudley Diaz
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Abdul Mari Imao explored the magnificence of the southern groups in his own  
contemporary idiom, even combining ornament and calligraphy, even creating  
sculptural variations of the name of Allah.  Pursuing graduate studies, Imao won  
the Smith-Fulbright and Kansas University scholarships for his master’s degree  
in Sculpture, Major in Brass Casting.

Next, he was a ceramics and photography scholar at the Rhode Island School of  
Design.  He also won a film directing scholarship from the faculty of Columbia  
University.  At the director’s office at the Metropolitan Museum of Art in New York,  
his bas-relief piece “South Pacific” was on display for two years.  It was the museum  
director who made it possible for Imao to receive a grant normally given only to  
American citizens — one that allowed him to travel to Europe where he gained  
exposure to art in Scandinavia, Belgium, England, France, Germany, Holland and  
Switzerland.

In an interview with Nick Joaquin in 1969, Imao said: “I think the woodcraft and smooth 
lines of Scandinavian design have influenced me greatly.  They are among the best  
designers in ceramics”.

But he disclosed to Joaquin his chosen idiom: “I have been working on the Sarimanok 
style. This is a design I am trying to improve, revitalize.  That is why I have been doing  
research on this Muslim motif: to develop it into another design which will be  
distinctively Muslim”.

Although a Tausug, Imao loved and adapted in his art the vividly colored motifs  
common among the Lumad of Mindanao.

He also became noted for his Islamic calligraphy; the Sari-mosque or the gourd-like dome 
with crescent moon and cross that often appeared in his depictions of the Sarimanok with 
the staple fish in its beak; the serpent or naga, and okir or ukkil, the undulating carvings 
that served as embellishments to the Mindanao architecture.

PROPERTY FROM THE GEORGE SISON  
COLLECTION

45

Abdulmari Imao (1936-2014)
Sar imanok 
s igned and dated  1996 ( lower  r ight )
o i l  on  canvas
36”x 48” (91 cm x  122 cm)

P 200,000

Provenance:
Acquired directly from the artist
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1969 was the year of Stanley Kubrick’s 2001 A Space Odyssey, and in Search 94, Justin Nuyda 
introduces enigmatic elements into his brooding vision of sweeping and cosmic elements in a 
strange, rarefied space which has a compelling force as a representation of the inner realm of 
the mind, unimaginably ancient spatial arenas of lost, or even alien civilizations, presided over by 
haunting, mysteriously tiny pyramids.

Just like in Kubrick’s landmark movie wherein the presence of a vertical monolith seems to disrupt 
every view of normalcy, Nuyda disrupts the view with the presence of a horizontal swath of light.
Justin Nuyda is an enigma.

46

Justin Nuyda (b.1944)
Search 94 
s igned and dated  1969 ( lower  r ight ) 
o i l  on  canvas 
30” x  40” (76 cm x  102 cm)

P 600,000 

Provenance:
Private Collection, Makati City
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This sense of a ruptured, weeping earth implies the power of the natural forces that lie beneath the 
green blanket of Tagaytay which overlooks the Taal volcano. In this painting there is an explosion of 
color, but also of loose fluid forms, as if the earth has been cracked open by an earthquake and a 
volcanic eruption at the same time, The bold streak of molten read breaking out of the greens and 
yellows suggest the opening of the earth that has been swept by a fire storm of intense energy.

The drama of Reyes; colors, is indeed in trying to make something that doesn’t exist in  nature until 
he makes them, as well as to express a wide range of emotions and moods of imagination that are 
integral parts of the artist’s character that cannot be expressed in other forms.

47

Cid Reyes (b.1946)
Tagaytay Garden
s igned (bot tom) 
ac ry l i c  on  canvas
36” x  48” (91 cm x  122 cm) 

P 120,000

Provenance: 
Private Collection, Manila
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This work is among many done by Justiniani which are in themselves unique as signs on the 
literal and figurative level.  They are crafted as signages (decals and stickers) of the local  
jeepney, the country’s most popular public transport hewn from the surplus of combat, the 
willy’s jeep of World War II, and therefore convey a folk-popular sensibility galvanized by 
repair and recovery.  These signs are vessels on their own.  In conventional use, they  
popularize bawdy and sexist jokes, but in the appropriation of Justiniani, they peel the layers 
of the social system that makes the humor possible and critique it through the very means 
by which laughter is made potent: kitsch, parody, military and even scatology depending on 
how one takes it.

The everyday world is one in which there are myriad hidden messages through which the 
artist Mark Justiniani reflects upon the complexities of the world.  His art is as rich in its  
challenges for the viewer whose desire is for a subtler understanding of the world.

Reinforcing these methods is the mirror that reflects images faithfully, but rather  
treacherously, as words recall history or draw some sinister nexus between seemingly  
discrepant terms.  The engagement, therefore, between image and the technology of 
reflection is not locked in imitation or repetition, or the anxiety or burden of authenticity, but 
in critique and circumvention.  Justiniani mobilizes a different mode of mimetic interface, 
one that undermines the aspiration of reflection to capture coherence — and consequently 
celebrates contradiction and the art of rightful subterfuge.  As mirrors square off, the library 
of words repressed in any by history that lurks in the woodwork of language are ferreted out 
and bought to the clearing and into the light of nearly serendipitous but ostensibly calculated 
research.

48

Mark Justiniani (b.1966) 
Magkabiyak (Marcos/Ramos) 
1994
mixed media 
24” x  24” (61 cm x  61 cm) 
mi r ro r : 24” x  24” (61 cm x  61 cm)

P 300,000 

Provenance:
Hiraya Gallery
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In the late 1970s they were skeletal in austere achromatic tones, but in 
the 1990s Ang aimed for a recognizable representation of the figures,  
he moved away from conventionally posed figures to a more robust 
form; they become notably fleshy, taking on the hues of life and  
displaying the greater articulation of physical details, as in the  
grasping hands and fingers, for instance.

Ang Kiukok’s Lovers represent the opportunity to create both a deeply 
personal narrative and an objective study of the complexity of human 
relationships.  The figures in sexual embrace are stylized, with elongated 
limbs and smooth oval heads lending them a slightly grotesque and  
alienating air which produces viewer identification with them while  
inviting the voyeuristic gaze.  The eroticism of the lovers is thus muted  
by a sense of “defamiliarization” and distancing.

Kiukok’s approach to paintings is cerebral.  Despite their apparent social 
statement.  His compositions are elegant and detached.  In this relaxed, 
angst free work, Kiukok’s tendency towards cubism is still noticeable.
The well-known Ang Kiukok temperament takes a backseat as the artist 
delineates the masses of human form with bold expression.  Ang Kiukok 
strove for an expressive delineation on in his work, achieving abstraction 
through the simplicity of the form and line.  Love is sensitively expressed, 
what with Ang Kiukok capturing gesture, attitude and movement in his 
forms.

49

Ang Kiukok (1931-2005)
Lovers 
s igned and dated  1985 (upper  le f t )
o i l  on  canvas
36” x  36” (91 cm x  91 cm)

P 5,000,000 

This piece is accompanied by a certif icate issued by Finale 
Art File confirming the authenticity of this lot
 
Provenance: 
Private Collection, Manila

With “Lovers”, Ang Kiukok sets aside the angst and adds to the 
long tradition of depicting love, which stretches simultaneously 
with the history of mankind.  L’amour is perhaps the most intimate 
and appealing theme that speaks to us across the centuries, even 
millennial.  A slate sculpture of a standing couple — the woman 
with her right arm around her man’s waist, her left hand on his left 
arm, — was fashioned in Egypt 4,500 years ago, but is so  
timeless in concept, it could have been created yesterday.  When 
celebrating love, many artists may have had their sights to Rodin’s 
great monument to sensual love.  Many artists of the 20th century 
portrayed love by conjuring the primal, the elementary.  Picasso, for 
instance, drew inspiration from the exaggerated forms in primitive 
art.  In the brush of Picasso, an amorous embrace turns into a lethal 
duel between two combatants who seek to devour each other.   
In 1933, Picasso even filled a sketchbook with drawings of figures 
coupling.  Some sculptors, like Brancusi, pursued the simplest  
possible imagery, achieving drama with an economy of means.   
His “The Kiss”, is a rectangular granite slab with hardly any carving, 
is a precursor of minimal art.

This version of Ang Kiukok’s “Lovers”, while not in three  
dimensions, are also depicted with a similar economy of means.  
The series of “The Lovers”, are consistent with Ang’s aesthetics, 
although they have undergone change through the years. 
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50

Mario Parial (1944-2013)
Untit led 
s igned and dated  1979 ( lower  r ight )
o i l  on  canvas
26” x  32” (66 cm x  81 cm)

P 100,000

Provenance: 
Private Collection, Manila

It was at a relatively early period in development  
of his aesthetic, the year 1979, when Mario Parial 
transforms a simple paired still life of flowers and  
fruit to a genre scene, by including the heads  
of the two children, together with a perceived 
“view” out of the window in the background.   
The configuration of the objects, together with the 
checkerboard pattern of the tablecloth, is remarkably 
naïve, as it is decorative.

The works of Mario Parial were pioneering in  
their depictions of folk imagery, rural themes, and 
infectious joie de vivre.  The artist celebrated like with 
works like this before gone in areas exploring the 
decorative and emblematic elements of talismanic 
anting-antings and the religious icons of folk Catholicism,  
and her endless depictions of naïve looking women.

51

Onib Olmedo (1937-1996) 
Untit led 
s igned and dated  1993 ( lower  r ight ) 
pas te l  on  fe l t  paper 
22” x  28” (56 cm x  71 cm)

P 100,000

Provenance:
Private Collection, Manila

Olmedo takes us on an excursion into nocturnal 
depths, all sinking ground and howling wind, 
another and deeper circle of his hell.  More 
complex and psychological, colors go beyond the 
usual significations of familiar shades and hues to 
express secret and mysterious correspondences.
The face, emerging from within, multiplies itself 
on a series of variations. 

Is it the self unfolding by degrees to one’s 
alarm, or are they states of feeling analyzed into 
nuanced and shades? Olmedo does not go by 
external appearances, he uses various means, 
such as distortion and transparency, to entrap 
fierce and elusive demons of the private psyche. 
Imploding, he suggests, rather than exploding 
outwards, describes his art in which movement 
goes inward, stumbling through the perilous 
darkness into an inner universe where bodies 
glow from within.
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Marcel Antonio loves the irony of treating human beings as if they were subservient  
to an inhuman, almost abstract order. 

The art of Marcel Antonio is a unique blend of haunting poetry and oneiric sensibility  
in two dimensions.  The woman is heavily sexualized by her suggestive pose and how the 
artist portrays the curvature of her body.  There is an implied narrative, and to assist in the 
telling of his story, Marcel Antonio uses a richness of detail, even a multiformity of situations; 
the architectural elements further focus the viewer on the seated female.  The shadows and 
curvature of her body is accentuated in contrast with the flat rendering of random visual 
elements behind her. 

Here we find shifting viewpoints, tilting of axes, and dislocation of objects.  Despite Marcel 
Antonio’s confident handling of the other ‘petits recits’, they are curiously integrated in a 
quirky manner in the composition, which adds to the charm. 

At heart of his search for artistic fulfilment lies the complexity and tenor of the human figure 
amid convolutedly surreal visual narratives. 
 

52

Marcel Antonio (b.1965) 
Pas iphae 
s igned ( lower  r ight ) 
ac ry l i c  on  canvas 
30” x  40” (76 cm x  102 cm)

P 220,000

This piece is accompanied by a  
certif icate issued by the artist  
confirming the authenticity of this lot

Provenance:
Private Collection, Manila
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Oscar Zalameda (1930-2010)
Sai lboats 
s igned ( lower  r ight ) 
o i l  on  canvas 
32 1/2” x  38” (82 cm x  97 cm)

P 800,000

Provenance:
Private Collection, USA

The carefully patterned masts of the boats create a steep perspective 
that leans the eye into the distance, balanced on either side by the  
horizontals of a house and white sail. The painting is striking for its 
sketch-like gestural detailing of modern ships at port and for its cool,  
yet glowing atmosphere of the blue sky crisply cut by the vertically 
structured black strokes and vibrant waters which reflects the verticality 
of the boats.

The often bold, jostling brushstrokes have given way to small,  
variegated touches that softly and subtly convey the shimmer of the 
colored reflections of the surface of the water. His portrayal of harbour 
boats reveals his dedication to the mastery of color.

This is a fine example of Zalameda’s developing interest in the elemental. 
Although always tender in observation and mood, Zalameda’s abstract 
works avoid false sentimentality. Zalameda’s charming and airy gestural 
abstraction is a happy collision of hazes, even haphazard patterns of 
broken colors. The brushstrokes, though too broad to be strictly  
speaking descriptive, provide visual equivalents of natural objects and 
the feel of weather effects which make an impact on the spectator just 
as they had been executed with immediacy.
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Jerry Elizalde Navarro (1924 - 1999)
The Vict im
s igned and dated  1992 ( lower  le f t )
o i l  on  paper
21 1/2”x  15 1/2” (55 cm x  39 cm)

P 300,000

Provenance:
Private Collection, Manila

Jerry Elizalde Navarro’s visual vocabulary has acquired a new  
depth which has resulted in work that celebrates the free spirit  
of art and the joy of life.

His Balinese sojourn started when he became the first Filipino  
artist at the Yayasan Dharma Seni Museum Neka, in Bali, Indonesia. 
Eventually Navarro was touched by the island’s Hindu based  
traditions and in the movements and form.

Navarro experienced in Bali seeing nature in terms of dynamic 
forces rather than as purely visual phenomena.  With that Balinese 
spirit, Navarro brought to the oil medium a basically new style: 
painterly handling, full bodied color.

54

Romeo Tabuena (1921-2015)
Mother and Chi ld 
s igned and dated  1961 ( lower  r ight ) 
o i l  on  board 
24” x  20” (61 cm x  51 cm)

P 220,000 

Provenance: 
Private Collection, Mexico City

One of the most notable elements in Romeo Tabuena’s  
creations is his use of color.  Meld with his ability to induce  
feeling with his ambient atmospheric renditions, Tabuena’s 
visual lyricism is truly captivating.

In this very work from 1961, we are treated to a strong  
contrast of tones — an elegant interplay of themes with  
a subtle yet potent emotional undercurrent.
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Jose Tence Ruiz, one of the featured artists of the Philippine Pavilion at the 2014 Venice  
Biennale, has always been adept in coming up with searing examinations of the current 
socio-political conditions.  As one of the foremost artists practicing today, Jose Tence Ruiz 
has not left behind his roots in Social Realism, but instead even strengthened their hold by 
creating recurring motifs and figures that establish a lexicon through which present societal 
ills can be articulated.

56

Jose Tence Ruiz (b.1956)
Photo F i t  Boy Scout 
s igned and dated  2014 (bot tom) 
o i l  on  pr imed cot ton 
30” x  24” (76 cm x  61 cm)

P 120,000

Provenance:
Art Informal
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The children had to "earn" their allowances everyday by cleaning the 
store premises, arranging and rearranging the goods, and attending to 
the well – heeled customers. Thus, the flourishing jewelry and antiques 
business of Ramon N. Villegas was already established in practice even 
before he set himself up at the Manila Garden Hotel in the late 1970s 
and to the La O' Center in the early 1990s as "Katutubo Arts & Crafts, 
Yamang Katutubo" where he spent his final years.  The same fortunate 
circumstances also applied to his siblings.

This beautiful dining table from Bohol was initially the property of
Senedela Malabanan – Nazareth, a successful businesswoman/jeweler
from Tanauan, Batangas.  She probably came into possession of this
sturdy and elegant table through her incessant trading activities.  She
gave it to her daughter Iluminada Malabanan Nazareth – Villegas (Mrs
Rosendo A Villegas), who in turn gave it to her intellectual,  
unconventional, and somewhat rebellious son Ramon Nazareth  
Villegas known as "Boy." Upon Ramon's untimely passing in August 
2017, the Villegas – Nazareth siblings gave it to his business partner Ver
Gonzales Bailon in acknowledgment of his longstanding partnership
with their brother.

-Augusto M R Gonzalez III

57

The Villegas – Nazareth Dining 
Table
Third Quarter  of  the 19th century (1850 – 75)
Top o f  Go lden Nar ra  wood, base  o f  Molave  Hardwood 
Boho l  i s land
H: 31 1/2” x  L : 105” x  W: 38”  
(80 cm x  267 cm x  96 cm)

P 400,000

Provenance :  
The  d in ing  tab le  used by  the  great  F i l ip in iana scho la r 
Ramon Nazareth ;
Vi l l egas  [1954-2017]  and h i s  fami l y

This elegant dining table of "golden narra" wood and "molave" 
hardwood is an example of sophisticated Bohol artistry.  The 
"golden narra" top is in the "binandeja" style consisting of a single 
floating panel, unusually bordered by beadwork, secured by narrow 
panels with the distinction of a carved border of floral and foliate 
forms. The trestle base of "molave" hardwood features a pair of 2 
rope – twist columns set on a robust base of combined C – scrolls 
and floral and foliate forms, terminating in stylized acanthus leaves, 
connected at the bases by a long, horizontal rope – twist column. 
It is a table that must have originally belonged to a landowning, 
"hacendero" Bohol family. 

Beautiful Bohol furniture of this type, along with intricately – carved 
"urnas" (home altars) and "comodas" were the first to sell to the 
Manila antique dealers and collectors in the 1970s.  By the early 
2000s, nothing of this exquisite type was coming out of Bohol 
island anymore.

Atty Rosendo Angeles Villegas and his wife Iluminada Malabanan 
Nazareth had 5 children: "Nitos" (died young), "Eden," Ramon 
("Boy"), Imelda ("Addie"), and Rosendo Jr ("Jun").

According to Ramon Villegas himself, it was a no – nonsense 
upbringing that they had with an emphasis on education and work, 
and it was a very good, efficient template which bore good results. 
The children were encouraged to study well, help run the family 
store, and eventually do business on their own. Their mother  
Iluminada Malabanan Nazareth – Villegas known as "Lumen" 
to her friends operated a store on the first floor of their Buendia 
avenue residence which sold modern and antique jewelry and other 
luxury goods like Spanish fans, perfumes, and textiles; it was not 
the usual variety store. 
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The Augustinians, known formally as the Order of Saint Augustine 
(founded in 1244 by hermits in Tuscany who were faithfully  
following the The Rule of Saint Augustine of Hippo [354 – 430 AD]), 
as approved by Pope Innocent IV), were the first of the Roman Catholic 
religious orders to reach Las Islas Filipinas in 1565.  An Augustinian, Fray 
Andres de Urdaneta, OSA had expertly navigated the expedition of the 
Adelantado Miguel Lopez de Legazpi.  The Augustinians established the 
Province of the Most Holy Name of Jesus in Las Islas Filipinas on 31

December 1575.  From San Agustin church and convent in Intramuros, 
the Augustinian friars zealously traversed the length and width of the 
archipelago from the North (Ilocos Norte, Ilocos Sur, Abra, La Union) to 
the Central Plains (Tarlac, Nueva Ecija, Pampanga, Bulacan), to the South 
(Batangas), to the Visayas (Panay, Cebu, Palawan) establishing parishes 
and building churches and convents in their quest to fully spread  
Christianity in Las Islas Filipinas in the name of "Madre Espana."

-Augusto M R Gonzalez III

58

Bishop's Chair
F i rst  half  of  the 19th-Century
"Bat i cu l ing" wood (o r ig ina l l y  po lychromed and parce l  
–  g i lded) 
H : 45” x  L : 26  1 /2” x  W: 21”  
(114 cm x  61 cm x  53 cm)

P 220,000

Provenance :  
Cent ra l  Luzon

This ecclesiastical armchair has a caned oval back flanked by panels 
of carved foliate forms surmounted by a crest of piercework floral 
and foliar forms featuring the ubiquitous "catmon" flowers and 
framing the Augustinian emblem of a flaming heart pierced by 2 
arrows over an open book. From the crest descend widening arms 
with rope – twist detail on both sides supported by truncated  
balusters. The caned seat is underlined by a border of acanthus 
forms supported by baluster legs.

These ecclesiastical armchairs were usually polychromed,  
parcel – gilded, and upholstered in red velvet and passementerie  
as they sat in threes in the sanctuaries (altar areas) of the Roman 
Catholic churches. The natural wood look and caning of this  
armchair is a concession to modern tastes and facilitates its  
inclusion in rooms with contemporary architecture.

This armchair is identifiably of Augustinian origin as it prominently 
displays their emblem of the flaming heart pierced by 2 arrows 
over an open book.  Augustinian priests explain that the emblem 
symbolizes Augustinian spirituality.  The flaming heart symbolizes 
Augustine's love for God and his fellow brothers and sisters.  
The arrows represent the Spirit of God piercing the hearts of the 
faithful, calling them to continued growth in faith, hope, and love. 
The open book symbolizes the Word of God, source of light and 
truth and the quest for wisdom, as well as Augustine's own  
conversion to Christianity.
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59

Carlos “Botong” Francisco (1912-1969) 
Phi l ippine Saga 
Ca .1950s
waterco lo r  on  paper 
15” x  40” (38 cm x  102 cm)

P 500,000

This piece is accompanied by a certif icate issued  
by the National Museum of the Phil ippines  
confirming the authenticity of this lot

Provenance:
Given as a gift by the artist to his friend and art protégé, 
Perdigon Vocalan (of Angono, Rizal);
Acquired from the above by Roy Ronquillo;
Acquired from the above by the present owner in 2004

This study is the half of the study for a mural on plywood that  
was executed by Botong in the early 1950s for the Philippines  
International Fair held in Sunken Gardens, Manila in 1953.   
The said mural is nowhere to be found because history has it that 
after the Fair, the mural was dismantled and various pieces of it even 
ended up as plywood boards in certain shantytowns.  Botong was 
not yet famous at that time and it was his first mural work.  This 
watercolor study is the last vestige of that famed mural for the First 
World Fair held in Asia.  This first section of a two-part study depicts 
the "Myth of Malakas at Maganda," the journey to the Philippines 
of Australoid and Sakai migrants from the South, the arrival of the 
Malays during the Iron Age, the Chinese expedition and the arrival  
of Chinese merchants on Philippine shores, the reign of Princess  
Urduja, the landing of Ferdinand Magellan, the first mass at  
Limasawa, a depiction of Lapu Lapu (the first Filipino freedom  
fighter), the rule of El Adelantado Miguel Lopez de Legaspi, and 
finally, Limahong's effort to seize Intramuros in 1574. 

According to the National Library of the Philippines, Botong  
Francisco was commissioned by the government to create an 88  
meter long and 8 meter wide mural with a theme covering "500 
Years of Philippine History" for the 1953 Philippines International Fair, 
the First World Fair held in Asia.  The mural was reportedly featured 
in Newsweek and Time magazines in 1953 during the Fair.  Since 
only certain remnants of the mural have been recovered by the  
National Library of the Philippines and other half of the watercolor 
study has not surfaced (according to Roy Ronquillo, Perdigon Vocalan 
had said that Botong had given the second half of the study to one 
of his relatives who then brought it to New York), this mural study is 
unique and a significant artifact of Philippine history.
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One of the most recognized names in modern Philippine art is Oscar Zalameda.   
The iconic modernist has forged an alluring brand of cubism that melds a myriad of stylistic 
approaches into a powerful, distinctive brand all his own.  Here, Zalameda combined solid 
and more transparent colors to enhance the dynamic subject’s instantaneous quality.   
It has a strong rhythmic quality where Zalameda delineated each facet by using different 
but related geometric patterns and color combinations.  

The fluidity of motion is maximized.  All of the abstracted details have a sinuous  
development, the picture is filled with a sense of movement, and Zalameda’s abstractions 
often alluded to weightlessness: the subject seems to float on air.  Zalameda distributes  
the graduated planes of the surface and the areas of light and shade in rhythmic patterns.

60

Oscar Zalameda (1930-2010)
Basketbal l 
s igned ( lower  r ight ) 
o i l  on  canvas 
32 1/2” x  37” (83 cm x  94 cm)

P 500,000

Provenance: 
Private Collection, Manila
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It is in the nature of Filipino artists past and present to dispense with traditions entirely, and in  
the hands of the greatest painter/geniuses, the narrow category of flower painting could be 
expanded to reflect personal experiences totally unimaginable before.

Sanso’s mature plant art, like his figure pictures, is a blend of naturalism with varying degrees 
of formalization and expressionist stlylization.  It is a token of Sanso’s enigmatic quality that his 
imagination has become a conservatory full of exotic plants verdant in a humid environment.  
Sanso’s plant aesthetic is at once sound and delicate, realistic and fantastic. The dissonant colours 
and strange textures create an edgy yet pleasant mood.

61

Juvenal Sanso (b.1929)
Magical  Garden 
Ca.1990 
s igned ( lower  r ight ) 
ac ry l i c  on  canvas 
24” x  30” (61 cm x  76 cm)

P 360,000
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62

Fernando Zobel (1924-1984)
Inv ierno En Sevi l la  VI I 
s igned ( lower  r ight )
1978 
o i l  on  canvas 
32 ” x  39” (80 cm x  100 cm)

P 5,000,000

This piece is accompanied by a certif icate issued by Rafael 
Perez-Madero confirming the authenticity of this lot

Provenance:
Private Collection, Madrid

The art of Fernando Zobel has always balanced the demands of 
two visual cultures, east and west yet neither dominated his art  
for he saw in it an opportunity to escape into the freedom of   
individual expression which transcended the constraints of both 
cultural influences. 

Zobel gave Filipino artists the feeling of belonging to the  
international mainstream.  He also taught local artists to place  
value on their paintings and sculpture, and not to simply give  
them away.  This painting interprets a song in both abstract and 
metaphysical terms.  It represents the high level of perfectionism 
achieved by Zobel after he had outgrown his early exuberant style. 

Fernando Zobel led the way towards the modernist language,  
even in interpreting the time esteemed art of the still life. 

Fernando Zobel introduced the color black, which traditionally had 
been taboo in the local scene, and later used calligraphy in painting. 
But his influence goes beyond visual or technical considerations,  
for he was responsible for shaping the thoughts and attitudes  
of a whole generation of Filipino painters. 

Zobel's contribution to the development of modern Philippine art 
as patron and educator is long acknowledged, and he is considered 
by critics and academics to have left an indelible mark on Philippine 
abstraction. 
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Provenance:
Private Collection, Makati City

Time and time again, Romulo Galicano reveals a virtuoso depiction of the world but 
one that is seen from an almost heroic perspective, which makes even common scenes 
rife with drama.  This quality of his work is immediately palpable in this evocation of a 
wintry landscape.  Using pastel as medium, Galicano presents a stand of trees whose 
leaves are beginning to turn.  Their trunks and branches gnarled and twisted, they are 
the dynamic figures in the scenery flat with a view of the land and a suggestion of a 
lake.  The spires and towers of civilization are muted presences in the distance, their 
occasional silhouettes seen and breaking through the haze.  The sky above all these 
elements is white and equally flat, which further magnifies the seeming coldness of 
the view.  Undeniably picturesque, this is a quiet and powerful work of Galicano, the 
foremost master realist from the Visayas.

