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Hernando R. Ocampo  (b. 1911)
Petals in the Sun
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Foreword
Dear Friends,

Welcome to The Kingly Treasures Auction 2019!

As we usher in the Christmas season, I welcome you all to the last auction of the year, the much- 
awaited Kingly Treasures Auction 2019.

This year’s cornucopia is, once again, replete with treasures from all the ages—and the most 
distinguished collectors. I am honored to announce that several superb pieces from the Don Luis 
Maria Araneta y Zaragoza collection are highlights of this sale. To quote heritage historian Augusto 
“Toto” M. R. Gonzales III, Don Luis was renowned as having the most exquisite taste even as a child. 
This wasn’t surprising considering that his family lived in the most beautiful residence during the prewar 
period, along aristocratic Calle R. Hidalgo.  His mother, Doña Carmen Zaragoza y Roxas de Araneta, 
although known for her Roman Catholic piety and simplicity, was also a woman of high style who was 
concerned about her dresses and her beautiful home.

A magnificent pair of angels as well as a glorious armchair are two of the Araneta Collection’s 
wonders featured, as well as a rare painting, a book piece, of the Marikina valley by the lyrically 
talented Fabian de la Rosa.

The much sought-after Buen Calubayan, on the other hand, appropriates Felix Resurreccion Hidalgo’s 
most-awarded painting, the evocative La Barca de Aqueronte (Charon’s Boat.).

There are many precious paintings, both massive in scale and intense emotion: from Arturo Luz to 
Betsy Westendorp to an exquisite work by BenCab. Andres Barrioquinto, recently feted at the National 
Museum of the Philippines as well as the Start Art Fair in London, returns with a stunning work redolent 
with his favorite themes of peacocks and princesses.

A singularly splendid Serie Negra by Fernando Zobel is an example of his elusive series of masterpieces, 
the majority to be found in museum collections.

There are jewels that would bring sparkle to even the most prestigious collections, led by the classic 
beauty of Fernando Amorsolo’s masterworks. These Amorsolo gems show the mesmerizing range of 
our very first National Artist for Painting.

Not to be outdone are marvels from one of the foremost modernists in the country: Ang Kiukok. Two 
superlative paintings of Mother and Child as well as the highly important Screaming Figures have 
been memorialized in reference books.

Finally, and in line with an auction date that falls on the 156th birthday of the great Andres Bonifacio, 
there are several foundational documents that were the cornerstones of the Philippine Revolution which 
he ignited. These include a collection of cedulas personales, the extremely rare blood oath (only 
one other known to exist), and a document penned and signed by Bonifacio himself planning KKK 
expansion to Mindanao. 

Precious memorabilia from the Generals Miguel Malvar and Vito Belarmino are also highlights.

I join all of the highly dedicated men and women of León Gallery in wishing you all a Merry Christmas.
I look forward to seeing more of you in 2020!

Jaime L. Ponce de Leon
Director

León Gallery
F I N E  A R T  &  A N T I Q U E S
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1

Benedicto Cabrera (b. 1942)
a) Brown Brothers 
    s igned and dated  1975 ( lower  r ight ) 
    e tch ing  16/20
    12" x  10 1/2" (30.5  cm x  27 cm)

b) Marlboro Country 
    s igned and dated  1975 ( lower  r ight ) 
    e tch ing  12/25
    11  1 /2  x  10" (29 cm x  25 cm)

c)  Imaginary Portra i t  of  Sabel 
    s igned and dated  1975 ( lower  r ight ) 
    e tch ing  10/20
    5  1 /2" x  5  1 /2" (14 cm x  14 cm)

d) Imaginary Portra i t  of  Sabel 
    s igned and dated  1975 ( lower  r ight ) 
    e tch ing  10/20
    5  1 /2" x  5  1 /2" (14 cm x  14 cm)

P 100,000

National Artist Benedicto Cabrera has perhaps created one of the 
most enduring series of portraiture, Sabel, which is considered a 
landmark in Philippine visual arts.

However, BenCab has also painted a wide range of subjects— 
from rockstars to poets.  In these works, the master takes a turn 
by painting the faces of peasants (both men and women) as a 
veritable ode to their hardship and dignity.  By obscuring their 
faces, BenCab holds a mirror up to the personal and subjective 
experiences of his subjects and transcends them into the wholly 
transcendental and universal.

a)

b)
d)

c)
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2

Emmanuel Garibay (b. 1962)
Banggaan 
s igned and dated  1995 ( lower  r ight ) 
o i l  on  canvas 
30” x  24” (76 cm x  61 cm)

P 120,000

This piece is accompanied by a certif icate 
issued by the artist confirming
the authenticity of this lot

Emmanuel “Manny” Garibay has remained consistent in depicting unique Filipino 
scenes in his body of work.  He is one of the most notable chroniclers of the 
ordinary, infusing it with ennobling quality.  In this work, one of the founding 
members of the Salingpusa group captures a frequent street scene in Manila—
the usual car banggaan of the powerful and wealthy, and a pobre scavenger, 
foreshadowing the clash between Filipino social structures.

A member of the Artista ng Bayan, a group of artists that aims to reflect the state of 
the marginal and dispossessed in their artistry, Garibay is known for his expressionist 
figurative style in depicting the content of many of his works, which often express 
a keen social and political consciousness.  Striving to lift up the ordinariness of the 
people by using their stories as metaphors for universal truths, one can never fail 
to meet ordinary people in his paintings: the newsboy, the bus rider, the cigarette 
vendor, the tired woman activist, the glue-sniffing boy—breathing souls struggling 
from the bottom of Philippine society.  As to how Garibay puts it: “It is the richness 
of the poor that I am drawn to and which I am a part of, that I want to impart.”
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3
Ang Kiukok (1931 - 2005)
Seated F igure 
s igned and dated  1985 (upper  le f t )
ac ry l i c  on  board
18" x  12" (46 cm x  30 cm)

P 380,000

This piece is accompanied by a certif icate issued by Finale Art File
confirming the authenticity of this lot

The painting illustrates the intriguing look between caricature, with its distorting 
propensity, and a cubist-expressionist response to social realist art.

Ang Kiukok’s painting career can be summed up as a dichotomy of a struggle for human 
expressiveness and constant perfection of cubistic pictorialism.  The human condition at its 
most pathetic or angriest predicament has always inspired this artist.  Suffering and torture 
were images familiar to him as he witnessed these in his boyhood during the Second 
World War.  Ang’s first trip to the United States in 1965 also proved to be a profound 
experience for him.  He saw at close quarters the materialism of a highly industrialized 
society that turns human beings into machines or robots—a society that dehumanizes.

Images of such cruelties continue to haunt him in the political and criminal violence 
reported daily by the mass media.  The restricted color range of the work reflects the 
elegant austerity of Ang’s aesthetic sensibility.  The painter’s colors not only strengthen the 
architectonic quality of his forms but also intensify his visual statements.  It is this eruption 
of brutality from within civilized circumstances that enabled Ang Kiukok to extract from 
the scene such a convincing symbol of anguish.

4
Vicente Manansala (1910 -1981)
Hol land Park 
s igned and dated  1974 ( lower  le f t ) 
o i l  on  canvas 
14”x  18 1/4” (36 cm x  46 cm)

P 180,000

Provenance:
Private Collection, Makati City

Vicente Manansala’s transparent cubism flaunts a 
translucence and ethereality—a lightness akin to that of 
his earlier works with watercolor that preceded them.  In 
this piece, Manansala’s technical mastery shines through 
with his masterful approach with watercolor—so much 
so that such works have become pieces of great renown. 
Light, reminiscent, and inviting, these creations bear with 
them an inimitable allure; much like that of a pleasant 
childhood memory.
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5
Onib Olmedo (1937 - 1996)
Untit led 
s igned and dated  1981 ( lower  r ight )
ac ry l i c  on  canvas
30”x 30” (76 cm x  76 cm)

P 300,000

Provenance:
Private Collection, Manila

Creating soul portraits of the denizens of Sampaloc and Ermita, Manila’s red light and 
entertainment districts.  Onib Olmedo deforms the human form—creating obtuse 
artworks of an entity beyond our reality—as a representation of the truth of humans 
experience: facing challenges, having tormented dreams and souls, and endlessly 
questioning their existence.

Olmedo utilizes the figurative expressionist technique of distortion to portray these 
figures, who remain aloof despite their wounds with an intense glare directed toward 
an unknown being beyond the view of its audience.  But despite such difficulties 
encountered, these tormented beings continue to face life’s daily battles and look 
forward to better days to come, celebrating the ultimate triumph of the human spirit in 
the face of intense pain, anguish, and struggling.
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PROPERTY FROM THE TOTI AND ALICE SCARELLA COLLECTION

6
Augusto Albor (b. 1948)
Terminus
s igned and dated  1980 ( lower  le f t )
ac ry l i c  on  canvas
60" x  72" (152.50 cm x  183 cm)

P 800,000 

This piece is accompanied by a certif icate issued by the artist 
confirming the authenticity of this lot
 
Literature:
Reyes, Cid. Immaterial: The Art of Augusto Albor. Art Informal 
Workshop, Mandaluyong City. 2010. p. V.

 Albor relies on an innate sense of color to conjure his minimalist 
canvases—a gossamer interplay of color and surface geometry.  He has 
honed his work to a visual system that allows for limitless combinations 
of vivid hues amid neutral black backgrounds.

Among the painters whose development proceeded from pure 
abstraction is Augusto Albor.  He first came into public notice when he 
exhibited paintings characterized by haphazard swipes of blacks and 
grays in an inspired integration of surface and depth.  This virtuoso 
painterly brushwork, controlled by the rigor of grids, opens the canvas 
as a field of high-keyed blacks, saturated in certain areas with spindly 
areas of blues and reds.

But of particular interest is the textural treatment in some areas of the 
work in which the greys are superimposed with the black areas that 
connote flux and the irreversible action of time and the elements.  The 
literal vertical borders cum partitions which are part of, and at the same 
time, an alien element of the three-part painting separates the sections 
but also pulls the sections together as their common referent.
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8

Soler Santos  (b.1960)
Green and Orangte Leaves 
s igned and dated  1988 ( lower  le f t ) 
ac ry l i c  on  canvas 
30” x  30” (76 cm x  76 cm)

P 60,000

Provenance :
Pr i va te  Co l lec t ion , Mani la

Son of modernist master Mauro Malang Santos, 
Soler Santos is among the premiere contemporary 
artists of today.  Obscure is his choice of themes, 
drawing inspiration from nature and natural forms 
to concoct his unique, alluring brand of art. Initially 
a magic realist, Santos’s technical proficiency has 
shone through in his works.

From his Leaves series to his Derelict series, there 
is an inimitable touch of realism on display, his 
stylization of subjects an impeccable showing of 
creative genius.

Done in acrylic, from 1988, this very piece, ever-
bearing of that initial magic realist character, 
flaunts the artist’s refined yet youthful sensibilities.

7
Justin Nuyda (b. 1944)
Mindscapes 
s igned and dated  1974 ( lower  le f t ) 
o i l  on  canvas 
18" x  24" (46 cm x  61 cm)

P 180,000

This piece is accompanied by a certif icate issued by  
the artist confirming the authenticity of this lot

Provenance :
Pr i va te  Co l lec t ion , Mani la

The process of creating Nuyda’s magical canvases starts with 
priming the canvas with as much as seven coatings, followed 
by painting it with waif-like strokes that are both robust an 
delicate, invoking solid slate and the fluidity of butterfly wings 
floating over horizons.  He then scrapes the paint to create 
a gradient feel. Nuyda’s colors come backward and forward. 
However, he only uses white for blending these colors.

Nuyda’s oeuvre demonstrates his considerable skill an 
imagination in reconciling the geometric and organic.



THE KINGLY TREASURES AUCTION 2019     |

León Gallery
F I N E  A R T  &  A N T I Q U E S

15

9
Napoleon Abueva (1930 - 2018) 
Untit led
s igned and dated  1977
wood
5"x 19" x  10" (13 cm x  48 cm x  25 cm) 

P 40,000

Provenance:
Eda Grande Collection

With this minimalist slab of sculptural mastery, Abueva conjures a monumental 
sense of streamlined power without loss or compromise of the early nobility, 
subtlety, or the innate qualities of the surface of the wood. Monumentality is 
not at odds with reduced dimensions.  As Henry Moore once noted, a huge 
sculpture “might be several times over life-size and yet be petty and small in 
feeling, and a small carving only a few inches in height can give the feeling of 
huge size and monumental grandeur because the vision behind it is big.”

As the pioneering modernist in sculpture, Napoleon Abueva is no stranger 
to the challenge of creating from wood.  His work is characterized by a 
strong sense of form and material, by flexibility and invention, and by a fertile 
imagination, by turns whimsical and literary.

10
Jose Joya (1931 - 1995)
s igned and dated  1976 (upper  r ight )
ce ramic
D: 16 1/2" (42 cm)

P 140,000

This piece is accompanied by a certif icate issued
by Mrs. Josefa Joya Baldovino confirming
the authenticity of this lot

Whether intimate or mural-size, the works of Jose Joya still uphold 
the coruscating power, the tangled intensity of his abstraction. 
What if the support, instead of a canvas, is a ceramic?  On a pair 
of bowls, Joya flicked his gestural strokes and applied swathes 
of blue, immediately transforming what initially were common 
objects into evocations of beauty.

As the side of the bowls lifts, Joya’s abstract language achieves an 
almost three-dimensional quality.  The light cascading on the glossy 
surface of the ceramic becomes naturally part of the work as if 
anointing and affirming the experimentation of the National Artist.
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11
Ivory Crucifix
Hispano-F i l ip ino
17th Century
ìvory and kamagong wood
i vo ry : 27" x  24"x  4" (66 cm x  61 cm x  10 cm)
kamagong: 48"x  28"x  2" (122 cm x  71 cm x  5  cm)

P 3,000,000

Provenance:
Private Collection, Madrid

Ivory crucifixes of the 17th century are very rare, more so if they 
exceed 12” in height. This 27” one was made in the Parian, the 
Chinese enclave in Manila and the world’s first Chinatown.

The Cristo was carved from bone-white ivory and was never painted. 
It has well-defined Oriental features with eyes that are heavy lidded 
and bulging with a pronounced brow ridge typical of those made in 
the 17th century.  The ivory corpus is beautifully carved in the Cristo 
Expirante pose and follows the Eastern perspective, wherein the legs 
are shorter and the arms longer in relation to the trunk.  The carving 
of the beard and the hair, in particular, is very finely detailed, with 
each individual strand discernible.

The image of Christ wears a crown of thorns that is carved as one 
with the head, a significant feature of 17th-century Cristos that 
disappeared in the 18th century.  In this instance, the crown is 
realistically rendered as three intertwined vines with protruding thorns 
that are carved as an integral part of the head which is consistent 

A Magnificent 17th Century Crucifix

with 17th century renderings.  In the 19th century, the crown of 
thorns reappeared, but they were made of silver or gilded metal 
and were merely placed on the head.  The perizonium, the cloth 
wraparound locally called tapis or bahag, is wrapped around 
Christ’s loins in a horizontal fashion terminating in a piece of 
knotted cloth appliqued to the right side of the bahag.  A piece of 
fabric is left hanging in the center of the cloth, crossing vertically 
down the center of the perizonium to a V-shaped point at the 
groin. This is an uncommon treatment to the perizonium unique 
to the 17th century and is a form that appears nowhere else 
but in 17th-century images of the crucified Christ carved in the 
Philippines.  This treatment is attributed to the Flemish influence, 
since much of the early art of the Philippines was derived from 
religious tracts printed in the Netherlands.  It disappeared in the 
18th century, never to return, and the v would become softer, less 
defined, and rounder at the apex.

(Martin I. Tinio Jr.)
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13
Michael Cacnio (b. 1969)
Mother and Chi ld
s igned 
brass 
26" x  13" x  9  1 /2" (66 cm x  33 cm x  24 cm)

P 180,000

Provenance:
Private Collection, Manila 

Painter turned world-class sculptor Michael Cacnio encapsulates 
motherly love and parental devotion in his Mother and Child series. 
A pillar of social realism in Philippine sculpture, the brass master is 
largely inspired by Filipino values and traditions.

This dancing mother-and-daughter tandem can address the eye 
with the soaring power of a monument.  The chief medium, which 
is brass, celebrates the richness of color.  It gives his sculptures a 
bright high note as it draws attention to the not so decorative but 
elegant and graceful form.

His works are deeply personal and yet are three-dimensional 
celebrations of every day to which the audience can easily connect, 
which explains why his works are sought by collectors.

12
Raul Lebajo (b. 1941)
September Moon 
s igned and dated  1997 ( lower  r ight ) 
o i l  on  canvas
40” x  30” (102 cm x  76 cm)

P 80,000

A pioneer of environmental surrealism, Raul Lebajo’s imaginary landscapes 
and complex dream sequences garnered him recognition as one of the 
pioneers of surrealism in the Philippines.

It is his inclination to the bizarre that allows him to create such dreamy pieces, 
what with his penchant for juxtaposition and incorporation of contrasting, 
farfetched elements into his canvasses—in this case, the insertion of aquatic 
life to this seemingly urban setting.
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14
Jose Joya (1931 - 1995)
Green World
s igned and dated  1976 (ve rso )
ac ry l i c  co l lage
40" x  26 1/2" (102 cm x  67 cm)

P 3,600,000

This piece is accompanied by a certif icate 
issued by Mrs. Josefa Joya Baldovino confirming 
the authenticity of this lot

Through short, parallel strokes of paint Jose Joya effectively creates a structured 
or faceted effect in his abstract figurations.  By composing an amorphous collage 
of planes that hover ambiguously in a set space, Joya’s work manages to perme-
ate the canonical nature of painting by transcending the conservative norms of 
the medium. Motion is suggested by successive rough forms of flora and fauna, 
with the eye free to roam from one sliver to the other.

There is also a certain brittleness that emulates the brushstrokes that interact 
amid the overlapping surfaces of color within the environing the complementary 
green, red and blue tones.  Joya’s strokes create a motion that is implied in the 
relationship between the leaf-like forms and space.  The delicate leaf forms invig-
orate and charge the visual field with a lush abundance of energy that covers the 
entire space with a pictorial exuberance. 
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15
Juvenal Sansó (b. 1929)
a) Unt i t led
    Ca . 1980
    ac ry l i c  on  paper
    9"  x  12" (23 cm x  30.5  cm)

b) Landscape
    Ca . 1980
    ac ry l i c  on  paper
    9"  x  12" (23 cm x  30.5  cm)

P 100,000

These pieces are accompanied by certif icates 
issued by Fundacion Sansó confirming
the authenticity of this lot

The overall tonality of these pieces by Juvenal 
Sanso is a testament to his unique form and style. 
Subdued yet distinct, Sanso’s surreal landscapes and 
seascapes are syntheses of pragmatic reality and the 
phenomenological experience.  His rock formations, 
akin to that of his distinct depictions of flora and 
fauna, border on the dreamlike and surreal.  In these 
pieces, we see Sanso’s mastery over his craft. 

The ephemerality of his blues contrasts with the 
inherent calmness of the color through the shape 
and structure of his jagged and rough elements. The 
iridescent quality of the work is embodied through 
his masterful use of light in order to bring about an 
alluring form of surrealism.  His understanding of 
forms meld with his genius vision has allowed the 
award-winning modernist to craft such a powerful 
aesthetic—one that boasts of skill and creativity and 
another that boasts the timelessness in his creations.

a)

b)
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16
Jose Tence Ruiz (b. 1958)
Senor i ta Dela Troi iana 
dated  2009 
o i l  on  pr imed l inen 
72”x  48” (183 cm x  122 cm)

P 300,000
 
Provenance:
Private Collection, Singapore

Exhibited:
Kaida Contemporary Gallery, Quezon City, 2009

On the Kotillions and Señorita dela Troiiana

The Kotillion series evolved from over fifteen years of my fascination 
with how enlarging the human body with clothing was a prerequisite 
for gaining power. Thus, “noble” or powerful beings (monks, kings, 
bishops, rockstars, superhero action figures, witch doctors, brides, 
debutantes, Kotillion-bound belles) all expanded their bodies and 
attached power to this.

The Napoleonic, pre-Victorian or Baroque gown seemed to me both 
absurd but effective in this exercise.

Then I bring to this a contemporary set of comments. One: that we 
are permeated by media (all we know of this current postpostmodern 
world has a large percentage of origins in TV, internet, radio, CDs, 
DVDs, print, etc.)

Another is that media lubricates its often tragic messages to its 
public with the beauty of its messengers (either its models, actors, or 
anchorwomen and men).

Another is the fact that for all my personal skepticism, even as a veteran 
artist, I am still vulnerable to the sway and swoon of beauty found in 
media. I catch myself and admonish me, saying don’t fall in love with 
creatures on TV (which is the translation of the Tagalog slang “’wag 

ma-inlab sa tao sa TV”).  Might they love all us million viewers back? 
I doubt. Art should above all be about one’s time.  Any memorable 
artist is obliged to reflect this, whether in communally accessible or 
very personal terms.  My expression hovers hopefully and usefully 
somewhere in-between.  I am in the present, aware of how the 
present influences me, and I distance myself as much as I can take 
and try to grasp this and even convey this through the works.  It’s a 
constant evolution but I find lots of resonance available.

Troiiana is a “tagalization” of the Trojan woman (those immortal 
beauties under siege from the Greeks).  Señorita dela Troiiana is like 
the young lady of a noble family, but obviously there is critical content 
in my choice of surname.  The lady here is inspired by an appealing 
Filipina news anchor named Ginger and is clothed in all manner of 
magnified virus molecules (you might recognize SARS, A[H1N1], HIV, 
Avian Flu, etc. here, but she also hovers over a mound of used warrior’s 
helmets, another form by which we besiege each other—war).

Which will succeed in toppling us—infection or human hatred? H. G. 
Wells asked this same question more than a century ago in his War of 
the Worlds.  We await the verdict as conveyed to us by the beguiling 
lady anchor.  She must stand above it all in her calm pulchritude and 
convey.  And then on to the next channel.

(Jose Tence Ruiz, November 2009)
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17
Lee Aguinaldo (1933 - 2007)
L inear no. 48 
dated  1966 (ve rso )
ac ry l i c  (aqua- tec )  on  pane l
24" x  24" (61 cm x  61 cm) 

P 1,400,000 

Provenance:
Private collection, Switzerland

Lee Aguinaldo’s Linear series, when presented in one of his major exhibitions, caused 
quite a stir and “broke new ground by defying what is conventionally perceived as the 
Filipino sense of beauty.”  Aguinaldo favored the pragmatic quality of linear forms in his 
paintings. Not by chance and not for convenience.

This format makes it possible to bathe the subject in an atmosphere of rationality. For 
Aguinaldo, the stringent yet delicate application of planar arrangements was the logical 
conclusion of his artistic expression.  The smoothness of the surface quality of his edgy 
oeuvre combined the seemingly contradictory traits of intense painting and minimalism.
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18
Rodel Tapaya (b. 1980)
The Siege
s igned and dated  2008 ( lower  r ight ) 
o i l  on  canvas 
72" x   60" (183 x  152 cm)

P 1,300,000

Provenance:
Private Collection, Singapore

Exhibited:
Art Singapore, 2008

This particular work shows that the conflict between the government 
and the leftist group is always a struggle.  Differing values and beliefs 
resulting to violence may lead to more victims than victories. 

The Seige is a piece that represents the dualities of a man whose 
obligation is to follow his ruler/leader.  As a soldier, he needs to 
project a strong character, firm and committed to his tasks.  On one 
hand, and: he is also human, and can be saddened by the power 
struggles he witnesses.
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In 1975 Romulo Olazo met Vicente Manansala that led to the artist’s 
watercolor and nude drawing sessions with artists Edgar Doctor, Ephraim 
Samson, and sometimes Lino Severino.

Popularly known as the Thursday Group, they gathered at Manansala’s—or 
Mang Enteng as they called him—studio in Binangonan, Rizal, every Thursday 
for field or studio sessions despite good or bad weather.

This figurative work deals with accurate physical depiction as much as 
capturing the essential personal qualities of the woman he portrays.  His 
accent is focused on the search for the grace and tension that lies in the lines 
of the body and the form, the emotion beneath the volume’s surfaces. Olazo’s 
drawing of the body is lithe and rhythmic.  His carefully crafted exuberant 
nude in conté crayon on paper translates his profound liberality which has 
defined the very experience of being stripped of the essential.

19
Romulo Olazo (1934 - 2015)
a)  Nude 1
     s igned and dated  1975 ( lower  le f t ) 
     conte  c rayon on paper 
     24  1 /2" x  18 1/2" (62 cm x  47 cm) 
 
b )  Nude 2
     s igned and dated  1975 ( lower  r ight )
     conte  c rayon on paper
     18" x  24 1/2" (46 cm x  62 cm) 
 
c )  Nude 3
     s igned and dated  1975 ( lower  r ight )
     conte  c rayon on paper
     18  1 /2" x  22 1/2" (47 cm x  57 cm)
 
 

P 120,000
 
 

a)

b)

c)
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In his works, contemporary artist Olan Ventura confronts the prosaic quality of everyday 
life with images of play and make-believe, creating a world that is at once meticulously 
figurative and highly symbolic.  This synthesis of opposing dynamics results in a cohesive 
yet layered piece that successfully engages in a layered commentary.