63

Romulo Galicano (b.1945)
Untit led 
s igned and dated  1978 ( lower  le f t ) 
pas te l  on  paper
14 1/2”x  21” (37 cm x  53 cm)

P 140,000

64

Ramon Orlina (b.1966) 
Integrat ion-2019 
s igned and dated  2019 ( lower  r ight ) 
g lass 
H: 11” x  L : 7” x  W: 6” (13 cm x  18 cm x  15 cm)

P 80,000

This piece is accompanied by a certif icate issued by the artist  
confirming the authenticity of this lot

Provenance:
Private Collection, Manila

The creation or genesis of rocks, with their characteristic metamorphic  
structure, cannot have been lost on Orlina, and his understanding of the  
forces at work in the creation cum manufacture of glass in reinterpreting  
natural rock/crystals were concurrently at work in the making of his  
sculptures.

At the same time, the artist is keenly attentive to the forms of nature in their 
dynamism and diversity.  What particularly strikes the viewer is the structural 
approach to the planes that go beyond the rhythmic designs and contrasting 
details.

Basically, his art involves a reductive process of direct carving on the raw, 
irregularly shaped blocks in dark tones because of the high silica content of 
the industrial material.  Unlike sculptors of wood or stone, however, he does 
not work on the material with a chisel: instead, he uses grinding tools and 
abrasive powders to give it shape, as in jade sculpture.
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Joya is concerned with stippled fields of color defined by carefully articulated boundaries.  
The painting marks a transitional phase in the development of the artist’s style, from an 
exploding kind of composition to a containment of forms within a pictorial space.  The 
almost austere geometric organic abstractions have more of a compositional allover look 
utterly different from the Jackson Pollock — New York school ethos where he once put the 
Philippines in the world map.

In the 1980s Joya created a kind of painting that appeared to be a regrouping of his abstract 
masses, a retrenchment of the sensibility in favor of order and balance, as against the almost 
orgiastic abandon of his abstract painting days.  The autonomous rounded shapes, enough 
unto themselves as shapes, are founded on uniform flat colors.  The new aesthetic did not 
sacrifice the artist’s delight in texture and paint for their own sakes.  Such an ordering of 
details must be held to organized discipline if the abstracted subject is not to be lost in a 
jumble of incidental attractions.  But he was as absorbed with the creation of linear rhythms 
as any oriental.

But visually they are akin to the Filipino “kiping”.  Joya exemplifies the artist who has  
assimilated Western influences and transformed them into his own individual style that 
still reflects the native Filipino hedonism and temper.  Whatever the original stimulus, and 
irrespective of Joya’s ability to capture its phenomenal essence, the subjects of these pictures 
resonate and are imbued with personal feeling.  The play of colors over line, of line over 
colors, reveals an elegiac incandescence.

Whatever the sources of its inspiration, the painting is a work done at the crossroads of Jose 
Joya’s stylistic development.

65

Jose Joya (1931-1995)
Ceremonial  R i tes 
s igned and dated  1990 ( lower  le f t )
ac ry l i c  co l lage
30” x  22” (76 cm x  56 cm)

P 800,000

This piece is accompanied by a certif icate 
issued by Mrs. Josefa Joya-Baldovino  
confirming the authenticity of this lot

Provenance: 
Private Collection, Manila
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The base of the cabinet extends slightly over the front and sides of the 
carcass and has a semicircular protrusion on either side that corresponds 
to the shape of the engaged colonnette above it.  The surface of the 
extension is incised with a molding, while the sides are inlaid with a series 
of carabao-bone discs with a dot in the center. 

The front of the cabinet consists of a pair of framed door panels, flanked 
on either side by an engaged attenuated colonnette on a turned, 
urn-shaped base and topped by a stylized Corinthian capital.  The door 
frames, embellished at each edge with a border of lanite line-inlay, one 
has a turned kamagong pull inlaid with a silver disc at the center. The 
right door has an oval silver keyhole shield. 

The door panels consist of several narrow kamagong planks ingeniously 
joined together to form a pleasing pattern of light and dark wood.  The 
fact that the joints of the door panels are not discernable attests to the 
skill of the artisan who made the cabinet.  When opened, four shelves 
are revealed and at the bottom are two drawers.

The sides of the cabinet are solid planks decorated with parallel  
lanite line-inlay in the form of a large oblong with quadrant corners.  
The entablature follows the rectangular shape of the carcass and  
is topped with a cymatium molding inlaid at the top with a row  
of bone discs similar to that found on the base of the cabinet.

The entablature follows the attached cylindrical-shapes above the 
colonnettes and is topped with a cymatium molding.  It has upper and 
lower borders inlaid in lanite with a row of disks between parallel line 
inlays.  Between them is a frieze of meandering lanite vines with flowers, 
leaves and buds of various sizes arranged symmetrically on either side of 
a central large flower.  The leaves and flowers are incised with black lines 
to give depth to the design and are definitely inspired by patterns found 
in embroidery and silver work of that era.

-Martin I. Tinio, Jr

PROPERTY FORMERLY IN THE MR. AND MRS. ROMEO 
JORGE COLLECTION

 
66

The Romeo Jorge Kamagong 
Aparador  
2nd quarter  of  the 19th Century
Kamagong and Lan i te 
H: 72” x  L : 51” x  W: 21 1/2”  
(182 cm x  129 cm x  55 cm) 

P 1,800,000

Provenance :  
Mani la

Kamagong furniture was only for the very rich.  Aside from the  
material being very hard to find, the density and hardness of the 
wood made it extremely difficult to work with.  Artisans working 
with kamagong had to sharpen their tools almost every half hour 
and a wrong move during carving usually resulted in a chipped 
chisel blade.  Furthermore, kamagong sawdust was very fine and 
tended to get into the pores of the skin, making it itch. 

This aparador stands on four turned, vase-shaped feet.  The  
front ones attached diagonally to the front corners of the cabinet 
are surmounted by a thin colonnette tapering upwards to an  
attenuated vase-shaped capital carved with acanthus leaves  
carrying a drum-shaped entablature.

The cabinet has an apron board in front and at the sides, formed in 
the shape of an inverted truncated pediment that is bordered with 
line-inlay and decorated at the center with a C-scroll with scalloped 
outer edges lying on its side and a pair of intertwined S-scrolls 
above it forming stylized bat wings, the Chinese symbol of good 
fortune. 
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Contemporary sculptors such as Castrillo see through their works in a new light, the 
sculptures were not so much to “decorate” spaces in the traditional manner as to 
function in them and to be both aesthetically pleasing and practical. This implied a 
direct relationship between sculpture and the space in which it was housed.
This work is typical of Castrillo’s Cubist sculpture, showing how he manipulated the 
expected relations between space and solid.

This sculpture is built up of planar elements with a great economy of form, and 
space has an important constructive role.  Throughout his career, Castrillo has 
worked in both micro and macro forms, as in jewelry with its small, exquisite forms 
and in public sculptures of towering dimensions.

PROPERTY FROM THE DR. AND MRS. 
ALEJANDRO ROCES COLLECTION

67

Eduardo Castrillo (1942-2016)
Untit led 
Ca .1968 
brass
H: 18” x  D: 24” (46 cm x  61 cm)  

P 120,000

Provenance: 
Acquired directly from the artist
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Rodel Tapaya (b.1980) 
a.)  Si  Emong Manlalakbay 1 
2006 
ac ry l i c  on  bur lap 
15” x  11 1/2” (38 cm x  29 cm)
 
b.)  Si  Emong Manlalakbay 2 
2006 
ac ry l i c  on  bur lap 
15” x  11 1/2” (38 cm x  29 cm)

P 140,000  

Provenance:
Private Collection, Manila

At first glance, the images appear to be similar to typical traditional stories mirrored in Filipino 
art.  They are about peasant life against a rural background. 

Before Rodel Tapaya discovered a visual language that allows him to depict mythical  
characters, animals, trees and flowers through strong geometrical patterning that illustrates  
his carefully painted details and texture, his aesthetic thrived within the ins and outs of the  
lives of the masses.

A first look at Tapaya’s early work and one is already struck by the colors he uses, the hint of 
an odd perspective, a line, suggesting a dreamlike, even surreal quality, the pensive mood of 
his characters in their settings.  There is already a touch of the hybrid. The setting is presumably 
the Philippine countryside, yet the lanceolate trees seem like they were picked out from the 
Italianate backdrops of Fra Angelico.

His use of flat, earthy yet, exhilarating colors and patterning as well as his stimulating details 
such as the gimlet-eyed features of the farmers already added a surreal, even sinister touch to 
the gritty everyday situations he depicts.

We also see the wryness of Tapaya’s humor.  It is clear that Tapaya is fascinated by the  
complexity of the fantastic situations he shows us.  He packs many implied, speculative  
stories into one painting, merging the simple and the storybook like into unusual images  
that suggest myriad patterns of deceptively simple, everyday life.  Center to Tapaya’s work is 
his concentration on colors.  The rich potential of colors to evoke a scene and bring characters 
to life is a clear strength in his art.
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There is no attempt to create any more than the bare essentials of picture 
space; the geometric quality of the frame, with its right angles, makes for 
order, hence, conscious rationality. 

Aguinaldo favoured the square format for his landscape paintings., Not 
by chance and not for convenience.  This format makes it possible to 
bathe the subject in an atmosphere of rationality. Through the square, 
the picture becomes part of a universal whole. 

In his color fields, Lee Aguinaldo generates profound psychological and 
philosophical meaning through amorphous expanses of space.  Art critic 
Cid Reyes, in one of a series of conversations published in 1989 by the 
CCP, told Aguinaldo: “One of the hallmarks of your paintings is the gloss 
and slickness of their surface. 

Cid Reyes continues: Your most recent paintings had a very limited range 
of colors... 

LA: It’s good discipline, it’s like Zen exercise. 

69

Lee Aguinaldo (1933–2007)
Al l  B lue No.3
s igned and dated  1992 (ve rso )
ac ry l i c  on  mar ine  p lywood
32”x 19” (81 cm x  48 cm)

P 360,000

Provenance:
Galleria Duemila

The color field sensibility in Lee Agunaldo paints surfaces that are 
ethereal; revealing at the edges, under layers of the same color, a 
rich density and hue that seem to allow the painting to glow from 
within. 

At this stage in his career, Aguinaldo “departed from Pollock” to 
produce coolly elegant works that were disembodied not only phys-
ically — witness the thin hues — but metaphorically as well.

The combination of rationality and sensuality in his luminous canvas 
was wholly new.  The difference between the abstractions of Lee 
Aguinaldo to that of Joya was his rejection of the layered; Aguinal-
do’s painting is spare, quite distinctive in terms of color sensibility 
and paint quality.  For Aguinaldo, color is a tangible and sufficient 
physical presence and, when compounded in planar arrangements, 
would engage its perceiver in an objective and analytical exercise.

Working in oil, Aguinaldo places great emphasis on eliminating 
brushwork and all visible evidence of handling, aiming for a totally 
flat and even skin of pigment that maintains the integrity of the 
picture plane. 

For Lee Aguinaldo, an elaborate spatial framework or an exces-
sive use of color, decoration, or narrative, could detract from the 
picture’s power.

The artist seems to say that a subject can be expressed through 
angles, lines, and slick color surfaces.  The audience now could be 
more fully engaged to pure form, pure color and pure arrangement 
because they are less diverted by incidental interests. 

His bold, minimalist work is deceptively direct visually, yet it provides 
an extraordinary impact on the viewer. 

(Aguinaldo sits pensively in his V. Mapa studio amidst his  
paintbrushes and the few artworks he kept for himself  

- The Life and Art of Lee Aguinaldo, p.79)
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70

Simon Saulog (1916-1995)
Untit led 
s igned and dated  1962 ( lower  le f t ) 
o i l  on  canvas 
40” x  30” (102 cm x  76 cm)

P 40,000

Provenance:
Private Collection, USA

Surrounded by the vast wilderness and a seated warrior, the 
woman presides in heroic splendor, arm raised to the sky.  Saulog 
developed a theatrical flair while portraying a primeval ritual as 
much as creating and celebrating an ideal archetype of Filipina 
womanhood, in the purest physical sense. The natural setting of 
flora romanticizes the subject.

Saulog makes no attempt at authenticity, but rather combines 
cultural references in the desire to evoke not so much an animistic 
vision as a deliberately romantically ‘savage’ and primitive flavor.

The ritualistic aspect of the scene is enhanced by the presence of 
the squatting male figure.

71

Manuel Ocampo (b.1965)
Untit led 1 
s igned and dated  2014 ( lower  r ight ) 
mixed media  on  paper 
15 1/2” x  11 1/2” (39 cm x  29 cm)

P 50,000

Provenance:
West Gallery

Manuel Ocampo is a painter who lives and works in Marikina  
City, Philippines.  He studied at the University of the Philippines in 
Quezon City (1984) then later on moved to the United States to 
study at California State University in Bakersfield (1985).   
 
His works use motifs from popular western iconography, religious 
symbols, Filipino kitsch, art history, and literature.  In 2003, Ocampo 
moved back to the Philippines and co-founded the Department of 
Avant-Garde Clichés Gallery in Manila.  He has received the Rome 
Prize at the American Academy in Rome (1996).  He participated 
in Venice Biennial 1993 under the US Pavilion, 2001 under the 
Italian Pavilion and in 2017 with Lani Maestro under the Philippine 
Pavilion.
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Since the early 1950s, Federico Aguilar Alcuaz has had a preference for 
landscapes.  Most of his early landscapes on the Philippine countryside are 
part of the artist’s private collection.  Federico Aguilar Alcuaz has made 
the city of Manila the subject of his art, is new landscape.  He walks in the 
footsteps of a long line of fine artists who have examined the city through 
all of its varied changes.  His work on the city and the surrounding  
countryside show an artist who is gaining in confidence with each  
new series of urban views in oils.

72

Federico Aguilar Alcuaz (1932-2011)
Luneta 
s igned and dated  1977 ( lower  le f t ) 
o i l  on  canvas 
18” x  36” (46 cm x  91 cm)

P 400,000

Leon Gallery wishes to thank Mr. Christian Aguilar for 
confirming the authenticity of this lot

Provenance:
Private Collection, Manila
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A strong, sinewy Juan de la Cruz cradles a child,a symbol of our young 
nation in 1952.  It’s been just six years since the end of World War II and 
the grant of our independence.  Lady Liberty is his wife, staunchly at his 
side. Her back is half-turned in a pose that recalls Juan Luna’s victorious 
tandem ‘España y Filipinas’.  Three boatmen, no doubt, depicting the 
perseverance and discipline that we would need to make our nation 
bountiful, launch their craft into a rose-colored, robust future.

In the 1950s, Amorsolo would face an unexpected challenge, a new 
one given that he had reigned uncontested for more than two decades 
over the Philippine art scene.  A gauntlet  would be thrown down by 
Victorio Edades and the Neo-Realist movement headed by Hernando R. 
Ocampo.

Amorsolo would tirelessly champion the cause of academic art but the 
age of Filipino abstract art had definitely arrived.

Fernando Amorsolo would nevertheless continue to find spiritual heirs 
among a new generation of artists and his stature to this day remains 
undiminished.  He would, in fact, be named the first Philippine National 
Artist for the Visual Arts in 1972.

This enthralling painting thus offers a third symbolism: His own  
optimism at the future of art and his own role in that future —  
as symbolized by the oar and the lantern, as the captain and  
inspiration that would steer it right again. 

-Lisa Guerrero Nakpil

73

Fernando Amorsolo (1892-1972)
Untit led (The F i l ip ino Fami ly ) 
s igned and dated  1952 ( lower  r ight ) 
o i l  on  canvas 
28”x  40” (71 cm x  102 cm)

P 5,000,000

Leon Gallery wishes to thank Mrs. Sylvia  
Amorsolo-Lazo for confirming the authenticity  
of this lot

Provenance:
Acquired directly from the artist by Mr. J. G. Hohmann, who 
worked in Bacolod City for the Koppel Inc., Company in the 
1950's, thence by descent;
Acquired from the above by the present owner, Ca. 1998

The man — who created one eternal Filipino summer after another 
— in truth, did not have a childhood filled with sweetness and 
light.

Born in May 1892, he would spend his first Christmas uprooted 
from the family home in Paco, Manila in order to follow his father 
to Daet, Camarines Norte.  It was a marked change from the  
country’s capital city and in the Philippine islands, before the turn  
of the century, a very poor town indeed.

At age 11, Amorsolo would be orphaned by his father.  His  
mother, Bonifacio Cueto, would finally leave Daet after two  
years, probably exhausted by the hardships of raising six boys  
single-handedly.  While in Daet, she would send Amorsolo’s  
drawings to her now-prosperous cousin Fabian Cueto de la Rosa. 
He would eventually invite them to return to Manila and stay with 
him.

Fabian would have a soft spot for fatherless children, having lost 
his own when he was a student at the Manila Academia and as a 
consequence, was forced to leave his beloved art school.

Fabian would take his nephews — chiefly Fernando and his brother 
Pablo — under his wing, making them first his manchadors, and 
then his able apprentices.  (Fernando would thus formally begin 
under De la Rosa’s tutelage at just 13.)  It was from him that the 
Amorsolo siblings would learn the important tradition of being 
journeymen and the superb techniques that would only sharpen 
the brothers’ talents.

The work at hand — the most epic of the Amorsolos at the  
current auction — are both a personal parable as well as an  
authentic metaphor for the idealized family life Fernando longed  
for and wished for our country.

artwork with original narra frame

Fernando Amorsolo as a young artist



The SpecTacular mid-year aucTion 2019    |

León Gallery
F I N E  A R T  &  A N T I Q U E S

89



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     Leon gaLLery90

74

Nena Saguil (1914-1994) 
Untit led 
s igned and dated  1989 ( lower  r ight ) 
o i l  on  canvas 
20” x  40” (51 cm x  101 cm)

P 500,000

Provenance:
Private Collection, Manila

From the yellows to pinkish reds to orange to blues, 
this is Nena Saguil in rare form, what with its use 
of many colors.  Nena Saguil seems to tell us that 
although the universal scheme of things may be 
beyond our comprehension, our moment of it can 
be understood in terms of feeling and sentiment.  
The lines and patterns all over the visual space are 
reminiscent of those used by the Futurists to indicate 
force and energy.

The abstract geometric patterns that appear in this 
Paris period painting by one of the country's leading 
postwar modernists, is consistent with the "striated 
lines" and "rectilinear closures, square, and  
trapezoidal" forms that Emmanuel Torres indicates 
in his seminal book on the artist.  The various tell-tale 
forms are tied together by swirling, eddying rhythms 
continuing without interruption, uniting visual  
elements in ecstatic harmony.

Saguil’s transcendental, graphic reverie suggest  
elemental and biological forces at work, following  
the mysterious universal laws of harmony and  
balance.  The meaning behind those various  
multiple  configurations in her paintings are not just 
there for purely plastic or formalist satisfy but signify 
a life force at work behind everything in a micro or 
macro universal context.

In 1975, Leonidas Benesa wrote about Nena Saguil’s 
art: “To discover new worlds of inner experience, one 
may need to forsake the world of the everyday and 
the familiar, to evade it completely if necessary.  By 
transcending the time space continua of Manila and 
Paris as she has done, Nena Saguil succeeds through 
the alchemistry of her art to compensate for the 
evasion “by quenching our thirst for the absolute.”  
With her almost esoteric visions, Saguil had become 
the archetypal intuitive, metaphysical. Transcendental 
Filipino artist. 
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75

Pair of Chests
1750 – 1850
Balayong  
H : 29 1/2” x  L : 49  1 /2” x  W: 23”  
(74 cm x  126 cm x  58 cm)
H: 31” x  L : 47 1 /4” x  W: 24”  
(79 cm x  120 cm x  61 cm) 

P 200,000

Provenance :  
Pampanga

This large, utilitarian "baul" / chest entirely of beautifully burled  
"tindalo" / "balayong" wood is decorated with 8 brass lozenges on its 
front, the 9 th and the biggest a keyhole.  It has a flat top with molding 
on the undersides, a main case with a small floating drawer on the right 
side, the whole supported by 4 Sinitic bracket feet.  These were usually 
found in the "despacho"/ office and "cuarto principal" / master  
bedroom of a big house and used to store valuables like jewelry,  
gold and silver coins, legal documents, private matters, and of course, 
clothing.

The impressive widths of the "tindalo" / "balayong" wood  
components alone are indicative of the great age of the "baul" / chest. 
By the Mid – 1900s, "tindalo" / "balayong" plank widths greater than 
31 cm (12 inches) were no longer commercially available (Osmundo 
Esguerra, 1998). 

The household chests of the 19th century had their antecedents  
in the massive hardwood chests that were used during the Galleon  
Trade between Acapulco and Manila from 1565 – 1815.  One massive 
hardwood chest marked "Obras Pias" from the 1700s owned by the 
Roman Catholic Church survives at the Museo de San Agustin in  
Intramuros.
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This large, utilitarian "baul" / chest entirely of beautifully burled 
"tindalo" / "balayong" wood is decorated with 8 brass lozenges, 
as well as a brass cartouche and lock for the key decorated with a 
variation of the early and difficult "ysot" technique (an archaic style 
of decoration, usually in antique silver articles, wherein a small pike is 
repeatedly driven to the metal to create dots which form understated 
design patterns).  It has a flat top with molding on the undersides, a 
main case with a small floating drawer on the right side, the whole 
supported by 4 Sinitic bracket feet.  These were usually found in the 
"despacho" / office and "cuarto principal"/ master bedroom of a big 
house and used to store valuables like jewelry, gold and silver coins, 
legal documents, private matters, and of course, clothing.

The impressive widths of the "tindalo" / "balayong" wood  
components alone are indicative of the great age of the "baul" /
chest.  By the Mid – 1900s, "tindalo" / "balayong" plank widths 
greater than 31 cm (12 inches) were no longer commercially available 
(Osmundo Esguerra, 1998).

The household chests of the 19th century had their antecedents in 
the massive hardwood chests that were used during the Galleon 
Trade between Acapulco and Manila from 1565 – 1815.  One  
massive hardwood chest marked "Obras Pias" from the 1700s 
owned by the Roman Catholic Church survives at the Museo  
de San Agustin in Intramuros.

(Due to the harsh elements of Philippine weather such as flooding, 
extreme humidity, wood rot, extreme heat, termites, woodborers, 
etc, the severely damaged feet of antique furniture — usually very 
old pieces — are occasionally replaced to offset the damage.  If the 
replacements are done by a knowledgeable and competent  
craftsman, with similar woods (species, color, age, density) and  
attached in exactly the same manner as the original components, 
then the value of the piece is generally unaffected.)

-Augusto M R Gonzalez III
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In Virgil’s words, “the way down to hell is easy.” C The urban quagmire that is the Third 
World megalopolis, in all its crowded, polluted, unserviced and decaying glory, becomes for 
Bitancor a referent for the disintegration of human bonds that make a society live.  Jeho 
Bitancor is a chronicler of humanity.  Embedded upon the product of his creation, lurking  
behind every stroke and dab of colour, is the unmistakable truth of our existence, the  
unshakeable reality that overwhelms our being, and which calls to our attention the  
fragility of life.

76

Jeho Bitancor (b.1967)
Pahimasmas
s igned and dated  2019 ( lower  le f t )  
o i l  on  canvas
48”x 60” (122 cm x  152 cm)

P 160,000

This is piece is accompanied by a  
certif icate issued by the artist

Provenance:
Private Collection, Manila
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Bencab’s imagery of women is a defining aspect of his body of work.  They are  
fleeting, airy apparitions in which chimeric presences are seen but only for a moment,  
partaking in the nature of myth.  There are many artists who have become associated 
with a single image throughout their careers.  

Bencab has become associated with the image of Sabel, with the sweeping mass of 
uplifted drapery in painting the cultural scene at large.  This may appear simple enough 
but when one looks at his career, Bencab’s art is as much about personal expression as it 
is in portraying a repeating subject.

77

Benedicto Cabrera (b.1942)
Sabel 
s igned and dated  1996 ( lower  r ight )
ac ry l i c  on  canvas
7” x  5” (18 cm x  13 cm)

P 500,000 

Provenance:
Crucible Gallery

Exhibited:
Crucible Gallery, "Small Works at Crucible," 
SM Megamall Art Center, November 1998
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PROPERTY FROM THE COLLECTION OF A VERY  
DISTINGUISHED GENTLEMAN

78

Carlos “Botong” Francisco (1912-1969) 
Camote Diggers 
1969 
o i l  on  canvas 
34 1/2” x  58 1/2” (88 cm x  149 cm)

P 16,000,000

Exhibited:  
“Celebration of Artistic Excellence”, Yuchengco Museum, 
RCBC Plaza, Ayala Avenue, Makati, 2015

Literature:
Kalaw-Ledesma, Purita and Guerrero, Amadis Ma., "The 
Struggle For Phil ippine Art", Vera-Reyes, 1974, p. 117  
(i l lustrated);
Duldulao, Manuel D., "Contemporary Phil ippine Art", 1972, 
published by Vera-Reyes, Inc. Phil ippines, p. 103 (i l lustrated)

Carlos “Botong” V. Francisco was known as the ‘poet of Angono.’
He was also the architect of the Filipino soul. 

Botong was in constant search of the heroic Filipino iconography.  
The warriors of the northern and southern tribes; the mythical kings 
and mythic heroes: Lapu-Lapu and Jose Rizal; Rajah Sulayman and 
Princess Urduja.  In the Philippines’ mid-century, he would create 
mural after mural that celebrated these characters.

And yet, Botong would also paint the dark underbelly of Philippine 
society — a challenge to the bucolic bliss of Fernando Amorsolo.
One of Botong’s first paintings was “Kaingin”,which in 1945,  told 
the heartbreaking story of the grindingly poor homesteaders who 
had barely survived World War II, but not by much.  A next one, 
created a year later was called “Camote Eaters” after Van Gogh’s 
“Potato Eaters”. 

Van Gogh’s painting captured the desolate difficulty of country life, 
so he gave the peasants bony faces and hands.  He wanted to reflect 
in this way that they ‘have tilled the earth themselves with the hands 
they are putting in the dish... that they have thus honestly earned 
their food’. 

Strikingly, Botong’s last painting was the “Camote Diggers”,  
unfinished before his untimely death.  It remains one of Botong’s 
most famous works having been published in various books and  
featured in exhibitions, the most recent being the Yuchengco  
Museum’s show on Philippine National Artists.

It shows a white-haired grandmother with her grandchild —  
demonstrating how poverty can span several generations. They are 
bowed by hardship, their hands and feet gnarled by hunger, their 
backs broken by life.

The old woman grasps the staff (sardonically, a staff of the poor man’s 
life) with grey, misshapen hands.  A second look could suggest a sickle; a 
third, a flagpole for a tattered Filipino flag.  The red, white and blue can 
be picked out as a statement of the tri-color.

The man is dressed in rags and holds a single ‘camote’ in his hand, as if it 
were a diamond in the rough, so precious are these morsels for the poor 
who are never not hungry.

The work gives insight to Botong’s unique artistic process, that created 
the major figures first on a clean slate, so to speak. (Photographs of 
other works confirm this practice.)

Botong comes full circle in his odyssey to capture the Filipino everyman, 
no less heroic in the face of immense hardship but always honest and 
authentic. 

Carlos ‘Botong’ V. Francisco was declared Philippine National Artist, the 
country’s second, in 1973.

-Lisa Guerrero Nakpil

Botong Francisco with a study for the Camote Diggers 
on the easel behind him. (From the collection of Salvador 

Juban, his last assistant.) 

An unfinished work showing Botong's artistic process. 
(Also from the collection of Salvador Juban.)
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This figurative work deals as much with the accurate physical depiction 
as much as capturing the essential personal qualities of the woman he 
portrays.  Manansala’s accent is clearly not “nudity for nudity’s sake”, but 
a search for the grace and tension that lies in the lines of the body and the 
form, the emotion beneath the volume’s surfaces.  Manansala’s drawing 
of the body is lithe and rhythmic.  His carefully crafted exuberant nude in 
charcoal, translates Manansala's profound liberality which has defined the 
very experience of being stripped of the essential. 

The figure is full of sensuality.  Its cadence emanates a powerfully  
corporeal sensation.  Manansala achieves an unusual strength of light  
and shade.  From his academic background, the artist learnt to make 
meticulous studies of the human form.  The viewer sense a hidden erotic 
appeal in all of this, but Manansala did not create a carnal vision of female 
flesh.  What Manansala really celebrates are the charms of the naked 
dalaga.  Manansala’s attention to line, form, and volume reveals him  
to be a first rate observer of the human figure.  The soft force of her  
physical presence and quality of execution could not be avoided, even  
for the undiscerning viewer. 

PROPERTY FROM THE AMBASSADOR AND MRS J.V 
CRUZ COLLECTION 

79

Vicente Manansala (1910-1981)
Nude 
s igned and dated  1975 (upper  r ight ) 
charcoa l  on  paper 
34”x  24” (86 cm x  61 cm)

P 600,000 
 
Provenance: 
Acquired directly from the artist
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The complex interweaving of elements makes Aviado's work hard to read, but  
it does create a unifying rhythm.  Serving as the central focus, the energy and 
movement of the differing elements dance their way across the canvas as the 
expressive strokes attempt to garner cohesion with one another. 

The entire composition goes beyond classification to create a total sensory  
experience, suggesting an alchemy of continual metamorphosis. 

Art making, for Pandy Aviado, is akin to a mystical experience. “Every time I do 
art,” he says, “I feel a kind of divine presence. ” From painting to doing collages 
and printmaking, once immersed in the process of creation, Aviado says it is as 
though he is in “conversation with the cosmos.” 

For Aviado, the mystical and spiritual exists in every corner. “Artmaking for me is 
like a battery when it is fully charged, it does things,” he says. “When it has lost  
its charge, then recharge it.  I approach my ‘work’ much like a farmer uses the  
Almanac.  I do all my work based on a lunar cycle — paint while the moon is  
waxing, stop when the moon is waning.” 

80

Virgilio Pandy Aviado (b.1944)
Microcosmic Orbit 
s igned ( lower  r ight )
ac ry l i c  on  canvas
32” x  56 1/2” (81 cm x  143 cm)

P 120,000

Provenance: 
Private Collection, Manila
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Depicted here is Simon of Cyrene who was the man compelled by the 
Romans to carry the cross of Jesus of Nazareth as Jesus was taken to his 
crucifixion, according to all three Gospels.  "And as they came out, they 
found a man of Cyrene, Simon by name: him they compelled to bear his 
cross.” — Matthew 27:32.

The later developments of Ang Kiukok’s Chrst figures are more abstract, 
monumental and architectonic than their 1960s and 1970s predecessors.  
The artist reassembles the fragmented distorted images into a compact 
composition of interlocking colors reduced to geometric planes.   
Perspective has disappeared.  Whatever lyricism there was in the  
earlier paintings has now been replaced with dynamic tension.

The spiky crown of thorns on the stooped head, with the face concealed, 
comes as a foil to the powerful angles of the composition, especially the 
heavy cross.

This picture shows Ang Kiukok’s transition to more formally complex 
works he produced soon afterwards.  The rhythm of forms and colors 
across the canvas unites the composition and flattens the space, yet  
elements of traditional perspective remain.  The color scheme and the 
use of geometrical facets show a greater precision and forcefulness  
in the execution.  The epic theme and the panoramic scope show Ang 
Kiukok trying to reconcile past visual traditions with the demands of the 
modern world.  In the background are sporadically posed crosses, while 
in the foreground, the soil is blood red.  The contrast between the starkly 
lit figures of the suffering Christ and Simon of Cyrene and the broodingly 
dark cross adds an ambivalent note in the work, suggesting that Ang 
Kiukok’s enthusiasm for modernity is deeply felt.

Clearly it still represents the cutting-edge of 1990s Philippine cubism as 
much as it is the product of religious tradition.  It displays grave solemnity 
and visual vitality and it encapsulates a moment when biblical characters 
must come to terms with the late twentieth century aesthetic evolution.

81

Ang Kiukok (1931-2005)
F i f th Stat ion:  S imon Helps Jesus Carry His 
Cross 
s igned and dated  1996 (upper  le f t )
o i l  on  canvas
36” x  45” (91 cm x  114 cm)

P 7,000,000

This piece is accompanied by a certif icate issued by 
Finale Art File confirming the authenticity of this lot
 
Provenance: 
Private Collection, Manila

Exhibited:
Metropolitan Museum of Manila, "Ang Kiukok; A 
Retrospective", Manila, Phil ippines, 2000 Finale Art 
File, "Via Dolorosa - Ang Kiukok" Makati City,  
Phil ippines, April 11 - 29, 2017

Literature:
Roces, Alfredo, Kiukok: Deconstructing Despair, 
Finale Art File, Mandaluyong City, Phil ippines, p. 399 
(i l lustrated); Finale Art File, “Via Dolorosa - Ang  
Kiukok”, Makati City, Phil ippines, 2017 (i l lustrated)
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82

A Rare Double-Bladed 
Moro Sword 
Ca. Late  19th  Century
Engraved wi th  the  Arab ic  phrases, 
“Al lah  i s  good, A l lah  i s  g reat” 
Dagger : L : 25” (64 cm) 
B lade : L : 17  1 /2" (44 cm)  
Scabbard : L : 21" (53 cm)  
H i l t  (Hand le ) : L : 4  1 /2" (11 cm) 

P 120,000

Provenance :  
Butuan, Agusan Va l ley, Mindanao

This antique Muslim sword is believed to have been created for a high-ranking chieftain during 
the late Spanish colonial period. Its handle is made of ivory wrapped in a filigree, probably  
of precious metals. 

The scabbard has an outstanding Islamic design on one side and a mat-pattern on the other.  
It is edged with 8 chains with bells on each tip, reminiscent of the Bagobo tribal decorations.

The double-bladed sword is inspired by the legendary ‘Zulfiqar”, the weapon wielded by  
Muhammad’s son-in-law, Ali.

The Zulfiqar is featured in the banners of the Ottoman Empire as well as talismans because of its 
sacred origin : Legend has it that the sword was a gift from Muhammad himself when Ali’s blade 
broke in battle; other writings say that Zulfiqar was given to Ali by the angel Gabriel.

-Lisa Guerrero Nakpil

Early 19th Century Turkish  Banner  
showing the Zulfiqar
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83

Rare Architectural Plans for 
a Courthouse and Jail for the 
Town of Matti, Davao 
Dated 16 May 1895
Ti t led  : P royec to  re fo rmadode const rucc ión  de  un 
ed i f i c io  con des t ino  a  Carce l  y  Tr ibuna l  para  e l 
pueb lo  de  Mat t i , cabecera  de  la  
Comandanc ia  P.M. de  es te  nombre  de  
Mindanao
(Renovat ion  Pro jec t  fo r  the  const ruc t ion  o f  a  
s t ruc ture  in tended to  be  the  Ja i l  and Cour thouse  
o f  the  town of  Mat t i , cap i ta l  o f  the  command of 
th i s  name P.M. o f  Mindanao)

Hand-drawn in  Pen & Ink , on  S ix  Pages, fo lded, 
on  quadr i l l e  Sys tem Guiguet  Bed, S.G.D.G. paper, 
s igned by  Jose  Sor iano, “E l  Ayudante  Mayor.”
12” x  8” (30 cm x  20 cm)

P 100,000

Provenance:
From the Collection of Felix R. Hidalgo

These rare architectural plans consist of drawings for a two-story building and 
interior layout for a courthouse and its necessary jail for the town of Matti (today, 
Mati, Davao Oriental).  The building was made of stone on the first floor, wood 
on the second, with a nipa roof.

Approval date was on 24 May 1895 and is written on the covering page.

Jose Niceto Aguilar’s book, “Mindanao, Su History y Geografia” was  
administered under a military command. Other sources describe the town  
as a major population center served by Jesuit missions.  Still other volumes 
describe Matti as having “the best harbor in Mindanao.” Its industries included 
“the outcropping of coal and the mining of gold.”

These architectural plans were drawn up just a year before the outbreak  
of the Philippine Revolution in 1896 and in the twilight of the Spanish empire. 

-Lisa Guerrero Nakpil
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84

Philippine-American War  
Memorabilia: The 120th 
-Anniversary Collection

P 285,000 

Until the movie ‘Hen. Luna’ became a cultural phenomena, little 
was known of the Philippine-War by the general public. But, on the 
Filipino side, it featured many of our greatest generals and most 
ferocious battles, including the brilliant General Manuel Tinio, “Lion 
of the North” and head of the valiant “Tinio Brigade” which would 
remain undefeated until Aguinaldo called for a general surrender.

On the occasion of the 120th-anniversary of the start of the 
Philippine-American War, León Gallery is honored to present the 
following culturally significant pieces, as follows:

1). Very Rare “Tinio Brigade”Sword with Distinctive Kris 
Blade
c . 1899  
Dagger : L : 21” (53 cm)
Scabbard : 11 3/4” (30 cm) 
Blade:14 3/4” (37 cm)   
Hi l t : 5  3 /4” (15 cm)  

“When the Philippine-American War broke out on Feb. 4, 1899, 
General Manuel Tinio, military gov-ernor of the Ilocos provinces 
andcommanding general of all Filipino forces in Northern Lu-zon, 
had 1,904 men (the "Tinio Brigade" ), consisting of 68 officers, 
1,106 riflemen, 200 sandata-hanes or bolomen, 284 armorers,  
37 medics, 22 telegraphers, 80 cavalrymen, 105 artillerymen  
and 2 Spanish engineers,” writes Arnaldo Dumindin on the  
Philippine-American war. “He distributed them along the more 
than 270-kilometer coast from Tagudin, Ilocos Sur Province  
to Bangui, Ilocos Norte.

“By April 1899”, explains Dumindin,“Tinio had built 640  
defensive trenches from La Union Province to Ilocos Norte Province.  
They were designed by Gen. Jose "Pepe" Alejandrino,  
a Belgian-educated engineer from Pampanga Province.”

The sword at hand is engraved with the words, “Filipinas,  
Ylocos-Norte, Laoag” on the obverse and the word “Libertad 
(Liberty)” alongside with the revolutionary emblem on the reverse. 
Tinio commanded all of the Ilocos provinces.

Moreover, the sword at hand is made more unusual because of its 
distinctive ‘Kris’ Blade.

The ‘Kris’ is a Malay dagger, found in Java, Southern Philippines, 
Brunei, Malaysia and parts of Thailand.

It is “famous for its distinctive wavy blade… Both a weapon and 
spiritual object, the kris are often considered to have an essence or 
presence, considered to possess magical powers.  The kris are used 
for display, as talismans with magical powers, weapons,  
a sanctified heirloom (pusaka), auxiliary equipment for court 
soldiers, an accessory for ceremonial dress, an indicator of social 
status, a symbol of heroism.”

The weapon thus unites the traditions of both the northern and 
southern Philippine tribes, famous for their indomitable, unbeaten 
spirit.

-Lisa Guerrero Nakpil

(front) (back)
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2.) Very Rare Philippine-American Dagger with Ornate  
Scabbard
c . 1899
Dagger : 15 1 /4” (39 cm) 
Scabbard : 11 1/4” (29 cm) 
Blade:10 1/2” (27 cm)   
Hi l t : 4  1 /2” (11 cm)  

The very rare Philippine-American dagger features patriotic symbols 
such as the Filipino flag on the obverse; on the reverse, the name of 
the previous owner “J. Pilar” is engraved. It has a graceful handle 
of turned bone or possibly, ivory.  The hilt is cast metal, also possibly 
silver.

What is outstanding about this weapon is its leather scabbard with 
ornate decorations, possibly in silver.  The throat fitting (or the metal 
opening of the scabbard) is decorated with two crossed cannons and 
a pile of cannonballs; below it is the Filipino flag with the recognizable 
three stars and the sun.  There is an additional middle section with 
the the design of two crossed rifles.  The scabbard’s chape is plain but 
with a finial.

We can surmise, because of the elaborate markings that this was an 
officer’s dagger, possibly be-longing to a rifleman or artillery regiment. 

-Lisa Guerrero Nakpil

3.) War Flag used by the forces of General Emilio Aguinaldo
c . 1898-1899
18 1/2” x  23 1/4” (47 cm x  59 cm)

4.) Binoculars and bugle used by the American forces
H: 7  1 /4” x  L : 5” x  W: 2  3 /4” (18 cm x  13 cm x  7  cm)

(front) (back)
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Almost a year later after Bonifacio’s demise, we find Pio del Pilar  
informing Emilio Jacinto of his appointment as Governor of the province 
of Laguna, then as now, a strategically important position in the country.

In the same letter, del Pilar assigns Pedro Cortes as a colonel under the 
command of another notable man from Laguna, General Paciano Rizal, 
the older brother of our national hero, José Rizal.

Most important, It sets the final scene for the fortunes of the KKK and 
Andres Bonifacio’s closest friend and ally, Emilio Jacinto.

Interestingly, Don Exequiel Dizon would give an interview to the Sunday 
Times Magazine — Jacinto’s “only surviving cousin” at the time in 1972 
— and he would tell the story of Emilio’s visit to Pio del Pilar in Makati 
to discuss his resignation from the army and a desire to go into private 
enterprise.  Could this have been at the appointment set by the General 
to come visit him in his residence in that very same town? 

It would be del Pilar, speaking as a successful entrepreneur, who would 
suggest that Jacinto go into, of all things, the meat business.  The  
General even gave him a large starting order for his troops and helped 
him recruit other buyers in Makati.

Del PIlar’s letter, Richardson points out, was written the day before  
Admiral Dewey would steam into Manila Bay.  No greater reversal of 
fortune could have taken place than the once victorious Philippine  
Revolution falling prey to the Americans.

By June 12, 1898, Emilio Aguinaldo would proclaim Philippine  
Independence in Kawit, Cavite — but it would be crushed by the  
Philippine-American War. 

-Lisa Guerrero Nakpil

85

The Exceedingly Important and 
Exceedingly Rare Letter from 
General Pio del Pilar to General 
Emilio Jacinto
Two pages, on  the  le t te rhead “E je rc i to  L iber tador,  
Comandanc ia  Genera l  de  F i l ip inas  (L iberat ion  Army  
Genera l  Command of  the  Ph i l ipp ines )”
Dated “Macat i” , 30 de  Abr i l  (30  Apr i l )  1898 

S igned P io  de l  P i la r
a . )   3  1 /4”x  6  1 /4” (8  cm x  16 cm)
b. )   8  1 /2”x  6  1 /4” (22 cm x  16 cm)

P 60,000

Of note is that the letter is written in Tagalog.  Although 
there was a very pronounced shift to Spanish, 1897-1899, 
there was no clear cut, and individuals who were more 
comfortable using Tagalog (including Aguinaldo) continued 
to do so.

Also, it is apparent that an “escribiente” (or clerk) had 
penned this letter and that del Pilar had signed it. 

Provenance:
From the collection of the noted scholar and publisher 
Don José P. Santos, son of the eminent Don Epifanio de los 
Santos

Literature:  
Buhay at Mga Sinulat ni Emilio Jacinto (The Life and  
Writings of Emilio Jacinto), published by Jose P. Santos  
with a “Paunang Salita” by Rafael Palma.The letter is  
transcribed in full in the chapter tit led “Pitong Liham na 
Padala sa Kanya” (Seven Letters Sent to Him, i.e. Emilio 
Jacinto), Pages 68 and 69.

“Politics in the time of revolution is a murky business,” remarked 
the noted Katipunan scholar Jim Richardson.  Nowhere was this 
more true than in the time of the Philippine Revolution.

Reversals of fortune were common happenstance: Andres Bonifacio 
arrived in Cavite as the proud founder of the Katipunan.  In a 
matter of four months,he would be removed as ‘Supremo’ and 
Aguinaldo would take his place, winning by “a landslide” at the 
controversial Tejeros Convention on March 22, 1897. 

Bonifacio would launch his own“counter-coup” against  
Aguinaldo in April, persuading Mariano Trias (who had been  
elected vice-president at Tejeros), Artemio Ricarte (elected as  
captain general at Tejeros) and Aguinaldo’s two most senior  
generals, Mariano Noriel and Pio del Pilar to sign the “Naik  
Military Agreement,” which sought to unify the armies of the  
revolution under Del Pilar’s command.  

Aguinaldo would later write in his now-notorious confession — 
about the events leading to the execution of Bonifacio — that Pio 
del Pilar was one of the men who counseled him to uphold the 
death sentence imposed on Bonifacio and his brother Procopio by 
the Council of War.  Aguinaldo later admitted that it was he who 
took the final decision.  

On the other hand, while del Pilar would discuss the events of Naic 
with others, he would not testify against Bonifacio at his trial.

General Pio del PilarEmilio Jacinto
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Upon Rizal’s death, Paciano was said to have been imprisoned and 
tortured to force him to implicate his brother in the Katipunan and the 
outbreak of the Revolution.  Paciano steadfastly refused. 

He would, however, take up arms and join the revolutionary  
army after Rizal’s death.  Paciano Rizal would become an effective  
commander of the Laguna, the scourge of the Spanish forces, who 
surrendered to him in significant numbers.

This letter is one of two known to have existed (and to be documented 
by Don José P. Santos.)

It was also written against the backdrop of the critical change of power 
from the Supremo Andres Bonifacio to Emilio Aguinaldo.

It furthermore gives important insight into the relationships within the 
Revolutionary forces, particularly between Paciano and Andres Bonifacio’s 
best friend and trusted ally, Emilio Jacinto.  The letter is also an interesting 
vignette into the forces who waged an increasingly victorious war against 
the Spanish.

The following are notes from the Katipunan scholar, Jim Richardson: 
“This letter is dated on May 8.  Bonifacio has been tried and sentenced  
to death, but not yet shot.  

“Paciano Rizal is presumably in Laguna, and may not have heard the 
latest news from Cavite.  He may be writing to Jacinto rather than  
Aguinaldo because he thinks either (a) that he has a better chance  
of getting guns etc from Jacinto than he does from Aguinaldo; or (b)  
that Jacinto has some kind of military jurisdiction over Laguna, and is 
therefore the appropriate person to contact.

“Paciano Rizal’s letter refers to another he had sent the previous day,  
May 7, which José P. Santos also included in his book “Buhay at mga 
sinulat ni Emilio Jacinto”.  That letter addresses Jacinto as “Pangulong 
Digma,” which is a title I’ve not seen elsewhere.  The position to which 
Bonifacio appointed Jacinto in the April 15 document, as one may 
remember, is “Pangulong hukbo sa dakong Hilagaan ng Maynila.” 
So, that form of address is a bit surprising. “I do not think Rizal’s May 
7 and 8 letters, in themselves, are sufficient evidence to prove he was 
“taking Bonifacio’s side” in the post-Tejeros controversies. It’s possible he 
did, but we just don’t know.” 

-Lisa Guerrero Nakpil

86

An Extremely Significant and  
Exceedingly Rare Letter from 
General Paciano Rizal to General 
Emilio Jacinto
Dated May 8 , 1897
Two pages  on graph-paper, wr i t ten  in  the  hand o f  Pac iano 
R iza l , s igned “P.R .” and be low i t  Pac iano R iza l ’s  nom de 
guer re  “Mai t im” (B lack )
a . )   9”x  6  1 /4” (23 cm x  16 cm)
b. )   19  1 /2”x  20 1/2” (50 cm x  52 cm)

P 60,000

This lot is accompanied by the property plans for Pacia-
no Rizal, supposedly “Hacienda Maitim”, consisting of 
6,086,125 sq. meters located in Los Baños and Bay, Laguna 
surveyed in December 2014;  

as well

The Extraordinary and Rare Letter from General Paciano 
Rizal to Baldomero Aguinaldo, Secretary of War. The stamp 
on the letter refers to “Silangan”, a term for Laguna,  
hinting on Paciano’s possibly senior or high-ranking  
position there. Also rare: Paciano now signs himself  
“Paciano Mercado”

Provenance: 
From the collection of noted scholar Don José P. Santos, son 
of Don Epifanio.

Literature: 
Buhay at Mga Sinulat ni Emilio Jacinto (The Life and  
Writings of Emilio Jacinto), published by Jose P. Santos  
and annotated by Rafael Palma; 
Featured in the chapter tit led, Pitong Liham na Padala sa 
Kanya (Seven Letter Sent to Him, Emilio Jacinto), Page 68. 
Transcribed in full.

Translated as follows :

May 8, 1897

Hon. Emilio Jacinto
If you have not received the letter I sent you on the 7th  
instant, I have requested therein that I be given 50 “fuerza”  
or Remington (rifles), 10 barrels of powder, and “maestranza”  
for the manufacture of slugs (kapsula), and kindly have them 
delivered to me by bearer hereof, as I will be needing them at the 
earliest possible time.  Please do not fail to do so, I’ll be informing 
you soon about our whereabouts.

Accept the warm embrace of a true friend and devoted brother,
P.R.
Maitim

Paciano Rizal (1850 - 1930) was the older (and only) brother of our 
foremost hero, José.  A friend of the activist priest Padre Burgos, 
he was also a member of the Propaganda Movement, soliciting 
subscriptions for Marcelo H. del Pilar’s newspaper Diario de Manila.  
Eleven years older then José, he was confidante and a devoted 
‘second father’, probably instrumental in sending José away for his 
safety, first to the Ateneo de Manila after the brutal execution of 
GomBurZa and later to distant Spain.

José Rizal

José Rizal’s older 
brother, Paciano

Emilio Jacinto
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The letter from Gen. Paciano Rizal to Gen. Emilio Jacinto

The lot plan of Paciano Rizal’s Hacienda Maitim The letter from Gen. Paciano Rizal, signed Paciano 
Mercado, to Baldomero Aguinaldo



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     Leon gaLLery112

He gives her a variety of gifts, including fabric and slippers from Manila; 
also music sheets from that trip to Paris and even the first bloom from his 
houseplant.

More importantly, he would write a poem for her, titled “A la Señorita C. 
O. y R.” It would include one of the following verses:

“Why resurrect unhappy memories 
now when the heart awaits from love a sign, 
or call the night when day begins to smile, 
not knowing if another day will shine?”

It was all desperate melancholy.

Eventually, Consuelo would decide to give her heart to that other  
Manileño, Eduardo de Lete. Rizal, without knowing this, would bow  
out to avoid friction with a fellow countryman.

Rizal’s letter would also reveal that he would take his meals at the very 
next street, at Calle del Lobo (the Street of the Wolf), which had a couple 
of restaurants frequented by the Filipinos including the “Hotel Ingles”, 
which still exists to these day.

The “Hotel Ingles” on Calle del Lobo would be the location of the 
famous celebration a few months later,  hosted by Pedro Paterno for 
the double victories of Juan Luna and Felix Resurreccion Hidalgo at the 
Madrid exposition of fine arts.

Jose Rizal would make the legendary ‘brindis’ or toast, but would include 
so many political barbs and insults to the Spanish colonial authorities that 
his brother Paciano would fear for his life and plead for him not to return 
to the Philippines.

This would mark Rizal’s metamorphosis as activist that would reach its 
zenith in his novels, the Noli and the Fili, and his eventual martyrdom. 

-Lisa Guerrero Nakpil

87

An Exceedingly Significant Letter 
from José Rizal to His Parents
Dated Madrid, 10 October 1883
A s ing le  sheet  o f  paper, wr i t ten  in  the  Ph i l ipp ine  Nat iona l 
Hero ’s  own hand, back  and fo r th
S igned “J. R i za l” on  the  reverse 
a . )   5  1 /4”x  3  1 /2” (13 cm x  9  cm)
b. )   8”x  5  1 /4” (20 cm x  13 cm)

P 1,000,000

Provenance:
From the collection of noted scholar Don Jose P. Santos,  
son of Don Epifanio de los Santos 

This lot includes a Letter in Spanish, dated November 10, 
1892, addressed to ‘Pongoy’, the nick-name of Josefa Rizal 
by her aunt Concepcion “Concha” Leyba.  Josefa was the 
9th child of the Rizal family and one of Rizal’s younger 
sisters.  She would be active in aiding the Katipunan after 
José Rizal’s death.

Rizal’s Madrid Letter — At the  
Crossroads of Love and History

Rizal’s letter to his parents  from Madrid, October 1883 is at the 
crossroads of both his personal life and historical one.

It is exceedingly significant as it gives the context of time, place, 
and circumstance of important events that would take place soon 
afterwards.  The letter thus gives added dimension to the country’s 
foremost hero.  Like any Filipino ex-patriate, he would succumb to 
the enchantments of his foreign surroundings but also to its political 
liberalism.

The letter situates him at No. 15 Calle del Baño (the Street of the 
Bath) where he claims slyly that he is there “para dormir y estudiar 
solamente” — or “only to sleep and study.” 