Upon first glance, Ventura's piece invites a comedic undertone given the context of the 
circumstance and the flatness of its treatment.  Yet, as one delves deeper into the piece, 
one begins to see how Ventura lifts the veil of reality by offering a cursory glimpse at what 
lies within the body and the soul.

20
Olan Ventura (b. 1976)
Untit led 
s igned and dated  2005 (upper  le f t )
o i l  on  canvas
60" x  48" (152 cm x  122 cm)

P 120,000

 
 



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY26

21
Angel Cacnio (b. 1931)
Karera ng mga Kalabaw 
s igned and dated  1985 ( lower 
le f t ) 
waterco lo r  on  paper 
20” x  29” (51 cm x  74 cm)

P 80,000

Provenance:
Private Collection, Quezon City

Celebrating rural life in the tradition of the Angono school, Angel Cacnio emphasizes the 
rugged power of carabaos rushing onward.  The viewer would be quick to note the vitality 
and fidelity to the nature of Cacnio’s work.  The vivid immediacy of the picture depends on the 
variety of actions that occur simultaneously; the figures are deliberately connected in mind and 
look in the same direction.

The delicate play of movements that echo and find balance in the work, and the decorative 
beauty of the clear outlines and shadows against the flat, pale ground, are carefully contrived. 
On the left, the man pushing his carabao with his feet firm on the ground counterbalances 
all the other men who are riding the beasts.  The carabaos themselves, mostly seen from 
the front, may seem at first sight to have been caught as casually as in a snapshot, but their 
nervous silhouettes are distributed with the utmost finesse, and their dark shapes contrast 
in turn with the bright patches of the color of the men’s shirts.  The bold frontality of the 
composition suggests a snapshot informality—and yet this only thinly veils our awareness of 
the subtle precision with which Cacnio has balanced the movements of the carabaos.
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22
Ramon Orlina (b. 1944)
Fol iage 3-96 
s igned and dated  1996 ( lower  r ight ) 
ca rved asah i  g lass 
12” x  6”x  8  1 /2  (30 cm x  15 cm x  22 cm)

P 240,000

Alchemy, a precursor of the modern sciences, is the amalgamation of 
scientific procedures and of arcane imagination.  It was usually aimed at 
the purification of base metals to gold and the concoction of an “elixir of 
life everlasting.” This is how Ramon Orlina alludes to his art being “arcane 
and alchemic.” Aside from his “alchemic” procedures, Orlina’s sculptural 
outcome purvey the sense of clarity and purity of both his medium and 
form when light penetrates the glass, sans the gold.

Life everlasting for Orlina is seen through the interior forms of the glass 
multiplied, thus the viewer is offered a view of infinity and life everlasting. 
“Asias’ Wizard of Glass,” another honorific given to the sculptor, is due to 
his arbitration of both sculptural aesthetic and architectural science as well 
as for his strong satirical artworks featuring the vaudevillian bacchanalia 
of Philippine life with its colorful characters.  A consummate storyteller 
with his strong visual narratives, his works depict a never-ending tapestry 
peopled with characters that are products of his painstaking research and 
gimlet-eyed interest in details.

23
Romeo Tabuena  (1921 - 2015)
Landscape 
s igned and dated  1962 (upper  le f t )
o i l  on  board
20" x  10 1/2" (51 cm x  27 cm)

P 120,000

Provenance:
Private Collection, Makati City 

A master of making the rustic and bucolic sublime, Romeo V. Tabuena confesses to having 
been influenced by cubism and, earlier, the Chinese, especially their floating landscapes. 
He is often classified as belonging to the postwar neorealist movement, with his then fresh 
approach to form sometimes compared to Chinese calligraphic brushstrokes. 

As an artist, Tabuena always drew upon his Filipino roots.  This is evident in his pervasive 
inclusion of local traditions and landscapes.  n this majestic piece, Tabuena seemingly 
weaves in poetic and literary beauty into everyday rural life, thus elevating the mundane 
into a transcendental sublime.



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY28

24
Federico Aguilar Alcuaz  (1932 - 2011)
Mani la Bay 
s igned and dated  1976 ( lower  le f t )
o i l  on  canvas
18" x  36" (44 cm x  90 cm)

P 300,000

This piece is accompanied by a certif icate issued by Mr. 
Christian Aguilar confirming the authenticity of this lot

As someone who began painting in the academic technique but 
eventually developed into a modernist, Federico Aguilar Alcuaz was 
fluent in both representation and abstraction (with his foremost artistic 
contribution a confluence of the two).

Here were none of the subtleties of color Alcuaz had found in his 
depiction of cities in Europe, but instead the strident glare of the sea and 
manmade objects, the large ships made small by the sheer scale of the 
bay, providing sharp visual contrasts.

Alcuaz never became complacent but was always looking for the final 
answer to that elusive truth about visual reality which motivated his 
painting.  The Manila bay was an eye-opener, with its shimmering light 
and extravagant abundance of water, represented by a singular color.
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25
Napoleon Abueva (1930 - 2018)
Untit led 
s igned and dated  1974 ( r ight )
marb le
11" x  7" x  7" (28 cm x  18 cm 18 cm)

P 100,000

Abueva looks to ancient traditions and the pop Zeitgeist of the period 
to create an iconic image that incorporates subtle allusions of syncretist 
modernity.  By syncretism, we mean the amalgamation of different religions, 
cultures, or schools of thought.

Through the decades, Abueva’s work progressed in maturity with 
a rare blend of wit and imagination—qualities that spring from an 
artistic individualism that would pursue his art without inhibition or 
self-consciousness.

Abueva’s modern interpretation of mysticism reflects over time that the 
proliferation of great numbers of cultural cum spiritual belief systems are 
reflected in the meritorious repetition of this singular squatting image.

Saprid’s medium—chiefly brass and other metal—is welded in a rather 
rough manner that induces more drama through its texturize flare—which 
proves to be a strength of his creations.

Amihan is a fantastic example of Saprid’s “live” sculpture that epitomizes 
the artist’s depiction of mythical demonstration and flamboyant display of 
“frozen motion,” in which the viewer perceivably detects movement in an 
otherwise static object.

26
Solomon Saprid (1917 - 2003) 
Amihan
s igned 1979
brass 
12" x  24" x  7" (30 cm x  61 cm x  18 cm)

P 160,000

This piece is accompanied by a certif icate 
issued by the heirs of Solomon Saprid 
confirming the authenticity of this lot

Provenance: 
Private Collection, Manila

Through his art, he was able to portray Philippine folklore 
characters as well as historically consequential and religious 
figures manifested by his distinctive interpretation that 
became embedded in his repertoire.
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27

Lao Lianben (b. 1948)
Presence 
s igned and dated  1992 ( lower  le f t )
ac ry l i c  on  wood
72" x  80" (183 cm x  203 cm)

P 2,000,000

Provenance:
Léon Gallery, Kingly Treasures Auction 2016, Lot 17

Lao Lianben’s oeuvre has featured a potent brand of minimalism 
which is often referred to by most as “Zen.” Ethereal in nature, 
Lao’s works are more often than not meditative and welcoming.

Lianben interfaces contrast in a dialectical fashion by treating 
the opposing elements not through their mere physicality, but 
through how they affect the viewer. In his painting aptly titled 
Presence, the vast expanse of black does not dominate the 
outlying white space, but, by virtue of Lianben's methodology, 
is presented to the viewer as equally critical to the cohesiveness 
of the piece.
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28
Juanito Torres (b. 1978)
King Phi l ippe the Hunter 
s igned and dated  2016 ( lower  r ight ) 
o i l  on  canvas 
72” x  60” (183 cm x  152 cm)

P 300,000

Provenance:
Galerie Joacquin

An alumnus of the University of the Philippines College of Fine Arts and a finalist of the 
Metrobank Foundation Painting Competition in 2005, Juanito Torres has gained the 
attention of the art scene with his parallelisms of history and contemporary life as a way 
of generating new narrative trajectories.

In this work, Jose Rizal is decontextualized from his usual milieu by virtue of the theatrical 
elements present that effectively ground his image within parody and lampoon.  The two 
other images accompanying him—the Spanish dignitary and the idealized Filipina farm 
girl—evoke the intentionally jarring effect that symbolizes the contrasting contexts that 
are at the heart of the Filipino identity and experience. 
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With her signature monochrome style, Johanna Helmuth 
introduces us to a world of perpetual frustration.  Helmuth 
confronts viewers with frank depictions of domestic states 
of mind.  Roughly hewn subjects populate her canvases, 
the coarse finish resulting from her use of a palette knife 
to apply paint.  She describes the process of slathering 
pigment onto the canvas as cathartic.

This austerity directs viewers to focus on the figure, 
the discord and drama evinced in her awkward poses. 
Helmuth’s art is the archaeology of urban experience 
transcending stereotypes—there are some very narrow 
views of what constitutes modern and contemporary 
art in the Philippines.  From the world of everyday 
urban details that surround our lives, she recasts 
experiences of time and place.

An unidentified city girl leans on a table. She conveys 
an air of ennui, of slight disenchantment with 
domestic existence.  The girl’s eyes are almost closed, 
somewhat forlornly, her mind in deep but somewhat 
tentative thought.

29

Johanna Helmuth  (b. 1992)
Nothing Left 
s igned and dated  1988 (2014)
o i l  on  canvas
36” x  36” (91 cm x  91 cm)

P 120,000

30
Eduardo Castrillo (1942 - 2016) 
Untit led
s igned 1978
brass 
36” x  20” x  7” (91 cm x  51 cm x  18 cm)

P 160,000

Provenance:
Private Collection, Manila

The relative thinness of the bronze sheets allows for random interaction. 
A vital part of Castrillo’s sculptural work is the interplay of irregular objects 
and space, which does not only surround but also weaves in and out of the 
objects through the spatial intervals and random surfaces.

The planar qualities of the surfaces allow for dynamic interaction, thus 
creating a continuous spatial flow between and among the various elements 
of the sculpture.  Unevenness is put to advantage as the welded metal 
sections capture the light in a restless way, suggesting movement.
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PROPERTY FROM THE COLLECTION OF A DISTINGUISHED 
GENTLEMAN

31
Romulo Galicano (b. 1945)
Toledo, Spain 
s igned and dated  1980 ( lower  r ight ) 
o i l  on  canvas 
34" x  90" (86 cm x  229 cm)

P 1,400,000

Provenance:
Acquired directly from the artist

The true quality of Galicano’s rapid development can, in fact, only 
be seen in his renditions of trees and historic architecture, which 
are numerous here and display a remarkable facility and boldness 
of execution.  This landscape painting of Toledo, Spain, displays a 
suppleness of brushwork, a candor in the treatment of light and 
richness of tonality that reveals the direct influence of the French 
impressionists.

In the best landscape tradition, he frames the scene from both the 
upper and lower areas.  Galicano has achieved this view by defining 
the horizon with a turreted architectural skyline and giving a slight 
bird’s eye view of the trees in the foreground.  He has created the 
illusion of distance more thoroughly in this painting than in most of 
his landscape works.

As an interplay between the two dominant images, Galicano has 
contrasted the solidity of the light monochrome architectural edifices 
with the softer yet darker rendition of the trees.  The painstaking 

treatment of the trees is counterbalanced by the delicate architectural 
details of the town in the horizon.  Galicano has been concerned 
with the recession of space and his composition had been carefully 
structured into the basic elements of foreground, middle ground, 
and background.  He pushes the illusion of a fabled town at the far 
distance to the extreme.

Rather than giving an illusion of reality and depth, the Gothicized 
structures are almost abstract in their composition.  He has cleverly 
contrasted the weight and three-dimensionality of the almost illusory 
skyline with the softer expanse of the trees that lead to the foreground.  
The architectural weight of the turreted town in the horizon is further 
counterbalanced by the large heavily tiled roof and brick wall at the 
foreground, both of whose tilting, bird’s eye view perspective seem 
to drop out of frame.  The brushstrokes provide visual equivalents of 
natural objects—such as brushstrokes symbolizing the bricks on the wall 
and the pantiles on the roof—which make an impact on the spectator 
just as they had been executed with immediacy. 
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32
Emmanuel Garibay (b. 1980)
God Bless Our Way 
s igned 2014 ( lower  le f t )
o i l  on  canvas 
36" x  48" (91 cm x  122 cm)

P 300,000

Provenance: 
Private Collection, USA

Garibay comes up with art that fuses high visual impact with intellectual engagement. 
It fearlessly poses questions, puzzles the viewer, and draws one to explore the complex 
ideological terrain of his paintings.

Being a sociology major, the course introduced to him the set of perspectives on human 
life that allowed him to understand how personal lives are affected by one’s place in 
society, and that events and experiences in one’s life are part of group dynamics, social 
institutions, and cultural meanings.  This appears to have made a significant impact on 
him as this was later on to influence his subject matter.

It can be said that Garibay is an artist who developed from the intense interaction 
within several organizations of young artists in which he has been involved, such 
as the Artista ng Bayan or ABAY (People’s Artists), of which he was the chairman; 
Salingpusa, of which he was an active member; as well as the group of young muralists 
with which he was associated for a while.  And, indeed, these have produced a good 
number of critically recognized artists, thereby proving that group interaction can have 
salutary results.  From these groups that sprang from the people’s movements in the 
1980s, particularly during Cory Aquino’s presidency, Garibay has absorbed their social 
and political concerns, affinity with the masses, interest in history, critique of religious 
institutions, and broad perspectival view.
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33

Juanito Torres (b. 1978)
Batang Makabayan 
s igned and dated  2009 ( lower  r ight ) 
o i l  on  canvas 
48” x  36” (122 cm x  91 cm)

P 120,000

Juanito Torres’s paintings of historical conflict differ markedly from 
the traditional in mood, being more theatrical and less graphic, plus 
a generous dose of literally childish expressions, no matter how 
serious.  Here, not one nor two but everybody in the picture might 
as well be portraying the bolo-wielding Andres Bonifacio, all with 
their arms raised.

Torres has gained attention with what has been seen as very 
Pinoy comedic cum historic subjects with an ever-present askal (an 
abbreviation of asong kalye or Philippine street dog, now called aspin 
or asong Pinoy) observing the bawdy scenes.  The dog is always 

a most engaging character, and an askal is incorporated into an 
otherwise historical cum humorous tableau of things with a Filipino 
temperament.

Although always interested in the pompous stories told in a grand 
manner by historic paintings, he responded to the ever-present 
challenge of combining traditional high art with a tangible identification 
with the masses, especially the younger generation.  Thus it became a 
staple in his art to incorporate children as the dynamic subjects of his 
paintings picked from the pages of local history.  Torres used children as 
players in the role of soldiers and the audience wouldn’t be surprised if 
actual children had to pose for the occasion.
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34

Bernardo Pacquing (b. 1967)
Focus Focus 
s igned 2014 (ve rso )
mixed media 
72" x  54" (183 cm x  137 cm)

P 300,000

Provenance:
Private Collection, Makati City 

Multi-awarded contemporary artist Bernardo Pacquing has continually worked in 
abstraction and nonrepresentation, delving into the physicality of surfaces and material 
minutiae of urban life through his paintings and sculptures.

Part of the series he created for his Half Full exhibition—embodying the idea of 
absoluteness in the incomplete, of the sublime in imperfection, and the beauty of 
impurity—at Silverlens, Manila, Focus Focus is a departure of sorts from Pacquing’s 
previous works that tended to pure gestural abstraction.

In this work, his central focus was to play with the limitations of mixed media by layering 
materials to construct loosely representational forms. He applied oil paint like a building 
material, combining it with rubber paint, roof paint, cement, and resin, along with other 
nontraditional binders.  Even household supplies were well utilized to add texture to his 
surfaces that exude richness and rawness.
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35

Mauro Malang Santos (1928 - 2017)
Carroza
s igned and dated  1983 ( lower  r ight )
gouache on paper 
30" x  22" (76 cm x  56 cm)

P 400,000

This piece is accompanied by a certif icate issued by 
West Gallery confirming the authenticity of this lot

Provenance:
Private Collection, Manila 

Malang’s bold, colorful, cubist baroque work is deceptively direct visually, 
yet it provokes an extraordinary emotional impact on the viewer.  His art, 
which is wonderfully contemplative, is both an artistic and philosophical 
statement about life in which hope and faith are central to his vision of 
the world.

It is true to say that anyone today who looks at this Malang painting 
does so as heir to this purely emotional response.  Yet it needs to be 
emphasized that Malang‘s supreme qualities as a painter stem more 
from his mastery of style than from the sanctity of the subject matter.

Working consistently on the image of women, Mauro Malang Santos 
reveals all the intriguing and amusing qualities that have greatly 
enticed this human being to men.  His “women” are indeed figures 
of humor and delight.  In this version, Malang depicts the Virgin Mary 
from a completely frontal perspective. He presents the virgin as a 
straightforward image without facial features. What prevents the entire 
painting from appearing too stiff is the profusion of palaspas and various 
floral motifs.
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36

Anton Mallari (b. 1981)
Gluttony
undated c i r ca  1990
oi l  on  canvas
48" x  60" (122 cm x  152.4  cm)

P 300,000

Exhibited:
Richard Koh Fine Art, Sins (Kasalanan), 
Malaysia, 2016.

Despite being known for his unorthodox implementation of layered images, figures 
and forms, in this work, contemporary Filipino artist takes on a much more subdued 
approach to his typical brand of social commentary and allegory. In this piece aptly 
entitled Gluttony, Mallari utilizes his signature use of traditional Western techniques as 
seen in the realist and true-to-life rendering of the scene.  Yet, it is through the subject 
itself that Mallari acheives a sense of jarring irreverence.

By creating a pragmatic recreation, the artist depicts reality as a merely extant form 
of an idealized memory.  Through the grimy sheen of the shrimp to the structural 
disparity of the tableware, he forces the viewer into a contemplative state by detailing 
the uneasy underlying details of everyday life.  By doing so, the viewer is effectively 
grounded by virtue of familiarity and is thus able to identify the juxtaposed nature of 
Mallari's elements. 
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37
Ang Kiukok (1931 - 2005)
Mother and Chi ld 
s igned and dated  1984 (upper  le f t )
o i l  on  canvas
24" x  24" (60.9  cm x  60.9  cm)

P 3,600,000

This piece is accompanied by a certif icate issued 
by Finale Art File confirming the authenticity of 
this lot

Literature:
Roces. Alfredo. KIUKOK: Deconstructing Despair. 
Finale Art Gallery, Makati City. 2000. p.233.

Art critics point out that only in recent years did Filipino painters take up the 
theme of mother and child with definition and vigor.  But it was the human-
theme and not the Christian mystery of the incarnation of the Son of God 
who had a human mother.  In effect, it is as if the Filipino painter never did 
take up the classic theme of Christendom but jumped in to humanize it into 
a depiction of the dominance of the mother in Filipino society.

There were two sides to Ang Kiukok as far as his depictions of the mother 
and child theme are concerned: the religious side, as when Kiukok depicted 
the pieta, the anguished Mother and the Crucified; then there is the homelier 
depiction of the mother and child, with the oversimplified image of the 
mother cuddling the child in full embrace.
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38
Ang Kiukok (1931 - 2005)
Mother and Chi ld 
s igned and dated  1988 (upper  le f t )
o i l  on  canvas
24" x  24" (60.9  cm x  60.9  cm) 

P 3,600,000

This piece is accompanied by a certif icate issued 
by Finale Art File confirming the authenticity of 
this lot

Literature:
Roces. Alfredo. KIUKOK: Deconstructing Despair. 
Finale Art Gallery, Makati City. 2000. p.234.

A seated, cross-legged, woman in a baro’t saya envelops the body of 
a child. Ang Kiukok explores the links between the fragile beauty of 
motherhood and the startling power of violence.

The limp child, head tipped far back, is clutched to  the mother. Her 
features are mostly hidden by the child's arm—her stooped head silently 
communicates her explosive feelings.  With her loving arms--especially a 
strong, thick hand--she draws the child toward her. Her embrace is all-
consuming.  The mother's muscular leg forms the base of the monolithic 
shape that confronts the viewer.  Most of the lines the artist uses to shape 
and shade the forms are aggressive, taut, and meaningful, contributing 
energy to the surface. 

As a bit of relief from the overall grief, Ang Kiukok drew the lines of 
the woman's hair into an elegant bun and delicately rendered the boy's 
features.  The mother, with the pale-colored body of her weak child 
between her thigh bones and arms, seeks with her face hidden by sorrow, 
to swallow back into herself the disappearing life that once belonged to 
her womb.
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Oscar Zalameda (1930 - 2010)
Untit led 
s igned ( lower  le f t ) 
o i l  on  canvas 
30" x  40 1/2" (76 cm x  103 cm)

P 400,000

Provenance:
Private Collection, USA

With a body of work that initially resembled Fernando Zobel’s, 
Zalameda progressed toward a breezy form of cubism that is 
decorative and sophisticated.

Gem-toned planes of color that intersect and overlap were employed to 
generate abstract relationships and harmony in abstraction as seen in his 
humble yet lively portrayal of the Filipino lifestyle using stilt houses.
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40
Anonymous French Voyager 
View of Los Baños (A Town of Laguna 
Province) 
s igned and dated  1860 ( lower  le f t ) 
waterco lo r  on  paper 
9" x  13" (22.5  cm x  33.5  cm)

P 40,000

Exhibited:
Glorietta 4, Artspace, Ayala Center,
Makati City

Immortalizing a most Filipino landscape, this charming 
watercolor  depicts the God-given beauty of Los Baños, 
Laguna, as seen in its verdant mountains and tropical 
flora, as well in the modest life of its people.  Created 
in 1860,  and despite the simplicity of this painting, it 
is a beneficial archival document for both historians 
and the general public for it provides a depiction of Los 
Baños from a foreigner’s perspective—the anonymous 
French voyager.

41

Felix Pardo de Tavera (1859 - 1932)
C'est  mi! 
s igned and dated  1890
bronze
H: 11" x  L : 4" x  W: 3  (28 cm x  10 cm x  8  cm)

P 120,000

Provenance:
Private Collection, Netherlands

Modeled in the form of a young boy standing with hands in his pockets, 
Felix Pardo de Tavera’s sculpture titled C'est mi! is seemingly a study of the 
self.  By using a compounded play on words, Pardo de Tavera’s intention 
is one of self-discovery as he uses his past self as a reference point for his 
present piece and his future plans.

By doing so, Pardo de Tavera’s straightforward piece becomes a medium 
of self-contemplation and identity.  By sculpting his past self at his present 
condition, de Tavera deterritorializes identity by removing the social context 
of the past through the use of a uniformed palette, medium, and style 
throughout this sculpture.
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PROPERTY FROM THE COLLECTION OF A 
DISTINGUISHED GENTLEMAN

42

Romulo Olazo (1934 - 2015)
Diaphanous B-CXXI 
s igned and dated  1996 ( lower  midd le )
o i l  on  canvas
69” x  53” (175 cm x  135 cm)

P 3,000,000

Provenance:
Acquired directly from the artist

Literature:
Guillermo, Alice, et al. Romulo Olazo. Paseo 
Gallery, Makati City. 2013. p.99.

The term diaphanous, from the Greek words dia meaning “through” and 
phainein meaning “to show,” is but a perfect name to christen Romulo 
Olazo’s spectacular artistry that evolved from the artist’s intermarriage of 
graphic processes of serigraph and collage intaglio that he crafted in 1972.

In this exquisite work of art from his untitled series, Olazo masterfully 
juggles transparency and opacity, often said to be an essential part of the 
Asian aesthetic which plays on light and dark—as in Japanese art, for 
instance, in the famous treatise In Praise of Shadows by Junichiro Tanizaki.

As narrated from the book on Romulo Olazo:

Olazo experimented by switching pigment types, from the traditional 
printer’s ink that registered flat and opaque images to the painter’s oil 
pigments that created translucent layers. This allowed him to achieve 
the effects of light and texture. He then experimented further by 
cutting old newspapers as stenciled patterns.

The pigment is applied with a brush or by a single run of the 
squeegee to as many as five layers...  The technique may be likened 
to age-old painting technique of glazing wherein translucent layers of 
oil paint are applied thinly and evenly until it builds up to the desired 
tone and texture.

Olazo:  The Master of Color and Space



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY48

A devoted master of the Filipino genre, Manuel Baldemor has, for decades, 
depicted the sights and sounds of our culture as expressed through animated 
colors.   Fashioning a visual language that is characterized by translucency and 
evocative shapes, the artist displays an unstinting resolve to inflect his works 
with grace, such as in this resplendent work.

Here is a trio of epic artworks that emanate the heart of the Filipino spirit 
in one lot.   Prusisyon embodies the spectacular tradition of Catholic 
processions—a festival mainly done to give honor and remind us of the 
biblical characters during the ministry of Jesus—that we inherited from our 
Spanish forefathers.