The house at Calle del Baño was owned by one Don Pablo Ortiga  
y Rey, former Mayor of Manila who had retired to the home  
country, becoming president of a society of ex-Philippine residents.  
He would make rooms available to ilustrado students and would 
also host musical evenings for the homesick Filipinos. 

Don Pablo had two daughters, the “prettier one” being the 18 
year-old Consuelo.  She would keep a rather detailed, if indiscreet 
diary, of her gentlemen admirers, which included our National Hero, 
José Rizal, then only 23 years of age.

Rizal arrived in Madrid in 1882 and would meet Consuelo in  
September.  He writes in his journal that he thinks of Leonor Rivera 
and is disturbed by a dream that she has become unfaithful.  Yet  
“in typical masculine fashion” he begins “a long flirtation” with  
the Spanish Consuelo, forgetting his Filipina friend. 

Consuelo writes, “Rizal says he never goes out except to go to 
medical school and to come here at night.. Rizal too is in love,  
he hasn’t proposed outright but almost, almost… I am divided 
between Rizal and Lete, the former attracts me because of his  
conversation and because he seems such a serious young man… 
Rizal told me he was leaving for Paris to forget, to heal himself  
of a disease acquired a year ago…"

Map of Rizal's Madrid showing Calle del 
Lobo and Calle del Baño beside each other

The beautiful Consuelo Ortiga: 
Rizal writes a poem for her

The house at No. 15 Calle 
del Baño

Photo of Jose Rizal
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THE DEL ROSARIO SISTERS OF CALLE ESPELETA,  
SANTA CRUZ, MANILA

Contemporary Filipinos owe a debt of  
gratitude to Felix Roxas y Fernandez, pioneer 
Madrid – trained civil engineer and one time 
Mayor of Manila, who wrote his life  

memoirs in a series of columns for the prewar  
newspaper "El Debate." Given a few hits and misses 
(after all, Mr Roxas was writing from the mid – 1920s 
to the mid – 1930s, about 50 – 60 years after the 
events had transpired), it is a rich mine of late 1800s 
Filipinas, late 1800s Manila in particular, and its  
principal political, business, and social players, and  
we are all the richer for it.  He was a frontliner to  
many important events; he had entree simply  
because of his family background: he was a Roxas 
directly related to most of aristocratic Calle San  
Sebastian/Calle R Hidalgo — Roxas – Tuason –  
Zaragoza – Infante – Preysler – Brias -– Araneta, and 
further off but not much, his Roxas was also related  
to the affluent and powerful Roxas – de Ayala – Zobel 
– Soriano clan.)

(Francisca "Paquita" del Rosario, who is thought to 
have written the long letter to General Antonio Luna, 
would have been lost to oblivion had it not been for  
Mr Roxas, who reminisced about the beautiful and 
talented Francisca "Paquita," her younger sister  
Dolores "Lolita," their mother Maria "Mariquita,"  
and their father Don Sabas del Rosario, a rich and 
athletic gentleman, in the 1870s...) "I stopped for a 
moment to recollect memories I had of a certain  
street near Gandara which in past years I had often 
frequented. All of a sudden I remembered the del  
Rosario mansion which was the first house at your 
right side when you entered a street then known  
as Espeleta street." (F Roxas) 

"This mansion was owned by Don Sabas del Rosario, a 
well – known sportsman. It enjoyed during the administra-
tion of Governor – General Eulogio Despujol the distinction 
for offering the most sought – after parties and receptions 
and for holding the best – attended social affairs in Manila 
to which only the elite of society were invited, irresistibly 
attracted perhaps by the elegance, the social graces, and 
the personal charms of the three women of the del Rosario 
family." (F Roxas)

"The lady of the house was Dona Mariquita, her eldest 
daughter was Paquita, while her younger one answered to 
the name of Lolita. In these three members of this family 
were gathered those special qualities which entitled them 
to be considered the best – dressed members of their 
set in the country.  They came to be regarded as fashion 
arbiters and were considered models of smartly – dressed 
Filipinos, a unique position which they enjoyed for some 
time and which everyone recognized and admired as theirs. 
Moreover, each of the three were devotees to different 
branches of the fine arts. Dona Mariquita was dedicated 
to landscapes and portrait painting during her leisure time; 
Paquita was an adept concert pianist, conversant in playing 
such classical pieces that always appealed to a select crowd; 
and Lolita was a singer of no mean ability who had trained 
under renowned professors of the time." (F Roxas)

"This talented threesome almost always performed their 
respective specialties twice a week in superbly administered 
receptions in their palatial home.  It was therefore, no  
wonder, that these gatherings acquired such fame and 
reputation as to be considered the paradise of illustrious 
Filipinos." (F Roxas)

by 
Augusto Marcelino Reyes Gonzalez III
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Paquita finally married the prominent widower Benito 
Legarda y Tuason of Calle San Sebastian (later Calle R 
Hidalgo), who was first married to the super rich widow 
Teresa de la Paz viuda de Severo Tuason.

Among many others, Salvador V del Rosario paid  
court to Lolita.  She finally married the political scion 
Leonardo "Totoy" Osorio of Cavite. Dolores "Lolita"  
del Rosario de Osorio was the great – grandmother  
of the beautiful contemporary socialite Frannie Osorio 
Aguinaldo – Jacinto. "The marriages and consequent 
separation of the two daughters left Dona Mariquita 
alone and dampened her former fervor and enthusiasm 
for social affairs in their house.  This kept her so uneasy 
that she had to abandon even her dedication to  
painting.  The absence of these moving spirits in the  
lavish social offerings of the del Rosarios at Espeleta 
street in the district of Santa Cruz had relegated that  
so – called earthly Eden into eventual oblivion and  
obscurity." (F Roxas)

"The beauty, elegance, and cultural accomplishments  
of the two del Rosario sisters could not but draw the  
admiration of the eligible bachelors who used to grace 
the del Rosario 'veladas' with their presence." (F Roxas)

The concert pianist Paquita and the opera – singing  
Lolita were the "It" girls of their time (rich, beautiful, 
well – educated, well – dressed, popular), and promising, 
prominent young men came to court them. The entire 
posse from the Ateneo Municipal attended their twice  
– weekly "veladas" at home — young intelligent  
gentlemen like the brothers Maximino, Pedro, and  
Antonio Paterno, Ariston Bautista y Lin, Julio Llorente,  
Felix Roxas, Eduardo de Lete, Tomas del Rosario,  
stepbrothers Manuel Fernandez and Vicente Gonzalez, 
brothers Juan and Antonio Luna, brothers Cayetano  
and Macario Arnedo, Gregorio Araneta, et al.

Among the suitors who paid court to Paquita were 
Macario Arnedo y Sioco of Sulipan, Apalit, Pampanga, 
who became the first elected Governor of Pampanga 
during the American regime, and Gregorio Araneta  
y Soriano of Molo, Iloilo, who became the Secretary  
of Justice during the American regime.
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In this sale, two sets of brothers are once again in the thick of the action 
a century later — the gla-morous pair of Juan and Heneral Antonio Luna 
— and the deadly serious brothers Rizal — Jose and the General Paciano, 
alias Maitim.

Juan would write Antonio from Paris at the June 1898. (Scholar Jim  
Richardson would point out that Antonio is returning to the Philippines 
from Spain and Juan is on his way to London.)

He would write him to ask what do with his love letters. Antonio seemed 
to have more than his fair share.  A kilometric letter is from a certain 
‘Paquita’. Paquita could very well be one of the beautiful Sabas del  
Rosario sisters. The Luna brothers were known to have paid court to 
both sisters.

Paquita was at one time suspected as being the model for the famous 
“La Bulakena” that once hung in Malacanan Palace. Her letter is is both 
accusatory as well as passionate.

A very rare photograph of Juan Luna, fencing with good friend and 
fellow ex-patriate Marcelo H. del Pilar is also included in this lot. Del Pilar 
was one of the pillars of the Philippine Propaganda Movement and an 
inspiration to Andres Bonifacio in the establishment of the Katipunan 
and its newspaper, Kalayaan.

Paciano Rizal, like Jose, would take his soldiering seriously and would 
write letters to both Emilio Jacinto in need of guns and ammunitions and 
to Baldomero Aguinaldo to report the confiscation of large stores of rice.

All four men would cast long shadows on our history and our future.

-Lisa Guerrero Nakpil

88

An Extraordinary Letter from Juan 
Luna to His Brother Hen. Luna
Two pages, wr i t ten  by  Juan Luna in  h i s  own hand.
S igned ‘ Juan’
Dated Par i s, 30  Jun io  ’98
a. )   5”x  7” (13 cm x  18 cm)
b. )   8”x  5  1 /4” (20 cm x  13 cm)
c . )   8”x  4  1 /2” (20 cm x  11 cm)
d . )   8  1 /4”x  5  1 /4” (21 cm x  13 cm)
e. )   4”x  4  1 /4” (10 cm x  11 cm)
f. )   8”x  11” (20 cm x  28 cm) 
g . )  photographs  (17 pcs )  each : 9”x  4  1 /2” (23 cm x  11 cm)

P 125,000

Provenance:  
From the collection of the eminent scholar Don Epifanio de 
los Santos

This lot includes the following :

1.) A Rare Letter, consisting of an envelope and six pages 
of closely written text, from a certain Paquita (believed to 
be one of the Sabas del Rosario sisters) to Antonio Luna, 
dated November 1, 1897;
2.) A Very Rare Photograph of Juan Luna (seen on the right) 
fencing with his brother Antonio;
3.) Seventeen (17) Photographs of Juan Luna’s sketches 
based on José Rizal’s epic novel “Noli Me Tangere”

Provenance:
From the Collection of Don José P. Santos, son of  
the eminent scholar, Don Epifanio de los Santos 

Antonio Luna, with a dedication 
to Rizal’s rival for Consuelo Ortiga, 

Eduardo de Lete

Juan Luna Paquita was long 
rumored to be the 

woman in Juan Luna’s 
“Bulaqueña”

 The Brothers Luna with 
Juan Luna’ son Andres

Port Said where Antonio 
would transit on the way to 

Manila from Spain
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José Rizal wrote “Mi Ultimo Adios” in his Fort Santiago cell before his  
execution on 30 December 1896. Along with his incendiary novels, the 
Noli Me Tangere and the El Filibusterismo, it was the inspiration for an 
entire generation.  This valedictory poem was smuggled out in the  
alcohol lamp he used to light his dark night.  Rizal’s family reproduced  
it and distributed it to his friends, igniting a wave of patriotism.

It would become customary to commit the poem to heart and the  
set of thirteen cards is probably intended as a memory aide as well  
as a remembrance of our foremost hero’s last thoughts.

Other souvenir cards that portray Rizal as a Christ-like figure are also 
rare pieces, as are the philatelic value of 16 commemorative stamps and 
a pamphlet about this important piece of our country’s literature and 
history.

Interestingly, one commemorative card features the Jorge Pineda  
“Editing His Mi Ultimo Adios” with the muses and mythic figures  
guiding the Philippines National Hero.

-Lisa Guerrero Nakpil 

89

Extremely Rare Memorabillia of 
José Rizal’s “Mi Ultimo Adios”
Consisting of the following:
1)  One se t  o f  th i r teen  ‘ f lash ’  o r  memory  cards  o f  the  
poem’s  var ious  s tanzas
2)  One se t  o f  16 commemorat ive  pos tage  s tamps
3)  One card  wi th  Jo rge  P ineda’s  pa in t ing , “Ed i t ing  
H i s  Mi  U l t imo Ad ios”
4)  Two souven i r  ca rds  o f  José  R iza l 

5 )  Commemorat ive  pamphle t  on  the  “Mi  U l t imo Ad ios”
9”x 6” (23 cm x  15 cm)

P 100,000

Provenance:
From the Collection of Don José P. Santos, son of eminent 
scholar Don Epifanio de los Santos
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“Miller started selling imported books, magazines, teaching aids and 
then widened his offerings to Frank & Co rubber stamps, stationery,  
general supplies and — did I mention — toys.  PECO was already an 
established name in the 1920s when Miller expanded yet even more 
into more publishing with Manila Publishing Company which offered 
book sets on installment, the Rosenstock (Manila) City Directory, which 
compiled business data, and the McCollough Printing Company, PECO’s 
most profitable business in the late ’30s and after the war.”

Austin Craig was another American teacher who arrived in the  
Philippines in 1904.  He was a historian and an avid collector of Rizaliana 
materials.  He would write a series of books, published by PECO,  
including “Jose Rizal and His Writings.” (His first was titled “The Story  
of Jose Rizal.”

The set numbers 19 cards with photographs and illustrations from Rizal’s 
life including the cover of the case filed against him by the Spanish 
colonial government, the oil lamp where the “MI Ultimo Adios” was 
smuggled out, pictures of Leonor Rivera and Josephine Bracken, Rizal’s 
schoolroom, his cell in Fort Santiago and other memorable vignettes.

-Lisa Guerrero Nakpil 

90

Extremely Rare Souvenir Cards  
of Jose Rizal’s Life
Pr in ted  to  accompany  the  book “Jose  R iza l  and  
H i s  Wr i t ings” by  Aust in  Cra ig , by  the  Ph i l ipp ine  
Educat ion  Company  (PECO)  in  1909
9”x 6” (23 cm x  15 cm)

P 50,000

Provenance:
From the collection of Don José P. Santos, son of the  
eminent scholar Don Epifanio de los Santos

The Philippine Education Company (or PECO) was founded 
by Verne Miller, a Thomasite schoolteacher, who landed in the 
Philippines in 1901, reminisces Paulo Alcazaren in the Philippine 
Star.  He continues, “A graduate of Rutgers College, Miller spent 
six years in the Philippine education system as a classroom teacher 
before going up in the ranks as high school principal and eventually 
division superintendent.  He resigned his post in 1907 to edit The 
Philippine Teacher, which was then located at 90 Escolta St. right 
above a barbershop.  Soon he made a success of the magazine and 
bought majority of business.  He changed the publication’s name to 
The Philippine Education Magazine and started a book distribution 
company peddling dictionaries. 

“The business boomed. The company was reincorporated as the  
Philippine Education Company and expanded into a large property  
at 101 Escolta St. as a retail store with a Spanish-type warehouse  
on Castillejos St. nearby. 
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91

Edwin Wilwayco (b.1952)
Second Nature:  Fragments of a Dream 1 
s igned and dated  2010 ( lower  r ight )
o i l  on  canvas
36” x  36” (91 cm x  91 cm)

P 240,000

Provenance: 
Private Collection, Manila

When a painter deals with a subject of multifaceted motion, 
he must adapt his composition to express it.  How one  
painter composes a picture that is at once multiple in  
structure and expression of agitated emotion is  
demonstrated in “Birds of Paradise”. Emmanuel Torres  
coined the term Pinoy Baroque: a festive spirit, love of image 
clusters or that fear of emptiness which compels the Pinoy 
to fill every space with busy detail, flattened perspective, and 
lush circular forms, designed to reflect the grassroots Pinoy’s 
taste for the flamboyant and exuberant in his lifestyle,  
environment, and décor. 

Pinoy baroque has inspired such artists as Edwin Wilwayco, 
starting with his Jeepney Fantasia series and his Birds of  
Paradise series.  It is abstraction more at home with the  
subject matter, than without it.  It also welcomes the  
decorative element found in folk, popular and indigenous  
arts and crafts.
 

92

Prudencio Lamarroza (b.1946)
F loat ing Naiad 
s igned and dated  2000 ( lower  le f t ) 
o i l  on  canvas 
30” x  40” (76 cm x  102 cm)

P 140,000

Provenance: 
Private Collection, Manila

Integrating the tangible nude with intangible  
elementals makes for the mystery in this painting.

The success of the painting is in treating the immaterial 
radiance of colors as a subject equal in weight to the 
floating nude and the rippling water.  This is in order  
to reconcile them and at the same time serve the 
interests of the picture itself as a jewel like patterned 
surface.  The painstakingly worked details have the 
clarity of crystal droplets, so that the whole picture 
comes together like a glass chandelier; quivering, 
gleaming, tinkling almost.

He has drawn on his rich technical resources that are 
the product of consistent study and work, as well as 
numerous influences, to realize a vision that is true to 
his quest as a Filipino artist.
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Antonio belongs to a unique and intense household rooted in art. His wife, Norma Belleza, 
whom he met in college, is an acclaimed artist.  Her primitive style contrasts with Antonio’s 
disciplined, rhythmic patterns.  She says that she often consults him about composition, 
 
in which he seems to have an unerring ease.  In turn, he asks her about color, in which she 
has a winningly bright palette.  Antonio’s paintings — characteristically ordered, rhythmic 
and masterly in its human forms, seem dipped in Belleza's sunny palette of yellow, red, and 
green. 

93

Angelito Antonio (b.1939) 
Untit led 
s igned and dated  1981 ( lower  r ight ) 
o i l  on  canvas 
36” x  34” (91 cm x  86 cm)

P 300,000

Provenance:
Private Collection, Manila
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Julie Lluch once again describes and defines her philosophy and spiritual 
persuasion in her new solo exhibit. “In the Fullness of Time,” she says, 
“Conforms with the fact that work will soon be through, all in God’s 
perfect time, and purpose, too!” Four out of the 15 or so artworks are 
major pieces grouped under the title “Kairos,” and ancient Greek word 
which means the right or opportune time…. the title piece, “Kairos 
1,” modelled by Kiri (her youngest daughter) is Lluch’s statement for 
the whole show. It shows a woman with a book sleeping on a burning 
couch.” …(she) is frozen in earthly “Cronos: (Greek for sequential time.)

-Alma Cruz Miclat

For the first time, she (Julie Lluch) uses cast marble as a medium, one 
that she’s just getting acquainted with — its character and behavior. “It is 
strong, beautiful and lovely to touch, but it is a difficult medium.  When 
working in marble, I am completely dependent on air, tools, grinders, 
routers and yards of sanding materials.  To be appreciated, marble must 
be made as smooth as can be…. Despite the sensuous qualities inherent 
in the forms and set pieces Julie has conceived, as a passionate Christian 
has resolved a person signification of the act of worship — “as every 
action or work we do to please and thank God, such as gardening, or 
cleaning house etc.” And fire is an essential element or worship.

-Alfred “Krip” Yuson

JULIE LLUCH AND THOSE WOMEN IN FIRE…Fire, of course, is  
representative of many things: an element of cleansing and purgation, 
an act of transformation, and most notable in Lluch's case “the presence 
of God…” No work conveys this idea, much stronger than the title 
piece, which is reminiscent of Bernini’s “Ecstasy Sta Teresa.” Just like 
the saint, the figure is being transformed in front of our eyes.  While 
no “arrow of love” pierces her, she holds a book (presumably the Holy 
Bible) close to her bosom as tongue-like flames emeries from the couch. 
Eyes and mouth closed, she flown deep inside herself, in a place where 
earthly forces hold no dominion, divine sweetness working into every 
stand of being.

-Carlomar Archangel Daoana

PROPERTY OF A DISTINGUISHED GENTLEMAN

94

Julie Lluch (b.1946) 
Kairos I 
co ld  cas t  marb le 
H: 66” x  L : 48” x  W: 48”  
(168 cm x  122 cm x  122 cm)

P 300,000

Provenance:
Private Collection, Manila
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96

Arturo Luz (b.1926)
Two Women Convers ing
s igned ( lower  r ight )
ac ry l i c  on  canvas
24”x 24” (61 cm x  61 cm)

P 200,000

Provenance:
Private Collection, Manila

Here is one case wherein in the brush of Arturo Luz,  
the human figure is surprisingly more fleshed out.   
Traditionally, a human figure by Arturo Luz painting  
has no volume, no sense of weight, no perspective,  
no rich coloring; it is all flat and tends to be  
monochromatic to emphasize its linear strength.   
 
The black against yellow-gold palette alludes to the  
ornament in Japanned furniture yet the figures evoke 
Matisse, the art of Arturo Luz has always balanced the 
demands of two visual cultures, east and west, yet  neither 
dominates  her art for she sees in it an opportunity to 
escape into the freedom of an individual expression which 
transcends the constraints of both cultural influences.  
Duality is the content of his work, and it is what creates 
tension with that work.  This tension is something many 
others have noted in his work.

The career of Arturo Luz is sui generis, to follow the art crowd is easy but to strike out on one’s own is much more difficult.  Making art which has 
shaken off the influences of other artists and other styles of to the point where one recognizes it as representative of one’s own creative instincts 
takes discipline and integrity.  Moving from the mainstream and its requisite discipline to another after years of practice compounds the challenge.
 

95

Federico Aguilar Alcuaz (1932-2011)
Abstract 
s igned and dated  1982 ( lower  le f t ) 
o i l  on  canvas 
15” x  15” (38 cm x  38 cm)

P 140,000

Leon Gallery wishes to thank Mr. Christian Aguilar for 
confirming the authenticity of this lot

Provenance:
Private Collection, Makati City

In this picture by Alcuaz the jagged abstract forms are  
compressed into the center from which they spread out  
across the picture surface.  As they expand away from the centre 
which is composed of highly abstracted and fragmented forms 
which are merged into a rigid and obtrusive geometrical grid, the 
colors are an overlapping series of slate blue, brown and black 
elements.  In contrast to works by other works by Alcuaz, this 
painting is anything but quiet and balanced.

On the sides, linear abstracted forms are crowded together in 
small groups amid vast geometric forms, producing a disturbing 
vision.
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The word ‘damage’ might as well be the theme of the art of Martin Honasan.  Damage is any 
change in a subject, often a physical object, that degrades it away from its initial state.  Damage 
to subjects is the progressive physical or psychological process by which they break, the expres-
sions of his multi nuanced portraits are complex and multilayered, exuding pensiveness, melan-
choly, concern, and contempt.  He draws inspiration from the faces of family and friends, the 
people he holds close.  Using a psychological phenomenon known as facial pareidolia, Martin 
Honasan approaches portraiture with damage as his starting point and disrepair as his guide.

In his art, Martin Honasan admits to examining the contrast between freedom and boundaries—
the freedom to find familiar images where there are none, and the boundaries of a blighted 
canvas.  From this expressionist exercise, Honasan lets his mind find facial characteristics from 
random patterns in a psychological phenomenon known as pareidolia.  His oeuvre has featured 
portraits overlaid on distressed and reconstructed canvases that had collected residual paint.  
“I’ve ascribed so much meaning to the minute details of their expressions, to highlight the sub-
tleties of their faces,” says Honasan.

Honasan begins his work by scrutinizing textures, cutting up canvasses, and producing folds and 
wrinkles before putting brush and paint to work in rendering faces in the chaos.

97

Martin Honasan (b.1976)
Untit led 
s igned ( lower  r ight ) 
mixed media 
60 ” x  60” (152 cm x  152 cm)

P 100,000

Exhibited:
Cultural Center of the Phil ippines,  
Everything is Created Twice,  
Bulwagang Carlos V. Francisco,  
Manila, 14 May - 14 June 2015
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Andres Barrioquinto (b 1975) 
Lonel iness Remembers What Happiness Forgets 
s igned and dated  2019 ( lower  r ight ) 
o i l  on  canvas 
84” x  60” (213 cm x  152 cm)

P 3,000,000

As one of the few Filipino contemporary artists to have exhibited  
at the National Museum, Andres Barrioquinto pays tribute to a part of 
Japanese heritage that has inspired some of his best works in the past 
several years.

A calming palette of cerulean and amber sets the mood for Andres  
Barrioquinto's painting, "Loneliness Remembers What Happiness  
Forgets" in reverence for Izumo no Okuni, a Kyoto shrine maiden  
in the 1600s who founded the kabuki art form, a classical Japanese 
theatre that features historical scenes and love stories.

In the painting, various kabuki scenes seemingly dance across a  
blue-eyed female's face, as if to show all the performances she may  
have done over the years.  As these dramatic characters in elaborately 
designed costumes gather together, she slowly becomes the  
embodiment of kabuki theater itself. 
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Ties that Bind:  
Fernando Zobel and Bob Rocke

Fernando Zobel and Robert “Bob” M. Rocke went way back as friends in Manila.  
Bob was born in Manila and subsequently, they became roommates at Harvard.
Robert’s father was a senior executive with Standard Oil when the Japanese
invaded the Philippines in 1941.  Along with his father and stepmother, Robert was 

interned until they were freed by the Allies.

The letter from Mr. Zobel to Mrs. L.L. Rocke was written after she had sent Mr. Zobel a photo of 
the painting.  The photo which was included in the envelope with the letter from Mr. Zobel was 
taken when he was re-united with Bob’s relatives and my cousins met during  a visit to Spain.

by 
Lisa Guerrero Nakpil

Photograph of Fernando Zobel in 1972 with the Rocke children when they visited Spain.
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Letter sent by Fernando Zobel to Mrs. L.L. Rocke 
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Fernando Zobel (1924-1984)
Homage to Vincent Van Gogh
‘Wheat F ie ld with Cypresses’ 
Ca.1946 -  1948
oi l  on  canvas 
12 ” x  16” (30 cm x  41 cm)

P 1,200,000

Provenance:
Acquired directly from the Artist;  
thence by descent to the present owner.

The First Zobel

The Fernando Zobel that started it all — the artist’s first-ever oil 
painting by his own handwritten account —  provides precious 
insight to the artist’s early years. 

Zobel would write a close friend’s mother, Mrs. L.L. Rocke, on 3 
February 1972, about this work. “As you probably know, it is the 
first (underscore supplied by Zobel) oil painting I ever did (and)  
is a copy of Van Gogh.”

Zobel and Van Gogh were as diametrically opposite as they  
come: Fernando Zobel was born into a wealthy and influential 
family; his father was the industrialist Enrique Zobel.  Vincent Van 
Gogh’s father was an austere minister and his family, as he did, 
struggled.  Zobel would graduate from Harvard University; Van 
Gogh, on the other hand, did not even complete secondary school.

Zobel would have seen Van Gogh’s “Wheat Field with Cypresses” 
up close and personal at the Metropolitan Museum of Art in New 
York City.  Dated July 1889, it is one of three works in his “Wheat 
Fields” series.  (The two others are at the National Gallery of  
London and a smaller one is in private hands.)

His version of this enigmatic Van Gogh would have been created 
during Fernando Zobel’s years in Harvard, between 1946 and 1948. 
Zobel writes in the letter, “I did it while Bob (Rocke) and I were 
rooming together at Harvard.”

Of the time when Zobel would have painted his version 
of this famous work, The Harvard Magazine wrote in 2009,  
“In Cambridge in 1946, Zóbel stood out as a well-to-do student 
among veterans attending on the GI Bill.  But becoming a regular 
at the private Fox Club did not interfere with his art studies or hard 
work in history and literature.  He wrote a senior thesis on the plays 
of Federico García Lorca (then banned in Spain) and graduated 
magna cum laude in three years.”

Fernando Zobel as a  
graduate from Harvard

Vincent Van Gogh
 Wheat Field with Cypresses

 Oil on Canvas
 July 1889

Metropolitan Museum of Art, New York City

Photograph of Vincent Van 
Gogh

Earlier, the magazine reports, “He (had) returned home the day after 
Pearl Harbor and spent most of 1942 in a torturous orthopedic bed,  
trying to recover from the neck and spinal problems that had been his 
bane since childhood.  In 1943, his father died from lack of treatment  
for an infection. Zóbel coped by studying and by reading intensely.  
In 1945, after liberation, an American family friend urged him to apply  
to Harvard.” 

Thus the undulating, grass-colored sky and bold yellow field perhaps 
demonstrate a young man’s optimism — a relief from his dark Manila 
days and a completely different world view from the sufferings of Van 
Gogh. 

-Lisa Guerrero Nakpil
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The multi-award winning artist Omib Olmedo has been known to depict the marginalized in 
his own delineated, disfigured rendition.  Although having ventured into painting in the 60’s,  
it was in the 80’s that the expressionist master received public adulation for his work.   
Here, he influenced a whole generation of artists, and marked a new era in Philippine art.

100

Onib Olmedo (1937-1996) 
Untit led 
s igned and dated  1986 ( lower  r ight ) 
pas te l  on  paper 
29 1/2” x  22” (75 cm x  56 cm)

P 80,000

This piece is accompanied by a  
certif icate issued by Gisella  
Olmedo - Araneta confirming the  
authenticity of this lot

Provenance:
Private Collection, Manila
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The masterful strokes and edginess of form that characterize Marcel Antonio’s style yield 
a woman among the implements of the boudoir;“a place for pouting”, from the French 
word bouder.

Marcel Antonio’s art stands somewhat apart from the more general vogue because of the 
personal level of meaning he infuses into his images.

101

Marcel Antonio (b.1965) 
Nude 
s igned ( lower  r ight ) 
o i l  on  canvas 
30” x  24” (76 cm x  61 cm)

P 140,000

Provenance:
Private Collection, Manila
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The hem of the Virgin's mantle crosses her torso laterally from the right, 
gathers left and is tucked under the child.  The edges of the Virgin's 
mantel hangs loosely on the left side terminating in soft gentle folds.  
The vestiges of a belt cinched around her waist is visible but covered by 
the figure of the Christ child.  The edges of the Virgin's tunic is accented 
by gold gilding and decorated with a collar painted with gold in the 
swirling acanthus leaf shapes.  The eponymous "tuck" or suksuk in the 
back is not present.  The Virgin's gown terminates in gently bunched 
folds at the feet allowing for part of the right foot to peep through the 
drapery.

The Virgin stands on a cloud bank surrounded by heads of cherubims.  
The two horns of the crescent moon are both present and protrude from 
the sides of the cumulus clouds.  The Virgin stands on a gold gilded and 
green painted “peana” which is probably dates to the 19th century.

The condition is excellent, and the Virgin is perfectly preserved.   
The gilding is almost as fresh today as the day it was applied.  Both the 
Virgin and Child are crowned.  The Virgin is wearing a crown in the style 
called “Corona Imperial” or imperial crown while the Child is wearing a 
ducal coronet topped wit gold strawberry leaves.

-Murvyn Rodriguez Callo

102

Madonna and Child
18th Century
F i l ip ino  
I vory  wi th  g i ld ing  and po lychromy.  G lass  eyes 
wi th  s tand: H : 27” x  L : 13 1 /2” x  W: 10”  
(69 cm x  34 cm x  25 cm)
santo : H : 11” x  L : 4  1 /2” x  W: 3  1 /2”  
(28 cm x  11 cm x  9  cm) 

P 1,000,000

Provenance:
Private Collection, Manila

A classic 18th century Philippine rendition of the Madonna  
and Child.  Solid ivory with traces of polychromy and gilding.  
The Madonna leans slightly to the right following the prehensile 
curve of the ivory tusk.  The Virgin cradles the infant Christ child 
with her left hand while grasping his right foot with her right hand. 
This gesture is consistent with similar rendering of the Philippine 
images of the Madonna and Child in imitation of the style carved 
by the great Spanish baroque sculptor Juan Martinez Montañez. 
The Virgin's ears are pierced for aretes or earrings.

The Christ child is shown ensconced on the crook of his mother's 
arm in the posture of the Salvador del Mundo (Savior of the World). 
He wears a long tunic covering his legs and belted at the waist. His 
tunic is accented by a gilded collar painted in twirling leaf shapes. 
He holds an orb symbolic of the world on his left hand.  His right 
hand is upraised with two fingers held up in benediction.  The small 
ivory cross topping the orb is now missing.

The Virgin is modeled standing and wearing voluminous robes. 
Her hair is made of braided human hair or abaca which is of a later 
date.  The hair is gathered in clusters at the top and falls in ropy 
clumps at the side of her face and at the back.
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Buen Calubayan (b.1980)
The Archive
oi l  on  canvas
60” x  72” (152 cm x  183 cm)

P 1,000,000 

Exhibited: 
Blanc Gallery, Bionote, Quezon City, Phil ippines, September 
20, 2014 - October 11, 2014

Buen Calubayan’s ‘blasphemous phase’ has offered viewers a peep  
into the inner workings of the artist’s mind — putting on display  
Calubayan’s faith continuum. 

In this series, Calubayan’s style — reminiscent of the late works of 
the English Romantic landscape artist J.M.W. Turner — comes with 
what appear to be captions; autobiographical accounts and entries 
as if to journalize his experiences, memories, and thoughts. 

The texts, superimposed on each painting, serve as leitmotif to the 
works individually, as well as collectively as a series. 

The concurrence of the artist’s experiencing self, mixed with his 
remembering self, has produced this interior scene.  The text, which 
reads ‘The Archive,’ followed by a listing of subjects, topics, and 
book titles — presumably accounting for material in the archive 
— could very well be speaking of the influencing literature and 
ideologies behind Calubayan’s oeuvre.

This 2014 work sheds light on the artist’s influences and interests,  
as we are given a glimpse of the things that peek Calubayan’s  
curiosity.  Notable is his selection of themes and literature, as  
novels like “The Promise of The Foreign,” “Brave New World,” 
“Pasyon and Revolution,” among others, take on ideas and  
concepts of society, history, and morality — while themes like  
science, philosophy, and etc.  inform us of the broader concepts 
that concern the artist concurrently.
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With their spunky, anime like demeanor and dynamic, almost spiky gowns, Bencab  
has caught the mood of the times very well through his charming figures in three  
dimensions.  These whirling female forms in three dimensions add to Bencab’s already 
large and variegated body of work.  The bodily proportions seem to settle to a somewhat 
stocky female form because of the voluminous folds of the costume.  There is a kinetic 
sense of movement in the subtly frenzied contrapuntal play of the swishing movements 
of the drapery, an attribute that increasingly engaged the viewer to the art of Bencab.  

There is a solid, dynamic rhythm that is shared by the figures.  The sweet expressions of 
the faces suggest a magical world of innocence, one imbued with a pleasurable sense of 
humor. It is an innocence derived partly from Bencab’s memories of youth in Bambang, 
and partly from a desire to make the world seem to be a place of spirited, childhood 
joy, safe from turbulence and anxiety.  Unlike in his gritty late 1960s versions of destitute 
women, Bencab doesn’t make any attempt at some critique of the world around him, 
something that shows change to the course of his already storied art of depicting  
mysterious women.

The exaggerated stances of her 1990s figures, at work and play, has given way to the 
swirling posturing of Bencab’s mysterious women, while keeping that same indomitable 
spirit.

104

Benedicto Cabrera (b.1942)
Gaze 
2017
res in
27” x  17” x  10” (69 cm x  43 cm x  25 cm)

P 1,000,000

Provenance: 
Private Collection, Makati City
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Sanso explores the immediacy of plein air studies. Landscape painting is air painting, Sanso 
seems to declare in this unique work, revealing the importance that he placed on the  
subtleties of light and atmosphere. 

The brushstrokes, though too broad to be strictly speaking descriptive, provide visual  
equivalents of natural objects and the feel of weather effects which make an impact  
on the spectator just as they had been executed with immediacy. 

The expansiveness of space shows a previously overlooked preoccupation with the sky and 
cloud studies.  It also gives a probably idea of the speed at which he had to work to capture 
these effects, debunking the notion that Sanso has always worked with a slow, painstaking 
manner. 

105

Juvenal Sanso (b.1929)
Warm Tides 
Ca.1960 
s igned ( lower  r ight ) 
o i l  on  canvas 
21” x  28 1/2” (53 cm x  72 cm)

P 400,000

This piece is accompanied by a certif icate  
issued by Fundacion Sanso confirming  
the authenticity of this lot
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Fernando Amorsolo (1892-1972)
Pasay 
s igned and dated  1932 ( lower  r ight ) 
o i l  on  canvas 
11”x  18” (28 cm x  46 cm)

P 2,200,000

This piece is accompanied by a certif icate issued  
by Mrs. Sylvia Amorsolo-Lazo confirming the  
authenticity of this lot

Provenance:
My husband, Nathaniel Bercovitz, two-year old daughter 
Ellen, and I arrived in Dumaguete City, Negros Oriental, 
Phil ippines in February of 1958.  My husband was to help 
install a radio transmitter for the United Church of Christ  
of the Phil ippines.

We were housed on the campus of Sil l iman University and 
our neighbor across the street from us was Frances Rodgers.  
Her parents, Dr. James B and Mrs. Anna Rodgers had come 
to Manila in April 1894 (when Frances was 6 years old) as 
the first Presbyterian Missionaries to the Phil ippines.  When 
we arrived, Frances was head of the Home Economics  
Department in the College of Liberal Arts of Sil l iman  
University.  She had started Domestic Science classes there 
in 1917 which went on to become a full department in 
1920.  In 1930 it became the Home Economics Department 
and in 1986 a degree in Nutrition and Dietetics was  
included.

Frances and I quickly became good friends.  After all,  
I  had taught Home Economics for one year at  
a Presbyterian Mission in Kentucky.

I had admited the paintings of Phil ippine scenes which 
were hanging in her home.  There was a large one of local 
scenes and with Frances’ help, as well as a canvas from a 
California friend, a local artist agreed to paint a picture for 
me, even agreeing to move the mountain I could see from 
my kitchen window so it would overlook the river where 
women did their laundering!

Frances had several very nice paintings, but my favorite was 
one by Fernando Amorsolo, a lovely pastoral scene of every 
day l ife.  It was one which made me want to slow down, 
breath deeply, and enjoy.  To perhaps enjoy joining the 
woman walking in the l ight next to the water.

After Frances’ death in 1983, I received my Fernando Amorsolo 
painting from those who closed the estate.  She had told me 
that she wanted me to have it because of how much I enjoyed 
it.  I  had no idea as to its value and I doubt she did either.

I have thought of it as a gift of love from a dear friend.  Now 
in my late 90s, and with poor eyesight, I  am parting with it and 
hoping the person who comes in possession of it f inds the same 
joy as I have had for so many years.

Miss Frances V. Rodgers, honored in 2018:

Eleven names of long-serving faculty and staff of Sil l iman  
University who have passed on were unvelied in a solemn  
ceremony on August 23, 2018 at Sil l iman Hall.  Their names  
are etched in plates and will  be added to the Heritage Builders 
Wall on the southern lawn.

Frances Van V. Rodgers, Founder, Home Economics Department 
(and Head for 40 years) was one of the eleven so honored.

She hasn’t been forgotten.

Mary M. Bercovitz, April  26, 2019

Amorsolo was one of the first Filipino artists to portray peasants at  
leisure in art, and many of his scenes crowded along the shore among  
a scattering of parasols.  Often he organized his compositions in such a 
way that the emphasis was more on the sky than on the people beneath, 
in which he made numerous studies.

His mastery of space and light — the handling especially of emptiness 
whether at ground level or in the sky — was matched by a delicate 
mastery of detail and is further enlivened by a charming quasi anecdotal 
delight in the presentation of groups and figures. 

The light of the seaside freed Amorsolo’s palette and intensified the vigor 
of his paint handling.  Like his landscapes, the seascapes were completed 
on the spot during his sojourns. They could belong to a group all their 
own.

By carefully positioning his figures on and around the beach, Amorsolo 
has created a peaceful and rhythmical composition.  At its best,  
Amorsolo’s art is a paradigm of the realist’s earthy paradise — a society  
in which people go about their simple lives contented and in a responsive 
idyllic environment.
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Florencio B. Concepcion was part of a new generation of painters 
that emerged in the mid-sixties from the progressive post-war period.  
Reticent, he was nevertheless a respected academic and art educator, 
influencing artists such as Augusto Albor, Romulo Galicano, and Lao  
Lian Ben. 

This canvas, with its rich, sumptuous handling of paint, shares  
some formal similarities with the school of Abstract Expressionism,  
a movement he encountered through Arte Informal, the European  
equivalent of Abstract Expressionism.  This particular movement was 
characterised by their limited use of color and multifarious textures,  
with artists such as Mario Sironi, Giorgio Morandi and Ottone Rosai  
as representatives. 

It is perhaps not too much to say that equanimity & peace are hallmarks 
of Concepcion’s work.  Having adapted the Abstract Expressionist mode, 
Florencio Concepcion’s art is one of evolution and transformation.   
From impressionistic scenes at the onset of his career, he has made  
works that are a result of his feelings and creativity — the energy that 
radiates from his boldly colored canvas is that of serenity, a reflection  
of his contentment as an artist. 

Color-wise, the periphery shows precipitous strokes of scarlet red and 
jade green, broken by an embossed light overlay highlighted by dabs  
of white and dark green.

107

Florencio B. Concepcion (1933-2006)
Transcendental  Ref lect ion 
s igned and dated  ( lower  le f t ) 
o i l  on  canvas 
60” x  60” (154 cm x  154 cm)

P 800,000

Provenance:
Private Collection, Manila
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While Western cubism is all about the objective analysis of physicality, 
Ang Kiukok borrows its approach and techniques to pursue the  
opposite, i.e. to synthesize what has been broken down into unified 
interpretation of the son of God’s agony.  To him, agony is an  
uncompromising universal experience, both of the human and the 
Divine. 

Keeping his guard against the pretty has been reinforced by a gift from  
a friend: a book on Francis Bacon with color plates of that Surrealist  
Englishman’s hallucinatory landscapes and lonely people disintegrating 
and contorting in ghoulish torment.  Likewise, the fruits of Ang’s easel 
were metamorphosing in a variety of odd ways, although by Bacon’s 
standards Ang’s anguished shapes are glowing with health and hope. 

With all profundity and mystery, it is one of the more poetical and 
sublime pictures of Christ as depicted by Ang Kiukok.  One of the most 
purely poetical pictures of divine suffering he produced.  Although Ang 
Kiukok reduces his images into basic planes and shapes to bring out  
only the most elemental forms, his works nevertheless ably achieves 
emotional power within the context of a contemporary art idiom.   
Ang Kiukok’s depiction of the suffering Christ took a tortuous  
evolution all its own.  In a June 1974 article, Eric Torres wrote: 

“A more notable transmutation occurs in the large Crucifixions.   
No longer the serene, static crucified Christs of the fifties and sixties, 
these later ones write with Grunewaldian anguish.” 

108

Ang Kiukok (1931-2005)
Crucif ix ion 
s igned and dated  1969 (upper  r ight )
o i l  on  wood
14 1/4” x  13” (36 cm x  33 cm)

P 1,000,000

This piece is accompanied by a certif icate issued by Finale 
Art File confirming the authenticity of this lot
 
Provenance: 
Private Collection, Manila

DIVINE ANGUISH BENEATH THE BRILLIANT SURFACE OF  
EXPRESSIONISM  
 
For painter Ang Kiukok, the violence he has witnessed and  
experienced in life has been a profound motivation in his work.  
Ang Kiukok’s violence is not something gratuitous, but it is both  
an inspiration for his art and a source of strength. 
 
No sooner than when Ang Kiukok, along with Vicente  
Manansala, returned from the United States in 1965, he had 
turned out pictures notable for their agitated brushwork and  
shrieking color — a kind of nervous breakdown in pigment.  
 
One can never insist enough on the importance of his trip to the 
United States, which led him to rediscover a strong link with reality, 
a direct feeling for disillusion, a tearing off of a veil that one fed him 
with illusions of intellectual speculation and worldly politeness.  
 
In his maturity, Ang Kiukok’s essential subject became even more 
the violence of the elements, above all of the forces that both 
create and destroy.  
 
A pupil of Victorio Edades and Vicente Manansala, Ang Kiukok 
emerged as an accomplished painter in the 1960s, pursuing the 
theme of mechanization of human beings and in the crucifixion  
of Christ in many of his works.  In this work, Christ is a duality  
of a tortured victim and alienated android.  The figure’s upward 
bent head and the tension emoted by the renditions of the  
shoulder downwards signify the human cum divine angst in Christ’s 
approaching death. 
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109

Ronald Ventura (b.1973)

Juan Caguicla (b.1976)
C-Type Lambda 
s igned and dated  2008 ( lower  r ight ) 
p r in t  3 /5 
41” x  62” (104 cm x  157 cm)

P 700,000

Provenance:
Private Collection, Makati City

Ventura’s sense of anatomy avoids the distortion of the expressionist mold.  But while  
he still observes the paradigms of figurative rendering — proportion, modeling —  
he characteristically rubs out parts of the figure, to reveal something else underneath,  
as in a palimpsest.

He has drawn on a wide range of influences and experiences to develop a style that speaks 
beyond the limits of cultural boundaries.  Stark anatomical rendering of figures portrayed in 
random states make up Ronaldo Ventura’s oeuvre.  Staying true to his penchant for quirky 
detail and alternative reality, Ventura in collaboration with photographer Juan Caguicla,  
continues to ride on a renewed tide on interest in body images infused with veiled narratives.
Like a picture within a picture, the figures are filled with pulsating rhythms, making the  
familiar unfamiliar.  Juan Caguicla is a famous photographer who made his name through  
his radical and liberated pictures.  There is a story to every photograph but not every story  
is worth remembering, In Juan Caguicla’s case, his photographs paint stories that will haunt 
you leaving you imagining a million different possibilities for endings.  With photography, 
as with everything else about him, Juan is frank, exacting and extremely precise, there’s an 
intensity to everything about him, from the manner he expresses himself and reorders the 
world and its terms; to of course, the carefully composed recasting of life evident to his 
dramatic photographs.
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The main determinant of the composition is the pictorial requirements  
of the work of art, and Alcuaz considered the relationships of the figures 
to each other with great care. 

Women have always been a favorite subject of Alcuaz. Sometimes  
Alcuaz portrays them nude, others prefer to paint them fully clothed. 
Among Alcuaz’ well known works are the Tres Marias series.  These are 
lyrical scenes of women at rest rendered in expressionistic brushstrokes.

Like his nudes, his somber yet glowing color scheme must have come 
from the influence of Velazquez and Goya, and in these he also shares 
kinship with Juan Luna. 

110

Federico Aguilar Alcuaz (1932-2011)
Cinco Marias (Tres Marias Ser ies) 
s igned and dated  1986 ( lower  r ight ) 
o i l  on  canvas 
30” x  36” (76 cm x  91 cm)

P 400,000

Leon Gallery wishes to thank Mr. Christian Aguilar for 
confirming the authenticity of this lot

Provenance:
Private Collection, Makati City
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In the Exposición General de las Islas Filipinas in Madrid in 1887,  
Hidalgo would present the“La barca de Aqueronte ("The Boat  
of Charon"),1887, and “Laguna estigia” ("The Styx"), 1887, for  
which he received a gold medal. 

Also in the same year, Rizal would publish his first novel “Noli Me  
Tangere” and his old friend Resurreccion Hidalgo would be among  
the first of the ilustrados to be sent by Rizal a copy.

Enamored by the sea, he would lavish his considerable talents  
of painting after painting of oceans in their various incarnations  
from the placid and peaceful to the raging and intense.

The work at hand is a well known work with the most prestigious and 
impeccable provenance.  It is also a book piece, having been featured in 
the landmark treatise on Felix Resurreccion Hidalgo written by Alfredo 
Roces.

Resurreccion Hidalgo was an exceedingly important artistic figure  
in the 19th century and continues to be so until the present. 

-Lisa Guerrero Nakpil

PROPERTY FROM THE HEIRS OF DON EDUARDO  
HIDALGO PAZ

111

Félix Resurrección Hidalgo (1855-1913)
After the Typhoon
oi l  on  canvas
24” x  39” (61 cm x  99 cm) 

P 8,000,000

Provenance : 
When Fe l i x  Resurecc ion  H ida lgo  d ied  in  1913 leav ing  a  
fo r tune  o f  rea l  es ta te, shares  o f  s tocks, and pa in t ings  
— and wi thout  leav ing  leg i t imate  descendants  nor  
recogn ized  natura l  he i r s  — h is  mother  Dona Mar ia  
Barbara  Pad i l la  y  F lo res, inher i ted  every th ing .  The  next  
year, she  too  d ied  leav ing  the  H ida lgo-Pad i l la  fo r tune  
to  her  he i r s. 

The  bu lk  o f  the  pa in t ings  then went  to  the  ‘ sobr inos ’  
o r  nephews o f  Fe l i x , namely  Don Fe l ipe  H ida lgo, son  
o f  Jose ; Don Eduardo H ida lgo  Paz  and Dona Rosar io  
Paz  de  Perez , ch i ld ren  o f  h i s  s i s te r  P i la r  who was  
mar r ied  to  Max imo Paz . 

Literature: 
Roces, Alfredo, Fel ix Resurreccion Hidalgo & The Generation  
of 1872, Eugenio Lopez Foundation Inc., Pasig City, 1998,  
p. 266 (i l lustrated)

Felix Resurreccion Hidalgo belonged to that group of ex-pat  
ilustrados, the young men from the Philippines who were sent  
to Europe to pursue a truly liberal education — and to escape  
persecution from the Spanish who were suspicious of any great  
means or talent. 

Like Jose Rizal, he would be a familiar fixture at the home of Don 
Pablo Ortiga y Rey, a former Mayor of Manila who had retired  
to his homeland and lived on Calle del Baño (the Street of the Bath)  
in Madrid. It would be a short distance from Rizal’s medical school  
but also the Escuela de Bellas Artes de San Fernando which  
Resurreccion Hidalgo attended.

He would play his violin at the musical evenings Don Pablo would 
organize for the homesick young Filipinos and where Don Pablo’s 
beautiful daughter, Consuelo Ortiga — with whom Rizal conducted  
a long flirtation — would accompany Hidalgo on the piano.

José Rizal himself would toast the double victory of both Juan Luna 
and Felix Resurreccion Hidalgo at the Madrid Expo of 1884 at the  
historic celebration at the Hotel Ingles one street down at Calle  
del Lobo (the Street of the Wolf.)

Juan Luna would take home the gold for “Spoliarium”; Resurreccion 
Hidalgo would receive the silver for his “Las virgenes Cristianas  
expuestas al populacho (The Christian Virgins Exposed to the  
Populace).”

(artwork with frame)

(Felix Resurreccion Hidalgo 
in his Paris studio)
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112

Anita Magsaysay-Ho (1914–2012)
St i l l  L i fe
s igned and dated  1993 ( lower  r ight ) 
pas te l  on  paper
14 1/2” x  20” (37 cm x  51 cm)

P 240,000

Provenance : 
Acqu i red  d i rec t l y  f rom the  a r t i s t  by  Eda Grande

Much like in the tradition of her fellow thirteen  
moderns, Magsaysay Ho brought an elevated and  
dignified quality to a simple still life subject.  Sunflower 
must be ranked among the symbolist masterpieces  
of Anita’s first maturity, a work of powerful design, 
intense decorative effect and universal significance.   
As an emblem of the cycle of life: the leaves, formalized 
into stylized patterns of autumnal brown and green 
against the white ground, droop in death while above 
and below the bursting seed head and the late marigolds 
symbolize fruitfulness and the new life to come.  Anita’s 
flowers in a basket is directly naturalistic, a vivid and 
joyous expression of an immediate and uncomplicated  
response to nature.

113

Angel Cacnio (b.1931) 
Sayaw ng mga Tibol i 
s igned and dated  1984 ( lower  r ight ) 
o i l  on  canvas 
24” x  30” (61 cm x  76 cm)

P 80,000 

Provenance:
Private Collection, Manila

The drama of figures poised against a deep 
toned background underscores the dance 
troupe’s dedication to the graceful lines of the 
dancers costumes.

Cacnio’s treatment of light and colour, and his 
rendering of the texture of materials, is soft, 
bright and painterly; the costumes of the girls 
are distinctive and vividly coloured.  Cacnio 
explores with delicacy the light that captures the 
shoulders and arms of the exotic figures, softly 
veiling their faces, and creating patterns  
of shadow across the floor.

In this painting what impresses most is the close 
up effect and the dark, empty space of the 
stage into which the dancers are about to move.
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The effect of diffusion of neutral colors is Albor’s manner of working with minimalism 
as the end goal.  While gestural strokes add to the complexity of the surface meanings 
of his canvases, the twin ideas of disintegration and renewal are vital to the  
understanding of his philosophy.

Because Albor’s minimalist abstract expressionism does not overwhelm his viewers  
with strong, brash color and abrupt, confusing lines, his aesthetic speaks volumes  
to viewers that seek a calm, serene rendering of raw visual elements.

Albor’s painting career in abstraction is characterized by a consistent pursuit  
of a balance between the physicality of nature’s prism of colors and the meta physicality 
of man’s perception of this.  Although there are no recognizable representations in such 
canvases, Albor has often alluded to the color and light of the Bicol landscape of his 
youth as a haunting inspiration for his abstract lyricism.

114

Augusto Albor (b.1948)
Untit led
s igned and dated  1985-1987 ( lower  le f t )
o i l  on  canvas
55”x 55” (140 cm x  140 cm)

P 400,000

Provenance:
Private Collection, Manila
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PROPERTRY FROM THE FABELLA  
FAMILY ART COLLECTION

115

Arturo Luz (b.1926)
Ciudad del  pasado
Ca.1962 
s igned ( lower  le f t ) 
mixed media 
20”x  34” (51 cm x  86 cm)

P 800,000

Provenance:
Acquired directly from the artist

In his brooding vision of ancient skylines, 
Arturo Luz conjures fantastic cities of towers, 
ruined, unimaginably ancient, relics of lost or 
even alien civilizations, presided over by  
haunting outlined multiple suns or moons. 

Arturo Luz’ painted architectures of mystical 
towers, or stupas, all systematically and  
rhythmically configured.  Characteristically, 
they are made of a rhythmic lattice, balanced 
by compositional gestures of shape, color and 
heavy lines to create directional gaze.  