In May Ngiti ang Isang Umaga, Baldemor gleefully wishes to make his viewers 
feel the gift of new beginnings, experiences, and adventures brought by fresh 
mornings, whereas Malayang Mga Ibon pays tribute to the beauty of freely 
flying birds in the dawn.

a)

b)

43
Manuel Baldemor   (b. 1947)

a)  Prus isyon
s igned and dated  1997 ( lower  le f t ) 
mixed media 
10" x  12" (25 cm x  30 cm) 

b)  May Ngit i  ang Isang Umaga
s igned and dated  1991 ( lower  r ight )
mixed media
14" x  11" (36 cm x  28 cm)

c )  Malayang Mga Ibon
s igned and dated  1993 (cente r )
mixed media

10" x  12" (25 cm x  30 cm)

P 80,000

Each piece is accompanied by a certif icate issued by 
the artist confirming the authenticity of the lot

  c)
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Hailed as "the painter's painter" by none other than fellow artist Fernando Zobel, 
Arturo Luz's universal appeal comes from his unmatched command over his craft. 
Using his signature palette of black, red, and white, Luz's work entitled Abstract 
Improvisation IV showcases his keen attention to detail through his clean and 
flawless linework stemming from his unfaltering brushstrokes and application.

The clarity and sparseness of forms is an undeniable characteristic of a Luz artwork, 
not to mention the visual balance that is evoked throughout the work’s horizontal 
orientation.  With his brand of geometric abstraction, this modernist master proves 
that minimalism is not merely a style but a strategy in distilling an experience or an 
object into its purest, most evocative language.

44

Arturo Luz (b. 1926)
Abstract  Improvisat ion IV 
s igned and dated  1986 ( lower  r ight ) 
mixed media 
42" x  36" (107 cm x  91 cm)

P 700,000

This piece is accompanied by a certif icate 
issued by Ms. Luisa Luz-Lansigan confirming 
the authenticity of this lot

Provenance:
Private Collection, Manila
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The Don Luis Ma. Araneta y Zaragoza Collection

A rchitect, philanthropist, art and antique 
connoisseur/scholar/collector, heritage 
advocate, Amphitryon (host to the gods), 
and party-giver nonpareil, Luis Maria 

Zaragoza Araneta was a son of the distinguished lawyer 
Don Gregorio Araneta y Soriano and the heiress Doña 
Carmen Zaragoza y Roxas.  Gregorio was the son of 
Don Felix Araneta y Militante of Molo, Iloilo, and Doña 
Paz Soriano y Ditching of Molo, Iloilo, and Binondo, 
Manila.  Carmen was the daughter of Don Jose Zaragoza 
y Aranquizna and Doña Rosa Roxas y Arce. Doña Rosa 
Roxas y Arce belonged to the old and prominent Roxas 
clan of Manila, but she accumulated her own vast 
fortune in real estate and other holdings; she was a 
second cousin to the affluent sisters Doña Carmen de 
Ayala y Roxas de Roxas and Doña Trinidad de Ayala y 
Roxas de Zobel (matriarchs of the present-day Roxas and 
Zobel clans).

The family lived in a beautiful home designed by 
Architect Arcadio Arellano with interior decoration by 
painter Toribio Antillon on R. Hidalgo Street near the 
San Sebastian Church.  Doña Carmen was not only a 
pious lady of the church; she was also a fashionable 
society matron who liked to entertain family and friends 
and redecorate her house every year in the latest style 
from Europe.  Thus, at a young age, Luis was already 
exposed to the fine and decorative arts and to an 
elegant way of living.   

His early life was pious and privileged.  His mother 
Doña Carmen and he used to dress the family’s images 
of Santa Teresa de Avila and San Juan de la Cruz and 
prepare their carrozas during the fiesta of Nuestra Señora 
del Carmen (Our Lady of Mount Carmel), which was 
then celebrated in January instead of the traditional July.  
Through their maternal grandfather Don Jose Zaragoza y 

Aranquizna, the Aranetas were actually  descended from 
the family of Santa Teresa de Avila.

The family of Gregorio Araneta and Carmen Zaragoza 
were one of the few Filipino families who traveled yearly 
and extensively to Europe, the USA, and Asia before 
World War II.  Young Luis experienced great architecture 
and elegant interior design and decoration abroad and he 
brought it all back with him to Manila. 

Postwar, Luis married Emma Benitez of the famous 
clan of intellectuals and educators from Pagsanjan, 
Laguna, and they had three children:  Patricia, Gregorio, 
and Elvira.  The youngest daughter Elvira Araneta was 
named for the beautiful and witty socialite Elvira Bermejo 
Ledesma-Manahan, Mrs. Constantino P. Manahan, who 
was Luis’s best female friend.

Many famous buildings in Manila were designed by Luis: 
Makati Medical Center, Manila Doctors Hospital, Our 
Lady of Lourdes Church (Quezon City), the Immaculate 
Conception Church and now Cathedral (Cubao), Times 
Theater, Botica Boie, Araneta Building, Tuason Building, etc.

DON LUIS MA. ARANETA Y  ZARAGOZA
1916 - 1984

by:  Augusto M. R. Gonzalez III
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Luis moved to his new house at #52 McKinley Road, 
Forbes Park, in 1959.  For the next two decades, his 
home was the epicenter of Manila high society with 
its endless parties.  Rich and beautiful ladies like Elvira 
Ledesma-Manahan, Chito Madrigal-Vazquez-Collantes, 
Chona Recto-Ysmael-Kasten, Mary Hernandez-Prieto, 
Prissy de la Fuente-Sison, Josie Trinidad-Lichauco, 
Conching Chuidian Sunico, and Pacita de los Reyes-
Phillips and rich and handsome gentlemen like Jaime 
Zobel de Ayala, Senator Gerry Roxas, Dr. Tito Manahan, 
Joe Guevara, Dr. Chichos Vazquez, and Ramon Valera 
all congregated there.  When asked what made a Luis 
Araneta party great, high society chronicler Maurice 
Arcache answered: “The crowd!  Oh, the crowd, the 
crowd, the crowd!”   

The highest point of Luis’s party-giving life was the 
wedding of his son Greggy to Irene Romualdez Marcos 

on June 11, 1983, in Sarrat, Ilocos Norte.  As the father 
of the groom, Luis insisted on paying for the entire 
wedding, despite the vast resources of the Marcos family.  
The 1983 Araneta-Marcos wedding was one of the most 
elegant and lavish in Philippine social history.  

Luis passed away in San Francisco, USA, in 1984 at 
only sixty-eight years of age.  Inveterate collector that 
he was, he had been buying Cristal Baccarat stemware 
by the dozens from the great department stores for 
his forthcoming parties.  He was looking forward to 
returning to Manila and entertaining family and friends 
again.  The previous days had been great fun for him as 
he was with good friends of Dr. Tito and Elvira Manahan.  
He was in good spirits.
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PROPERTY FROM THE DON LUIS MA. ARANETA COLLECTION 
(NOW PAGREL COLLECTION) 

45
A Pair of Archangels
bat i cu l ing  wood wi th  or ig ina l  po lychromy and g i ld ing
Cent ra l  Luzon: Bu lacan, Pampanga
la te  18th  century  to  ear l y  19th  century
a )  23" x  19" x  8" (58 cm x  48 cm  x  20 cm)
b)  22" x  22" x  8" (56 cm x  56 cm x  20 cm) 

P 300,000

This pair of beautifully carved standing archangels on plinths with 
original polychromy and gilding once held their identifying symbols 
instead of the present pescantes or sconces from antique andas 
or processional platforms installed by Luis Araneta for use during 
his famous parties. The hair of each archangel is painstakingly 
delineated by the carver in a sinuso or kinuhol (snail-like) style and 
topped by the archaic forelocks which seem to date these to the 
late 18th century or earlier. The archangels and their seemingly 
windblown vestments have a strong rococo feel to them. These 
archangels could have possibly adorned the main retablo of a 
church; they could have been finials on the top of a side altar; 
they could have been part of a set of seven archangels for a belen 
or crèche setup during the Christmas season; they could have 

also been just a pair that flanked a carved urna or home altar with a 
patron saint. They are rarities characteristic of the vaunted pieces in 
the Luis Ma. Araneta collection.

The Seven Archangels of Roman Catholic tradition (although only 
three are mentioned in the Bible) are Michael, Gabriel, Raphael, Uriel, 
Sealtiel, Barrachiel, and Judiel. Michael is the Prince of the Heavenly 
Hosts (symbolized by a sword and a shield), Gabriel is the Special 
Messenger of God (symbolized by a rolled parchment and a trumpet), 
Raphael is the Healer and Guide for Christian Pilgrims (symbolized by 
a staff and a fishing rod), Uriel is the Archangel of Justice (symbolized 
by the scales of justice), Sealtiel is the Archangel of Worship and 
Contemplation (symbolized by prayerful hands), Barrachiel is the 
Guardian and Provider of the Children of God (symbolized by a basket 
of bread and fruits), and Judiel is the Bearer of God’s Merciful Love 
(symbolized by an ewer or pitcher).

Filipino antique dealers and collectors like to say that rare pieces like 
these are of the type that are no longer available, even when one has 
the wherewithal, simply because they have all been purchased, are 
treasured by their new owners, and locked up in private collections. 
The appearance of these rare items in the market is now regarded as 
an event worth celebrating.

(Augusto M. R. Gonzalez III)
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PROPERTY FROM THE DON LUIS MA. ARANETA 
COLLECTION (NOW PAGREL COLLECTION) 

46
Fabian de la Rosa  (1869 - 1937)
Landscape (Mar iquina) 
s igned and dated  1930 ( lower  r ight )
o i l  on  board
15 1/2" X 21 1/2" (39 cm x  55 cm) 

P 2,000,000

Literature: 
Labrador, Ana. Fabian de la Rosa and His 
Times. Vibal Publishing, Manila. 2007. p.71. 
 

A narrative of light, Fabian de la Rosa looks to the remote landscapes of the 
country to inspire his moody and richly textured paintings.  He brings together 
aspects of painting in narrative works that highlight some of the country’s most 
impressive cultural images.  With an eye for detail and an assured technique, he 
brings his “barely there” subjects to life with a deceptive sense of economy.

One of the most profound influences on Philippine genre and painting, in 
general, was Fabian de la Rosa, the brightest name in Philippine painting after 
Luna and certainly the most important in the first quarter of the century.

As an artist, de la Rosa saw life with a cool eye, without the wistful lyricism 
of Hidalgo or the heroics of Luna.  His style, a realism tempered by a genteel 
native sensitivity learned from Simon Flores, was bolstered by a knowledge of 
the realist school of Courbet, boosted by his stay in Europe.  He saw people 
and landscapes with a profound respect for their unguarded moments, quiet 
strength, and simplicity.

In this bucolic landscape, de la Rosa reworks the familiar themes of workers 
in the fields, but with an even greater sense of emotion and grandeur.  
Out of deceptively simple visual ingredients, and a result of a lifetime’s 
relationship with nature, he has created an almost palpable emotion of 
landscape. However, while there is no imaginary audience implied by this 
picture, there is nevertheless a real one: the observer.



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY54

A Rare, Late Neoclassical Armchair with Mother-of-Pearl Inlay

T his late neoclassical armchair in golden narra 
wood stained to look like kamagong wood 
or ebony is one of the very few Filipino chairs 

to have original mother-of-pearl inlay.  It is a rarity 
characteristic of the vaunted pieces in the Luis Ma. 
Araneta collection.

The armchair is of Biedermeier inspiration with its 
sloping back enclosing a caned panel.  The bent arms 
terminate with stylized acanthus leaf scrolls supported 
by truncated balusters on plinths with carved lozenges 
of what seem to be chrysanthemums (references to a 
Japanese craftsman). T he seat is supported by stylized 
undulating legs terminating in a variation of club or pad 
feet.  Mother-of-pearl inlays with triangle and diamond 
shapes in geometric patterns are generously applied all 
over the small armchair.  There is a flower with leaves 
interpreted in mother-of-pearl in the center of the 
backrest.  The mother-of-pearl inlays with the triangle 

and diamond shapes and their positioning are strongly 
reminiscent of Islamic work in Southeast Asia.

On the subject of mother-of-pearl inlaid Filipino chairs, 
there is an extant armchair of Biedermeier inspiration from 
the 1830s in the Gonzalez-Arnedo estate which has five 
diamond-shaped mother-of-pearl inlays on each side of 
the backrest.  The rest of the chair has restrained carabao 
bone and kamagong wood inlay in various shapes.  The 
late antiques historian Martin I. Tinio Jr. considered that 
Buencamino-Arnedo armchair as “very interesting.”   

Filipino antique dealers and collectors like to say that a 
rare piece like this is of the type that is no longer available, 
even when one has the wherewithal, simply because 
they have all been purchased, are treasured by their 
new owners, and locked up in private collections.  The 
appearance of this rare item in the market is now regarded 
as an event worth celebrating. 

by:  Augusto M. R. Gonzalez III



THE KINGLY TREASURES AUCTION 2019     |

León Gallery
F I N E  A R T  &  A N T I Q U E S

55

PROPERTY FROM THE DON LUIS  MA. ARANETA COLLECTION
(NOW PAGREL COLLECTION)

47
Armchair with Mother-of-Pearl Inlay
golden nar ra  wood ( s ta ined dark )  mother-o f -pear l
Cent ra l  Luzon: Bu lacan, Pampanga
2nd quar te r  o f  the  19th  century 
34" x  22" x  17" (86 cm x  56 cm x  43 cm)

P 120,000
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PROPERTY FROM THE DON LUIS MA. ARANETA COLLECTION (NOW 
PAGREL COLLECTION)

48
Fernando Amorsolo (1892 - 1972)
Retrato de Un Vie jo Viol in ista 
s igned and dated  1918  ( lower  r ight ) 
o i l  on  canvas 
19 1/2" x  13 1/2" (49.5  cm x  34 cm)

P 2,000,000

Leon Gallery wishes to thank Mrs. Sylvia
Amorsolo-Lazo for confirming the authenticity
of this lot

Literature:
Roces, Alfredo. Amorsolo. Fil ipinas Foundation 
Publishing, Manila. 1975. p.52.

Done at the end of the First World War, this is one of Fernando Amorsolo’s 
earliest known works. The art of the portrait would be one of the Maestro’s 
strengths, making him one of the most sought-after painters of the rich and 
famous of Manila.

In this early exercise, Amorsolo captures the very soul of a gentle violinist—his 
years of artistry and grace clearly expressed in his dignified face. He is the 
epitome of the teacher and mentor, the wise man who guides us in the quest 
for knowledge and rationality.

The sage is acutely aware of everything around him, as he looks obliquely 
from the pictorial frame.  It seems that he is ready to tell the tale of an 
important life lesson. Here, one again, Amorsolo creates a portrait of a gentle 
but knowing soul.

Two oils by Amorsolo done in Madrid as appeared in a publication.
No data exists on these works. (Photo from Alfredo Roces, Amorsolo 

[1892–1972])
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Expression over perfection, vitality over finish, fluctuation over 
repose, the unknown over the known, Fernando Zobel has taken 
traditional ink drawings further than most during his career. 

He has the Renaissance man’s wide-ranging interests: classical 
music and contemporary fiction, poetry and myth and much more. 
Besides being a painter, he is also a superb etcher and draftsman. 

50

Fernando Zobel (1924 - 1984)
Sin Ti tu lo 
s igned ( lower  r ight )
ink  on  paper 
9" x  11 3/4" (23 cm x  30 cm)

P 160,000

 
 

49

Fernando Zobel (1924 - 1984)
Sin Ti tu lo 
s igned and dated  1959 ( lower  r ight )
ink  on  paper 
8  3 /4" x  7  1 /2" (22 cm x  19 cm)

P 140,000

 
 

Compared to many painters, Zobel is not imposing his visual 
dexterity on preconceived ideas of what painting should be on the 
viewer.  The reality of his art is an elementary simplicity that betrays 
his complex intellectual training.
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PROPERTY FROM THE COLLECTION
OF A DISTINGUISHED GENTLEMAN 

51
Fernando Amorsolo (1892-1972)
River
s igned and dated  1927 ( lower  le f t ) 
o i l  on  canvas 
18" x  12" (46 cm x  30.5  cm)

P 2,200,000

Leon Gallery wishes to thank Mrs. Sylvia
Amorsolo-Lazo for confirming the authenticity
of this lot

The English painter Constable once wrote: “The sky is the source 
of light in nature, and governs everything." Amorsolo painted a 
large number of cloudy skies filled with the rufescent light of the 
sun. Amorsolo’s alluring and nostalgic horizons exhibit a faculty 
for portraying the fleeting nuances of sunrise and sunset. In his 
luminescent 1927 oil on canvas work, Amorsolo manages to capture 
the fleeting beauty of nature.

Amorsolo's choice of color was an attempt to fully form and 
shape the different types of clouds so that he could ring greater 
verisimilitude to his finished paintings.

The huts appear elegantly flat as much as they are three dimensional, 
and Amorsolo has lavished great care on the picture.

While the cool deep greens of the trees and the rich browns of the 
riverbanks stand out sharply against a sky suffused with flaming red 
clouds in the distance, the same clouds are reflected on the water 
in the foreground, a breathtaking soft morning light illuminating 
the river.

His brushstrokes, though too broad to be strictly speaking descriptive, 
provide visual equivalents of natural objects and the feel of weather 
effects which make an impact on the spectator as though they had 
been executed with immediacy.
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PROPERTY FROM THE DR. GUILLERMO DAMIAN COLLECTION

52

Vicente Manansala (1910 - 1981)
Binangonan 
s igned and dated  1971 (upper  r ight ) 
waterco lo r  on  paper 
21" x  29" (53 cm x  74 cm)

P 260,000

Provenance:
Acquired directly from the artist, thence by descent

The fleeting nature of the picture and its bold execution, with broad 
strokes of pure color, suggest that the work was done entirely in open air.

This accounts for the simplification of the natural elements.  The 
composition is based on the succession of an interlocking web-like series 
of shadows on the rocks and the trunks, and repeated in the darker areas 
that separate the small trees in the background of the picture.

The sense of romantic isolation in nature, of a world untouched and pure, 
contrasts with Manansala’s man-made urban world of candle vendors 
and the like. The foliage is built up from firm, parallel strokes, patterns, 
and structures on the surface; the composition is carefully ordered around 
balanced horizontals and verticals.  No wind or shifting light touches the 
stillness, where the reflections are substantially constructed, suggesting 
weight and volume, and emphasizing the immobility of the landscape. 
More importantly, however, Manansala’s attitude toward nature as 
outward clothing of inward spirits comes alive in his landscapes.
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Emmanuel Garibay (b. 1962)
Untit led 
s igned and dated  2001 ( lower  le f t ) 
o i l  on  canvas 
48" x  60" (122 cm x  152 cm)

P 700,000

The driver of what looks like a jeep looks back to accept the bayad or payment amid 
the grit of the vehicle’s crowded interiors.  A passenger at the back area reads the 
sordid news of the day while another iconic image for the masses, the mother and 
child, becomes a requisite fixture also at the back of the jeep.

Garibay’s subject here is the fundamental paradox of modern city life; the loneliness 
of people in a crowd; there is a depth of suppressed compassion in these images that 
makes us think of the works of Courbet.

Throughout his career, Garibay sought out the masses in the streets, in the jeepneys 
and buses—even in their basketball games.  According to him, whenever people go 
to school, to work, or to places of leisure, they all travel toward a destination, possibly 
a new life ahead, the realization of one’s self, the attainment of salvation or the 
failure to do so.

Documenting the people in his life, Garibay creates social scenarios that are as 
gritty as they are compelling.  It is of particular interest that the artist, while holding 
a theological degree and who formerly practiced pastoral duties, takes off from 
the Theology of Liberation and its particular Filipino version—the Theology of 
Struggle—and pushes its logic to the limit in a radicalized interpretation in terms of 
Filipino social realities.
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54
An Elegant Escritorio
(A Bureau with Drop-Front Desk) 
mid–19th century (c i rca 1850)
nar ra  wood wi th  outs tand ing marquet ry  o f  cont ras t -
ing  woods
46" x  43" x  21" (117 cm x  109 cm  x  53 cm)

P 500,000

This elegant escritorio (a bureau with drop-front desk) of narra 
wood with elegant line inlays of  kamagong wood is from the 
middle of the 1800s.  

The top drawer can be pulled down to reveal a generous writing 
surface. In addition, three drawers flank a cabinet and a middle 
compartment on either side. The cabinet door features a blossom 
pattern outlined in lanite wood.  The drawer pulls are tipped with 
silver accents.

The bureau features three other drawers with a marquetry of 
verdant ferns circling the keyholes. On the sides, geometric inlay 
provides additional interest to the piece. (Contributed)

An Elegant Escritorio
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55

Diosdado Lorenzo (1906 - 1983)
Barr io Scene
s igned and dated  1972 ( lower  r ight )
o i l  on  canvas
18" x  24" (46 cm x  61 cm)

P 240,000

The art of Lorenzo is distinguished by his masterful impasto technique, his eye for 
warm, clashing colors, and the sure strokes of his brush that do not conceal their 
tracks.  The practice of one’s art should be the reward in itself; his paintings exude 
a kind of exuberance in their making that must have been solace for the artist at a 
time when modernism was a form of rebellion.

Lorenzo’s works have outlived him and will outlive the various subjects and sceneries 
they have portrayed.
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56
Justiniano Asuncion (1816 - 1901) 
Portra i t  of  a F i l ip ino Mest izo Wear ing a Salakot
l a te  19th  century
waterco lo r  and penc i l  on  paper
10" x  7" (25 cm x  18 cm)

P 300,000

Provenance:
Private Collection, UK

This costumed figure may be mistaken as the work of Damian 
Domingo, but it was painted by his prize pupil in the Academia 
de Dibujo, Justiniano Asuncion y Molo. 

In the middle of the 19th century, the indigenous fashions of 
various peoples in the Philippines and nearby countries were 
featured in such periodicals as the Manila- and Madrid-based 
newspaper El Oriente with the caption "Tipos del Pais."

When Damian Domingo was too ill to paint, he passed down 
to the still adolescent Asuncion the work of painting Tipos del 
Pais for the travelers’ market.  Asuncion’s flair for details in the 
art of miniaturism soon surpassed that of his teacher.  In this 
style, the minutest details are painted as realistically as possible, 
even if the ground were as small as a thumbnail, as it is in the 
case of lockets. 



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY66

57
Jayson Oliveria (b. 1973)
The Nose Knows the Nose 
dated  2005
oi l  on  canvas
60" x  48" (152.4  cm x  122 cm) 

P 140,000

Provenance: 
Finale Art File, Makati City

Defining what art is has been the subject of numerous cultural, philosophical, and 
artistic investigations.  For Filipino contemporary artist Jayson Oliveria, the topic up 
for discussion should not be what art is but what art can do.  Although Oliveria's 
approach can be defined as an intersection of popular 20th-century styles such 
as primitivism, art brut, and arte povera, his pieces are not a result of a conscious 
dogmatic methodology but a subconscious desire to freely express oneself.

His paintings defy the conservative limitations of the medium by adopting and lifting 
imagery and symbols from other artistic media such as sculpture, graffiti, and even 
literary text.  At first glance, this results in a chaotic diaspora of elements.  But closer 
investigation reveals a nuanced and informed whole that reverberates within the 
human condition. 
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Mentored by the late painter and writer Emilio Aguilar Cruz, Tayag first entered the 
Manila art scene by introducing his watercolor paintings of Philippine folk festivals, 
religious images, and Cordillera landscapes characterizing spontaneity and raw 
vigor.

An accomplished painter and sculptor, furniture designer, chef, and food column-
ist, Tayag freshly admixes his skills in painting and love for food as he captures the 
freshness of this exotic Southeast Asian fruit, the rambutan, using his mastered 
medium of watercolor.

According to Tayag, “there are so many factors to consider in handling watercolor: 
choosing the appropriate paper texture, smooth or rough, depending on the 
end result you’re after, whether detailed or impressionistic; dry or wet technique; 
ambient temperature or humidity when painting; how to frame it, etc.,” and all of 
them can be learned.

58
Claude Tayag (b. 1956)
Rambutan 
s igned and dated  2018 ( lower  r ight ) 
waterco lo r 
22" x  30" (55 cm x  75 cm)

P 80,000

This piece is accompanied by a certif icate 
issued by the artist confirming the 
authenticity of this lot
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59

Eduardo Castrillo (1942 - 2016) 
Crucif ix
s igned 1994 ( lower  le f t )
b rass 
41” x   21” x  10" (104 cm x  53 cm x  25 cm)

P 100,000

This piece is accompanied by a certif icate issued 
by the heirs of Eduardo Castri l lo confirming the 
authenticity of this lot

Regardless of Castrillo’s medium, he endeavors to craft a 
fresh, unrehearsed approach to his finished sculptures. The 
artist’s playfulness is one of his prized qualities.

The iconic sculptor’s approach to three-dimensional media 
had put on display the stylization of figures and abstraction 
of form that had come to vogue over the era, captivating 
connoisseurs and collectors alike with his profound 
eloquence and brilliance.