However, as always, specificity has been  
discarded for the artist’s personalized  
precisions.  Although these structures into 
his own world, they are reconfigured into 
alternative aesthetic monuments, philosophical 
and stoic.
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PROPERTY FORMERLY IN THE MR. AND MRS. ROMEO 
JORGE COLLECTION

 
116

The Romeo Jorge Baliuag  
Altar Comoda
Last  Quarter  of  the 19th-Century
Narra , Kamagong and Bone 
H: 45 1/2” x  L : 58  1 /4” x  W: 24 1/2”  
(116 cm x  148 cm x  62 cm) 

P 1,400,000

Provenance :  
Ba l iuag, Bu lacan

This unusually large, rare cabinet is from a Baliuag, Bulacan  
workshop and dates from the last quarter of the 19th century.   
True to the Baliuag style, it is made from golden “narra” wood 
and is embellished with engaged posts of dark “kamagong”wood 
and various inlays of carabao bone, pale “lanite” wood, and 
“kamagong” wood.  It is described as a “comoda altar” by senior 
antique dealers and veteran collectors, and scant examples exist in 
private collections, if any at all.  The top is one wide, exceptionally 
burled, piece of “narra” wood with a line inlay of “lanite” and 
“kamagong” wood to highlight the center.  The top section above 
the posts has 2 standard drawers in the middle, 2 small drawers 
for candles at the edges, and in between are 4 drawers concealed 
behind truncated balusters and other features.  The main section 
consists of 4 drawers flanked by 4 thick engaged, reeded columns 
of “kamagong” wood followed by panels inlaid with 4 big  
stars again flanked by thick reeded, engaged columns of  
“kamagong.” The main section is supported by an apron  
decorated with various inlays that rests on 7 turned, urn-shaped 
feet (4 in front and 3 at the rear).  Noteworthy to the connoisseurs 
and collectors of Baliuag furniture are the unusual, rare, and fanciful 
shapes — squares, rectangles, triangles, diamonds, lozenges — as 
well as the unusual placements of the carabao bone, “kamagong” 
wood and “lanite” wood in this particular piece.    

This “comoda altar,” a large cabinet of ‘narra’ wood adorned with 
‘kamagong’ wood, ‘lanite’ wood, and carabao bone distinguished 
by several hidden compartments was a custom/bespoke production 
of a Baliuag workshop for a special client;it was not part of the 
regular repertoire available commercially.  It was a variant of the 
combination “aparador-chest” which senior antique dealer and 
early Filipino furniture historian Mrs Milagros Covarrubias-Jamir  
described in a 1978 monograph as the crowning glory of  
Baliuag-style regional furniture.  Most Baliuag case furniture was 
generally of 3 types: the “mesa altar” with 2 drawers and 2 doors 
flanked by 4 “kamagong” or “narra” posts, the “comoda” with 
four drawers (sometimes with a dropfront top drawer with  
compartments as “escritorio,” sometimes flanked by  4 “kama-
gong” posts), and the “aparador,” usually medium-sized (not 
large), with 2 doors, usually without decorative posts.  The  
standard depth of such pieces was only in the range of 38 cm, not 
much more. 

This hybrid type of Baliuag furniture was only produced for affluent 
clients, inevitably from leading “hacendero” landowning and merchant 
families.  Few pieces are known and documented.  They would have 
beenowned only by the leading, old families of Bulacan (Baliuag: Rustia, 
Ponce, Gonzalez, Fores, et al;  San Miguel de Mayumo: Siojo,  
Buencamino, de Leon, Tecson, Revilla, Mossessgeld, et al;  Malolos:  
Tiongson, Bautista, Tantoco, Tanchanco, Reyes, et al) as well as those of 
Pampanga, Nueva Ecija, and Tarlac.  Unfortunately, few have survived 
“Americanization,” changing tastes, World War II, postwar  
modernization and fewer still have reached the antique market.   
Famous examples are an award-winning cabinet with unusual foliar 
inlays in the Mr. Paulino Que collection (found by Mr Osmundo Esguer-
ra) and the classical, elegantly inlaid Don Francisco de Yriarte cabinet 
in the Mr. Antonio Gutierrez collection.  Two magnificent, singular 
examples of this hybrid type not seen publicly are in the Mr. Luis Ma 
Araneta collection (Ex Coll: an old family of Baliuag, Bulacan) and in the 
Gonzalez-Arnedo collection (Ex Coll: Don Macario Arnedo, Governor of 
Pampanga).

Mr. Romeo Jorge is an industrialist with a fortune based in agribusiness.  
In the early 1980s, he was one of the most active of the big collectors 
of Philippine art and antiques, along with the Intramuros Administration 
(represented by Mr Jaime C Laya, Mrs Esperanza Bunag-Gatbonton, 
and Mr. Martin Imperial Tinio Jr), businessman and heir to a massive real 
estate fortune Mr. Paulino Que, and leading sugar executive Mr. Antonio 
Gutierrez.  The four big collectors were renowned for their excellent taste 
and scholarship, along with the requisite impressive resources.  All the 
best things that entered the market were first offered to them — in turns 
clandestine, cunning, scheming, dramatic, even comic — by the leading 
art and antique dealers of the day — Mr. Romeo Bauzon, Mr Terry 
Baylosis, Mr. Antonio Martino, Mr. Willie Versoza and Mr. Jean-Louis Levy, 
Mrs. Severina de Asis, Mr. Osmundo Esguerra, Mr. Ramon N. Villegas, 
Mrs. Cristina Ongpin-Roxas, and Mr. Gerry Esposo and Ms Liza Rama.  
Competition among the four was fierce albeit polite.  Four decades later 
in 2019, the magnificent collections of the Intramuros Administration, 
Mr. Paulino Que, Mr. Antonio Gutierrez, and Mr Romeo Jorge remain 
as landmarks of excellence in the field of Philippine art and antiques, 
with each and every piece bearing rarity and importance in the national 
legacy.

- Mr Augusto Marcelino Reyes Gonzalez III 
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Among his male pupils were:
• Manuel Espiritu, painter;
• Juan Arellano, architect;
• Alfredo Guerrero, physician and painter and his nephew;
• Miguel Reyes, artist and photographer; and
• Eulogio Garcia, sculptor

And then there was also Anselmo Espiritu, who was also a sculptor.  
(Juan Luna was later to become a student of Lorenzo Guerrero).
The cool deep greens of the trees and the rich browns of the  
riverbanks and the rustic casco stand out sharply out against a  
summerly sky suffused with late-morning mist.  Textural details, tonal 
contrasts, and luminous atmosphere are handled with consummate 
skill.  The white rowboat at left bank and the casco at right point to the 
means of transportation common in Manila during the waning days of 
Spanish Empire.

Other accounts say that the painter and sculptor Anselmo Espiritu’s 
training took place at the Practical School of Arts and Crafts of Manila 
probably under the mastery of Vicente Gallegos.  Espiritu found an 
inexhaustible source of inspiration in landscapes and seascapes — he 
painted so many of them, some no larger than the size of one’s hand 
— in a style strongly reminiscent of Corot and the Barbizon School.   
The romantic allure of woodlands, secret coves and rivers, Arcadian 
scenes where a misty solitary sylph or dryad may be glimpsed reclining 
or gliding away, and open seas appealed to his essentially lyric  
sensibility, which was more inclined to contemplation than passion.  
This Lyricism in his landscape is immediately apparent when compared 
to almost any of Luna’s which seethes with dramatic tension.

For the painter, the work evokes man’s relationship with nature.   
The sentiment of nature, as he called it, was an essential ingredient  
in Espiritu’s work and the one which sets him from painters of nature 
from his generation.  Espiritu looked on nature with a calm and tranquil 
mind, seeing in its works a vast and serene progress rather than a series 
of dramatic events.

There is an earthy feeling of the foreground, the carefully delineated 
river plants holding up the bridge, and the sense of union of man and 
nature in the cascos in the carefully composed scene.

117

Anselmo Espiritu (19th Century)
a.)  Barr io Scene 1
oi l  on  canvas
16” x  26 1/2” (41 cm x  67 cm)

b.)  Barr io Scene 2 
s igned ( lower  le f t )
o i l  on  canvas
16” x  25 1/2” (41 cm x  65 cm)

P 600,000
 
Provenance: 
Private Collection, Spain

Anselmo Espiritu belonged to the famed School of Lorenzo  
Guerrero. 

During the second half of the 19th century, the famed painter 
Lorenzo Guerrero gave drawing lessons in the girls' schools of Santa 
Isabel, La Concordia, and later in the Instituto de Mujeres.  He must 
have had a busy daily program, for he also gave private lessons in 
the homes of students.  He started before six o'clock in the morning 
and worked till noon, and after lunch was off again until seven or 
eight in the evening. 

In his house he gave lessons to a few and talked on art to students 
attending the College of Nuestra Señora de Guia, a school directed 
by his sister-in-law, Corinta Ramirez.  His house soon became a sort 
of a club in which he was the dominant figure. Toribio Antillon, 
Ramon Martinez, Vicente Rivera y Mir, and others visited him often 
and received much encouragement from him as did Fabian de la 
Rosa.  Epifanio de los Santos y Cristobal, the critic, also frequented 
his place.

Most of his private pupils were girls, daughters of prominent Manila 
families, both from the Spanish community and the Filipino upper 
class.  Of the latter were:

• Pacita Paterno,
• Asuncion Zamora (Mrs. Maximino Paterno),
• Consuelo Roxas,
• Juanita Zamora (Mrs. Pablo Ocampo),
• Pacita Longos,
• Margarita Roxas (Mrs. Andres Soriano),
• Maria Icaza (Vda. de Velasco),
• Micaela Rosales (Vda. de Marcaida),
• Pilar Lontok,
• Antera Pantoja,
• Clara and Arsenia Tambunting,
• Consuelo Hasañas,
• Corinta and Clemencia Ramirez (Clemencia later  
 became his wife).
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Juvenal Sanso (b.1929)
I s les  of  Hope and Dreams 
Ca.2006 
s igned ( lower  r ight ) 
ac ry l i c  on  canvas 
46” x  60” (117 cm x  152 cm)

P 2,000,000

This piece is accompanied by a certif icate issued by  
Fundacion Sanso confirming the authenticity of this lot

Provenance: 
Private Collection, Manila

In his body of work that spans decades, Juvenal Sanso has  
transformed the genre of landscape into a reflection of the inner 
state of the artist, a dreamy, otherworldly place where the earth 
and sky meet, where even the smallest stone is infused with 
atmosphere. 

The best of his stylistic strategies are reflected in his version of the 
seascape, where formations point to land mass or underwater 
flora.  Swaddled in cerulean blue, the work is at once suggestive 
of watery depths and surface, through which even light becomes 
mutable and liquid.  This is an iconic Sanso, a painting that readily 
and generously reveals the spirit of the artist enamoured and 
expanded by the charms of nature.

The mysteries of rugged coastlines are very real ones in Sanso’s 
otherwise dreamlike world, and many jagged beaches are strewn 
with encroaching bodies of water.  The complex dissonant textures 
of the rockscapes are relieved by the calm, icy blues of the fjord 
like seas.  Imagination and reality strive for mastery in Sanso’s 
dramatic coastlines. 
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Galicano is a painter of tonal landscapes who is renowned especially for his small, 
intimate views of nature.  This sweetly melancholy painting seems to occupy a 
borderline between everyday observation and a visionary world all Galicano’s own.  
Galicano’s aim was to heighten and dramatize the effects of light and shade, and to 
achieve a more exact pictorial approximation of nature’s fleeting changes.  A sense 
of liveliness is conveyed by the various tones of green, ocher and white modulating 
in various intensities and with effects of transparency.

119

Romulo Galicano (b.1945)
Along The Shore 
s igned and dated  1993 ( lower  r ight ) 
o i l  on  canvas
24”x 36” (61 cm x  91 cm)

P 300,000

This piece is accompanied by a certif icate issued 
by the artist confirming the authenticity of this 
lot

Provenance:
Private Collection, Manila
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Bencab makes work which, while poetic in nature, deals with the realities of survival  
and social erosion of humankind’s place in the world, both past and present.  His art,  
which is influenced by a broad range of elements, is an astute marriage of grace and angst.

To live always at the edge of society, rejected and suspected by those around, one is to  
exist in a constant state of tension.  This is exactly the case in Bencab’s tragic yet ethereal 
manifestations of the Sabel character.  His derelict women come to form as an artistic  
statement on not only the dispossessed individual’s predicament but also speak to the 
broader question of contemporary alienation.

If many of the scenes he recorded with his camera and in sketches told of human  
deprivation, it because they were all too evident to him.

Whereas the likes of Bonifacio moved in the arena of politics, Bencab uses his artist’s tools 
in his “revolution” of social commentary and satire.  A continuous thread runs through all 
his work from the very beginning.  They show infinite compassion for his countrymen in 
their past and present tribulations, combined with quiet anger at those who had inflicted 
them.

120

Benedicto Cabrera (b.1942)
Sabel 
s igned and dated  2005 ( lower  r ight )
ac ry l i c  on  canvas
24” x  24” (61 cm x  61 cm)

P 1,600,000

Provenance: 
Acquired directly from the artist by the 
present owner
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Semi Representational Artist Mark Andy Garcia has been making artworks since 2008 
with images focused on man’s fate — his bloody defeat and victory in the cockpit of 
good and evil.  The “Saudi Men” may be Filipino overseas workers singing the blues.   
A multitude of eyes seem to appear all over the place, adding an enigmatic touch.

Mark Andy Garcia begins painting automatically until images reveal themselves  
magically in canvas, he says, a creative process that observers and critics describe as  
childlike approach to self-referred, self-fixated, family and friend-oriented images.

“When I’m agitated, my paintings reveal semi-representational forms.  When I am  
calm, I tend to paint landscapes and trees.  When I am introspective, I swing from  
representational to the peripheries of abstract art,” he says about his mood-based style.

But images and style in Garcia’s canvases are platforms of what he wants to express: his 
belief in God (his objective truth); his expression of turmoil and sadness, seen from life, 
family, and friends (his subjective world); and his sense of overcoming and healing that 
lurk bright in a dark and damaged realm reshaped by his sense of moral world and  
righteousness.  Garcia confesses that his expressions of discernment, healing, and  
overcoming in art and in life is a gift more than a reflection of his talent.

Noting that his form (art) and spirituality (life) are attaining maturity, Garcia says, “I am 
now in the process of getting beyond agitation in art and in life.”  He adds, “Art is a 
good medium to reveal what I believe in.  Above all, my faith is a big part of my art.”

121

Mark Andy Garcia (b.1984)
The Singing Saudi  Men Tr io 
s igned and dated  2008 ( lower  r ight )
o i l  on  canvas
48” x  60” (122 cm x  152 cm)

P 160,000 

Provenance: 
Private Collection, Manila
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Malang’s shanties have a formidable intensity without resulting to shock 
effects.  He is not interested in depicting a realistic image, but rather  
in creating an illusion of mass and size.

Malang is able to exaggerate and convert the otherwise gloomy effect into 
a visually playful composition by keeping his visual viewpoint very abstracted 
even if it is on the level of the street. 

The street has the character of a unique community deriving from the houses 
lining it, the busy and raucous market at one end, and its predominantly 
proletariat and close knit inhabitants.  The barung-barong are represented  
by a series of simple, geometric forms, sharply lit but unstable and awkward. 

Malang’s visual interest lies in a close up shot in which the geometry of the 
makeshift dwellings offered a secure structure on which to deploy, in their  
different ways, their patterns of broken colour and sensitively rendered 
surfaces.

122

Mauro Malang Santos (1928-2017)
Yel low House 
s igned and dated  1972 ( lower  r ight )
o i l  on  canvas
18” x  17” (46 cm x  43 cm) 

P 300,000

This piece is accompanied by a certif icate issued by 
West Gallery confirming the authenticity of this lot

Provenance: 
The Luz Gallery; 
Private Collection, USA
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123

Michael Cacnio (b.1969) 
Bahayan -  Munting Pangarap Ser ies 
2007 
brass 
H: 30” x  L : 28” x  W: 27”  
(76 cm x  71 cm x  69 cm)

P 400,000

Provenance:
Private Collection, Manila

Exhibited:
Intramuros Administration, Michael Cacnio at 45 - A retrospective, 
NCCA Art Galleries, Intramuros, Manila, 2015

The celebrated sculptor Michael Cacnio conjures a fantasy-land composed 
of densely packed shanties propped up by stilts.  While the elevated position 
of the shanties is a symbol of the communion between heaven and earth, 
the ragged architectural details and other objects they carry have blatantly 
earthbound connotations.  Yet the crumbling shanties on stilts still seem 
elegantly atmospheric rather than gritty.  Michael Cacnio’s body of work 
features various tableaux taken from traditional Filipino archetypes delivered 
in his distinct signature style, revealing enduring truths about human nature, 
about the family and the community.

Michael Cacnio is a world-class brass sculptor of the social realist genre  
and a 2006 TOYM Awardee.  Hailing from the town of Malabon in the 
Philippines, Cacnio is a product of the prestigious College of Fine Arts  
of the University of the Philippines in Diliman.  He professionally debuted  
as a painter, but later found his true calling in the art of sculpting brass.
Throughout his career, Michael Cacnio has tackled “serious” themes as 
much as themes that  may be seen as counter discursive to the rhetoric  
of division and gloom, an act of creative visualization such as Balloons,  
Interaction, Mother and Child, Father and Son, children at Play, Vendors, 
Horses, Nature’s Bounty, and other eclectic Themes.
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Alcuaz’ art may be seen by many as totally abstract, but he wants it to 
have figurative readings implied within.  The world of Alcuaz is a strange 
and dynamic one charged with breathing forms and lurking shadows, 
filled with warm vertiginous movement.  Some inner sense of order 
compels the artist to give a wild harmony to the chaos of his imagination.  
His vision may be wild, but it always has coherence and a special kind of 
grandeur.

124

Federico Aguilar Alcuaz (1932-2011)
Abstract
s igned ( top) 
o i l  on  canvas 
32” x  25 1/2” (81 cm x  65 cm)

P 340,000

Leon Gallery wishes to thank Mr. Christian Aguilar for 
confirming the authenticity of this lot

Provenance: 
Private Collection, Spain
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Memories real and surreal — the haunting image of a woman in a bride’s dress possesses a 
strong aura of presence. The figure in the wedding dress radiates its own energies as it exposes 
an intense communion with the surrounding space.

Retrieving and reshaping memories and experiences of home is at the heart of Filipino artist  
Marina Cruz’ work. As she makes her paintings, Cruz rescues the idea of home, even its  
dramatis personae from the ideas presented from the notions of wishful thinking.

In Marina Cruz’s work, both the manner of display and the very image operate simultaneously 
on several different levels. In a painting or otherwise, the dress is a recurring image in Marina 
Cruz’s art. Although the subject is the same, the treatment is always different, always evocative 
of a different emotion.

Marina Cruz creates paintings based in her memories of family and relatives, where the texts 
and images point to the privileging and disclosure of the personal. A classic case of “The  
medium is the message” is how Marina Cruz chooses to present the content contributes  
substantially to the way it is understood by the viewer. 

125

Marina Cruz (b.1982)
Angel i ta’s  F i rst  Communion
s igned and dated  2011 ( lower  r ight )
o i l  on  canvas
48” x  36” (122 cm x  91 cm)

P 200,000

Provenance: 
Private Collection, Makati City
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Zobel also says: “the actual painting is the final and clearest realization 
of the idea”.  And the idea is to distill the experience of viewing art and 
present them through the sieve of one’s own sensibility. 

The paradox in Zobel’s art is that his complex theories have produced 
paintings of an apparently elementary simplicity.  Reductive abstraction 
is the foundation of Zobel’s aesthetics.  It is what he has settled into over 
the years, after the baroque colorisms of the 1950s and the black and 
white series of the early 1960s. 

Pared down to basics, Zobel produced images that anticipated  
Minimalism and Zen yet still bearing a quiet resilience and vitality. 

In style, it falls between the visual sparseness of minimalism and the 
intellectual demands of abstraction.  Painted subject and real subject 
identify with each other in abstract synthesis. 

Out of Zobel’s simplification would come a renewal, and this “faith” had 
a persuasive appeal in the development of abstraction in the Philippines. 

126

Fernando Zobel (1924-1984)
La P iedra IV 
s igned ( lower  r ight  and verso )  dated  1980 
o i l  on  canvas 
32” x  39” (80 cm x  100 cm)

P 4,000,000

This piece is accompanied by a certif icate issued by Don 
Rafael Perez-Madero confirming the authenticity of this lot

Provenance:
Private Collection, Makati City

No matter how much they were admired, the introspective  
abstractions by artists such as Jose Joya remain difficult; making 
enormous demands on their audience during the mid-century even 
up to today.  Not quite with the art of Fernando Zobel. 

The aesthetic of Zobel evolves out of the minimal aesthetic,  
in which all illusions and subjective lyrical elements are eliminated  
in favor of the functional purity of abstract form and color.   
The simplicity of the painting enables it to be a single gestalt that 
immediately calms the viewer and at the same time is instantly 
relatable.

Zobel manages to impose the lucid, reductive style of his  
abstract art so that the artist’s identity is at once proclaimed.   
Such casual but exquisitely precise hints of line tells us how he 
keeps sharpening his vision, transforming the mess that is seen 
in the world into something whose unshaded clarity of edge and 
shape can hover with the same weightless purity as one of his 
painted saetas of an earlier era in the artist’s career. 

The reality behind the art of Fernando Zobel is a subtle simplicity 
that suggests the influences of a complex intellectual training which 
in turn results in a work that creates an astonishing sense of calm  
in the viewer by way of hinted color, tone, and value. 
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128

Marcel Antonio (b.1965) 
The F lut ist 
s igned ( lower  le f t )  dated  1999 
o i l  on  canvas 
30” x  24” (76 cm x  61 cm)

P 80,000

Provenance:
Private Collection, Manila

An early proponent of the Neo-figurative reemergence is Marcel 
Antonio whose themes are centered on the human condition 
in the city.  Marcel Antonio presents his subjects as trapped in 
apartments and estranged from natural surroundings.  The pathos 
of tedium and hopefulness in his scenes of urban existence are 
evince din the way he limns his imagery.  Color is never made to 
overpower the flowing elegance of his draftsmanship in a style 
that manages a balance between closure and open space.

127

Fernando Amorsolo (1892-1972)
Portra i t  of  a Boy 
s igned and dated  1941 ( lower  r ight ) 
o i l  on  canvas 
14”x  9  1 /2” (36 cm x  24 cm)

P 120,000 

Leon Gallery wishes to thank Mrs. Sylvia  
Amorsolo-Lazo for confirming the authenticity  
of this lot

Private Collection, USA

Amorsolo, the famed 20th century artist was a child of the tail end of 
the nineteenth century.  He portrays the child as a fin de siècle habitué, 
caught up between 19th century conservatism and the zeitgeist of the 
machine age.  People took interest in children in the nineteenth century, 
and believed they were different from adults and deserved and required 
to be provided for materially and spiritually.  The first half of Amorsolo’s 
career was also a golden age of books and illustrations and toys made for 
children (in Alice, Lewis Carroll a heroine for the age who transcends the 
prosaic acceptance of attitudes of mind handed down by adults) as sold 
in the old PECO in Escolta.

At the same time, the acknowledgment that the childish state was one 
about which adults might speculate but never re-enter manifested itself 
in the popular American culture that was shown in the movie theaters in 
Plaza Santa Cruz.  It is a curious fact that the recognition of childhood as 
a distinct phase of life is a relatively recent development in Western man’s 
development.  Both the way we look at children and what we see in 
them, have changed with history.
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The patterned blue bowl and the yellow orange tablecloth are  
familiar objects accompanying the red fruits, they have a formal value 
in the total composition. Indisputably.  Alcuaz is a Master of the still 
life and in these he releases his great love of painting.  He takes over 
from Picasso, Braque, and Juan Gris, as well as from Dali, but discovers 
his own pleasures.  Often his still life is arrayed on a beach with sun — 
drenched yellow ochres against a soft tourmaline sky, gently flecked with 
white.  For the artist, the still life itself is a celebration of painting with 
its inexhaustible motifs, techniques, and devices interacting with each 
other: squiggles, starbursts open and closed forms, sharp tonal contrasts, 
breathing spaces — all produced with great spontaneity, humor and 
playfulness.  Colors burst everywhere and acquire a life of their own as 
he creates subtle and deeply satisfying affinities between hues.

129

Federico Aguilar Alcuaz (1932-2011)
Red Sonnet No. 2 
s igned and dated  1960 ( lower  r ight ) 
o i l  on  canvas 
19 1/2” x  35” (50 cm x  89 cm)

P 400,000

Leon Gallery wishes to thank Mr. Christian Aguilar for 
confirming the authenticity of this lot

Provenance:
Private Collection, Makati City

Literature: 
Paras-Perez, Rod, "Parallel Texts: Federico Aguilar 
Alcuaz", 2005, published by Artlink Group Inc., p. 150 
(i l lustrated)
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131

Mauro Malang Santos (1928-2017)
Woman Vendor 
s igned and dated  1995 ( lower  r ight )
o i l  on  canvas
9” x  12” (23 cm x  30 cm) 

P 160,000

Leon Gallery wishes to thank Mr. Soler Santos  
for confirming the authenticity of this lot

Provenance:
West Gallery

The laid back atmosphere of rural life is typified in this  
depiction of a female vendor, an advanced stage of abstraction 
in Malang’s metamorphosis.  The seated female vendor makes 
one of her many appearances once again, as influences from 
Picasso and Matisse, to Manansala and Ang Kiukok, formed 
the basis of a style generous in its enumeration of images, 
range of colors and evocation of parochialism. 

Taking his cue from the spaciousness of then contemporary lay out designs in posters, magazines and traditional collages, Malang allows for 
“breathing spaces” for the eye to rest.  Such spatial provisions manage to give his figurative composition a compact, balanced appearance, and 
avoids a crowded look of excess yet projecting light hearted festiveness.

Enriquez popularized a colorful Expressionist style.  She filled her canvasses 
with vignettes of images which look like scenes of places or events  
juxtaposed side by side almost like a "quilt" of images which are used  
to tell a story.  Interiors of houses and still life painted in her thick  
Expressionistic brush strokes are also subjects "Keka" is known for.    
She is also popular for works with her mentor in UP Fine Arts, Roberto 
Chabet, who was one of the pioneers of conceptual art in the Philippines.