In this piece, among Castrillo’s religious works, the artist 
defines the physique of the crucified Christ in intricate 
detail—the stylization of the pained Christ’s body evocative 
of hardship and struggle, his crown a representation of his 
painful sacrifice, his torn garb a display of humility.

A truly intricate and elegant work by Castrillo, from 
conception through execution, there is no question to the 
artist’s technical proficiency and creative genius.
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Although most noted for his technical capabilities with prints and 
such, Manuel Rodriguez Sr. has crafted numerous masterful works 
with oil on canvas. Just as in his prints, Rodriguez’s penchant for color 
shines through.

Bearing a distinctive quality, his brand of pointillism harks of youthful 
memories and familiar things—a nostalgic play of ideas, more so a 
reminiscent look back.  Rife with the hallmarks of vivid artistic expression, 
Rodriguez’s expressive, pointillist style boasts of an intelligible complexity 
that speaks in volumes.

PROPERTY FROM THE AIDA BARTOLOME COLLECTION

60
Manuel Rodriguez Sr. (1912 - 2017)
L incoln Center 
s igned and dated  1994 ( lower  le f t )
ac ry l i c  on  canvas 
30” x  40” (76 cm x  122 cm)

P 400,000

Provenance:
Acquired directly from the artist
 
Literature:
Endaya, Imelda Cajipe. Manuel Rodriguez Sr. into the 
Threshold. Lenore RS Lim Foundation for the Arts, 
Phil ippines. 2009. p.71.
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61

Insulae Philippinae
Hand-Colored Copper Engraving by Petrus Kaerius
F i rst  publ ished by Barent Langenes in his  miniature at las,
the Caert-Thresoor,  in 1598
French edit ion of 1609
4" x  5" (10 cm x  13 cm)

P 60,000

The first Western map to show the Philippines as a separate 
area—and which used the term “Philippines” as its title—
was the Insulae Philippinae of Langenes (1598), which is 
taken directly from the Linschoten map of 1595. It features 
a peculiar east-west orientation of the archipelago and 
strange angle for Palawan. 

This map represents the first tolerably accurate depiction 
of the archipelago’s complicated shores, including Luzon, 
whose fine port of Manila had quickly become the center 
of the Spanish empire in the Indies.  The only major error 
in the general outline of Luzon is in the winding peninsular 
region to the southeast, which should extend much further 
than is, in fact, presented.

Samar is accurately shown for the first time, labeling it 
on the map as both Achan, a name which is sometimes 
applied to the island’s northern half, and Tandola (or 
Tandaya), which was the name of a ruler of a region in 
the island.  When the Spanish expedition under Legazpi 
reached Samar in 1565, they asked for the island’s name, 
but their source—who was the nephew of the chief—
simply gave the name of his uncle.  The maze of islands 
in between Luzon and Mindanao are still only crudely 
represented, though the major islands are nonetheless 
depicted Mindara (Mindoro), Panama (Panay), Cabu (Cebu), 
Sabunra (Leyte), Negoes (Negros), and Masbate (unnamed). 
On the west, as with many Iberian charts of the time, 

Palawan has been confused with Calamianes, a group of small 
islands situated between Mindoro and Paragua or Palawan.
A few place names found on this map: off Samar (Tandola) 
lie the Ylhas del Primeiro Surgidero (islands of the first 
anchorage), which was where Legazpi first dropped anchor in 
the Philippines.  Above it is Francisco Gomes, the name being 
that of a Spaniard who was murdered there while performing 
a blood ceremony. At the southern end of the island is Abo 
camucho primeiro, a corruption of Aboca mucho Primeiro, 
which in turn was probably originally notated as Abocamiento 
Primero, the first mouth of the channel used by the early 
Spanish explorers to enter the archipelago.  On the east coast of 
Luzon is G. de Matalahambre, the “gulf of killing the hunger” 
where a good feast must have been had. More descriptive 
names follow to the north: Ancon triste (sad cove), Pintados 
(painted), Moro Hermoso (beautiful Moor), and C. de Engano 
(cape of deceit), this last term being used not infrequently by 
Spanish mariners.

A stellar very first map to show the Philippines alone—424 
years ago!

Pieter van den Keere, better known by his Latin name Petrus 
Kaerius (1571 - c. 1646), was a master copperplate engraver, 
globe publisher and bookseller, born in Ghent, today’s Belgium.

Thomas Suarez, Early Mapping of Southeast Asia (1991)

The First Map of the Philippines  -  Insulae Philippinae  1595
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62
Oscar Zalameda (1930 - 2010)
Untit led
Ca. 1958
oi l  on  canvas
40"x 40" (100 cm x  100 cm)

P 800,000

Provenance:
Private Collection, UK

This painting is a prime example of Zalameda’s developing interest in the 
elemental. Although always tender in observation and mood, Zalameda’s 
abstract works avoid false sentimentality.  Zalameda’s charming and 
airy gestural abstraction is a happy collision of hazes, even haphazard 
patterns of broken, contrasting neutral colors.

The brushstrokes, though too broad to be strictly speaking descriptive, 
provide visual equivalents of natural objects and the feel of weather 
effects that make an impact on the spectator just as they had been 
executed with immediacy.
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63
Yeo Kaa (b. 1989)
Dry and Confused 3
undated c i r ca  2018 ( lower  r ight )
ac ry l i c  on  canvas
60" x  48" (152 cm x  183 cm)

P 180,000

Known for her eye-candy colors and figuration style reminiscent of cartoons and 
animations, Yeo Kaa is a rising star in the contemporary Filipino art scene whose 
works’ themes and subjects contrast sharply from the pop vibe evoked by her imagery.  
Kaa's work perfectly encapsulates the playful treatment of lurid and unpleasant 
themes that are indicative of postmillennial aesthetic and disposition.  By utilizing 
contrasting memetics, Yeo Kaa's distinct style unmasks the facade by ironically 
applying a phenomenological layer that directs the viewer to its thematic core.

In this piece, the artist analyzes our contemporary conception of vanity.  She does 
so by not directly criticizing vanity itself, but rather the various elements that have 
resulted in its negative usage. Here, Kaa presents the problem of vanity as a product 
of vacuous attempts at empowerment by a boorish neoliberal establishment.  
The artist attempts to reclaim vanity, and to an extent beauty, from prepackaged 
definitions and return it to the realm of the sincerely unique and personal.
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The original La Barca de Aqueronte (The Boat of Charon) is a 
metaphor of the struggle between life and death—of the departed 
desperately seeking peace.  It is also a political parable of the Filipino 
on a tumultuous journey to liberty.  La Barca was created  by Felix 
Resurreccion Hidalgo in 1887, in the same year as Jose Rizal finished 
his magnum opus, Noli Me Tangere.

Charon is the ferryman of Hades who carries those who have newly 
perished across the rivers that divide the world of the living from the 
world of the dead.  Some resist, others eagerly join their last journey 
from earth.

Hidalgo is said to have taken inspiration from a reading of Dante’s 
Inferno, and there could be no more apt description of the Philippines 
in the 19th century.

In 2016, Buen Calubayan began his landmark project, Hidalgo: 
Towards a History from Within, which follows the trajectory of the 
Filipino masters in the so-called Gilded Age.

“Hidalgo,” he writes, “occupies the historical line of research 
that was started in Spoliarium (2013) towards the understanding 
of a period characterized as ‘the pinnacle of Philippine art.’ 
Such understanding is crucial in order to counter-illuminate the 
shadows cast by ‘the greatest Filipino painters.’”

He continues,

The objective of this project is to problematize the positioning 
of Felix Resurreccion Hidalgo and to understand his perceived 
location(s) in a given “world.”  This “world” broadly spans 
from the 19th century where it was ambushed by significant 
changes towards the turn of the century.  These changes form 
the coordinates where the possibility of “finding Hidalgo in the 
world” takes place.

Calubayan deliberately appropriates the Hidalgo masterpiece with 
these differences, as noted in his detailed condition report, “Some 
figures from the original were omitted, particularly Charon and 
the boat, to give emphasis on the figures and the surrounding 
darkness.”

In a powerful argument for nonobjective art, Calubayan asserts, 
“We have never left the Academy.  Like Felix, we are all timid 
academic painters, modernists, and conceptualists.”

His selection of Hidalgo’s most-awarded and recognized work is 
critical.  The result is a large-scale imposing commentary on our art 
history and the identities formed by that history.

La Barca de Aqueronte is thus one of Calubayan’s most important 
works from a world-class artist who is unafraid to defy legends.

(Lisa Guerrero Nakpil)

A study for the original work by Felix Resurreccion Hidalgo. From the Lopez 
Museum and Library Collection and Catalogue. Condition Report form 

provided by the artist

64
Buen Calubayan (b. 1980)
La Barca De Aqueronte 
dated  2016
oi l  on  canvas 
72" x  108" (183 cm x  274 cm)

P 3,200,000

Exhibited:
Blanc Gallery, Hidalgo: Towards a History from Within, 
Quezon City, June 11 - July 2, 2016.
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Vibrancy via movement and balance in every oeuvre that he crafts, 
Florencio Concepcion originally painted impressionistic scenes but became 
drawn to abstraction in the 1950s.  A watercolorist, photographer, sculptor, 
and a master of figure drawing and expressionism, Concepcion, was part 
of a new generation of painters that emerged in the mid-Sixties from the 
progressive postwar period.  Reticent, he was nevertheless a respected 
academic and art educator, influencing artists such as Augusto Albor, 
Romulo Galicano, and Lao Lianben.

 A Fine Arts Alumnus of the University of the Philippines and a scholar of 
the Italian government at Academie di Belle Arte in Rome, he taught and 
became the dean of the School of Fine Arts of the University of the East 
until his retirement in 1994.

Yellow Harvest integrates self-restraint of color palette leading to masterful 
color harmonies; even in his palette richer chromas during the 1980s, 
Concepcion does not veer into wild complementary juxtapositions.  One 
can experience an engaging deep sense of serenity and security, similar 
to a flowing stream from above, but rendered in a warm or cool-toned 
chromatic range.

65
Florencio B. Concepcion (1933 - 2006)
Yel low Harvest
s igned and dated  1984 ( lower  le f t ) 
o i l  on  canvas 
36" x  36" (91 cm x  91 cm)

P 500,000

Provenance:
Private Collection, Manila
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Araceli Limcaco-Dans’s paintings successfully transcend the trite and 
sentimental by virtue of the rich complexities inherent in the subjects 
she chooses.

Beneath the simplicity of the juxtapositions is a host of possible meanings 
just waiting to be deciphered.  In this work from 1983, pieces of three 
different cloths—a delicately embroidered lace, a sky blue colored silk, and 
another multi-colored cloth—rest in a native basket, freshly washed and 
ready to be hanged as signified by the two white clothespins. 

Dans demonstrates an unassailable fidelity to nature in the realist tradition.  
What ensues is a smart juxtaposition between textures, colors—from 
intricate fabric details to the serene and wild colors of the fabrics—and the 
different roles of a woman—a wife, mother, and a provider.

66
Araceli Limcaco-Dans (b. 1929)
Burdado at Bat ik 
s igned and dated  1983 ( lower  le f t ) 
waterco lo r  on  paper 
30” x  22” (76 cm x  56 cm)

P 320,000

This piece is accompanied by a certif icate issued 
by the artist confirming the authenticity of this lot

Provenance:
Private Collection, Manila
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PROPERTY FROM THE ALICIA COSETENG COLLECTION

67
Eduardo Castrillo (1942 - 2016) 
F l ight
1968
black  i ron  coated  wi th  synthet i c  g lass 
39” x  79"x  34" (99 cm x  200 cm x  86 cm)

P 1,200,000

Provenance:
Acquired directly from the artist

Literature:
Roces, Alfredo. Breaking Out: An Eduardo Castri l lo Sculptural 
Tour. Inyan Publishing, Inc., Manila. 1995. p.54.

Castrillo blazed trails as a sculptor and was considered ahead of 
his time during the sixties and seventies when his art practice was 
gaining ground.  His technical proficiency has allowed him to bring his 
inimitable visions to life. 

Playing with abstracted figurations in a three-dimensional medium, 
Castrillo has made use of depth and its relationship with form to 
create his living, figurative-expressionist works.

In this work he entitled Flight we can see his genius in play—drawing 
the viewers in to examine the figurative nature of his abstraction from 
up close.
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By distilling the animal form to its essence, Abueva imbues the lowly beast 
of burden with unexpectedly spare, elegant grandeur.  Animals have long 
been part of the art story.  Some of the earliest images known are of animals 
brushed into being on the walls of caves more than forty thousand years ago.  

Animals carved in wood or stone, for nationalistic or for purely ornamental 
reasons, such as the carabao, are also to be found in the oeuvre of the 
sculptor Napoleon Abueva.  The carabao may be seen as a creature of 
contentment, the bourgeoisie among beasts of burden.  In delineating the 
moods of the carabao in marble, Abueva appealed to the Filipinos for his 
sentimental semi abstraction of animal subjects.  These were created with no 
greater purpose in mind than to add warmth to the personal space or bring 
some small pleasure to the owner.

68
Napoleon Abueva (1930 - 2018)
Kalabaw 
s igned and dated  1971 (back)
marb le
5"x  15" x  6" (13 cm x  38 cm x  15 cm) 

P 360,000

Provenance: 
Private  Collection, Makati City

69

Justin Nuyda (b. 1944)
Abstract  Landscape 
s igned and dated  1983 ( lower  le f t )
o i l  on  canvas 
18" x  24" (46 cm x  61 cm)

P 200,000

This piece is accompanied by a certif icate issued by  the 
artist confirming the authenticity of this lot

Provenance:
Private Collection, Manila

A highly regarded modernist, Justin “Tiny” Nuyda has crafted a 
brilliant, lyrically surreal brand of art featuring ethereal abstract 
compositions borne out of a delicate mastery of the craft.  In his 
work, Nuyda emphasizes depth and atmosphere, aspects that
are not usually associated with abstraction.

His beautifully evocative forms seem to move, undulate, and flutter 
in an atmosphere of their own.  His consistency of using such forms 
is unmatched in its gentle, fluid evocations.  This deviation from the 
norm allows Nuyda to achieve a more intimate form of expression.
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Alfredo Roces wrote that the late Cesar Legaspi was “a painter who was an 
important part of an informal school of artists who became known as the moderns 
in the ‘40s and ‘50s but who then continued to paint through rapidly changing 
chapters in Philippine history from the ‘60s to the early 90s when he triumphantly 
gained recognition as National Artist.”

Showing a nude figure without sexualizing it—just the pure abstracted nature 
of bodies—is rare in art.  Legaspi’s nudes, full-body or partial, ranged from the 
representational to abstractions.

Here, the colors are in a palette of earthy tones—black, brown, ochre, red, and 
orange. Here the colors and form of the figure suggest that it is undergoing 
such tension and torment, spontaneously executed and conveying more abstract 
thoughts.  The artist’s peculiar approach tends to lapidify his forms because of a 
central allegory operating in his works: man against nature is a struggle which 
often results in man and nature merging as one, as in stone sculpture depicting 
human forms.

70
Cesar Legaspi (1917 - 1994)
Untit led 
s igned and dated  1983 ( lower  le f t ) 
o i l  on  board 
28" x  25" (71 cm x  64 cm)

P 1,000,000

Provenance:
Private Collection, Manila
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Known for the atmospheric stillness she brings to her works, Betsy 
Westendorp manages to capture the fleeting moment of beauty that exists 
in nature. Westendorp's  untitled painting is reminiscent of her own idyllic 
afternoon in Manila Bay with her husband, Antonio Brias.

Although she primarily painted flowers and landscapes, she began to paint 
the Philippine skies even after moving back to Madrid due to the death of her 
husband.  When asked about her art, Westendorp replied with: "Painting has 
saved me from a lot of pain. When I paint, I forget about everything else."

PROPERTY FROM THE COLLECTION OF A 
DISTINGUISHED GENTLEMAN 

71
Betsy Westendorp (b. 1927)
Untit led 
s igned and dated  1996 ( lower  r ight ) 
o i l  on  canvas 
65" x  152" (165 cm x  386 cm)

P 1,400,000

Provenance:
Acquired directly from the artist
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72
Ronson Culibrina (b. 1991)
Mother of Wonder 
s igned and dated  2016 ( lower  le f t ) 
o i l  on  canvas 
27” x  30” (69 cm x  76 cm)

P 200,000

Provenance:
Private Collection, Quezon City

By gently subverting the myths that surround the famous painting, 
Ronson Culibrina juxtaposes diverse fragments of pop-culture 
imagery to reconfigure an iconic image of art.

With characteristic eclecticism, Culibrina reproduces Whistler’s 
famous image in an off-kilter contemporary spirit, thus a 
quotation from Art History.  His practice bridges the gap between 
contemporary life and classical painting traditions through 
interventions that tackle socio-political issues and reference old 
masters in art history.

Culibrina’s take on Whistler’s Mother is a world all its own, from its 
combination of simple yet unexpected elements that come to an 
image ultimately enigmatic yet richly suggestive of meanings.  The 
language employed in his work runs a wide gamut of icons and 
images that reflect on a multitude of themes including the exchange 
of culture, the phenomenon of globalization, and the dynamics 
between art and economy, among others.73

Joven Mansit (b. 1984)
Hal ic 
s igned and dated  2007 ( lower  le f t ) 
ac ry l i c  on  paper 
39” x  27” (99 cm x  69 cm)

P 240,000

Provenance:
Private Collection, Quezon City

Through a clever interplay of symbols, images, and ideas, contemporary 
artist Joven Mansit manages to achieve a level of discourse that only a 
few artists, scholars, and intellectuals have achieved.

By utilizing genre conventions often ascribed to comedy such as satire, 
parody, and lampoon, Mansit transforms relatively heavy subject 
matters into a much more accessible form.  This act of grounding invites 
responsibly informed discourse that is not weighed down by the plight 
of its actuality or forced into obscurity by its trivial subject-matter.

In this work, one is immediately drawn to the comically framed details 
of the piece.  Yet its allure does not stop there.  The dissonance that 
stems from the juxtaposition of disparate elements evokes a pedagogy 
that leads the viewer to seek out critical discourse.
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74
Fernando Amorsolo (1892 - 1972)
St i l l  L i fe (Orchids) 
s igned and dated  1950 ( lower  r ight ) 
o i l  on  canvas 
20”x  16” (51 cm x  41 cm)

P 1,000,000

Leon Gallery wishes to thank Mrs. Sylvia
Amorsolo-Lazo for confirming the authenticity
of this lot

Provenance:
Private Collection, Manila

Amorsolo deploys his lyrical style in this very rare rendition of the Western 
cattleya and the Filipino sanggumay orchids.  The intertwined blossoms are 
a parable of the harmony of east and west.

Here, undulating lines and simple, curvaceous shapes capture the organic 
sensuosity of this delicate bloom.  In this work, lacy petals of smoothly 
graduated tones mysteriously complement the lush, broad, deep-green 
leaves at the background, creating a seductively tropical image.

Apart from constructional considerations, the painting is a delightful 
harmony of pinks and mauves, from the delicate background hues to the 
more intense colors of flowers and fruit.

Amorsolo adds a feel of dense, tropical humidity by choosing to apply the 
paint with a more feathery effect at the lower right area.  His orchids can 
be either purely preparatory or a finished work of art as much as it is an 
accurate yet artistic study of nature.
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75
Jerry Elizalde Navarro (1924 - 1999)
Mt. Bator,  on the Road to Kintamani,  Bal i 
s igned and dated  1991 ( le f t ) 
o i l  on  canvas 
36" x  34" (91 cm x  86 cm)

P 700,000

Provenance:
A gift from the artist

A contemporary of Ang Kiukok, Jose Joya, and Vicente Manansala, Jerry 
Elizalde Navarro occupies a mythic yet quieter place due to his prodigious 
outputs that are well placed in private collections and museums.

Navarro, in his lifetime, explored and excelled in various art fields. An elegant 
writer and poet, sculptor, graphic designer, and advertising maverick, he 
represented the Philippines in many international biennales for sculpture and 
graphic design and participated in designing the Philippine pavilions in various 
world fairs and expos.

His interdisciplinary practice—together with his wanderlust which landed him 
various grants, teaching positions, and exhibitions in Australia, the United 
States, Japan, and Indonesia—have made his works among the most elegant, 
cosmopolitan, and sophisticated among the Philippine artists of his time, 
vaulting his reputation as an artist, and garnering him the National Artist Award 
in 1999. In 1989, Navarro, fortunately, became the very first Filipino artist to be 
represented at the Yayasan Dharma Seni Neka Museum, Bali, Indonesia.

A true citizen of the world, Navarro’s Mt. Bator, On the Road to Kintamani, 
Bali was inspired by his peaceful sojourn to the Kintamani, Bali, to witness 
the beauty of the stunning Mount Bator that rises prominently above a 
vivid landscape of greenery.  It is notable that the crystalline Lake Bator rests 
inside the active caldera, and interesting villages and a temple clings to the 
rim of the active volcano. 



THE KINGLY TREASURES AUCTION 2019     |

León Gallery
F I N E  A R T  &  A N T I Q U E S

89

76
Jose Blanco (1932 - 2008)
Mother and Chi ld
s igned and dated  2004 ( lower  r ight ) 
o i l  on  canvas 
24" x  36" (61 cm x  91 cm)

P 200,000

Provenance:
Private Collection, USA

One of the most notable artists that Angono, Rizal, ever produced was Jose Blanco. 
Known for his murals about the Angono life, Blanco's interpretation of pastoral life 
and the individuals that populate its down-home, unpretentious and replete with 
honesty, is combined with an innate artistic sense as he was a fisherman himself.

As Carlos “Botong” Francisco’s successor as the eminent painter of Angono scenes,
Blanco's style has been called by art critic Alice Guillermo as "folk realism," notable 
for the graphic perspective of his work as well as his use of earthy colors.
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77
Fernando Amorsolo (1892 - 1972)
Tinik l ing 
s igned and dated  1960 ( lower  r ight ) 
o i l  on  canvas 
24 x  34" (61 cm x  86 cm)

P 5,000,000

Leon Gallery wishes to thank Mrs. Sylvia
Amorsolo-Lazo for confirming the authenticity
of this lot

Literature:
Amorsolo-Lazo, et al. Amorsolo: Love And Passion, Volume 
II: Landscape and Other Worlds. Fernando C. Amorsolo Art 
Foundation Inc., Quezon City. 2018. p.16.

Provenance:
Private Collection, Quezon City

Among Fernando Amorsolo’s depictions of idyllic Filipino life, the 
tinikling dance is one of his most famous and frequent subjects. 
Tinikling is a traditional folk dance that originated from the Spanish 
colonial period, it was a result of various cultures, specific influences 
from Luzon and Visayas.

The dance often involve two or four parallel pairs of bamboo poles 
that are held by two or more sitting or kneeling people.  The poles 
are used as percussive instruments accompanying music played 
with string instruments.

Only a few classical folk paintings of the dance exist outside of 
Amorsolo’s own body of work given the rigorous technical skill 
and talent required to properly immortalize the brief moment of 
movement and dance.
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78

Marcel Antonio (b. 1965)
Mercury 
s igned and dated  2016 ( lower  r ight )
ac ry l i c  on  canvas 
48" x  38" (122 cm x  97 cm)

P 280,000

This piece is accompanied by a certif icate 
issued by the artist confirming the 
authenticity of this lot
 

Coming from an illustrious family of painters, Marcel Antonio is one of the 
Philippines' contemporary painters most proficient in the magic realist sort of post-
expressionism style in the country.  Shown here is Mercury, in which he succinctly 
demonstrates a playful contrast of bright colors in the sea of melancholia. 

The figures remain like actors on a surreal stage.  The inclusion of such storybook 
motifs shows that Antonio has moved away from purely representational themes 
and is prepared to include off-kilter storytelling touches to his work.
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79

Teodoro Buenaventura (1922 - 1983)
Old Man 
s igned and dated  1945 ( lower  r ight )
o i l  on  canvas 
24" x  18" (61 cm x  345 cm)

P 200,000

Provenance:
Private Collection, Manila  
 

Teodoro Buenaventura is known throughout his home country 
for his vibrantly colorful and thickly painted depictions of 
landscapes and people of the Philippines.

He often focused on quiet scenes of the everyday Filipino 
domestic and agrarian life—farmers plowing fields or fishermen 
coming back from the sea.

In this work of art, Buenaventura gives justice to portraiture in 
the image of a stern-looking old man in deep contemplation 
while enjoying his cigar. 
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80

Lao Lianben (b. 1948)
Buddha
s igned and dated  2013 ( lower  le f t )
mixed media
60" x  48" (158 cm x  122 cm)

P 1,200,000

Provenance:
Blanc Gallery, Quzon City 

Exhibited:
Blanc Gallery, 2013

It takes a certain degree of contemplation to become aware of the Buddha’s presence 
in Lao Lianben’s painting aptly entitled Buddha.  Employing a minimalist style, Lianben's 
work invites us to enter a present state of mind as we nurture a reflective relationship 
between his art and our personal truths.

The work translates into Lao’s characteristic abstraction a mind in meditation—a 
metaphorical shadow of the Buddha as alluded to in the title.  While much of the 
color within this shape is white and pure—aside from the shadow of the buddha—
beyond the outline of this shape is the cracked surface of the world that continues 
to assail a mind embedded in corporeal reality. But their relationship is pronounced, 
and in fact fundamentally opposed, as if to emphasize that a man’s ultimate goal is to 
possess clarity of thought. 
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81

Mauro Malang Santos (1928 - 2017)
St i l l  L i fe
s igned and dated  1984 ( lower  r ight )
gouache on paper
28 1/2" x  22 1/2" (72 cm x  57 cm)

P 300,000

This piece is accompanied by a certif icate issued by 
West Gallery confirming the authenticity of this lot

Provenance:
Private Collection, Manila 

Despite being primarily known as a painter of genre scenes, Malang 
would flex his creative muscle once in a while and compose still life, 
which bears unique and interesting qualities.

Malang paints no specific botanical species; he projects, rather, a 
personally imagined flora that utilizes various parts and imagery from a 
variety of plants and flowers.  In a sense, his still-life paintings feature a 
transcendental subject that attempts to grasp a pure and ideal form of 
nature itself. 



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY96

82

Fabian de la Rosa  (1869 - 1937)
Mr. and Mrs.  Fulgencio T.  Borromeo 
s igned and dated  1930 ( lower  r ight )
waterco lo r  on  board
15 1/2" X 21 1/2" (39 cm x  55 cm) 

P 1,000,000

Provenance: 
Commissioned by the sitters, thence by descent 
 

The presence of a woman’s portrait within the setting of 
painting draws the two subjects closely together, both formally 
and psychologically. Titled Mr. and Mrs. Fulgencio T. Borromeo, 
the portrait is a complex portrayal of marriage, suggesting the 
authoritative strength of the man and the tenderness and trust of 
the woman.

The spotlight in the portrait is Don Fulgencio T. Borromeo.  Indeed 
a very successful man, he served as a debate stenographer in the 
first national assembly, the legislature under the Jones Law era 
at the beginning of the American occupation, and soon became 
the president of the Bank of the Philippine Islands.  Don Fulgencio 
dearly loved the arts, classical music, and opera from London, 
Germany, and most European capitals as much as he loved listening 
to news broadcasts.  Accompanying him in this portrait is his wife 
Teodora Quintos.  

After getting married, the couple settled in a plush neighborhood 
at the corner of Oroquieta and Mayhaligue Streets in Sta. Cruz, 

Manila—their abode was given the name The Garden of Eden. 
Don Fulgencio and Aling Doray as they became popularly known 
were blessed with twelve children: Dick, Pacita, Tony, Tudie, Ramon, 
Conching, Horacio, Peping, Johnny, Titang, Nena, and Rosie. 

Also featured inside the painting is a portrait of Doña Escoslastica Torres, 
mother of Don Fulgencio whom they regarded as Nanay.  Nanay, as her 
grandchildren described her, was  “a very nice and gentle woman. . . . 
However, is terror when is mad.” 

The colors and strange watery light create an almost ephemeral 
moment.  The smudgy background accentuates the sharp focus of 
the couple, fulfilling de la Rosa’s search for the effects of spontaneity 
and informality.  The artist gives watercolor a freshness of vision and an 
individuality that sets a standard that inspires up to this day.

This painting is a rare work of de la Rosa for it does not fall under 
the usual categories of his work: the academic paintings, the formal 
portraits, the character sketches, and the European figure paintings.
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83
Ang Kiukok (1931 - 2005)
Screaming F igures 
s igned and dated  1985 (upper  le f t )
o i l  on  canvas
40" x  36" (102 cm x  91 cm)  

P 7,000,000

This piece is accompanied by a certif icate issued by Finale 
Art File confirming the authenticity of this lot

Literature: 
Roces, Alfredo. KIUKOK: Deconstructing Despair. Finale Art 
Gallery, Manila. 2000. p.233.

As one of the enduring themes of the National Artist Ang Kiukok, 
Screaming Figures represents an existential cry, an assertion of 
defiance, a release from suffering.  The violence he has witnessed 
and experienced in life has been a profound motivation in his work. 
Ang Kiukok’s violence is not something gratuitous, but it is both an 
inspiration for his art and a source of strength.

It is, to quote the exhibit note on his homecoming exhibition in 
Davao City in 1981, “a visual allegory for the age—or of any age 
for that matter—as long as abuse of power, disequilibrium, and 
injustice continue to exist in the world Ang Kiukok’s works are 
enduring records of suffering and resistance, of despair and hope".

What is essentially unique about this particular work is the presence 
of a lead figure set against six other screaming figures in an 
unbroken red background—all of them constricted and struggling 
for freedom, with one rebellious leader having successfully freed 
himself from a pair of handcuffs.  Works such as this are some of 
the most collected of the artist, a deeply existential man who saw 
that the role of humanity was to achieve absolute freedom.

In the same year, Kiukok represented the Philippines in consecutive 
exhibitions in Asiaworld Art Gallery, Taipei. 
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Mesa Altar in the Baliuag Style
by: Augusto M. R. Gonzalez III

A “mesa altar” or altar table for the sacred Christian - 
Roman Catholic images of the household was one 
of the earliest pieces of Filipino furniture.The earliest 
prototypes from the late 1500s to the early 1600s were 

copies of Ming dynasty tables.  Sometime in the 1600s, based on 
church inventories, these morphed to the massive altar tables with 
legs decorated with Oriental grotesque masques (adapted from 
the Asian goddess Kala) and ball-and-claw feet all on stretchers, 
colloquially termed dinemonyo (“with a demon”).  Still in the 
Sinitic tradition, a high point of the mesa altar was reached in the 
mid-1700s with the “comoda de Batangas” or Batangas Uno altar 
table (according to Ramon N. Villegas and Osmundo Esguerra), a 
hardwood extravaganza of red tindalo wood and black kamagong 
wood with three to five drawers, delicate pierce-work flanges and 
apron, occasional inlays of kamagong wood and carabao bone, all 
supported on cabriole legs over stretchers.  The ornate Batangas 
altar table was succeeded by a plain version with cabriole legs on 
stretchers, some with serpentine drawer fronts, the Batangas Dos.

The interesting thing is that both the Batangas Uno and the Batangas 
Dos types of altar tables were made well into the first half of the 
1800s.  The Sinitic tradition ended there as copies of Western 
European - Victorian tables became all the fashion during the second 
half of the 1800s.       

In Baliuag, Bulacan, located in the plains of Central Luzon, a furniture-
making tradition flourished from around 1800 until after World War 
II.  The furniture designs were European neoclassical, the woods used 
were golden narra and kamagong, the decorations were carabao 
bone and kamagong inlays (some very rare pieces were decorated 
with mother-of-pearl inlay).

Baliuag, Bulacan, produced this type of neoclassical, bone-and-
kamagong–inlaid  mesa altar with a bowfront, three drawers, and 
four square, tapering Hepplewhite legs during the first half of the 
1800s.  The general look is reminiscent of an English / American 
Sheraton-type sideboard and that was why local antique dealers and 
agents termed such pieces as “Sheraton.”

This beautiful example from the Romeo Jorge collection is a 
combination of golden narra wood and red narra wood (there is a 
possibility that the red narra wood came from a different tree species;  
there is also a possibility that both shades of narra wood were cut 
from different sections of the same log).  The top is a single piece of 
golden narra wood (there is a fillet on the lower right side, a repair to 
previous damage).  There are three drawers of golden narra wood; 
the central drawer is bow-fronted and the flanking drawers are 
concave. 

The drawers are decorated with bone and kamagong line inlays 
simulating panels.  There are no handles on the drawers, only the 
engraved silver keyholes, as this particular piece was obviously meant 
for storing valuables like jewelry and gold and silver coins, aside from 
hosting the sacred images of the household.  Under the drawers is 
a cenefa (molding decorated with diamond) and lozenge-shaped 
carabao bone inlays in an interesting geometric pattern.  The three 
aprons are of golden narra wood.  The four legs and divisions of 
the drawers terminating in inverted round finials are all of red narra 
wood embellished with diamond-shaped carabao bone inlays in star 
patterns enclosed by linear carabao bone and kamagong wood inlays. 
An interesting and crucial detail is the panel of stylized pennants at 
the back of the table serving as an apron, also of golden narra wood, 
a feature characteristic of the older mesa altar or altar tables in the 
Baliuag style.       

In more recent times, “Sheraton” mesa altar / altar tables reached 
their utmost desirability during the 1980s when the Intramuros 
Administration represented by Jaime Laya, Esperanza Bunag-
Gatbonton, and Martin Tinio, and top collectors Paulino Que, 
Antonio Gutierrez, and Romeo Jorge, were at the pinnacle of the 
collecting game.  Advised by leading antique dealers Ramon Villegas, 
Osmundo Esguerra, Romeo Bauzon, Antonio Martino, Terry Baylosis, 
Jean-Louis Levi, and Willie Versoza, the top collectors rhapsodized 
over the most beautiful and the rarest examples and admired the 
latest acquisitions of their peers—one entirely in tindalo wood 
with a bow-fronted central drawer and flanking concave drawers 
with magnificent Penaranda-style floral inlay (according to Martin 
I. Tinio, Ex Coll: Maria Tinio Romero-Buencamino estate, Ex Coll: 
Tinio-Imperial family; presently in the Casa Manila house museum 
- Intramuros Administration; it has an exact pair, Ex Coll:  D. M. 
Guevara Foundation - Museo ng Buhay Pilipino, Maria Tinio Romero-
Buencamino estate, presently in the Museo De La Salle, De La Salle 
University Dasmariñas, Cavite); one entirely in kamagong wood with 
six drawers and six feet and inlaid with carabao bone (according to 
Ramon N. Villegas, presently in the Paulino and Hetty Que collection); 
one classical example in golden narra wood with six drawers and six 
feet and inlaid with carabao bone, kamagong wood, and an unusual 
blue stone (according to Antonio Martino, Ex Coll:  Dr. Eleuterio 
“Teyet” M. Pascual [1986], Antonio “Tony” Martino [1984–1986], 
Antonio “Tony” Gutierrez [1984], Governor Macario Arnedo y 
Sioco-Maria Espiritu y Dungo estate 1912–1984, Brgy. Capalangan, 
Apalit, Pampanga; Felipe Buencamino y Siojo-Juana Arnedo estate 
1850–1912, Brgy. Capalangan, Apalit, Pampanga; presently in the 
Jose “Pitoy” Moreno estate [1987–present]). 
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PROPERTY FORMERLY IN THE ROMEO JORGE COLLECTION

84

Mesa Altar in the Baliuag Style 
Ca . 1850
golden nar ra  wood and red  nar ra  wood
carabao bone and kamagong wood in lay
so l id  s i l ve r  keyho les
Ba l iuag, Bu lacan 
35 1/2" x  52" x  27" (90 cm x  141 cm x  67 cm)

P 700,000

Provenance:  
Romeo Jorge Private Collection, Makati City 
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A multi-awarded and critically acclaimed Filipino visual artist, Del Castillo has been 
noted for playing with the themes of war and religion, childhood and lost innocence, 
and the transformation of meaning through time.  In series dealing with warfare in 
multimedia works and ancient and contemporary icons in gold leaf paintings, his 
intention has been said: “to showcase the similarities of belief towards achieving 
peace, which is the precedent of war or vice versa.”

By accomplishing such feats, he has been said to communicate the essence of 
transformation, technological advancement, and enlightenment by creating culturally 
informed imagery.  Meanwhile, others see his work as symbolic of rigid modernity 
where “life is a lackluster cycle.”

Source: Anton Del Castillo. 2018. Retrieved November 2, 2019.  http://
antondelcastillo.com/about/.

85
Anton Del Castillo (b. 1976)
Power of Numbers
s igned and dated  (2009)
o i l  in  red  and go ld  lea f
48"x  36"x  7" (123 cm x  91 cm x  18 cm)

P 300,000
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Tapaya’s imagery is always predicated by native myths, which 
eventually intersects with society’s present concerns.  His works 
reflect the tribulations of his country; he is, first and foremost, 
a connoisseur of tales, possessing a keen eye for stories and 
narratives.  Be it carried from generation to generation via oral 
tradition or written down in epic poems, Rodel Tapaya finds a way 
to revitalize the narratives in his canvases.

As all great storytellers do, he draws connections between the 
imagined and the real, history and the present day, and myth and 
current events.  His artistry is one of the few bearers of Filipino 

86
Rodel Tapaya (b. 1980)
Hindi  na Lalaki  s i  Lucky
s igned and dated  2011 ( lower  le f t ) 
ac ry l i c  on  canvas 
48" x  36" (122 cm x  91 cm)

P 400,000

Provenance:
Art Verité

Exhibited:
Glorietta Art Space, Believe It or Not, 
2011.

folklore and legends able to cross the boundaries into the universal, 
being abundant in both meaning and imagination, and validating a 
vibrant and worthwhile return to the power of allegory in painting.
Speaking of myths and legends, Hindi na Lalaki si Lucky portrays 
the popular Filipino myth that one’s height growth will stop when a 
person crosses them and doesn’t cross back.

In the same year that he painted this work, Tapaya held an 
exhibition at the Metropolitan Museum of Manila entitled BISA: 
Potent Presences. 
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87
Andres Barrioquinto (b. 1975)
Process ion 
dated 2019
oi l  on  canvas
60" x  84" (152 cm x  213 cm)  each

P 4,000,000
 

Fantasy-weaver Andres Barrioquinto numbers among the country’s 
most sought-after artists.  He is also poised to take his rightful place 
on the international stage.  Primed by a hugely successful Portraits 
exhibition at the National Musuem in 2018, he has recently exhibited 
at both the Volta/Art Basel and the Saatchi Gallery for the Start Art 
Fair in London this year.

Barrioquinto returns to his favorite themes in this masterwork: 
the peacock of immortality, the masked princess, the galloping 
white horse.

So legendary was the peacock that for the ancient Persians, the 
Peacock Throne—cast in gold and encrusted with precious stones—
was the ultimate symbol of power and immortality. 

The many eyes in the peacock’s tail feathers may symbolize the all-
seeing God or a modern interpretation of omnipresent mass media.  
It portrays not just vision but also protection and watchfulness.

A mysterious royal figure is at the center of this piece, who sits 
in monochrome serenity, surrounded by her courtiers,  guardian-
like peacocks. She wears a peacock mask, suggesting her other-
worldliness. The upright pale feathers of one form an embroidered 
parasol shading the princess. Another peacock looks backward, as if 
to whisper conspiratorially into the regal ear.

Interestingly, peacock feathers are aphrodisiacs, and this may very 
well be a parable of love. The horse, after all, is a symbol of freedom 
without restraint, the ultimate representation of romantic desire.

(Lisa Guerrero Nakpil)
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Through the years, Augusto Albor has become known for his 
minimalist abstract style and is considered by many to be one of the 
country’s top abstract artists.  In Horizontal Heights, Albor looks into 
the horizontality of colors and textures to offer a new-found meaning 
in textured paintings.

The white veil of paint accentuates a feel of mystery that slowly 
unveils the colliding verdant colors.  While its rugged scrapes share 
commonalities with the motifs of a 19th- to early 20th-century 
tangongo or a meat container of the ethnic group Kankanaey, a 
design that shows the complications of simplicity.

Influenced by suprematism and neoplasticism, Albor adopted a less 
rigid version of the two avant-garde styles that allowed the artist to 
communicate more freely—enticing his audience to partake in his 
entrancing brew of expression and restraint.

PROPERTY FROM THE COLLECTION OF A FRANCOPHILE

88
Augusto Albor (b. 1948)
Horizontal  Heights
s igned and dated  1980 ( lower  le f t )
mixed media 
66”x  42” (168 cm x  107 cm)

P 500,000 
 
Provenance:
Acquired directly from the artist

Augusto "Gus" Albor
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89

Fernando Amorsolo (1892 - 1972)
Under the Mango Tree 
s igned and dated  1962 ( lower  le f t ) 
o i l  on  canvas 
24" x  34" (61 cm x  86 cm)

P 4,000,000

Leon Gallery wishes to thank Mrs. Sylvia
Amorsolo-Lazo for confirming the authenticity
of this lot

This piece is accompanied by a certif icate confirming the 
authenticity of this lot

Provenance:
Private Collection, USA

By the 1920s, Amorsolo had mastered the Filipino genre painting 
with its idyllic renditions of country life against the backdrop of the 
lushness of the landscape.  He also made many outdoor studies 
of the Filipino countryside in an ardent endeavor to capture the 
light and color of what he observed.  Amorsolo was not a social 
commentator but an aesthete who hoped to emphasize the finer 
qualities of his country and the people, from the beauty of the 
natural environment to the natural grace of the common people and 
the dignity of their life and labor.

In his Golden Period, Amorsolo had perfect control over his 
prodigious technical means as draftsman and colorist; he knew 
exactly the most attractive ways of portraying an ideal world and 
please just about every kind of intelligence.  The painting touchingly 
evokes the enchanted mood that Amorsolo saw in the prewar 
countryside.  It suggests a rural arcadia, emphasizing not the toil of 
the harvest but the carefree atmosphere of a picnic in the country, 
where men and women, graceful and charming, rest under the tree.

This quietly beautiful scene, featuring several countrymen and 
women, is a remarkable example of the way in which Amorsolo 
succeeds in adding a magical yet realistic dimension to the most 
ordinary of everyday things.  The whole scene is one of lightness and 
space, made possible by Amorsolo’s choice of site.

The image is of a woman cooking a meal over a fire whose orange 
glow intensifies the already brimming brilliance of the fields.  The 
heart of the Amorsolo style, his dazzling colorism, has been the 
subject of much discussion—that special vibrancy with which he 
recreated tropic sunlight in his genres and landscapes derived from 
techniques he studied in the works of European masters. 
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90

Anton Mallari (b. 1986)
Untit led
mixed media 
47" x  36 1/2" (119 cm x  93 cm)

P 140,000

Provenance:
Private Collection, Makati City

Exhibited:
Manifesto Gallerie, Shift: New Directions in 
Contemporary Phil ippine Art, Taguig, 2015.

Drawing upon a variety of images and techniques associated with the Western 
Classical tradition, Mallari seeks to transform the metaphysics of the social condition 
into a tangible and concrete product.   His works deconstruct our reality as a reality 
formed and governed by images and symbols.

In this untitled piece, Mallari layers his ghost-like rendering of classical figures with 
non-traditional media.  This effectively captures the work in medias res, immortalizing 
not only the work itself, but its conceptualization and eventual degradation through 
the visual cues present within the work.  Such a technique also allows Mallari to 
capture the fleeting Spatio-temporal aspect of his works by offering creative inference 
informed by nuanced and historical understanding.  
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Cesar Legaspi (1917 - 1994)
Pink Nude 
s igned and dated  1970 ( lower  r ight )
o i l  on  board 
20" x  48" (51 cm x  122 cm)

P 1,400,000

Accompanied by a certif icate issued by 
Mr. Dennis K. Legaspi confirming the 
authenticity of this lot

Painted years before Cesar Legaspi started drawing and painting the subject by the scores 
in the company of the Saturday Group of Artists, this 1970 artwork still loosely classifies 
itself with the rock figurations that marked Legaspi’s early works that evolved into a 
stylistic signature.  With its voluptuous curves—note the breast and thigh areas—this is 
a more relaxed, more sensual evolution that started decades earlier from a vision of the 
artist that concerned a struggle with the elements.

In Legaspi’s Pink Nude the coloring is pale in treatment and the volume definition is looser.
The overall pale treatment is a result of the artist’s exploitation of the white priming.  He
allows it to show through the colors in practically every square inch of the canvas where
color is applied, thus a certain marmoreal quality is achieved.  This relates the work to the
granitic style of early paintings.

Yet man or woman, Legaspi’s particular approach is to lapidify his forms because of a 
central allegory operating in his works: man and nature merging as one.
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Romulo Galicano (b. 1945)
Barr io Scene
s igned and dated  1992 ( lower  r ight ) 
o i l  on  canvas 
35 1/2" x  45 1/2" (90 cm x  115.5  cm)

P 600,000

Provenance:
Acquired directly from the artist

Many pictures, particularly contemporary ones, are painted with museum exhibitions 
in the mind of the painter.  Each one is designed to compete for attention by its 
individuality.  But bucolic genre themes by intent never have their appeal built exclusively 
out of novelty.  Each one is painted to be seen on account of itself, as seen in nature.  
To the painters of the countryside genre, such as Romulo Galicano, nature is the only 
honest source of ideas.  Galicano combines a French impressionist way of looking at the 
Philippine countryside, with a firm grip on observed reality.

The painting has a fantasy angle yet there’s that everyday quality, for though they 
include recognizable, or relatable details such as the man with the crisp white shirt, they 
clearly aim to capture the universal essence of such scenes, rather than to depict specific 
topographical locations.  These incidental details express Galicano’s desire to show the 
working life of the illimitable countryside, a landscape full of human associations.
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Virginia Ty-Navarro (b. 1922)
Malakas at  Maganda
dated verso  1988
oi l  on  canvas
42 1/2" x  44" (108 cm x  112 cm)

P 120,000

An established sculptor—as embodied by her monumental 
work Our Lady of EDSA, Queen of Peace—Ty-Navarro 
ventures into painting and pays tribute to her beloved 
professor National Artist Carlos “Botong” Francisco by 
painting one of his famous works, his portrayal of Malakas 
and Maganda.  
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Fernando Zóbel was born into a family of landowners and 
industrialists.  His father, Enrique, had in fact bankrolled 
Fernando Amorsolo’s art education at the Royal Academy of 
San Fernando in Madrid—so impressed was he by Amorsolo’s 

design of the Ginebra San Miguel gin label which is still in use to 
this day.

Zóbel himself would study at Harvard and the Rhode Island School of 
Design, and would return to Manila in 1951.  He would be immediately 
accepted as a guru of modernity and would be elected president of the 
influential Art Association of the Philippines in back-to-back years in 
1953 and 1954.

Also in 1954, he would participate in the landmark First Exhibition of 
Non-Objective Art in Tagala organized by art critic Magtanggul Asa 
at the already influential Philippine Art Gallery, the only gallery in the 
country to offer modern art exclusively. 

He would next devise the Saeta (Arrow) in 1957, brilliantly using a 
hypodermic syringe to shoot out the lines that, for him, symbolized 
ultimate “improvisation” and spontaneity.

Zóbel next set about developing the magnificent Serie Negra (The Black 
Series).  There are only a very few of these left in private hands, the 
majority being held in distinguished museums.  Zóbel painted these 
works only for a few years, thus giving them a covetable rarity.

Emmanuel Torres, writing about Zóbel’s art, says
It is nothing short of phenomenal when a painter, long noted 
for painting bright and exuberant colors, restricts himself to 
black and white. In the case of Fernando Zobel De Ayala, one of 
the most rational Filipino painters, this decision was born out of 
years of hard work at the drawing board and of inner necessity.

Those accustomed to Zóbel’s  colorful Abstract Expressionist works 
will be taken by surprise by the spareness, neatness, and self-
control of these pieces.  Reductive abstraction is the foundation 
of Zóbel’s  stylistic idiom.  The black and white paintings’ stained 
watercolor effect enhance the transparency of each abstract 
work, approaching a non-objectivity of the subject matter.  This 
technique of erratic lines and scratches makeup Zóbel’s  signature 
compositions. 

Here, Zobel renders the landscapes of line, tone, shape, and space 
into a structured and coherent whole.  They are abstractions of 
direct contemplation of pure forms without any reference to a 
familiar world. 

Perales de Tejuña is a small town in the province of Madrid.  The 
points of interest include the ruins of various hermitages, the 
remains of a tower-fortress, and the fascinating natural wonder the 
Risco de las Cuevas (Cliffside Caves).

(Lisa Guerrero Nakpil)

Correspondence between Fernando Zóbel
and Mr. & Mrs. Houston

Fernando Zóbel at Galeria Juana Mordo 
Villanueva, Madrid 1964

Fernando Zóbel
An Important Serie Negra
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A Friendship Across Two Continents
by Elena Caroline Houston Van Antwerp

My parents, Charles O. Houston and Flor de Lys de los Santos, met at Oxford University in Ohio, USA, 
in the two years preceding World War II. 

They were married at the end of the war, both then received graduate degrees at Columbia 
University in New York, and subsequently answered the request of Flor’s father, Mariano V. de 
los Santos, to come to Manila and work in support of the University of Manila, which had been 
founded in 1913 by Mariano and his siblings Apolinario and Maria (and two others) as the 
Instituto de Manila. (One of the original buildings is now in the tourist attraction Las Casas Filipinas 
de Azucar.)  Theirs was a generation of idealists wanting to restore the Philippines after the war 
and to continue to improve the state of the country, specifically through education.

During their time at the University of Manila, Charles was the first dean of Foreign Service and 
professor of history among other subjects; Flor was the registrar at the university. It was during this 
period that they met and associated with Fernando in Manila.