130

Francesca Keka Enriquez (b.1962)
Untit led 
o i l  on  wood 
36” x  72” (91 cm x  183 cm)

P 140,000 

Provenance:
Private Collection, Makati City
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The expressionist feeling in Olmedo’s paintings is fused with an absorbing interest in form, and 
in this case, the voluptuous female form.  Onib used to spend the day from morning to night 
cruising in the Ermita area and sipping coffee in the many bars catering to tourists, when he 
was not painting in his car or studio.

The invisible setting here may be a Manila beerhouse, all smoke, sweat and stale beer, with 
gyrating agogo dancers turned strippers quickening the pulse of the habitués.He painted  
the works in a manner for which he is best known, the delicately toned, thinly painted, but 
poetically bitter and ironic studies of women, usually prostitutes. 

132

Onib Olmedo (1937-1996) 
Nude 
s igned and dated  1977 ( lower  r ight ) 
o i l  on  board 
60” x  30” (152 cm x  76 cm)

P 500,000

This piece is accompanied by a  
certif icate issued by Gisella  
Olmedo - Araneta confirming the  
authenticity of this lot

Provenance:
Hiraya Gallery



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     Leon gaLLery178

We also see the wryness of de Guia’s humor and his sense of irony.   
Perhaps the reason these two-dimensional assemblages do not remain 
alien to us is because in one way or another they are housed in familiar 
places.

Kawayan de Guia packs many stories into one painting, here divided by 
rulers.

It is clear that Kawayan de Guia is fascinated by the complexity of the 
situations he shows us, both in the complex narrative of the everyday 
and the understated intricacies of relationships.  Places upon places,  
pictures upon pictures, signs upon signs; the tumult of the crowded  
sum of objects is cancelled out by the immobility of these elements.   
The hubris of existence is settled into a review of the miscellaneous.

De Guia at once manages, with him gently staying true to the basic 
forms of things and places, to strike the frantic elements of industry with 
a calming, meditative ambience.  For him, painting and the three-di-
mensional provide different platforms through which to express his ideas 
on “urban culture” and his views on both the role of art and the part it 
plays in life.

Achieving a spiritual limbo within the jolt of the city, his art helps not only 
himself to make sense of the world, it also helps his audiences, for we 
are all in transition.  Growing up in Baguio City — a place where being 
in touch with nature and spirituality is like a second skin — is perhaps 
that which fuels the artist’s capacity to stay centered.

The paintings come close to free wheeling methodology with their use  
of unexpected juxtapositions.

Despite of a lack of premeditated composition, the result is an irrevoca-
ble symbiosis.

133

Kawayan De Guia (b.1979)
Baguios Kultur Repprochment 1
s igned and dated  2010 
mixed media
47” x  39” (119 cm x  99 cm)

P 120,000

Provenance : 
Ga l le ry  Ind igo

Kawayan de Guia is challenging our prejudices and our pretensions 
about art, much in the same way that Western pop artists did.   
Kawayan de Guia's art is a fresh take on the country’s changing 
urban cultural mores; he is the consummate Urban Art Warrior. 

Kawayan de Guia has discovered a new visual language that allows 
him to depict people and objects through an assortment of objects 
and irrationally arranged icons and texts to compose each painting.  
The series of seemingly disconnected images operate as Kawayan 
de Guia’s poetics, and each painting rests as a metaphor for his 
whole world inhabited by these strange stimuli.  His use of  
stimulating details adds to the pathos and surreal nature of the 
scenes.

From one picture to another, a brighter or darker (depending on 
the point of view of the viewer), more complex view of the world 
begins to appear, and it is one that is in tune with exploring  
quotidian life.  These niches of memories that evoke a mood of 
amity are constructed within pocket universes.
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The late European Neoclassical styles of the French Empire, English
Regency, American Empire, and Biedermeier reached Las Islas
Filipinas from the 1820s – 1840s.  The limited furniture that was
produced during that time took on late Neoclassical forms with finishes
ranging from natural "almaciga" resin to dark mahogany staining to
black lacquer. There were Greek "klismos" – type chairs and
armchairs, Biedermeier – style chairs with enveloping backs alluding to
natural forms, magisterial French Empire – type armchairs for prelates
and dignitaries, divans/recamiers/sofas with foliar carvings and reeded
legs in either "golden narra" wood, "molave" wood, or dark  
"kamagong" wood (corresponding to Indian ebony); relatively low
"aparador"/cabinets in either "golden narra" wood, "molave" wood,  
ordark "kamagong" wood flanked by pilasters or free standing  
columns of dark "kamagong" wood, crested by friezes with exquisite 
marquetry of various rare woods or even intricate inlays of mother  
– of – pearl topped by finials on the 4 corners; elegant bedsteads with 
extensive foliar carving with reeded testers and legs in either "golden 
narra" wood and dark "kamagong" wood. Brought to the islands by the 
big British trading houses (Jardine Matheson & Company, Smith  
Bell & Company, et al), the scrolling "Prince of Wales" feathers of the 
English Regency style was a favorite motif from the 1820s onwards, 
appearing in both stylized and realistic forms on chairs, divans/recamiers/
sofas, table bases, headboards and footboards of tester beds, aparador 
crests, and even on wall and door panels. Neoclassical architectural 
forms, long present in baroque versions since colonization, were  
reinforced in the collective design consciousness by new structures,  
imbuing many buildings, houses, and interiors with restraint, elegance, 
dignity, and grace.

-Augusto M R Gonzalez III

134

Divan
Second half  of  the nineteenth century  
(1850 – 1900)
Golden nar ra  wood 
H: 36 1/2” x  L : 90” x  W: 27 1/4”  
(93 cm x  229 cm x  69 cm) 

P 120,000

Provenance :  
Mani la

This Filipino divan of wood and cane is clearly of American Empire 
derivation with tinges of English Regency.  The simple scrolled back 
extends to straight arms terminating in C – scrolls radiating from  
a big stylized acanthus leaf at the base (which has its design origins 
in the Percier & Fontaine swans of the Empress Josephine).  
The 4 feet are of inverse stylized lotus or acanthus forms.  Its overall 
structure, complex joinery, and seat height identifies it as having 
come from the past century and not modern production which  
is an initial impression. 

The American Empire style of furniture and interior decoration 
was introduced after 1815 to New York by French emigre ebeniste 
Charles – Honore Lannuier taking direct inspiration from the 
Napoleonic French Empire style. It was characterized by classical 
architectural forms, Greek and Roman motifs, dark woods and 
black lacquer finishes, gilt – brass mounts, and decorative inlays. 
The style was taken up by Scottish immigrant cabinetmaker Duncan 
Phyfe and promoted throughout the 1830s – 40s.  It spread to the 
rest of the Eastern seaboard to Boston, Philadelphia, and Baltimore. 
The American Empire style remained influential in the outlying areas 
of the East Coast up to the end of the 1800s and even enjoyed a 
resurgence before that century ended.
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135

Ang Kiukok (1931-2005)
Crucif ix ion 
s igned and dated  1979 ( lower  r ight )
waterco lo r  on  paper
36” x  18” (91 cm x  46 cm)

P 500,000

This piece is accompanied by a certif icate issued by Finale 
Art File confirming the authenticity of this lot
 
Provenance: 
Private Collection, USA

The Spirit of Violence, the Dominion of Anxiety.

Anxiety wasn’t invented in the twentieth century, but anxiety  
worship was. The paradox is by courting disorder — he created  
a new order, an art sensibility brought about by Sturm and Drang.

At the heart of Ang Kiukok’s art is a narrative on the human  
condition that has held his attention for decades. It’s the  
employment of a Cubist vocabulary for highly emotive ends  
which is the hallmark of Ang Kiukok’s art.

The tortured figure of a man, like a picture within a picture, is filled 
with imploding rhythms. These shock waves literally explode the 
equanimity of the anonymous figure. As the shock ripples upward, 
it even buckles the surrounding space.

It is this eruption of brutality from within the civilized that enables 
Ang Kiukok to extract from the scene such a convincing symbol.

The dehumanized atmosphere captures another aspect of the 
warped aesthetic emerging in this work by Ang Kiukok.

As Delacroix wrote in his diary, “One never paints violently 
enough.”

Newspaper articles featuring the artwork
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136

Jose Pereira (1901-1954)
Plant ing Rice 
s igned and dated  1950 ( lower  r ight )
o i l  on  canvas
24” x  30” (61 cm x  76 cm)

P 240,000

Provenance: 
Private Collection, Manila

In depicting farmers working, Pereira is concerned  
with detail as much as how nature, light, space, and 
movement can all be depicted in a concentrated  
composition on the flat surface of the canvas.
Pereira sought for a revived impressionism, one 
that reaches beyond appearances — the sordid or 
superficial details of the subjects. He pursued intensely 
personal visions.  Pereira’s tranquil figures do not toil 
painfully, bent in back breaking labor, his women 
are immersed in the lush abundance of the summer 
harvest.

The poetry for which he yearned is elusive to find, and hold.  The dominating female figure seems to play a different role.  Rather than being 
merged into the landscape, the peasant girl stands resolutely in the central foreground and demands our attention. 

137

JC Jacinto (b.1985)
Throne of St .  John 
s igned and dated  2016 (ve rso ) 
o i l  and enamel  on  canvas 
60” x  48” (152 cm x  122 cm)

P 80,000

Provenance: 
Private Collection, Manila

Is it a warm, living human figure? Is it a coldly  
modernist stone caryatid? JC Jacinto’s oeuvre hovers  
in between these two realities.

JC Jacinto is known for his aesthetic shift from painting 
figures to painting apparitions, if not abstractions, of 
the same figures cum subjects.  JC Jacinto has been 
slowly moving from painting mostly organic subjects 
to using actual organic materials for his new take 
on painting.  His interest in the autonomous life of 
rocks, trees, and minerals and their inherent capacity 
to record their lives and the passage of time figure 
prominently in recent exhibitions such as A Crack in 
Everything (2018) at Artinformal and Independent As 
The Sun (2018) at Art Stage Singapore. He received his 
arts education from the University of the Philippines.  In 
2014, he completed a residency at the Abu Dhabi Art 
Hub.
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For pictorial effects, Antonio depicts characters that evoke an ordered rhythm. 
Stylistic distortion is most pronounced in illogical positioning of the human elements 
beyond normal realistic proportion.  Sometimes human figures are merged with the 
objects and the setting.

This, coupled with an incisive dynamic draftsmanship and vigorous brushwork, make 
for a potent combination.

Angelito Antonio transforms a tiny moon’s subtle force into a visual foil against the 
clashing contours and colors of the taut, hardy fisher folk at the lower areas of the 
visual frame.

What lifts Angelito Antonio a brow higher than most painters who glorify the 
masses in the manner of the Angono School, is that his pictorial approach is  
abstract and the figures and the environmental objects which hem them together  
as an escape of prettification.

There is a certain uneasiness in the dissonance of colors — that makes for the 
strength of this work.  For Angelito Antonio, color represented the optimism  
and nobility of his lowly subjects in art, and a hope for relief from the pessimistic 
associations from which they are usually described with.

Although influenced by Vicente Manansala’s transparent cubism, Antonio’s works, 
as exemplified by this untitled work, manifest a distinct style based on juxtaposition 
of shapes defined with linear clarity and pure lines that blur into washed out tones.

138

Angelito Antonio (b.1939) 
F ish Harvest 
s igned and dated  2010 ( lower  le f t ) 
ac ry l i c  on  canvas 
36” x  48” (91 cm x  122 cm)

P 300,000 

This piece is accompanied by a certif icate issued 
by the artist confirming the authenticity of this lot

Provenance:
Private Collection, Manila
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PROPERTY FROM THE COLLECTION OF A VERY  
DISTINGUISHED FAMILY  
 

139

Jerry Elizalde Navarro (1924-1999)
Woman Who Loves Masks
s igned and dated  1994 ( r ight )
o i l  on  canvas
34”x 57” (86 cm x  145 cm)

P 800,000

Provenance:
Private Collection, Manila

Navarro’s female nudes are the vehicle for the expression of  
metaphysical angst – they are pure projections of male sexual  
feeling, and in this respect, too, they are unprecedented in their 
range, freedom, and intensity.

Every inch of the nervous, bounding line that defines the girl's body 
is charged with erotic feeling; both pose and facial expression are 
intensely lascivious.

Navarros’s engaging depictions of the naked body are often erotic 
and border occasionally on the pornographic.  They are direct and 
fresh and engage the viewer on several levels at once, taking in as 
they do, both Western and local art traditions.
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140

Anita Magsaysay-Ho (1914–2012)
Portra i t  of  a Gir l
s igned ( lower  le f t ) 
o i l  on  canvas
9 1/2” x  7  1 /2” (24 cm x  19 cm)

P 240,000

Provenance : 
P r i va te  Co l lec t ion , USA

This delightful little girl gazes bright eyed straight out of the 
canvas and directly to the viewer, instantly capturing our 
attention. A beautiful study realist portraiture, an elusiveness 
is depicted in the face of a young girl.  Her rosy cheeks hint at 
sexual awakening, yet she retains purity still.

When one sits for a Magsaysay-Ho portrait, the expectation is 
a stylistic treatment that aims at a likeness that is conservative 
though not necessarily photo-realistic.  As far as Magsaysay 
Ho’s public, normative works are concerned, she has avoided 
painting single subjects of figures. Single portraits, like this one 
is exceptions.

141

Marcel Antonio (b.1965) 
Persephone 
s igned ( lower  le f t ) 
ac ry l i c  on  board 
20” x  18” (51 cm x  46 cm)

P 30,000

Provenance:
Private Collection, Manila

The style is entirely typical of Marcel Antonio. 
The picture is painted as an off kilter response to 
stereotypes of women depicted in art.  It is loosely 
drawn and finished, with something of a ‘looking 
through a-keyhole-quality; the absence of excessive 
detail also makes it typical of Antonio’s output. 

On the other hand, the matter-of-fact, slightly  
awkward posture is also a Marcel Antonio  
trademark.  The artist has created surreally carnal  
versions of female flesh, that can be deliberately 
sensuous or unsensuous depending on the  
immediacy of the subject to the viewer.  Marcel 
Antonio maintains an edginess in his depiction of 
the female form, reflected in a wall mirror.  It’s many 
layered nuances of reflections evoke themselves in 
the work.
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Among a younger generation of artists, Rommel “Wire” Tuazon has done some of the most  
enigmatic, cerebral, and multilayered works of art today.  Wire Tuazon is a visual artist whose practice 
combines the hyperrealist, semiotic and the performative. He is known to work with stainless steel, 
found objects and messages encrypted in Braille.  Wire Tuazon cross references linguistic and visual 
narratives, his appropriations conveying a latitude of signs, objects and art historical precedents 
inscribed and intersected within the artist’s personal memory.  He is also famous for his intriguing 
images executed in flawless verisimilitude often from a photographic base and which is brought into 
interaction with textual elements that constitute an indispensable part of the work.

142

Wire Tuazon (b.1973)
Six Degrees of Andy Warhol
2006
oi l  on  canvas
48” x  93” (122 cm x  236 cm)

P 300,000

Provenance: 
Private Collection, Makati City
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This country lass may be viewed as one of Amorsolo’s efforts to  
create a Filipino image icon in which the people could identify with.

He sought to combine the modest loveliness of a young Filipina  
countrywoman with the sensuality of color.  Amorsolo did not embellish 
her dress with embroidery as compared to other 19th century Filipino 
portraits because his interest was not in recording material prosperity, 
which is usually reserved for interior’s sitters, but in creating and  
celebrating a carefree, ideal type of Filipino womanhood.

As a painter of farmers and humble peasants, Amorsolo remained an 
observer of the highest order, in his luminous depictions of eternally 
smiling characters representing Philippine genre in images where dreams 
and reality were blended.

Amorsolo captures the play of light and shadow in an atmosphere that 
is lavish with rustic, hardy textiles, as worn by the lass.

The whole scene is one of lightness and space, made possible by 
Amorsolo’s radiant depiction of the country lass.  The optimistic glow in 
her face intensifies the already brimming brilliance of the fields that are 
outside the viewing frame.  Art enthusiast, look nostalgically to the past, 
via paintings, to a past agricultural period of uncomplicated living.

143

Fernando Amorsolo (1892-1972)
Water Carr ier 
s igned and dated  1935 ( lower  r ight ) 
o i l  on  canvas 
19”x  13” (48 cm x  33 cm)

P 4,000,000

This piece is accompanied by a certif icate issued by Mrs. 
Sylvia Amorsolo-Lazo confirming the authenticity of this lot

Provenance:
Private Collection, USA

(A gift to Executive from the Manila Employees, 1935)
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Castrillo swiftly incorporated the formal vocabulary and syntax  
of Cubism, developing a refined, angularly sensuous variation of the 
style.

Like many artists who shunned symmetry, Castrillo made certain that 
otherwise matching body parts don’t.

Regardless of the materials in which Eduardo Castrillo is working,  
he endeavors to maintain a fresh, unrehearsed approach to his finished 
works. It is his sense of playfulness which is one of his most enduring 
qualities.

The use of planes to suggest volume is a standard feature that the  
sculptor Eduardo Castrillo greatly contributes to its extension into  
three dimensions.

Castrillo’s sculptures in bronze and low relief allow a more direct  
transcription of the Cubist vocabulary.

This work is typical of Castrillo's sculpture, showing how he manipulated 
the expected relations between space and solid as well as the mixture of 
cubism and naturalism.

Castrillo was once quoted: “Since the day I decided to be a serious artist, 
I have experimented, refined and mastered a lot of methodologies and 
techniques.  I knew then that if I continued doing what I have already 
mastered, I can live life through with great commercial success.  But I am 
a native of knowledge and am always inquest of learning new avenues 
of experiences, be it in concept, ideas or techniques.  I will always strive 
for new techniques and maybe sometime, incorporate them all.”

144

Eduardo Castrillo (1942-2016)
Abundant Growth
s igned and dated  1977 
brass
H: 51” x  L : 26 1 /2” x  W: 29 1/2”  
(130 cm x  67 cm x  75 cm)  

P 700,000 

This piece is accompanied by a certif icate issued by the
heirs of the artist confirming the authenticity of this lot
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146

Romulo Olazo (1934-2015)
Diaphanous 668 
s igned and dated  2009 ( lower  r ight ) 
o i l  on  canvas 
16” x  20” (41 cm x  51 cm)

P 100,000

Capturing a fleeting moment of clarity is a 
challenge for all artists.  The eloquent foil collages 
of Romulo Olazo are inspired by this challenge as 
well as the desire to achieve an aesthetic balance 
of the ethereal and the tangible.

This is the cosmic Olazo who, in the evocation 
of infinite space, suggests simultaneously the 
vastness of the universe and the profound depth 
of the psyche. While his glowing surfaces and 
crisp details reveal her adherence to the abstract 
aesthetic, “Diaphanous” is purely what it is,  
a juxtaposition of gossamer surfaces, shapes,  
and textures.  In being diaphanous, the objects 
tend to lose their identity as objects and exist  
as purely irregular forms.

145

Max Balatbat (b.1978)
Downtown 
s igned and dated  2010 (ve rso )
o i l  on  canvas
36” x  48” (91 cm x  122 cm)

P 100,000

Provenance: 
Private Collection, Manila

Max Balatbat has taken it upon himself to  
document the invisible human condition contained 
within visible degraded spaces which he depicts 
with crisscrossed checkered or gingham patterns.  
Calling his style, “Architectural Abstraction,”  
Balatbat did not have to look far to find  
inspiration, developing his ideas from the infinite 
well of stories residing in the busy bustling streets 
of his home in Caloocan.  A Caloocan native since 
birth, Balatbat had witnessed the activities of the 
brothels in his area, and in his eyes the working 
girls were more than their job, more than whatever circumstance in their life led them to be.  They were people, a human heart and soul residing 
within flesh and bone, suffocating under the vastness of the urban landscape.

He has become an advocate, giving a voice to the voiceless, challenging others to pay attention to the people who have been shunned and  
misunderstood by society, giving beauty to what others have misjudged as repellent.  Studying Architecture in Far Eastern University before  
moving on to University of the East to pursue a course in Fine Arts, Balatbat is an abstractionist with a social realist twist.  His work is captivating 
and stunning for its aesthetic quality; however, lurking underneath the layers of color and textures is a fascinating narrative.  With each work, 
Balatbat proves that you can have beauty without sacrificing substance, and more importantly that beauty itself resides in the unlikeliest places.
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A turreted dark, massive structure rises like the Mont Saint Michel in the distant horizon, while the 
rest of the landscape seems as incandescent as the imagined surface of Venus.  Light in Sanso’s 
art is suffused with the moist feel and texture and hues of earth — an array of after rain purples, 
smoky grays rust browns.  But gratefully, there is nothing drab abut Sanso’s orchestration of less 
than brilliant hues and tones — just as there is no discernable shelter in his massed images.

147

Juvenal Sanso (b.1929)
Untit led  
Ca.1968 
s igned ( lower  r ight ) 
ac ry l i c  on  canvas 
18 1/2” x  24 1/2” (47 cm x  62 cm)

P 400,000

Provenance:
Luz Gallery 
Private Collection, USA
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The art of Arturo Luz were described by Ray Albano as “cool, controlled” 
and as “exercises in aleatoriness and surface dynamics”.

Luz embraces the tenets of Minimal art through a concern for pure 
geometries, and is aligned with de Stijl in the creation of primarly color 
effects.

Luz’ spurt of abstractions are conveniently pitted against a  
Mondrianesque rigor.

A Luz painting has no volume, no sense of weight, no perspective, no 
rich coloring.  It is all flat and tends to be monochromatic to emphasize 
its linear strength.  It has no purpose other than to please the artist’s 
visual logic.  Sprinkled all over the painting are primitive geometric forms 
and an overall effect apart from the white form, is one of life burgeoning 
in the primeval sea or space.

Luz pushes for pure abstraction and universality by a reduction  
to the essentials of form and colour; they simplified visual compositions 
to vertical and horizontal, using only black geometric spaces, held  
together by white lines and primary colors.

In Mondrian fashion, this work, Luz does not resort to tight  
configurations of the visual elements.  In contrast, Luz manages  
to satisfy his penchant for neatness and order.  And an austere  
elegance prevails in this realization of the less is more aesthetic.

148

Arturo Luz (b.1926)
Juggler
Ca.1991 
ac ry l i c  co l lage
90”x 37 1/4” (229 cm x  95 cm)

P 1,000,000

Provenance:
Private Collection, Manila
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149

Jill Paz (b.1982)
F inal  Scene from Ibong Adarna in 
CMYK (Magenta/Cyan) 
2017
oi l  on  canvas 
18” x  32” (46 cm x  81 cm)

P 60,000

Exhibited: 
Archivo 1984 Gallery

In the late 1940’s Ramon Monroy,  
singlehandedly colorized this film/the entire 
reel of the movie Ibing Adarna, making this 
the first colored movie in the country.  The 
color did not last the decades though.   
Ramon Monroy is well credited in the film's openings. 

Jill Paz recreates the colors of the theatrical final scene of the landmark movie, visual pageantry and all.  The details are illustrative as much as 
dramatic, and the vast scene seems scented with the air of a fairy tale, not the smell of real life.  Through her work, Jill Paz enacts a homecoming.  
Her work embraces the realms of both the intensely personal and the distant past.  It should be noted that Paz has revisited and reinterpreted  the 
body of works of the late 19th century Filipino painter Félix Resurrección Hidalgo (1855-1913), an enigmatic figure in Philippine art history and her 
great grand-uncle.

Jill Paz’s works are detailed approximations crafted with photography, painting, computer programs and laser.  She has even used laser-cutting 
technology to bore, etch and puncture delicate layers; she programmed the laser-cutter in such a way it can etch a digital image on cardboard.  
In such a way, she is able to show the transient and vulnerable nature of paintings as objects: to be open to the possibility that the past and its 
objects can change, disperse or fall apart into total collapse.

Jill Paz was born in Manila, Philippines, in 1982, and immigrated to the United States with her family the following year.  She studied painting at 
the Columbus College of Art and Design and attended a studio program at Parsons School of Design in New York before pursuing Art History at 
the University of British Columbia and then returning to her alma mater for a master’s degree.

150

Angelito Antonio (b.1939) 
Untit led 
s igned and dated  1976 (upper  r ight ) 
o i l  on  wood 
36” x  24” (91 cm x  61 cm)

P 140,000 

Provenance:
Private Collection, Manila

Earlier in his career, Angelito Antonio’s artistic predilections started 
with a black and white series.  Such had later developed into his own 
unique style, fusing into his work his own stylized delineation and color 
schemes.  Using black charcoal-like strokes as the structuring principle of 
his works, he has through the years experimented with particular hues 
to define his figures — such, concocting a unique flair in his cubistic 
creations.
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Alcuaz once occupied a studio suite on the twentieth floor of the Manila 
Hotel.  He made sure that the suite had two rooms.  These seem to have 
been carefully designated for specific works, An easel stands in one of 
the rooms where paintings such as Tres Marias were done.  The elegant 
curtains imply that this may have been the setting for this work. 

The subject of the pensive woman had a long pedigree in Western art, 
and Alcuaz multiplies this and grafts it onto a hotel room environment. 
The figures are anything but stiff and formal, a quality heightened by the 
evasive stare of many of them. 

Federico Aguilar Alcuaz’s art covers a wide range of genres and styles, 
from the simplest of portraits to the most complex abstraction. And 
figurative painting is one of the strongest aspects of his art. These elegant 
ingénue “Marias” might as well be lounging in a large hotel suite, where 
these uncomplicated figures encapsulate subtle female grace. 

In contrast to the more strident brush-strokes which Alcuaz employs in 
his abstractions, this work seems, in both composition and brushwork, 
relaxed yet meticulous. 

151

Federico Aguilar Alcuaz (1932-2011)
Tres Marias 
s igned and dated  1986 (upper  r ight ) 
o i l  on  canvas 
22” x  28” (56 cm x  71 cm)

P 360,000

Leon Gallery wishes to thank Mr. Christian Aguilar for 
confirming the authenticity of this lot

Provenance:
Private Collection, Makati City



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     Leon gaLLery200

Abandoning formal perspective, Bencab isolates his figure, often cropped 
to present them at their most emphatic, against a neutral field.  Bencab’s 
mythical rendering of drapes and holographic distortions insists on every 
Filipino’s reality.  Bencab’s inclination to “abstract” comes to the fore with 
only the barest suggestion of a human form.

Bencab brings a touch of the magical and the surreal gradually unfurling 
within the borders of the visual field wherein the man- indicated by the 
profile and the foot — and space become one in a work which is closer 
to abstraction in spirit.

Bencab constantly interweaves his earlier manifestations of veiled figures 
— whether women or men— into new manifestations thereby maintain-
ing the continuity in his art.

152

Benedicto Cabrera (b.1942)
Man - Mono I I I 
s igned and dated  2005 ( lower  r ight )
A un ique  woodcut , co l lagraph and e tch ing  on STP I  
handmade shaped paper, p r in ted  f rom 4 woodblocks  
and 2  copper  p la tes
65” x  50” (165 cm x  127 cm)

P 3,000,000

Provenance: 
STPI Singapore 
Private Collection, Muntinlupa City 
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THE FABELLA SET OF AH-TAY FURNITURE

This set of Ah-TAy furniture belonged to 
Jose Fernandez Fabella who was born 
in Pagsanjan, Laguna to one the town’s 
leading families.  After completing his 

secondary education at the Ateneo de Manila, 
he enrolled at the Philippine Normal College for a 
preparatory course in medicine.  He obtained his 
medical degree in 1912 at Rush Medical College, 
formerly affiliated with the University of Chicago, 
and worked as an intern, and later, as resident  
physician at the Children's Free Hospital in  
Milwaukee, Wisconsin.  He took postgraduate 
courses in children's diseases at Charite  
Krankenhaus in Berlin, Germany in 1914 and  
at the New York Post Graduate Medical School  
in 1920.
 
On his return to the Philippines, Fabella was  
appointed secretary of the Philippine Islands  
Anti-Tuberculosis Society from 1914-16 and served 
as the first secretary, and later as executive director 
of the Public Welfare Board from 1914-1921.   
He served as the Public Welfare Commissioner 
before he became the first Director of the Bureau 
of Health in 1936 and the first secretary of the 
Department of Health and Public Welfare in 1941.  
During his stint in government, he initiated the 
coordination and regulations of various welfare 
services including operation of puericulture centers.  
In 1922, he opened a midwifery training school in 
Sta. Cruz, Manila which was the progenitor of the 
Maternity and Children's Hospital which is now the 
Dr. Jose Fabella Memorial Hospital.  He also initiated  
the development of a children's village called  
Welfareville in Mandaluyong, Rizal where the  
government's child-caring institutions were  
established.  The first child health surveys and  
studies of Filipino diet were conducted under his 
leadership. 

by 
Martin I. Tinio, Jr.

President Manuel L. Quezo with his  
Secretary of Health José Fabella 
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Ah Tay, the foremost furniture maker of the second half of the 19th century, 
had his workshop in Binondo.  His clientele included, not only the rich families 
in Manila and the big hacenderos in the surrounding provinces, but those as 
far North as the Ilocos and South to the Visayas.  This was due to the quality 
of his work, which was second to none and, therefore, in great demand. 

This sofa is locally-known as a Mariposa Sofa, because its shape resembled 
that of a butterfly (mariposa in Spanish).  It was influenced by the Belter Style 
of furniture that became popular in the US after 1850.  Made of veneers and 
usually upholstered with horsehair, the style underwent transformation when 
it became fashionable in the Philippines as the Revival Luis Quince Style. Solid 
Narra instead of veneer was used in its construction and, due to the hot and 
humid climate, the upholstery was dispensed with and replaced with rattan 
caning.  This elegant sofa has a pair of short cabriole legs in front and splayed 
back legs.  The arm support consists of an acanthus leaf scroll emanating 
from a graceful inward-curling volute that has a small curl attached that 
becomes the arm. 

The serpentine-shaped seat, caned in one piece, has the front of the seat 
frame carved with a narrow apron of symmetrical curved and scrolled 
moldings.  The back follows the serpentine contour of the seat frame and is 
composed of three balloon-shaped backrests, each resembling that of a Luis 
Quince side chair with the middle one lower than those on either side.   
A caned panel in between connects the backrests to each other. 

The oval grooved frames and caned backrests are surmounted by a pierced 
crest featuring a central tri-lobed scroll surrounding symmetrical posies of 
flowers flanked by delicate tendrils terminating with leaves.  The shape of the 
central scroll is that of a stylized bat, the harbinger of good fortune among 
the Chinese. It is an indication that the maker of the piece was a Chinaman. 

-Martin I. Tinio, Jr

153

The Fabella Mariposa
Last  Quarter  of  the 19th-Century
Narra  and Rat tan 
H: 36” x  L : 73” x  W: 28”  
(91 cm x  185 cm x  71 cm)

P 320,000

Provenance :  
He i r s  o f  Dr. Jose  Fernandez  Fabe l la
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This pair of chairs is an elaborate version of the usual Luis Quince chairs 
seen in Philippine collections today, and the intricateness of the design 
and the quality of the workmanship and carving definitely screams that 
it is the work of the famous Ah Tay. 

The chair stands on two delicate and graceful cabriole legs in front and 
a pair of square legs slightly curved at the back. The sides of the legs are 
grooved, the groove transforming itself into a volute on the bow-shaped 
apron, while the bowed edge of the apron is scalloped. 

The seat support is edged with a quarter-round molding, while the seat 
is caned. At the sides are S-shaped arm supports on which rest grace-
fully curved arms ending with a scroll in front. The grooved back stile 
is bowed to follow the circular shape of the back support resting on a 
lower back stile. Surmounting it is a pierced crest, its outline shaped like 
a stylized bat in flight, the Chinese symbol of happiness and joy. This is 
because the pronunciation of the word is similar to that of good fortune. 
The outline of the crest, composed of grooved scallops decorated with 
bosses, enclose a reticulated panel carved with a central tri-lobed leaf 
flanked symmetrically by a leaf-scroll with a flower with four petals. The 
oval backrest is caned in front and at the back.

-Martin I. Tinio, Jr.
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The Fabella Pair of Ah Tay 
Chairs
Last  Quarter  of  the 19th-Century
Narra  and Rat tan 
H: 36” x  L : 73” x  W: 28”  
(91 cm x  185 cm x  71 cm)

P 180,000
 
P rovenance :  
He i r s  o f  Dr. Jose  Fernandez  Fabe l la
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Daniel de la Cruz (b.1966)
Untit led 
meta l 
40”x  18” (102 cm x  46 cm)

P 200,000

Provenance:
Private Collection, Makati City

Daniel de la Cruz developed techniques of melding and 
shaping lead, copper, brass, iron, nickel and bronze, 
known only to him.  The sculptures manifest intangible 
factors that lend richness, distinction and power.  Many 
of his subjects are human figures moving dynamically 
in space.

De la Cruz experiments with shapes.  Some figures 
expand while others contract.  Some bodies are formed 
in angular, curved or straight postures to convey 
authority, freedom or restraint.  Some figures extend 
to their fullest length while others flow in a continuum 
from restricted positions to unbounded leaps.  Some 
figures counter their force against each other to denote 
a dynamic tension that results in a balanced harmony.  
The works seems philosophical, such as figure on a 
circular platform held up by the vertical shaft.  “Life is 
about keeping a balance.  A misstep and you fall,” says 
De la Cruz.  De la Cruz’s life has also been a series of 
bends and leaps of faith, just like his works. Coming 
from a family of doctors, he took up Philosophy but 
didn’t pursue law studies.

Following his inner artist, he worked for two  
handicrafts companies and moved up from a  
blue-collar job to manager to partner.  He then  
ventured into industrial design, producing for such 
clients as Villeroy and Boch.  Earning well from his day 
job, he went on to pursue his dream of becoming a 
sculptor on his 40th birthday. He has since developed 
a reputation for his singular works and has exhibited 
abroad.   

“Many can relate to the works when they see the 
titles,” which are all imbued with meaning says De la 
Cruz.

 “They make a connection with the viewer.  That’s 
when the art is successful, when it forges a link,” he 
says.

Internationally, Daniel brought the Philippines honor 
and fame by winning the coveted Gold medal for 
the “Festival of Nativities” in Rome, Italy in December 
2008.  Daniel’s Nativity sculptures won the highest 
honor in a field of 131 entries from 71 countries.
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Mark Justiniani, whose art was never hampered by logic, continues to produce images  
full of wit and imagination.

There was a time when the depiction of an angel was laden with medieval meaning,  
its appearance in the stained glass of a church apse or a frescoed ceiling of a palace  
or monastery protecting those who entered within.  Now we admire them for their  
otherworldly characteristics.  We also learn to understand the subtleties which differentiate 
earthbound humans and supernatural beings and just what artists such as Mark Justiniani,  
in his personal language, is trying to tell us about the world they inhabit.

Justiniani combines a love for the fantastic, grotesque and humorous with a faith in the 
ebullient force of human life.

156

Mark Justiniani (b.1966) 
Angel 
s igned and dated  2006 ( lower  r ight ) 
o i l  on  canvas 
48 1/2” x  36” (123 cm x  91 cm)

P 1,400,000

Provenance: 
Private Collection, Makati City
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Isidro Ancheta (1882-1946) 
Landscape 
s igned ( lower  r ight ) 
o i l  on  board 
16” x  19” (41 cm x  48 cm)

P 80,000

Provenance:
Private Collection, USA

Ancheta’s aim here was to heighten and dramatize the 
effects of light and shade, and to achieve a more exact 
pictorial approximation of nature’s fleeting changes.  A 
sense of liveliness is conveyed by the various tones of 
green, ocher and white modulating in various intensities 
and with effects of transparency.  The sentiment of nature 
was an essential ingredient in Ancheta’s work and the one 
which sets him from painters of nature before him and the 
artists who followed him.  In his finished pictures constable 
reproduced the detailed foliage effect that the public liked.  
Yet amid all the lushness there is an earthy feeling.  

The implications of man's place in the world of nature may have philosophically conditioned Ancheta to paint the man and carabao as a visual 
footnote.  For the painter, this sense of proportion tells the whole placement of man within the backdrop of nature.

157

Santiago Bose (1949-2002)
Untit led 
s igned and dated  1995 ( lower  le f t ) 
gouache on paper 
19” x  27” (48 cm x  69 cm)

P 80,000 

Provenance: 
Hiraya Gallery

According to the artist, “All these pictures are  
recollections from his past misadventures with faith 
healers, shamans, quacks, herbalists, and spiritists.”
This work, a sketch of a totemic bamboo altar, is best 
appreciated within the context of the other works  
that Santiago Boses from 1989 to the mid-1990s.  
Bose had done numerous installations and shamanistic 
performances in different venues local and foreign.  In 
the installation Pasyon at Rebolusyon (1989) with its al-
tar made of bamboo structures and woven tapestries in a forest, folk religion with its songs , particularly the Pasyon, a folk narrative based on the 
passion and death of Christ, and other traditions,  anticolonial at the core, is radicalized in a totemic perspective.  A restless experimenter in media, 
Bose was among the first artists to make full use of indigenous materials.  Inspired by the nativist cults of Mt. Banahaw, Bose did this installation 
using indigenous and organic materials.  A mystic altar stands upon a background of dried tree branches massed together to form an improvised 
chapel, as in the forested slopes of the holy mountain.  

Back then, Bose’s fascination with folk religion was further pursued in such other works as “Confession of a Talisman” (1995) in which the 
expansive figure of a deity and its matric incarnations are delineated by means of lines burned with a magnifying glass under the sun, while red 
acrylic paint tracing letters and leaving pools of color lends it a strange and sonorous quality.  Yet, it is notable that what we may consider as Bose’s 
nativism is not exempt from ironies and reservations.  Another artwork from the same period, “Lies, Magicians and Blind Faith” (1993-1995),  
an artwork in book form, comprises twenty-five compositions with text, collages, solar burnings, and ink on handmade paper.
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With watercolor, we see Cusi’s vivid response to the landscape.  Cusi’s method with 
watercolor seems determined to startle us out of our complacencies regarding our 
attitudes with the difficult medium. 

The medium’s well known resistance to reworking encourages directness, conviction 
and simplification, and maybe even the challenges of the subject matter — the  
expansive terrain imposes further demands on the watercolor painter to work with 
extra speed and intensity. 

His art has a visionary and imaginative character, and it is not surprising that he 
responded strongly to the stimulus offered by a variegated landscape for a subject.  
Rafael Arenillo Cusi, also known by his nickname Popoy Cusi, is a Filipino artist who 
specializes in watercolour.  He is also dubbed as the “Master of Watercolor in the 
Philippines”, and is acclaimed as one of the top artists of the Philippines in his time, 
including other artists who also specialized in watercolor. 

During the later years of his time as a high school student, he was commissioned  
to finish a mural by a Peace Corps volunteer. 

He dedicated himself to professional painting since then.  Several grants and  
scholarships followed and were awarded to him by different foundations.   
He received a Kahn Scholarship grant, a Ford Foundation tour grant to study the  
cultural minorities of the country, and Zarzuela Foundation grantee to receive an  
eight month tour of ASEAN nations together with other painters Edgar Doctor and 
Liongoren.  He also studied printmaking under Manuel Rodriguez Sr. at the  
Contemporary Graphic Art workshop. 

PROPERTY FROM THE ELVIRA MANAHAN 
COLLECTION

159

Rafael Cusi (b.1950)
Kaingin Ser ies 
s igned and dated  1981 ( lower  r ight )  
waterco lo r  on  paper 
38” x  40 1/2” (97 cm x  103 cm)

P 80,000

Exhibited:
Cultural Center of the Phil ippines, Annual 
exhibition of paintings, Manila, 1981
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161

Manuel Ocampo (b.1965)
Untit led 
s igned ( lower  r ight ) 
o i l  on  canvas 
21” x  16 1/2” (53 cm x  42 cm)

P 80,000

This piece is accompanied by a certif icate issued by Pundido 
Artspace confirming the authenticity of this lot

Provenance:
Pundido Artspace

Exhibited: 
Pundido Artspace, Lights Off, Makati City, February 18,2018

Manuel Ocampo is an artist who is consistently testing the boundaries of 
acceptance in his fundamentally conservative society.  His striking signature 
images, first garnered major attention by raising controversy at Documenta 
IX, has since evolved or devolved, thus becoming the aesthetic instigator  
of a current generation of young artists.

Ocampo has changed the imagery of Philippine visual arts by defamiliarizing 
the familiar repertoire: it was no longer just dada or surrealism but a  
postmodern night train surrealism careening on the brink of chaos.   
Ocampo’s reputation revels in the shock value of his flagrantly abject  
iconic stereotypes.

The youthful defiance of his powerful works is more than reactionary and vicarious. What Ocampo represents is an in- your-face disavowal  
of stiff upper lip sensibilities, crossing as he does into territories of our shared psyche that had long remained uncharted.  This visceral street art 
meets punk sensibility may partly explain Ocampo’s popularity with artists, curators and the art loving public. 

Romeo Tabuena’s genre characters — neither here nor there, of a time beyond  
reckoning — is made distinct by imagination.  There is something primitively  
Gauguin-esque in Tabuena’s interpretation of two countrywomen Vendors.   
He sought out a bare essential purity of his subjects conveyed in a straightforward  
way, emphasizing major forms and lines to clearly define shape and contour. 

His canvas, first of all, is an open space stirred by mist, which is one’s first experience  
of his paintings.  The sunlight in this space is an interplay of earth orange tones that 
suggest the rugged hardiness of the lives of his characters.  Tabuena pursued the 
theme of space in which he evokes mirages and visual surprises. 

160

Romeo Tabuena (1921-2015)
Untit led 
s igned and dated  1960 ( lower  r ight ) 
o i l  on  board 
16” x  27” (41 cm x  69 cm)

P 140,000

Provenance: 
Private Collection, USA
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Across time and cultures  rural and urban — traditional countrywomen of a time past are 
juxtaposed with subdivision rowhouses yet there is no cacophony of sensibilities in the 
visual language of Jose Tence Ruiz, whose artistic discourse is marked by a rich polyphonic 
texture that operates on several registers as he draws from an array of visual cultures past 
and present  while defining and maintaining his Philippine base and original ground.  In 
his iconic field, he plays micro and macro, the details of his paintings proliferate in semiotic 
swarms in which significations, like the word games in which the revels are continually fluid 
and shifting, albeit within a horizon of meaning.

His art is about the unfolding of history, the social conditions and contradictions of  
contemporary life — the large view in which the artist does not just passively regard as  
exterior spectacle, but which he examines from a critics perspective through which his  
art itself participates in the process s of change.    

162

Jose Tence Ruiz (b.1956)
Dalagang Bukid 1 (Cavite) 
s igned and dated  2009 (bot tom) 
o i l  on  canvas 
48” x  48” (122 cm x  122 cm)

P 120,000 

Provenance:
Silverlens



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     Leon gaLLery212

163

Keb Cerda (b.1991)
Sex Sel ls 
s igned and dated  2016 
o i l  on  canvas 
a . )  31” x  25 1/2” (78 cm x  65 cm)
b. )  24” x  24” (61 cm x  61 cm)

P 40,000

Provenance: 
Nunu Fine Art

An aggressive attitude toward subjects chosen from the life of the oppressed is conspicuous 
in the work of Keb Cerda.  His bold, earthy somber palette is essentially traditional and  
certainly in harmony with the subject matter.  Lights and darks converge abruptly.

The work exemplifies his insight into human fortitude under adversity.  Cerda’s realist  
compositions provide a lucid look into the labyrinthine psyche of the indigenous Filipino, 
juxtaposed against a banal image of contemporary life, designer eyeglasses.  Rarely does  
the pressures of indigenous life, especially as they affect the classes so largely cut off from  
the benefits of a materialistic culture, been so penetratingly depicted.  One of the  
distinguishing features of Keb Cerda’s art was his love of disorienting shifts of subjects  
via unlikely juxtapositions, a device he deftly uses.

Keb Cerda has been known to yielding more layers of meanings from such images.
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A Charlie Chaplin like character is incorporated into an otherwise historical cum humorous 
tableau of things and temperament Filipino.  Juanito Torres has gained attention with what 
has been very Pinoy comedic cum historic subjects with an ever-present askal (abbreviation  
of asong kalye or Philippine street dog, now called aspin or asong Pinoy) observing the 
bawdy scenes.

Juanito Torres is recognized for his works that bring to life scenes straight from the most 
dramatic pages of Philippine history as well as for his strong satirical artworks featuring  
the vaudevillian bacchanalia of Philippine life with its colorful characters.  The recurring 
appearances of revolutionary figures combined with Torres’ gift of using muted browns to 
underscore the mellow melding of extremes encapsulates the Filipino’s melting-pot psyche.  
In his works, there is bravura, humorous charm, and wit in the scenes he deftly recreates on 
his huge canvases. 

A consummate storyteller with his strong visual narratives, his works depict a  
never-ending tapestry peopled with characters that are products of his painstaking  
research and gimlet-eyed interest in details.  A strongly theatrical layout characterizes  
the stage like setting, the figures run about feverishly, creating a syncopated but highly  
decorative rhythm throughout the composition.

164

Juanito Torres (b.1978)
Kasaysayan
s igned and dated  2016 ( lower  r ight )  
o i l  on  canvas
48”x 60” (122 cm x  152 cm)

P 120,000

This piece is accompanied by a
certif icate issued by the artist  
confirming the authenticity of this lot

Provenance:
Private Collection, Manila
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166

Federico Aguilar Alcuaz (1932-2011)
Nude 
s igned and dated  1975 ( lower  le f t ) 
o i l  on  canvas 
14” x  12” (36 cm x  30 cm)

P 100,000

Leon Gallery wishes to thank Mr. Christian Aguilar for confirming the 
authenticity of this lot

Provenance:
A gift from the artist to Mr. and Mrs. Oscar Yatco

The seated nude exudes mystery, what with her featureless face.  As a painter  
of nudes, Federico Aguilar Alcuaz is unique: he does not do studies of his  
subjects or require them to undergo several sittings before he applies the  
finishing touches and affixes the attesting signature.  In fact, the rule for him  
is to finish the nude in one sitting which rarely goes beyond an hour, usually  
with Brahms playing softly in the studio.  

But, although well known as a painter of abstract landscapes and still lifes of 
a dreamlike reality both in oil and in colored wool, he is much sought after in 
private for his nudes, for the art of portraiture was what he mastered early in his 
painting career.  The nudes of Aguilar Alcuaz are expressional but not Expressionist; they are expressionist in the sense that they are interpretative 
of character.  They could also belong to the Impressionist tradition, except that color divisionism is not used and dark hues are not necessarily 
excluded from his palette.  It will be recalled that the Impressionists banished black and its tonalities from their paintings, an act pregnant with 
psychological implications.

Aguilar Alcuaz’s nudes are Impressionist in the sense that he shares with Manet and Renoir a romanticism and love for the human subject,  
an affection that idealizes it and presents it in its best lights.  This is especially true when the subject is the naked female form.  Painting women, 
Aguilar Alcuaz is at his romantic-expressionist best.

165

Christian Tamondong (b.1976)
Untit led 
s igned and dated  2007 ( lower  le f t ) 
o i l  on  canvas 
48” x  36” (122 cm x  91 cm)

P 160,000

Provenance:
Private Collection, Makati City

Cavite born Christian Tamondong took up painting at the  
Philippine Women’s University Institute of Fine Arts and Design.   
The artist’s unique style makes use of colors and forms similar  
to that of children’s art.  The strong, vibrant colors give his works  
a distinct brilliance, and radiates with a unique intensity.



The SpecTacular mid-year aucTion 2019    |

León Gallery
F I N E  A R T  &  A N T I Q U E S

215

“Birds of Paradise” shows the process with which Wilwayco’s subjects approach pure  
abstraction.  In the 1990s, he had painted a number of canvases featuring the Birds of Paradise 
theme, the structure of which acts as an armature for the composition.  In some, the birds  
of paradise are evident only from the title as the works which themselves are abstract patterns 
of lines and forms.

Compositionally, the painting contrasts with his more ”maximalist” or “baroque”, richly colored 
works of the same avian theme notable for their superabundant detailing.  This work is more 
minimalist, tending to muted colors and near monochromes, and diffused spaces around.

This painting, though given a definite title, shows the residue of the bird of paradise motif.

167

Edwin Wilwayco (b.1952) 
Birds of Paradise #93 S- IV 
s igned and dated  1994 ( lower  r ight ) 
o i l  on  canvas 
48” x  48” (122 cm x  122 cm)

P 300,000

Provenance:
Private Collection, Makati City

Literature:
Reyes, Cid, Edwin Wilwayco, Fatima 
University Gallery Foundation Inc., Sta. 
Cruz, Antipolo City, Rizal, Phil ippines 
p.91 (i l lustrated)



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     Leon gaLLery216

168

Emmanuel Garibay (b.1962)
Untit led
s igned and dated  1993 ( lower  r ight )
o i l  on  canvas
34” x  46” (86 cm x  117 cm)

P 300,000

Provenance: 
Private Collection, USA

Garibay comes up with an art that fuses high visual 
impact with intellectual engagement.  It fearlessly 
poses questions, puzzles the viewer, and draws 
one to explore the complex ideological terrain  
of his paintings.

It can be said that Garibay is an artist who  
developed from the intense interaction within  
several organizations of young artists in which he 
was involved, such as the Artista ng Bayan or ABAY 
(People’s Artists) of which he was the chairman, 
Salingpusa (Token Members) of which he was an 
active member, as well as Sanggawa (Collective 
Work), the group of young muralists with which 
he was associated for a while.  And, indeed these 
have produced a good number of critically  
recognized artists, thereby proving that group 
interaction can have salutary results.  From these 
groups that sprang from the people’s movements 
in the 1980s, particularly during Cory Aquino 
period, Garibay absorbed their social and  
political concerns, affinity with the masses,  
interest in history, critique of religious institutions, 
and broad perspectival view.
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Jigger Cruz (b.1984)
Tr ippin with a S leepy S i lvery  
Rainbow above Me and You
2016
oi l  on  canvas
60” x  80” (152 cm x  203 cm)

P 1,400,000

This piece is accompanied by a certif icate issued by ARNDT 
confirming the authenticity of this lot

Provenance: 
Badung, Indonesia

Jigger Cruz is one of the Philippines’ most sought-after  
contemporary artists under 40, known for his tactile-sensorial 
abstracts.

He has graced the walls of Albertz Benda in New York, Primae 
Noctis Gallery in Switzerland, 1:AM Gallery in San Francisco, Ayala 
Museum, Blanc Art Space, and West Gallery, among others.  But 
it was during his solo show “Subtraction Paradise” at the ARNDT 
Berlin in Singapore that he established his name and body of work 
internationally with the launching of his book DISTANZ VERLAG  
in 2015.

This work entitled "Trippin with a Sleepy and Silvery Rainbow 
Above Me and You", a product of his Bandung Residency in 
Indonesia, is a representative of his characteristic reduction of the 
painting as an activity that negates the traditional discipline of art 
through raw, violent impastos that vandalize and hide the subject, 
extend the painting outside of the canvas, and leave audiences 
disoriented but enraptured. 

In Indonesia, he trained under master artist Arin Dwihartanto 
Sunaryo, for whom and with whom his work derives affinity and 
inspiration. Cruz, who lives and works in Manila, is found in the 
public collections of the the Guggenheim Museum in New York, 
The Saatchi Collection in London, and The Dikeou Collection in 
Denver, Colorado.
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Félix Resurrección Hidalgo
After the Typhoon





Emmanuel Garibay
Untitled
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The following are the terms and conditions that Leon Gallery has set for the auction. Kindly read  
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c. Transferring, selling, assigning of lots to anyone other than the bidder that won prior to the removal of the lot  
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 lot shall be the buyer of the lot.
c. The auctioneer shall announce the winning bid and the corresponding buyer’s number of the bidder. Failure  
 of the winning bidder to object at the time of the announcement shall be considered as an acknowledgment of  
 the bid and purchase. The buyer is legally liable to purchase the lot or pay the difference if the host must re-offer  
 and sell it for a reduced price.
d. The buyer’s premium shall be 15% plus Value-Added Tax on premium (16.8% in total).
e. The auctioneer shall be in charge of supervising the bidding and shall be the sole arbiter of any disputes. Leon  
 Gallery reserves the right to withdraw property at any time before the sale and reject a bid from any bidder.
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 according to announcements or signs posted on the office window. A deposit may be requested on absentee bids  
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 after the auction to know if they won the lot. 
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 of the sale. One week after the auction, left items may be moved to an off-site facility for pick-up. A storage  
 fee will be charged if merchandise is left longer than two (2) weeks of One Hundred Pesos (Php 100) per lot  
 per day. If the property is left longer than four (4) weeks, it will be considered abandoned. We are not responsible  
 for shipping, but if packing and handling of purchased lots will be done by us, it is done at the entire risk of the  
 purchaser. A refundable deposit may be required.
b. Cash, cashier’s check, wire transfer, personal check (items may be held until the check clears). If any legal action is  
 commenced to enforce these Conditions of Sale, the prevailing party shall be entitled to recover its reasonable  
 attorney’s fees and costs. Time is of the essence.
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Isidro Ancheta (1882-1946) 
Barrio Scene 
signed (lower left) 
oil on board 
12 1/4” x 9” (31 cm x 23 cm)
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