After ten years, my parents left the Philippines.   My father was awarded a Fulbright grant to 
Spain.  They corresponded with Fernando during the elapsed time, and quickly reconnected again 
in Madrid, where we children remember going to some of his openings and visiting his apartment.  
Fernando helped my mother find competent doctors and dentists and recommended restaurants.  
In my memory, he was extremely charming and personable, and he thrilled my teenage self by 
kissing my hand whenever we met.

Our apartment in Madrid was provided by the Intercambio Cultural, which hosted the Fulbright 
scholars. It was a very decent but rather drab place, befitting scholars’ families who foresaw 
short-term stays in Madrid.  When Fernando visited us there, he noticed the lack of aesthetics, 
and the next day, the painting Perales de Tajuña arrived from him—a gift to my parents to 
brighten their surroundings.

My parents loved both the painting and the kindness behind it, and for the rest of their lives it was 
hung in the most prominent setting in their various homes.

Fernando Zóbel  with the Houston fami ly 
in Madrid
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Fernando Zobel (1924 - 1984)
Perales de Tajuña
s igned 1962 ( lower  le f t ) 
o i l  on  canvas 
37" x  50" (94 cm x  127 cm)

P 14,000,000

Provenance:
A gift from the artist to the educators 
Charles O. Houston and Flor de Lys de 
los Santos Houston

This work will  be included in the 
forthcoming catalogue raisonne of the 
artist to be released soon.
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95

Oscar Zalameda (1930 - 2010)
Untit led
s igned ( lower  r ight )
o i l  on  canvas 

35" x  39 1/2" (89 cm x  100 cm)

P 500,000

Provenance:
Private Collection, Makati City

One of the most recognized names in modern Philippine art is Oscar Zalameda.  
The iconic modernist has forged an alluring brand of cubism that melds a 
myriad of stylistic approaches into a powerful, distinctive brand all his own.  
Here, Zalameda combined solid and more transparent colors to enhance the 
dynamic subject's instantaneous quality.  It has a strong rhythmic quality where 
he delineated each facet by using different but related geometric patterns and 
color combinations.

The fluidity of motion is maximized.  All of the abstracted details have a sinuous 
development, the picture is filled with a sense of movement, and Zalameda’s 
abstractions often alluded to weightlessness.  He distributes the graduated planes 
of the surface and the areas of light and shade in rhythmic patterns.
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Maxine Syjuco (b. 1984)
Untit led
s igned and dated  2015 ( lower  le f t )
mixed media 

58" x  47" (147 cm x  119 cm)

P 140,000

Exhibited:
Oarhouse, Manila, 2015 

Described as “the temptress of provocative art,” Maxine Syjuco is an 
internationally awarded visual artist and poet known for her bold, daring, and 
experimental mixed-media creations.  Utilizing her own poetic leanings, Syjuco's 
works are instilled with a distinct lyrical beauty that effectively captures her vivid 
imagination.  Often framing her subjects as fantastical, macabre, or somewhere in 
between, Syjuco synthesizes her personal experiences with universal truths.
 
Analogous to popular myths such as Icarus and Pandora, her untitled piece 
juxtaposes images of childlike naivety with the stark boldness of reality.  This 
effectively communicates the culling of innocence and wonder as they are flung 
haplessly into an unfamiliar and often distant world. 
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Always the abstractionist who uses geometric decompositions of 
shapes and distinct coloring, Cesar Legaspi incorporates a dynamic 
human figure in this abstract human energized by a vortex cum orb 
that he created a year before his death in 1994.

The complex interweaving of elements makes the work a challenge 
to read visually but it does create a unifying rhythm across the canvas. 
In place of any central focus is a general impression of energy and 
movement.  What rocked the academic establishments of the time, 
even more, was the neorealist assumption that art didn’t have to 
soothe nerves or bring relaxation, but rather to open their eyes to 
new ways of seeing, to shake people up from complacency and 
presupposition, to make them think.  But within this limited range, 
Legaspi is able to produce infinitely subtle tonal gradations and a 
subdued phosphorescent sheen.

With a strong belief that art is produced by one’s internal reaction to 
the environment and reactions to oneself, he focuses on recentering 
and looking inside himself in search of inspiration and subjects. 

97
Cesar Legaspi (1917 - 1994)
Plexus 
s igned and dated  1993 (ve rso )
o i l  on  canvas
29" x  36" (74 cm x  91 cm)

P 2,000,000

This piece is accompanied by a certif icate issued by 
Dennis K. Legaspi confirming the authenticity of this 
lot

Provenance:
Private Collection, Manila
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Antonio Dumlao (1912 - 1983)
Untit led 
s igned and dated  1953 ( lower  r ight )
o i l  on  canvas 
34”x  45 1/2” (86 cm x  116 cm)

P 400,000

Provenance:
Private Collection, USA 

A contemporary of Fernando Amorsolo and Vicente 
Manansala who reigned during the half of the 20th 
century, Antonio Dumlao concocted his own craft in the 
art circle fueled by his ingenuity and restless inner drive. 

Despite being self-taught, he possessed the technical 
dexterity to produce remarkable large figurative works.  
The lucidity and precision of detail down to the delicacy 
of the fabric patterns are subsumed under a grand 
pictorial design in which it appears distinctly as a whole. 

Labeled as a figurative painter but was generally 
considered by art patrons as a muralist, portrait painter, 
and stained glass artist, Dumlao was tasked in 1960 to 
repair and restore Juan Luna’s monumental Spoliarium.
 He developed an art that he named “sculpture glass” 
using pounded varicolored glass braced with a polymer 
in a wrought-iron frame; it has an effect similar to 
stained glass windows.

In this untitled piece, Dumlao, staying true to his 
reputation, showcases a breathtaking piece depicting 
a northern indigenous tribe, a subject that is often 
underrepresented within its time period.
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99

Romulo Galicano (b. 1945)
Landscape 
s igned and dated  1985 ( lower  le f t )
pas te l  on  paper 
22" x  30" (56 cm x  76 cm)

P 180,000
 

Beyond his superlative portraiture, Galicano has created a captivating body of work that 
hosts vignettes of Philippine idylls rife with drama.

Mentored by Martino Abellana during his early years, Galicano soon became part of 
the Dimasalang group of artists - named after the street in Sampaloc, Manila where he 
once lived during the late 60s to 70s. 

His works showcase the full range of Galicano’s mastery of the technical and expressive 
possibilities of color and play on light and tonal gradients exhibited extensively through 
the fields, trees, and livestock.  His diverse application of brushstrokes ranges from the 
delicate, painterly technique of his impressionist scenes to the spare, delicate treatment 
of his later rural scenes.  Indeed, these are fine examples of another peaceful yet 
powerful works of the Visayan Realist Master.
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100

Romeo Tabuena  (1921 - 2015)
a) Landscape 1 
      s igned and dated  1953 ( lower  le f t )
    waterco lo r  on  paper
    11" x  14.5" (28 cm x  37 cm)

b) Landscape 2 
      s igned and dated  1953 ( lower  le f t )
    waterco lo r  on  paper
    11" x  17"(28 cm x   43 cm) 

P 80,000

Provenance:
Galerie Bleu
Private Collection, USA

Using a technique that distances away from realism, Tabuena’s barrio scene 
silhouettes are ethereally simple, set against a misty blue backdrop. 

This barrio scene is an outstanding example of paint used purely to describe 
atmospherics.  This picture reflects these qualities in visual terms.  The farmers are 
barely defined at all.  His ethereal landscapes with dreamlike carabaos which seem 
to float in vapor.

With a trained eye to snip from the reel of his visual memory the truly instant 
impression that satisfied him, Tabuena is best known for his works, at times 
in a vertical format influenced by Chinese painting.  The near monochromatic 
watercolor landscapes of nipa huts, farmers, and carabaos are done in an exquisite 
style, with attenuated figures spread out in large tonal areas suggesting an early 
morning fog.

a)

b)
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Benedicto Cabrera (b. 1942)
Sabel 
s igned and dated  1991 ( lower  r ight )
ac ry l i c  on  canvas
93 1/2" x  57" (237 1/2  cm x  145 cm)

P 18,000,000

A s a young man studying fine arts at the University 
of the Philippines, BenCab roamed the mean streets 
of Bambang and Tondo with an artist’s eye and a 
naive restlessness of spirit.  At the time, crowds were 

gathering on the margins of the city to overrun the streets in 
protest against chronic poverty and oppression.  It was there in 
the seamy, hardened streets that the young artist sought out his 
first subjects and pursued them and returned to them through 
the years.

BenCab’s work has consistently been marked by the primary 
concern for iconicity in the search and delineation of prototypes 
of Filipinos, combining general racial or ethnic features with 
highly individualizing traits, the entire allure of the figures at once 
generic and specific, and always with the clear definition of an 
iconic image.  Faces intrigue him and how the least quality of 
line and modulation of tone could modify, add to, or subtract 
from the expression.  This fascination with the lineaments of face 
and figure was matched with his native felicity of line, as he has 
worked within a wide range of artistic resources.

Of ordinary people especially the oppressed, BenCab developed a 
sensitive and precise iconography that marked much of his work.  
In one of the prints, while the fieldworkers do backbreaking 
work, one is confronted with a guessing game about whether 
the symbolically blindfolded man is a pipe-smoking oppressive 
hacendero.  This work also comes as a representative of the 
particular stylistic idiom of the artist during this period organizing 
space into a frame within a frame, as the larger present encloses 
the past, within a telescoping of time and space.

One might say that the Sabel series, which began in 1966 in the 
ink medium, constitutes the quintessential Cabrera.  The figure 
of Sabel is a contemporary reincarnation in the visual arts of the 
hapless character of Sisa in Rizals novel, Noli Me Tangere, where she 
becomes a wandering and witless vagrant after the loss of her sons.  
To the contemporary viewer, she is also the symbol of the woman, 
Filipinas, as a victim of exploitation.  Poor Sabel was either fleeing in 
fear or searching for some lost love or possession that she does not 
even remember.  She haunted BenCab’s formative years as often he 
copied her and took her photograph, a derelict vagrant rummaging 
among the neighborhood garbage cans and the piles of refuse in 
the streets, covering her thin, tattered clothing with strips of sheer 
material.  Having entered his anxious dreams, she flitted in and out 
of his art for years, a fluid presence evading strict definition.

Thus she first appears in the 1966 Sabel series as an indistinct figure 
caught between the light and dark tones of the ink medium.  Her 
hair and a slip of face emerging into the soft dark background, her 
upper body covered with transparent shards of white contrasting 
with her grimy skirt, she recedes into the anonymity of the shadows 
from the white environing space.

In 1969, the artist paints her in oil on canvas in the Imaginary 
Portrait of Sabel.  But BenCab continued doing powerful prints 
depicting the dispossessed and Sabel in the forthcoming decades.  
Whether he employs drawing, oils or acrylic on canvas, charcoal, 
or etching or aquatint through which to express his vision, there is 
always a sense of immediacy.

Impressions of the Leaseholder of Eighteen Years

I would imagine Jackson Pollock painting while listening to Cream’s "Crossroads", full blast, in a warehouse, as most great paintings 
are studies in rhythm, syncopation, melody, and rhyme, but when Bencab’ s Sabel dated 1991 was acquired by us, I pictured in my 
mind and in my ear BenCab working while listening to Juan de la Cruz Band and Beethoven and Jarrett in between.

I have seen his other works but this Sabel, with her face hidden, is she shy or hiding something, and what about the face at the 
edge of the elbow, was this some memory of the face of a man she or BenCab knew, the elbow of a memory, sharp and vague but 
most important, the bold brushstrokes, graceful simultaneously, the shades of maroon crimson red grey white black, underneath 
her facade, nuances and innuendoes, secrets and whispers shouted out loud; questions and purported answers but numerous, 
depending on my mood and the time I viewed her?

Perhaps it is because of the mystery underneath it all and the music it engendered, in turmoil and grace, that we fell in love with this 
1991 Sabel for all these years. I am certain others will, have a dialogue of sorts, but a definitive and major work, a grand masterpiece 
of his, so my heart and mind’s eye says.
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102
Sofronio y Mendoza (b. 1934)
Untit led
s igned and dated  1993 ( lower  le f t )
o i l  on  canvas
30 1/2" x  40 1/2" (77.5  cm x  103 cm) 

P 180,000

Provenance:
Acquired directly from the artist

As a member of the Dimasalang Group, Sofronio y Mendoza thrived in
structure and the use of color. 

Often seen as the antithesis to the dominant modernist of the 1970s. 
Mendoza's paintings often depict lush and vibrant sceneries of idyllic
landscapes that harken back to a classical style.

The artist makes it a habit to imbue his works with a sincere sense of vitality 
that aptly captures both the aesthetic and essence of his subjects.
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Romulo Olazo (1934 - 2015)
Diaphanous -  Anthur ium
s igned and dated  1993 ( lower  r ight )
ac ry l i c  on  canvas
30" x  30" (76 cm x  76 cm) 

P 1,000,000

Provenance:
Private Collection, Manila

Filipino artists are, of course, not immune to the seduction of 
flowers.  Whether as still lifes or as decorative elements in domestic 
interiors, flowers bloom in the brilliantly painted canvases of 
representational or figurative artists.  To be sure, flowers are the last 
thing one would find in the works of abstract artists.

In T. S. Eliot’s "The Waste Land," with Eliot regarded as one of the 
greatest poets of the 20th century, there is a passage that describes 
a man bringing a bunch of hyacinths to the woman he loves.  Years 
later, the woman wistfully remembers the incident: “You gave me 
hyacinths first a year ago.  They called me the hyacinth girl.” When 
it was the man’s turn to remember that incident, he said: “— Yet 
when we came back late, from the Hyacinth garden. / Your arms 
full, and your hair wet, I could not / Speak, and my eyes failed, I was 
waiting / living nor dead, and I knew nothing / Looking into the heart 
of light, the silence.” 

That passage and imagery seem appropriate when recalling the 
time when artist Romulo Olazo, having arrived from a Saturday 
Group of Artists painting session at the Flower Farm in Tagaytay, 
brought to his wife Patricia an armful of flowers.  In this case, 
not hyacinths but anthuriums.  For a purely cinematic scene, 
that incident should be filmed with a misty lens, romantically 
accompanied by the swelling of violins.

As it turned out for the Olazo couple, more anthuriums arrived at their 
residence a few days later, compliments of the Flower Farm.  It was 
as if the Flower Farm had intuited Olazo’s attraction for anthuriums, 
thereby accidentally, if indirectly paving the way for another theme in 
the art of Olazo.

(Cid Reyes)
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104
Jorge Pineda (1879 - 1946)
Mani la 
s igned and dated  1937 ( lower  le f t )
o i l  on  canvas
22" x  28 1/2" (56 cm x  72 cm)

P 700,000

Provenance:
Private Collection, Makati 
 
 

Though often seen as an artist of the rural idyllic countryside, Jorge Pineda 
often broke out of his own conventions to hone his mastery of the craft.  His 
work, painted with loose, visible brushstrokes, and vibrant colors presented 
Pineda’s interest and grasp over the structural relationships between groups of 
visual elements. 

In this piece, we see how Pineda masterfully utilizes proportions in order to 
not only mimic size and ratio but also to evoke a sense of immersion.  The 
solid and monumental presence of the buildings are locked securely into the 
complex composition led by the latency of the streets, which sets the presence 
of humans in their proper perspective.
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Dominic Rubio (b. 1929)
The I l lustrados of Old Mani la
s igned ( lower  r ight )
o i l  on  canvas
48" x  72" (122 cm x  183 cm)

P 200,000

Set in the early 19th century, Dominic Rubio’s reimagination of the lost, idyllic past 
has created some of the most intriguing pieces.  A native of Paete, Laguna, the 
woodcarving capital of the Philippines, Rubio was introduced to the rich artistic 
heritage of the Philippines at a young age.

His work enters the realm of historical fiction by reimaging our colonial past 
through a whimsical and fanciful lens.  This usage of nostalgia does not only serve 
as an aesthetic lure but also questions the role of our collective memory when it 
comes to the formation of history. 
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Ang Kiukok (1931 - 2005)
Jesus Fal ls  for  the Second Time 
s igned and dated  1996 (upper  le f t )
o i l  on  canvas
36" x  48" (91 cm x  122 cm)  

P 6,000,000

This piece is accompanied by a certif icate issued by Finale Art File confirming
the authenticity of this lot

Literature: 
Roces, Alfredo. KIUKOK: Deconstructing Despair. Finale Art Gallery, Makati City. 
2000. p. 400.

Guatlo, Rene. Kiukok: Via Dolorosa. Finale Art File. 2017. p.19-20.

An exceedingly melancholic image of the Passion of Jesus Christ; head cast downward, 
Jesus falls down on his knees due to the weight of the cross, and Simon of Cyrene helps 
him carry the cross as compelled by the Romans. 
 
The Christ figure of Kiukok is in a sense an enduring memorial of human survival, body, 
and spirit.  His most recognizable and equally critical works are those in the Crucifixion 
series.  A somewhat touchy subject, Christ is seen as pained and tortured by society and 
expresses at the same time the hope of redemption from worldly shackles.  

The later developments of Ang Kiukok’s Christ figures are more abstract, monumental, 
and architectonic than their 1960s and 1970s predecessors.  The artist reassembles the 
fragmented distorted images into a compact composition of interlocking colors reduced to 
geometric planes.  Perspective has disappeared.  Whatever lyricism there was in the earlier 
paintings has now been replaced with dynamic tension.

The epic theme and the panoramic scope show Kiukok trying to reconcile past visual 
traditions with the demands of the modern world.  The contrast between the starkly lit 
figures of the suffering Christ and Simon of Cyrene and the broodingly dark cross adds 
an ambivalent note to the work, suggesting that the artist’s enthusiasm for modernity is 
deeply felt.

Kiukok’s depiction of the suffering Christ took a tortuous evolution all its own. In a June 
1974 article, Eric Torres wrote:

A more notable transmutation occurs in the large Crucifixions.  No longer have the 
serene, static crucified Christs of the fifties and sixties, these later ones written with 
Grunewaldian anguish.  Like the Crucifixions, the color stresses are morose blues and 
reds, which heighten the phantasmagoric character of these.

Clearly, it still represents the cutting edge of 1990s Philippine cubism as much as it is 
the product of religious tradition.  It displays grave solemnity and visual vitality and 
encapsulates a moment when biblical characters must come to terms with the late 20th 
century aesthetic evolution.



THE KINGLY TREASURES AUCTION 2019     |

León Gallery
F I N E  A R T  &  A N T I Q U E S

135



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY136

107

Very Rare Hand-Drawn 
Philippine Map Showing
the Dawn of Philippine
Telecommunications in 1874
An unnumbered s ingle plate t i t led “Plano 
General  de Communicaciones Telegraf icas 
de las Is las F i l ip inas” (General  Telegraph 
Communicat ions P lan of the Phi l ippine Is lands)
C. 1874
56" x  42" (142 cm x  107 cm)

P 5,000,000

Provenance:  
The Don Fe l ipe  R . H ida lgo Estate 

By 1872, the electric telegraph made its debut in Manila. Two 
years later, telegraph stamps were used by the public to prepay 
for this service.  Under Spanish rule, postal and telegraph services 
were integrated into one office called the General Administration 
for Communications. 

As a result, postage and revenue stamps were indiscriminately 
used by postal clerks on telegraph receipts, while telegraph 
stamps and “cancels” were also used on mail.

This huge, hand-drawn map details each telegraph station that 
was to be set up in the country. (Contributed)
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108

Rare and Important
Hand-Drawn Map Evidencing 
the Panatag Shoal as Part of the
Philippine Waters in 1880
Part  of  one lot  consist ing of seven hand-drawn 
maps and plans on submarine cable- lay ing;  each one 
dated “Mani la 30 June 1880” and bear ing the seal 
and or ig inal  s ignature of the “ Inspector General  for 
Telegraphs”

These maps are the fruit of a business alliance in 1880. In order 
to connect telecommunication points, submarine cable was laid 
down between Cape Bolinao in Pangasinan and Hong Kong.  That 
commercial telegraph link was established by the Hong Kong-based 
Eastern Extension Australasia and the China Telegraph Company. 

It would allow the Philippines to have a faster exchange of 
information with the rest of the world.

More importantly, it shows that in 1880, the Panatag Shoal was part 
of the Philippine territory. (Contributed)

1) Plano del P. TO Recalada y Amarre Del Cable
    37" x 29" (94 cm x 74 cm)

2) Croquis Del Tracado Dela Line A De Cabo Bolinao
    25" x 19" (64 cm x 48 cm)

3) Plano De la Casa y Oficinas De Cable Bolinao, ylas Filipinas 1880
    45" x 27" (114 cm x 69 cm)

4) Cable Telegrafico Entre Bolinao y Hongkong - Perfil Submarino
   12" x 75" (31 cm x 191 cm)

5) PLANO DEL P. TO Dd Recalada y Amarre Del Cable.
    Red line indictes the location where the submarine cable line passed   
    through and ended up in "C.H."in un Taihowan Bay.
    31" x 28" (79 cm x 71 cm)

6) Disposicion Del Cable En Los Tanques Abordo Del Calabria
    12" x 26" (30 cm x 66 cm)

7) Carta General Del Cable Telegrafico Submarino Entre Bolinao ( Y, A DE 
    LUZON FILIPINAS ) Y HONGKONG. 1. Õ Mayo de 1880. Interestingly,   
    Panatag Shoal is shown very close to Zambales, but not properly named.
    A very long line connected the location where the submarine cable passed  
    through from Cape Bolinao in Pangasinan up to Taihowan Bay Hongkong.  
    The submarine line between Bolinao and Hongkong also has estimated   
    intermittent measurements throughout the line.
    45" x 28 1/2" (114 cm x 72 cm)

P 5,000,000
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109

Rare and Important Masonic 
Letters from the
Pre-Katipunan Era
Ca. (1889 -  1892) 

P 250,000

Provenance:
Acquired from the Heritage Arts Center, Quezon City

One lot, consisting of the following:

1. Cover page of Resp. Log. Integridad Nacional No. 1 de  
    Filipinas.Iniciacion del Prof. Pedro Vergara Breguesa

2. Letter dated Oriente y Valle de Manila 25 Junio ‘89, 
    addressed to Don Pedro Groizqard, from El Venerable   
    Eduardo Martin de la Camara

3. Uniface letter written in Masonic language

4. Three-page Masonic letter dated 26 de Enero 1890 from 
    Antonio Martinez Dario gr. 20, with manuscript triangle as 
    letterhead on the first page, and two different Masonic seals 
    in blue on page two

5. Three-page Masonic letter dated Vall. De Manila 27 de 
    Enero 1890 from Manuel Madrigal Ernarea gr. 13, with 
    manuscript triangle as letterhead on the first page, and two 
    different Masonic seals in blue on page two

6. Uniface letter written in Masonic language with manuscript 
    triangle as letterhead

7. Uniface letter written in Masonic language

8. Letter dated March 20, 1890, from El Presidente Luz to Sor.    
    Don Pedro Vergara

9. Two-page letter on embossed Masonic seal stationery dated 
    Manila May 17, 1890, from Abelardo Cuesta with red 
    Masonic seal beside the signature

10. Letter with manuscript triangle as letterhead, “Igual a La 
     Union,” and mentioned “Elcano gr. 18 Ven. de la Resp. 
     Log. Patria.” A separate paper served as a wrapper, with a 
     manuscript word written, “Formulario” (application form).
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The winds of liberalism that blew over Europe soon reached the 
Philippines with the opening of the Suez Canal.  Thus, the Filipino elite 
began to demand a measure of the same rights and liberties which the 
Spaniards enjoyed. 

This was brought to a halt with the Cavite Mutiny on January 20, 1872, 
which led to accusations of complicity against three Filipino priests, the 
Fathers Gomez, Burgos, and Zamora.  A reign of terror was unleashed 
targeting many prominent members of the Comite de Reformadores 
who were all both Masons and Philippine-born Spaniards.  
 
In 1889, the first overseas-educated native Filipinos or indios returned 
home from Europe and Japan led by Miguel Morayta, establishing local 
Masonic chapters.  Unlike earlier Masonic lodges that had links with 
foreign-based counterparts, the new group promoted the membership 
of brown-skinned natives and love of country.  

One of the local chapters was called “Patria,” the Spanish word for 
patriotism.  Luis E. Villareal, one of the thirteen martyrs who were 
executed on January 1, 1897, at Luneta, was a Mason from the Patria 
lodge.  Luis was a prominent businessman in Escolta, Manila, and his 

photograph appears in La Ilustracion Española y Americana in 1897 
revealing the features of an indio.
 
These Ten Masonic Letters from the pre-Katipunan Era and dated from 
1889 to 1892 were discovered in the 1990s.  They are highly significant 
because there are no other letters from the same period from any other 
local Masonic lodges whatsoever.

More importantly, the last letter proves that the Elcano site of the 
first Katipunan meeting on July 6, 1892, was the headquarters 
of the Patria lodge.  Therefore, historians may now deduce that 
the meetings establishing the Katipunan were actually Masonic 
meetings at the beginning.

The Patria lodge in Elcano Street was the same place where Andres 
Bonifacio, Deodato Arellano, Ladislaw Diwa, Pio Valenzuela, Teodoro 
Plata, Valentin Diaz, and Ildefonso Laurel began discussing the 
establishment of the Katipunan.

Could this have been the foreshadowing of the founding of the 
great KKK? (Contributed)
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Exceedingly Rare and Historic Cedulas Personales 

In 1884, the time-honored “tribute” was abolished and replaced 
by a new personal tax system, payment of which would be 
evidenced by the identification document called the Cedulas 
Personales.  For some three hundred years, since 1523, tribute 

had to be paid by every family each year.  It covered married men 
(as young as sixteen years old), their wives, and any minor children 
(males below eighteen; females below twenty).  The tariff had 
begun at eight reales peso and through the years had reached 
twelve and a half reales or one and a half pesos.  Unmarried children 
living with their parents paid the equivalent of half a tribute.  There 
were many exceptions to the tribute including the ruling classes of 
gobernadorcillos and cabezas de barangay, their oldest sons, as well 
as the descendants of Manila’s first kings.

110

Exceedingly Rare 
and Historic 
Cedulas Personales 
(Identification Papers)
Ca. 1896 

P 400,000

Provenance:
Acquired from collectors, dealers, bourse 
tables, and auctions throughout the years

The Cedulas Personales, on the other hand, were strictly imposed 
on every resident of the Philippines—“Spaniards and foreigners, as 
well as the natives, without distinction of race, nationality or sex, 
over eighteen years of age.”   The only exceptions were the Chinese, 
who paid another kind of poll tax, the remontados, Negritos or those 
living in isolation in the hills or infieles (pagans) not subject to the local 
administration, and the natives and colonists of the archipelago of 
Jolo and of the islands of Balabac and Palawan.

This newfangled means of taxation was modeled after the Spanish 
equivalent in the peninsula, and examples in this lot, issued in Madrid, 
indicate how very similar the Philippine ones were. 

The Cedulas, however, were considerably more expensive than the 
tribute ever was, and instead of being levied on the family unit, 
became applicable to each head.  It would bring anger and unrest to 
a fever pitch, providing further motivation to rise up and take arms 
against the Spanish oppressors.

There were eventually sixteen different classes of Cedulas, 
corresponding to a graduated level of income.  Included in the lot is a 
fifth-class Cedula which cost 7.50 pesos and applied to those paying 
direct taxes of fifty to one hundred pesos, or who had incomes of one 
thousand to two thousand pesos—a relatively high income as befits a 
merchant living in Binondo, Manila. (The highest tier governed those 
who had incomes in excess of eight thousand pesos.)

In 1890, the ninth class was declared to include all persons “not 
belonging to the higher classes who enjoyed fixed incomes, and 
all domestic servants.”  The tenth class, on the other hand, “was 
declared to include wage workers whose earnings were irregular or of 
a fortuitous character.”  It would be precisely these kinds of Cedulas 
that would be torn defiantly at the Cry of Balintawak, signaling the 
start of the Revolution of 1896.

The Cedula Personal was no doubt the heavy yoke that every Filipino 
had to wear.  It marked him as chattel of the Spanish empire. He was 
required to present it at every important occasion of his life, when 
enrolling for school; when entering in any contract, private or public; 
when filing a case in court; when making or withdrawing deposits or 
when borrowing money from banks; and when traveling beyond the 
boundaries of his residence.  It functioned therefore like a passport 
and NBI clearance, since it had to be presented when applying 
for government work or domestic service or to pursue a career, 
profession, art, trade, or any business.

In fact, one could not even enter any provincial or municipal office 
without presenting it.  And at any moment, any officer of the 
government may demand its presentation for any or no reason at all.  
The Cedula Personal had to be carried at all times, and if any person 
were found without it, he could be arrested, jailed, and subjected to 
severe penalties.

These documents thus symbolize the courageous spirit of 1896 that 
animated the Katipuneros who were willing to fight for freedom 
whatever the cost. 

(Lisa Guerrero Nakpil)

Reenactment of the Tearing of the Cedulas, 1896



THE KINGLY TREASURES AUCTION 2019     |

León Gallery
F I N E  A R T  &  A N T I Q U E S

141

One lot consisting of eight Cedulas Personales, specified as the following:

Three Cedulas Personales issued in 1896 in the Philippines, and one unused Cedula Personal 
from the same year and place:

1. Cedula Personal, Año (Year) 1896, 5th Class $7’50 issued in Binondo, Manila,   
    on December 2, 1896, to Don Antonio Trelles y Burgos, a native of Lucena in the  
    province of Cordoba

2. Cedula Personal, Año (Year) 1896, 10th Class $2’00 issued in Catbalogan (Samar) 
    on December 7, 1896, to Don Erene Quirino, a native of the same place

3. Cedula Personal Año (Year) economic de 1896–97, 10th Class $2’00 issued at the 
    Cabeceria or Capital of Abra on December 14, 1896, to Don Paquito Agaoan, a 
    native of Bangued, Abra

4. Cedula Personal Año (Year) 1896, 9th Class 2’25 unused with selvage

Two Cedulas Personales, issued in the year 1895–1896 in Madrid, Spain, and two unused 
Cedulas Personales, attached to the others:

5. Cedula Personal Año (Year) economic de 1895–96, 11th Class 50 cents de peseta 
    issued in MADRID, SPAIN, on January 18, 1896, to Don Baldomero Una, a native of 
    Caugostico, Oiredo

6. Cedula Personal Año (Year) economic de 1895–96, 9th Class 2 pesetas 50 
    centimos issued in MADRID, SPAIN, on May 16, 1896, to Dña Endoria Gerpe Calvo, 
     a native of Santiago, Coruna

7. Cedula Personal Año (Year) economic de 1895–96, 9th Class 2 pesetas  50 
    centimos, unused, diagonally cut and attached to Cedula Personal no. 6

8. Cedula Personal Año (Year) economic de 1895–96, 9th Class 2 pesetas  50 
    centimos, unused, diagonally cut and attached to Cedula Personal no. 7
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The Katipunan Blood Oath was a cornerstone of the 
organization of the secret society, Kataas-taasang, Kagalang-
galangang Katipunan ng mga Anak ng Bayan (Supreme 

and Venerable Association of the Children of the Country or KKK). 
Members were required to go through a grueling initiation rite 
that combined Masonic symbolisms and probing questions on the 
history of the Philippines, culminating in a compact of allegiance to 
the Katipunan cause signed in blood.

This document is therefore an exceedingly historically important 
fragment of the Philippine Revolution of 1896 and our beginnings 
as a nation—and a testament to the determination and courage of 
the Filipino against all odds in his thirst for freedom.

Written in a strong, firm, and educated hand in the secret code of 
the KKK, it is penned in red ink and is signed in blood by Pedro de 
la Cruz, using his KKK alias  “Mapagtangol” (using the old Tagalog 
spelling with a single g).

Amid the turmoil and tragedy of the Philippine Revolution of 1896, 
only two such handwritten oaths are known to have survived and 
are known to exist today.

The other one, signed by Jose Turiano Santiago (and using his 
Katipunan alias “Tiktik”), dated 1894, was photographed and 
featured in Teodoro Agoncillo’s The Revolt of the Masses: The Story 
of Bonifacio and the Katipunan, and was transcribed and translated 
by the scholar Jim Richardson.  The Katipunan Oath at hand, says 
Richardson, while using a different cypher, is almost identical in 

wording.  In the earlier 
days of the Katipunan, 
recruits were asked to 
copy out their oaths 
according to “a set 
format.”
 Richardson, writing 
in his landmark work 
The Light of Liberty: 
Documents and Studies 
on the Katipunan, 
1892–1897, said that 
the KKK did not have 
access to a printing 
press until 1895 or 
1896.  This allows 
the document to be 
approximately dated    
circa 1894.

Jose Turiano Santiago 
confirmed and attested to the authenticity of the Katipunan Oath 
in an accompanying note to Don Epifanio de los Santos.  Turiano 
Santiago had also attested to the signatures of Andres Bonifacio in 
his last letters to Emilio Jacinto prior to his arrest, trial, and execution. 

(Lisa Guerrero Nakpil)

The KKK Blood Compact,
by Carlos "Botong" V. Francisco

Cornerstone of the Philippine Revolution of 1898

Deciphered Text:
Ako si Pedro de la Kruz, nanunumpa sa ngalan ng Dios at ng bayan na ipagtatangol ng boong katapangan ang mga kadahilan 
ng K xxx K xxx K xxx ng mga A xxx ng B xxx ingatan ang kaniyang mga lihim at masdan at mapakingan, sundin siya ng pikit mata, 
saklolohan ang lahat ng mga kakapxxx sa lahat na panganib at pagkakailangan nila. Nanunumpa at nangangako rin naman ako 
na magpitagan sa kanilang mga Pinuno, huag na mag taksil sa kanilang mga kautusan at bilin at tatalaan kong aking dugo na 
kusang ibubuo dito sa kasulatang hinaharap.

Magtangol

English Translation:
I, Pedro de la Cruz, swear in the name of God and the country to defend the cause of the KKK ng mga A(nak) ng B(ayan), with 
all my courage, to keep secret whatever I witness and hear, to follow orders blindly, and to support all my brethren against every 
danger and in every exigency. I also swear and pledge to respect the leaders, not to betray them, their orders, or instructions, and 
I so attest with my blood, which is shed here on this document.

Magtangol
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111
Extremely Rare and Exceedingly
Historically Important
Katipunan Blood Oath
Ca. 1894 
8  1 /2” x  6” (22 cm x  15 cm)

P 500,000

Provenance:
From the collection of the eminent scholar Don 
Epifanio de los Santos, who had been tasked to 
gather documentation that would tell the true 
story of the Katipunan and the events of the 
Phil ippine Revolution

Literature:
Cristobal, Adrian. The Tragedy of the Revolution. 
Studio 5 Publishing Inc., Makati City. 1997. p. 
55. Full color photograph.

Richardson, Jim. The Light of Liberty: Documents 
and Studies on the Katipunan, 1892–1897. 
Ateneo de Manila University Press, Quezon City. 
2013. pp. 85–87. Similar oath document tran-
scribed, decrypted, and translated.

The document is headlined with “KKK g 
vgz Z g B” (deciphered as “KKK ng mga 
A ng B”) and handwritten on parchment 
paper.

On the reverse, it is described as 
an “Acta de Juramento” or “Oath 
Certificate”—a “historic document” 
by Jose Turiano Santiago, secretary of 
the Katipunan Supreme Council prior 
to Emilio Jacinto; this portion is dated 
October 3, 1908, and addressed to 
Don Epifanio de los Santos, using his 
title Provincial Fiscal of Bulacan. Jose 
Turiano Santiago as KKK secretary 
would be familiar with Bonifacio’s 
writing as well as those of the other 
KKK high command.

(back )

( f ront )
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Extremely Rare and Exceedingly Important Malvar Edict

The son of a “timber-cutter” (as the biographer E. Arsenio 
Manuel put it; a lumberjack, perhaps), General Miguel 
Malvar y Carpio was born in Sto. Tomas, Batangas.  He was 
a simple man who lived close to the earth, raising chickens 

so expertly that he could recognize a stolen rooster by its crowing in 
the distance, buying sugar land, and starting a famous orange farm in 
the foothills of Mount Makiling.

The Rizals invested in his farm, and so did Don Carlos Palanca of 
Manila whom he impressed with his grit and honesty.

At the time of the Revolution of 1896, he had already risen as a 
popular gobernadorcillo or village chieftain of Sto. Tomas.  He would 
raise his own troops and become an important commander who 
would attract the attention of both Andres Bonifacio and Emilio 
Aguinaldo.

Jim Richardson, writing in the book  The Light of Liberty, would say,
Earlier in the month, Malvar had been in Cavite, staying in Indang—
the municipality east of Naik—whilst he made preparations to 
launch an offensive in his own province.  Word had gone round that 
Bonifacio had visited Malvar at this time, and Aguinaldo had good 
reason to suspect that Bonifacio saw Malvar as a potential ally in 
the internecine power struggle.  On April 16, Bonifacio had written 
to Jacinto that the leaders of the Batangas regional government 
acknowledged his authority and placed themselves under (napailalim) 
the Katipunan Supreme Council.

He would talk of Malvar in one of his last letters to Emilio Jacinto, 
saying,

The people of Batangas have already established a provincial 
government.  Their general is called Don Miguel Malvar, a very 
intelligent man and better, perhaps, than the generals we have so far 
come to know here in Tangway (Cavite).

“If they have the fortune to take the town of Lipa,” Bonifacio 
continues, “which is one of the eight towns to be invaded, they will 
invite me to base myself there, in order to be able, as they say, to carry 
the revolution into Camarines.”

Malvar was a ferocious, intrepid warrior, who would travel barefoot 
and in secret, with trousers rolled up like an ordinary peasant, never 
sleeping in the same place twice.  He would fight relentlessly against 
the Spanish and then later, against their successors, the Americans.  
A manhunt would be organized by the US army who were out 
to capture him after the death of General Antonio Luna and the 
surrender of General Manuel Tinio.

Writing to an American officer, he said,
Be acquainted with the fact that for every soldier [the Americans] 
lose on the battlefield the Filipinos lose 100, their very power and 
greatness compel them to give us the independence which has 
been commenced since the first coming of the powerful fleet of the 
United States for the honor and glory of the American people.  I must 
also signify to you that till the moment when our scarce bullets shall 
meet for the last time the overwhelming numbers of those of your 
powerful army, our shots demand not the death of any American, but 

the freedom of a people who for 300 years have dragged the chain of 
slavery. 

At the time of this Edict, he described himself as 
Miguel Malvar y Carpio, Division General Political-Military Chief of 
Batangas, First Chief of Operations in the Same Province and in the 
Second Zone upon Manila and Second Chief Superior of Luzon’s 
South with the Same Ample Facilities as the First Chief for the Present 
Circumstances

But while Malvar was a formidable foe, he was also tempered and with 
a keen moral compass. In this extremely rare document, the general 
carefully defines honorable conduct in battle and the proper treatment 
of enemy combatants who have yielded their arms and surrendered.
 He prohibits various acts, including attacks on American soldiers 
who had surrendered (signified by “the throwing of their weapons”), 
Americans soldiers who were “wounded or sick,” and even those who 
slept or were drunk.  He also insists on protection for prisoners of war.

Malvar prescribes dire penalties for dishonorable behavior as to 
be stipulated by “Inspector Judges” to be assigned to each case, 
indicating he followed a system of military justice.

That he wrote these orders in English, halting in parts which may 
have been ascribed to his secretary’s imperfect command of a foreign 
language, shows his intent to make his principles known to the 
American enemy.

General Malvar is said to have finally submitted—defiant to the last 
even when he had practically no ammunition and had been deserted 
by many of his officers—only because the Americans threatened 
to burn all of Batangas to the ground if he did not. Malvar this 
capitulated on April 13, 1902.

(Lisa Guerrero Nakpil)

General  Miguel  Malvar
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112

The Gen. Malvar Edict
Signed by
Miguel Malvar y Carpio (1865 - 1911)
s igned and dated  1901
12 1/2" x  9  1 /2" (32 cm x  23 cm)

P 250,000

L i terature :
John R. M. Tay lor, Ph i l ipp ine  Insurgent  Records, 
compi lat ion. Vol . I I . p. 343-344. 

Doroteo Abaya and Bernard  Kargani l la , Miguel 
Malvar  and the  Ph i l ipp ine  Revolut ion. p. 107-108.

Miguel Malvar y Carpio, Division’s General Political-Military Chief of Batangas, 
first chief of operations in the same province and in the second zone upon 
Manila and Second Chief Superior of Luzon’s South with the same ample 
facilities as the first chief for the present circumstances.

Being in the most interesting period of the present campaign in which the 
enemy thinks misspend all means of his politics, expending a copiousness of 
wantons to suffocate by means of force, the aspirations to the Liberty and 
Independence which inform the true and Sacred Spirit of Philippine people and 
wanting give at the present historic moments tests of greater vitality and vigour 
which the Revolution relies still that had guided to the course of order and 
discipline, and to avoid further violations of wars Laws that could spring from 
circumstances.

I order and command:
That will be punished under very severe punishments according to the criterion 
of Instructor Judges who be named according to the cases.

1st. All Philippine Soldiers de particulares who killed or maltreated the 
American soldiers after they enraptured their guns

2nd. All who killed with treason the American soldiers slept or drunk
 
3rd. All who shot or wounded the American soldiers, xxxx escape 

after they had thrown their guns in the fights moment

4th. All who wounded or followed shooting to American soldiers who 
surrender in the fights moment throwing before their guns as a 
sign of rendition

5th. All who don’t treat well to prisoners of war and all who don’t 
conduct them to their lines until the place free of all danger

6th. All those who don’t lend the necessary help those who throttled 
themselves may be friends or enemies

7th. All who don’t cure the wounded and sick prisoners before their 
devolution having means to it

8th. All who vexed without justified motive or maltreated the peaceful 
Filipinos, Americans or subjects of other nationality

9th. All who don’t lend all considerations to American soldiers who 
should pass or have already passed to Insurgent troops

Given in the office of this Head-Quarter at 9 of Feb of 1901

Miguel Malvar

With the seal “Jefatura Superior Sur Luzon, 20 Jefe”
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Specially crafted to honor one of the most valiant generals 
of the Philippine revolutionary army, this superb dagger was 
inscribed in Spanish “AL HEROE DE SILANG” (To the Hero 

of Silang), a recognition of the valor and loyalty of the Caviteño 
General Vito Belarmino. 

Its scabbard is tooled with scrolling leaf filigrees and highlighted with 
extraordinary gold appliques that depict well-known Freemasonry 
symbols composed of the personified half-moon on its base, with 
the geometry square that is delicately intersected by the compass.  
The top of which is entwined with a fine ribbon that ties together 
two hammers. The very detailed applique is then surmounted by 
three five-pointed stars in deep relief. 

At the center of the applique is the revolutionary banner with 
an incised triangle, reminiscent of the three points of the 

The Exceedingly Rare and Very Important Revolutionary 
Dagger of General Vito Belarmino, Hero of Silang, Cavite 

Philippine flag, each representing the island groups of Luzon, 
Visayas, and Mindanao. 

Forged from the highest quality steel, the Spanish-style stiletto dagger 
features a double-edged triangular blade, the top of which is bisected 
by two-sided quillon or cross guards whose tips are finished at both 
ends with a trifoliate accent.  The eight-sided grip has five faces that 
have been faceted with raised golden dots that are embedded in the 
center of finely detailed leaf incisions. 

Crowning the dagger is the pommel that has been crowned by a sun 
with eight rays, representing the eight original provinces that rose up 
in revolutionary struggle—Batangas, Bulacan, Cavite, Laguna, Manila, 
Nueva Ecija, Pampanga, and Tarlac—under which a shimmering sun 
with a smiling face surmounts a seven-pointed gold crown. 

General Vito Belarmino y Loyola was born on June 15, 1857, in Silang, 
Cavite.  Coming from a prominent family in Silang, he quickly rose 
through civil positions as teniente mayor, cabeza de barangay, and 
gobernadorcillo.  At the outbreak of the revolution in 1896, he joined 
the guerrilla forces, engaging in several skirmishes.  Together with 
Vicente Giron, he attacked the convent and the guardia civil based 
in Silang.  Later, he joined General Emilio Aguinaldo in the attack 
against the Spanish Infantry Battalion No. 72 in Talisay, Batangas.  
However, Spanish General Jose de Lachambre, under the command 
of Governor-General Camilo Polavieja, launched an offensive on 
February 15, 1897, against Cavite, killing defending Filipino General 
Edilberto Evangelista in the Battle of Zapote on February 17.  General 
Aguinaldo was aided by Generals Vito Belarmino and Artemio Ricarte, 
who both mounted a counteroffensive.  However, they were not able 
to take back Silang. 

Eventually, the Pact of Biak-na-Bato of December 14, 1897, 
halted hostilities, and General Belarmino, already a trusted aide, 
accompanied Aguinaldo into exile in Hong Kong. 

On the resumption of the second phase of the Philippine Revolution, 
President Aguinaldo appointed Belarmino as division general of the 
Revolutionary Government of the Philippines on September 30, 1898.

He was placed in command of the province of Albay on October 29, 
1898, where he organized the infantry and company of engineers. 
Battling the American invaders led by General William Kobbe, he led a 
battle with General Jose Paua on January 23, 1900, in Legaspi, Albay. 
General Paua surrendered on March 27, 1900, but General Belarmino 
refused to give up and organized guerrilla resistance in the Bicol 
region.  Left with no other resources, the fighting general eventually 
surrendered on July 4, 1901.  When the Philippine-American War 
ended, he returned to private life in Silang.  He eventually became 
totally blind and died on July 14, 1933. (Contributed.)

General Vito L. Belarmino,
1857–1933

Hero of Silang, Cavite.

The revolutionary army leaders on a train bound to Dagupan, 
Pangasinan, with Belarmino pictured beside Aguinaldo.
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The Gen. Vito Belarmino Dagger
Steel Blade with Silver Detail
Scabbard, Silver with Gold Applique
unsheathed: 13” x  4” (33 cm x  10 cm)
sheathed: 14” x  4” (36 cm x  10 cm)
dagger : 14" (36 cm)
hand le : 5" (13 cm)
h i l t  : 4  1 /2" (11 cm)
scabbard : 9" (23 cm)
b lade : 8" (20 cm)

P 300,000

Provenance: 
The collection of the scholar Ramon N. Vil legas

Literature: 
Vil legas, Ramon. Hiyas: Phil ippine Jewellery Heritage. Guild of 
Phil ippine Jewellers, Pasay. 1997, p. 122.

Guerrero, Milagros, and John Schumacher. Kasaysayan: The Story 
of the Fil ipino Nation, Volume 6: Reform and Revolution. Asia 
Publishing, Hong Kong. p. 190.

The General  Vito Belarmino Dagger
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Bonifacio Document Reveals KKK Plan to Go to Mindanao

Andres Bonifac io

An extraordinary document written by Bonifacio reveals the 
Katipunan’s clandestine plans to expand to Mindanao.  The 
document is proof not only of the KKK’s visionary ideals but 
also its intent to become a truly national organization. 

The exceedingly historically important appointment paper sees 
the light of day on the occasion of Bonifacio’s 156th birthday on 
November 30.

The document was once in the collection of eminent scholar and 
former head of the National Library, Don Epifanio de los Santos, after 
whom Manila’s main artery is named.

This is the first time that the general public will be able to read the 
letter in its entirety.  Prior to its inclusion in the auction, only one of 
the three pages was decyphered in the landmark book The Light 
of Liberty: Documents and Studies of the Katipunan 1892–1897 
by Jim Richardson.  The basis of that single page was a single page 
reproduced in the book The Tragedy of the Revolution by Adrian E. 
Cristobal.

Apart from the founding statements and statutes, this appointment 
is the earliest Katipunan document yet found.  It is certainly the only 
one to be found in the Philippines and in private hands.  The other key 
foundational documents are in the Spanish Military Archives in Madrid.

At the time it was written, just four months after the founding of the 
KKK, the society’s highest organ was not yet known as the Supreme 
Council, but simply as the Center (“Ubod”).

The three-page document is written in cipher—the secret KKK 
code—and was penned by Andres Bonifacio. 

Furthermore, the document bears a purple seal with broken chains, 
single star and skulls.  It also featured a compass, and triangle with 
A.N.B. in the middle for Anak ng Bayan (Sons of the Country).  At 
this stage in September 1892, the Katipunan’s top body was not yet 
called the Supreme Council.  It was called the Ubod and this was its 
seal.  The same seal would still be used later when the top body was 
called the Consejo Supremo (Supreme Council.)

The document authorizes Restituto Javier (“Mangahas”) to organize 
Katipunan triangles in Mindanao.  Javier has accepted his assignment 
under oath and signed the paper in his own blood, witnessed by four 
of the Katipunan’s initial inner circle: Teodoro Plata (“Pangligtas”) 

as kinatawan or representative; Ladislao Diwa (“Baliti”) as fiscal; 
Andres Bonifacio (“Maypagasa”) as secretary; and Valentin Diaz 
(“Walangulat”) as councilor.  Plata’s designation as kinatawan, placed 
directly below the title “Ang Nangungulo” (The President), might 
indicate that he signed the appointment on behalf of the president, 
Deodato Arellano, who for some reason was not present. 

Richardson describes Restituto Javier as the son of Luciano Javier, a 
Tondo property owner.  After studying at the private schools of Pedro 
Serrano Laktaw and Hipolito Magsalin, Restituto found employment as 
a personero (or agent) in the Customs House, and subsequently with 
Fressel & Co., the German- owned cement, brick and tile company 
where Bonifacio worked as a warehouseman.  This would explain 
Javier’s recruitment to the KKK. It is possible, he noted, that Javier was 
going to Mindanao in connection with his work, and intended to take 
any opportunity for proselytizing that arose. 

Bonifacio wrote the letter in his capacity as secretary of the Katipunan’s 
highest ruling body, then known as “Ubod” (or Center). In 1892, 
this predated the better-known Supreme Council which would make 
Bonifacio president. 

(Lisa Guerrero Nakpil)
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Earliest Katipunan 
Document in Philippine 
Hands:
The Extremely Important 
and Exceedingly Rare
Appointment Papers 
of Restituto Javier as 
Representative of the 
Katipunan in Mindanao, 
September 2, 1892
Ca. 1892 
8  1 /2” x  12” (22 cm x  30 cm)

P 500,000

Provenance :
From the collection of eminent scholar, 
Don Epifanio de los Santos

Authenticated in a note to Don Epifanio 
de los Santos by Jose Turiano Santiago 
on the reverse. As secretary of the KKK 
Supreme Council prior to Emilio Jacinto, 
Turiano Santiago would have been 
a definitive expert on the writing of 
Bonifacio and all the signatures of the 
important members.

Literature :
Jim Richardson, Light of Liberty : Doc-
uments and Studies on the Katipunan, 
1892 - 1897, Ateneo de Manila Univer-
sity Press, Quezon City, 2013, Pages 41 
and 42.

 Adrian E. Cristobal, Tragedy of the 
Revolution, One Page Reproduced in 
Full Color, Studio 5 Publishing, Makati, 
1997, Page 26.

Written and signed by Andres Bonifacio as well as three of the Katipunan’s highest body of 1892, 
the Ubod. Restituto Javier signed his acceptance in his blood according to KKK tradition.

Two sheets, three pages; with the fourth page containing a note of authentication.
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The KKK at Pugad Lawin Revealed

115

Extremely Rare and Important Map 
of the Katipunan Movements at the
Time of the Cry of Pugad Lawin
in Balintawak and Caloocan
pr inted as a Suplemento de “El  Español” 
(Supplement of the Newspaper “El  Español”)
(August 1896)
one sheet,  creased on the folds,  showing three 
separate maps
15 3/4” × 20 3/4” (40 1/4  cm × 52 1/2  cm) 

P 500,000

Provenance:
A gift from Mr. Abraham Luspo, from the collection of 
Misamis Governor Manuel Corrales

Literature:
Cristobal, Adrian. The Tragedy of the Revolution. Studio 5 
Publishing, Makati. 1997. p. 91.

Filed by a correspondent only known as D. A. Navarro, the 
newspaper supplement details significant locations of the first days 
of the Philippine Revolution of 1896.

On August 25, the map traces the route of the guardia civil under a 
certain Lt. Ros from Caloocan to Tutuban to Gagalangin, from there 
to La Loma and then to “Balintauac” (Balintawak). 

On the following day, August 26, the guardia civil actually engage 
the rebels at the bridge over the river at “Baclac” (sic Banlat), near 
Camino Pasong Tamo.

On August 27, a column of Spanish reinforcements under the 
officer Aguirre makes a reconnaissance mission along the same 
route looking for the rebels.  It also reveals where “five prisoners 
were taken.”

The maps contain the names of historic locations and puts them in 
a context that is still familiar to us to this day.
 The loyal Katipunero Apolonio Samson gave food and shelter to 
his fellow members here. He lived in Kangkong in Balintawak.  So 
did Melchora Aquino, nicknamed “Tandang Sora,” the mother of 
Katipunero Juan Ramos.  A thousand members of the KKK took 
shelter on her property from August 24 to 26—and she would pay 
dearly for this love of country.

The actual “Cry of Pugad Lawin,” as Pio Valenzuela remembered it, 
was the wooded hill or “peak” near Tandang Sora’s place.
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Dr. Vicente Mendoza Escobar started collecting Philippine excavated 
jewelry in the early 1970s when 
diggers and prospectors hunted and 
only looked for the more fashionable 
Chinese porcelain such as celadon and 
blue-and-white wares for local buyers 
and collectors.  Her collection grew 
over the intervening years to include 
Philippine heirloom jewelry which 
became popular for contemporary 
use.  Her interest and appreciation 
toward antique jewelry make us 
realize that we have a rich cultural 
heritage even before the Spaniards came to colonize us, and that 
our country has rich gold resources that our ancestors were able 
to turn into outstanding works of art and jewelry.  This astonishing 
gold belt, in mat weave, was unearthed in the 1970s in the 
province of Surigao del Sur.  Unquestionably a cultural treasure, it is 
made of 21k gold and weighs about 80 grams.  It is estimated to 
be about 1,000 to 1,500 years old. 

The fine workmanship involved in this creation speaks a lot 
about the culture of the people that produced it and the role this 
accessory played in their lives.  Undeniably an adornment worn only 
by the rich or by royalty, this magnificent gold belt symbolizes the 
wealth and prosperity of Philippine ancient tradition. 

This belt is unmistakably worn by royalty during a civilization 
that thrived in Surigao between the ninth and twelfth 
centuries. (Contributed)

PROPERTY FROM THE DR. VICENTA MENDOZA ESCOBAR 
COLLECTION

116

Pre-Hispanic Philippine Treasure
A Representation of Indigenous 
Art and Culture
a precolonia l  excavated gold belt  in mat weave
Ca. 1000–1500 AD.
21K go ld
80 grams
1 1/4" x  31" (3  cm x  78 cm)
  

P 600,000

L i terature :
Escobar, Vicenta . Ph i l ipp ine  Ant ique Jewel ry. Kayumanggi 
Press  Inc . , Quezon Ci ty. 1991. p. 8 .
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PROPERTY FROM THE COLLECTION OF TWO 
DISTINGUISHED GENTLEMEN

117
Mark Justiniani (b. 1966)
Palabas 
s igned and dated  2006 (upper  le f t )
o i l  on  canvas
45" x  39" (116 cm x  99 cm)

 

P 1,600,000

Provenance:
Finale Art File, Makati City

Filipinos are known as notorious fanatics of dramatic soap operas.  
Same with the actors and actresses wearing masks and playing 
different roles, the male figure wearing the barong proves to be the 
artist’s mockery for two-faced people and their excessive lifestyles, 
trying to portray a positive facade while concealing their empty and 
uncontented hearts.

After returning from the United States in 2006, social realist Justiniani 
evidently developed his oeuvre through “magic realist strains” and 
moved to the nature of vision and their balanced relationship with time 
through the use of reflective media.  This practice made his name more 
pronounced in the industry which paved the way for him to represent 
the Philippines in exhibitions and conferences overseas.  
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Benedicto Cabrera (b. 1942)
Brown Women (Macau Ser ies) 
s igned and dated  2006  ( lower  r ight ) 
ac ry l i c  on  paper
22" x  15" (56 cm x  38 cm)

P 500,000

Aside from his reexplorations of the Philippines’ colonial past via old photographs, 
or his social commentaries via the famed madwoman, Sabel, Benedicto Cabrera or 
BenCab has occasionally ventured beyond his own artistic archetypes. Here, Cabrera 
paints an arguably metabiographical piece.  Drawing from the faces, gestures, and 
figures of his own friends and family, Cabrera’s unique and personal creations exude 
a documentary-like quality to them in terms of their perceived sincerity and candor.  
By doing so, Cabrera successfully captures the verve and reality of the Filipino spirit 
by moving away from locating it as an essence of the soul but finding it through the 
lived experiences of the individual and the community.

Cabrera’s use of flat lighting only serves to amplify this thematic intention.  By 
contrasting the foreground and background through a disparity of color and light 
values and not of shadow, Cabrera’s figurative style transforms the seemingly 
particular into the universal through means of subjective association. 
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Lynyrd Paras  (b. 1982)
Untit led 
s igned and dated  2008 ( lower  le f t )
ac ry l i c  on  paper
29 1/2" x  22" (75 cm x  56 cm)  each

P 100,000

Provenance:
Avellana Art Gallery 

Exhibited:
Art space Ayala Museum, Some Things Are Not Meant to Be 
Beautiful, Makati, 2010

While the portraits represent people beloved to the artist - friends, 
relatives, fellow artists—they are not biographical but as flesh-and-
blood counterparts to those who, one way or another, have to face 
with what Andrew Solomon calls the “noonday demon.”  This is the 
inner voice that paints the worst-case scenarios, drains our appetite 
for life, questions our worth, pushes us to harm ourselves and others.  
Unstoppable in its track, it eats us out until it manifests externally, 
which Paras evokes as an abstract, corrosive element that gets spewed 
off from the mouth, demolishes the senses, and threatens to dissolve 
all notions of self-regard.

In dealing with his own demons, Paras calls forth the material 
resources of his medium to represent, analyze, question, and 
ultimately understand the “black cloud” that attends human 
experience.  He wrestles with the ground of canvas, the pictorial 
surface of the painting to release—and exorcise—the mind’s silent, 
but deadly afflictions.

Destruction is affirmed, yes, but it is affirmed through the agency of 
art.  These paintings neither call out for pity nor romanticize mental 
illness but acknowledge that it exists, within the context of our society 
where it is still largely considered as taboo and stigma is still attached 
to a visit to a psychiatrist.  While it doesn’t promise a return to 
wholeness, the elimination of the negative. 

(Carlomar Arcangel Daoana)
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Jose Joya (1931 - 1995)
Untit led
s igned and dated  1965 ( lower  r ight )
o i l  on  board
14" x  10" (36 cm x  25 cm)

P 400,000

Th is  p iece  i s  accompanied  by  a  ce r t i f i ca te  i s sued
by  Mrs. Jose fa  Joya  Ba ldov ino  conf i rming
the  authent i c i t y  o f  th i s  lo t

Provenance:
A gift from the artist to the prominent Fil ipino-Amer-
ican cartoonist Daniel D’Umuk Aguila

In this jewel of a work, Joya uses a rich, luscious 
application of paint. The dynamic composition is solidly 
constructed and broadly handled, combining the brush 
and palette knife, exemplifying this Philippine National 
Artist’s dexterity.

Jose Joya was an abstract expressionist, in the era of the 
of New York school.  Art critic Eric Torres has described 
his works as expressive not so much of statements but 
of of states of feeling. 

After Joya’s  celebrated return from the 1964 Venice 
Bienniale, he continued to create vibrant, impactful 
works, eventually making his mark as the country’s 
foremost abstractionist.

The impetus of Joya’s art characterized by a lyric and 
poetic sensibility. 
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Florencio B. Concepcion (1933 - 2006)
Untit led
s igned ( lower  le f t ) 
o i l  on  canvas 
36" x  36" (91 cm x  91 cm)

P 500,000

Provenance:
Private Collection, Manila

Florencio Concepcion’s abstract art already went into fruition 
in the two decades when modernism in Philippine art was 
blossoming.  His art is one of evolution and transformation: 
from impressionistic scenes at the onset of his career, he has 
adapted the abstract expressionist mode.

The artist believes that his works are a result of his 
feelings and creativity; the energy that radiates from his 
boldly colored canvas is that of serenity, a reflection of his 
contentment as an artist.  Concepcion’s colors compliment 
his characteristic evocation of spatial depth through the 
texture of his medium, being in a deep sense of harmony 
or tonal contrast which he describes as inspired by his keen 
appreciation of music.  Its meaning is released not by verbal 
explanation but by the face-to-face encounter with the actual 
surface, actual size, and texture.
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PROPERTY FROM THE COLLECTION OF A DISTINGUISHED 
GENTLEMAN

122

Ramon Orlina (b. 1944)
Happiness (Mother and  Chi ld) 
s igned and dated  1997
carved Asah i  g lass
H: 35" x  L : 18" x  W: 9" (90 cm x  45 cm x  23 cm)

P 1,300,000

Th is  p iece  i s  accompanied  by  a  ce r t i f i ca te  i s sued by 
the  a r t i s t  conf i rming the  authent i c i t y  o f  th i s  lo t

Unity and harmony, in Orlina’s context, should not only be the coherence 
of sculptural forms but physical holism of the interior and exterior of the 
glass sculpture.  He further incorporates a multitude of perspectives and 
interpretations.  His glass sculptures leave off a “fixed base” in which one 
can view his glass sculpture from different angles and viewpoints.

Thus, it heightens the audience’s appreciation and seduces them to an 
infinite look.  As an underlying homage to Philippine neorealism, Orlina 
reduces his object’s form to the abstract and essential.  He injects his reason 
for working in the abstract-figurative style in his sculptures for ready and 
accessible interpretation by different people from different cultures, leaving 
no cultural hang-ups.

As the sole progenitor of Philippine glass sculpture, his creative process 
of cutting, grinding, smoothing, and polishing is empirically rooted 
from his stint in Republic Glass Corporation.  By asking glass engineers, 
observing the industrial process of glass, and trial-and-error sculpting, he 
tames but empathizes with his medium.  For his artistic inspirations and 
philosophies, Orlina gleans from the milieu and moments of his time.  
He only acculturates artistic concepts that are suitable to his medium, to 
Filipino culture, and to his own artistic context.  However, to the point of 
copying an artist’s style, direction, and form is a manifestation of artistic 
bondage and flattery.  The sculptor abhors its Filipino counterpart of 
utang na loob and doesn’t want his art to beholden, dictated, and tainted 
by anyone.  Overall in a “crystal clear” manner, Orlina’s métier of glass 
sculpture is homegrown and self-developed which can be corroborated 
that contemporary glass sculpture is not only a creature of Europe and 
North America but shines in the Philippines.  
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A Superb Ang Kiukok Still Life



THE KINGLY TREASURES AUCTION 2019     |

León Gallery
F I N E  A R T  &  A N T I Q U E S

161

123
Ang Kiukok (1931 - 2005)
Table with Fruits 
s igned and dated  1974 ( lower  r ight ) 
o i l  on  canvas 
24" x  16"  (60 cm x  40 cm)

P 1,800,000

This piece is accompanied by a certif icate issued by 
Finale Art File confirming the authenticity of this lot

Provenance:
Private Collection, Muntinlupa City

Over the decades of his career, Ang incorporated into his 
painting a repertory of themes that are unmistakably domestic in 
character.  The simplicity of the arrangement, the enjoyment of the 
appearance of food, and the homeliness of the setting suggest a 
side of his which is opposite the angry angst-filled image his name 
usually conjures.

Still life was a staple of Ang’s work. His catalogue raisonne lists 
scores of canvases attending to arrangements of fruit, objects, 
and the like on the table, large or compact.  Characteristically, the 
table-top on which they are laid is stretched downward, flattened 
out in an overview, with the contents presented upright in their 
most familiar aspects.  But this work is more of a close-up view 
of the objects cum food served on the table.  The otherwise 
commonplace subject has been reduced to an almost abstract 
arrangement of tone and line.  The artist emphasizes the cubistic 
visual tricks here: the illusionism of the fruit is undermined by 
overlapping the cut-out sections, somewhat obscuring the 
boundaries of the images.

Throughout his career Ang Kiukok was to remain faithful to the 
cubist base of his aesthetic; his work developed from simplified, 
precise forms based on the world of objects, to monumental, 
emotional compositions.
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PROPERTY FORMERLY IN THE ROMEO JORGE COLLECTION

124
Grooved Marble-Top Center Table
golden narra wood
white marble top from Southern China
Pagsan jan  /  Santa  Cruz , Laguna
Ca. 1880
Ex  Co l l : Romeo Jorge, Lady  Ramos-Rama
H: 28 1/2" (72 cm)  D: 38" (96.5  cm)

P 300,000

During the second half of the 19th century (1850–1899), 
every big bahay-na-bato in Luzon, Visayas, and Mindanao 
had two round marble-top tables with tripod bases which 
reinforced the high social status of the homeowners, 
be they hacenderos (plantation owners), merchants, or 
both—the standard baluster bases were of reeded urns 
or upright acanthus leaves and the feet were of ball-
and-claw or alternating C-scrolls.  The one with a plain 
molded marble-top was placed in the center of the caida 
or entrance hall, which was the family living room.  The 
much more expensive one with multiple grooves on the 
sides of the marble-top—the more grooves, the more 
expensive, therefore the richer the owner (according to 
Martin I. Tinio)—was placed in the center of the sala or 
living room which was the formal reception room for 
important guests and occasions.   

This extravagantly carved marble-top center table from 
around 1880 came from Pagsanjan and Santa Cruz in 
Laguna, which along with Biñan were the centers of 
trade in the lakeshore province.  It is certainly a product 
of a master carver trained at the Paete School established 
by Gobernador Francisco de Yriarte, a well-known 
aesthete who sought to elevate the artistry and quality 
of the traditional carved wooden products of Paete and 
its environs.  Gobernador de Yriarte was remarkably 
successful in his quest and the woodcarvers of Paete and 
the other towns of Laguna won many awards in ensuing 
national and international competitions.

An Exquisite Grooved Marble-Top Center Table

This exuberant round center table with highly articulated 
carving features a marble-top with three grooves from 
Southern China.  The marble-top is supported by an unusual 
cenefa or round frame artfully carved with pelmets and 
swags with scalloped edgings.  Owing to the delicacy and 
fragility of the carved cenefa, the standard support of two 
bars was increased by the maker with a crosswise support of 
two additional bars.  The baluster base has swirling upright 
acanthus leaves and a plate of beadwork underneath.  The 
extravagant feet are a melange of articulated C-scrolls, 
unfurling bulbous floral and foliar forms terminating in 
unusually discreet ball-and-claw feet.                 

The biggest and grandest versions known of these grooved 
marble-top center tables are in the Aniceto Lacson y Ledesma-
Rosario Araneta y Cabunsol estate in Talisay, Negros Occidental 
(reeded urn-shaped baluster base, ball-and-claw feet, circa 1880); 
the Museo De La Salle, De La Salle University Dasmariñas, Cavite 
(baluster base of stylized round acanthus leaves, feet of alternating 
C-scrolls, Ex Coll: Jose Ma. Ricardo Abad Panlilio, Angeles-
Gutierrez David estate, Bacolor, Pampanga, circa 1880); Casa 
Manila house museum, Plaza San Luis, Intramuros (baluster base 
of upright acanthus leaves, feet of alternating C-scrolls, Ex Coll: 
Paterno-Devera Ignacio estate, General Solano Street, San Miguel, 
Manila, circa 1870); and in the Paulino and Hetty Que collection 
(reeded urn-shaped baluster base, ball-and-claw feet, circa 1860), 
Forbes Park, Makati City.

(Augusto M. R. Gonzalez III)
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Alfredo Esquillo (b. 1972)
The Goddess,  Mult i -Tasking 
s igned and dated  2004 ( lower  r ight )
o i l  on  sawdust  canvas
72” x  48” (183 cm x  114 cm) 

P 800,000

L i te ra ture :
Baut i s ta , Jay  e t  a l . A l f redo Esqu i l lo. Esk in i ta 
Ar t  Ga l le ry, Makat i  C i t y. 2018. p.103.

Esquillo and the Filipino Woman

Making the familiar unfamiliar, the art of Alfredo Esquillo Jr. loves to overturn 
expectations, moving inexorably from the studied social realism of his early 
career to a world of fantasy and a deeply personal surrealistic style that better 
reflects his vision of the country and the world.  He has drawn on a wide range 
of international influences that speaks beyond the limits of cultural boundaries. 
His detailed visual intellectualism is in tune with his more poetic approach to art, 
whether social realist or folk-esoteric and this attitude influenced a number, if not 
all, of his works.

This extremely dense picture is replete with symbolism, reflecting Esquillo’s 
interest in esoteric folksy themes, with latently magical elements all incorporated 
in a highly personal style.  The handful of clothes iron circling her multiple legs, 
the laptop, the feather duster, and the hammer all connote that the subject is a 
goddess of the household.  Even her showy headdress implies another Filipino 
passion: beauty contests with their requisite National Costume segment.

Once again, Esquillo returns to the theme of the effect of profound religious 
faith on an apparently simple people, which had preoccupied him in some of his 
most important social realist works.  His painting style captures quite cogently the 
hybrid cultures of the Philippines today.  He paints off-the-beaten-path tableaux of 
Philippine social life, attempting to uncover the almost surreal ironies of a culture 
convulsing with myriad contradictions.  The artist’s emergence in the Philippine 
contemporary art scene is noted for his credible competency in illustration and the 
retooling talent in figuration.
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126
Lao Lianben (b. 1948)
Secret 
s igned 1979 (bot tom) 
mixed media 
20” x  20” (51 cm x  51 cm)

P 2,000,000

Provenance:
Private Collection, Quezon City

One of the foremost Filipino artists working with abstraction today, 
Lao Lianben’s distinctive style manages to capture the imagination 
by using only the most essential elements.  His figures and subjects 
invite contemplation as one is absorbed by both the familiarity of 
the work and its completely foreign features.  This juxtaposition of 
elements encourages the viewer to question their relationship with 
everyday objects.

In this piece titled Secret, Lianben’s figure is precariously shaped like 
an entryway, leading the viewer into a closer and more personal 
connection.  While the large depressed area in the center serves as a 
gap between the viewer and the piece itself, offering only a cursory 
glance at the truth behind its four walls.
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Lao Lianben (b. 1948)
Clouds
s igned 1979 ( lower  le f t ) 
mixed media 
20” x  20” (51 cm x  51 cm)

P 2,000,000

Provenance:
Private Collection, Quezon City

Lao Lianben is that ascetic artist today who best helps 
us appreciate what is meant by “abstraction” in art. 
Abstraction is not only the liberation from objective 
representations of the real, but more importantly the 
passage from visible appearances to the invisible presences 
of the truly real. In this perspective, the visual artist simply 
paints, with pure delight, a pictorial text which evokes the 
realm of the spiritual.

What Lao creates in this rare 1979 work, Clouds, is a new 
space where the gaze of the viewer loses itself to engage 
in ceaseless dialogue with the enigmatic and harmonious 
tension between the visible and the invisible.

By serendipitous grace, the late eminent critic Leo Benesa 
seems to be describing this particular painting in the 1979 
lead essay “Abstraction and Image in Lao and Albor” in his 
book What Is Philippine about Philippine Art? And Other 
Essays (posthumously published in 2000). He enthusiastically 
claims: “Part of the appeal in Lao’s abstract surfaces resides 
in the filigree-like texture in the wood which he works on 
with a sharp instrument like a carpenter and a carver. The 
contrast of deep spaces and decorative texture . . . make for 
very pleasing compositions."
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PROPERTY OF A DISTINGUISHED FAMILY

128
Hernando R. Ocampo  (1911 - 1978)
Petals  in the Sun 
s igned and dated  1975 ( lower  le f t )
ac ry l i c  on  canvas
40" x  30" (101.6  cm x  76.2  cm)

P 4,000,000

Provenance:
Acquired directly from the artist

Lush, tropical orange and yellow hues light up the work, carefully 
balanced by dark forms; the petals as how the artist painted them 
gladly give salutations to the vibrant sun.  In the process of creating 
a new reality on painting, Ocampo developed a style that may be 
considered uniquely Filipino.

Ocampo abandoned the figuration of his prewar and postwar 
paintings in favor of abstract art. In the process, he created his own 
imagery and symbolism, through the alchemy of paint. The artist’s 
new figuration earned him the distinction of being acclaimed as “the 
most expressively Filipino"among local painters.

The visual exuberance of Ocampo’s painting emanates from his 
mastery to utilize powers of suggestion through Chroma. His bold 
colors seem playfully erotic and well endowed with Philippine 
ambiance. Through sensual forms, his paintings acquire a noble 
primitiveness saturated with strong emotions.

In the same year that he created this oeuvre he christened as Petals 
in the Sun, Ocampo became part of the Philippine Contemporary Art 
exhibition held at the Cultural Center of the Philippines.
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129

Fernando Amorsolo (1892 - 1972)
Church and F lame Tree 
Ca . 1950 
o i l  on  canvas 
25 x  35" (64 cm x  89 cm)

P 3,200,000

This work is accompanied by a certif icate issued by 
Mrs. Sylvia Amorsolo-Lazo confirming the authentic-
ity of this lot

Provenance:
Private Collection, USA

Fernando Amorsolo had mastered the Filipino genre 
painting with its idyllic renditions of country life against 
the backdrop of the lushness of the landscape.  He 
also created many outdoor studies of the Filipino 
countryside in an ardent endeavor to capture the light 
and color of what he observed. 

In this beloved painting, Amorsolo leans to religiosity 
and features a modest church and a flame tree.  The 
way Amorsolo paints the flametree, through solid 
yet airy wisps of enchanting palettes of persimmon 
and vermillion, typifies structural integrity that brings 
the piece into a cohesive whole.  The church—with 
its naturally lit light-colored body and the orange 
roof—seems to be comparatively delicate and renders 
an excellent work in accentuating the lively colors 
of the various elements of the piece.  This painting 
sincerely portrays Amorsolo’s interest in depicting the 
barriotic way of life and its intimate relationship with its 
surrounding natural environment. 
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130
Rodelio "Toti" Cerda (b. 1959)
Spol iar ium 
s igned and dated  2014 ( lower  r ight )
o i l  on  canvas
48" x   72" (122 cm  x  183 cm)

P 160,000

Supported by a metal ladder that personalizes the mood and grit of 
a hushed studio setting, an artist stands, his back facing the viewer, 
absorbed before his work.

Its subject is drawn from classical antiquity, specifically the period of 
imperial Rome, when bloody gladiator combats were hailed as public 
entertainment.  The gladiators who fought in the arena were often 
captive kings, nobles, and warriors from the territories conquered by 
Rome.  Spoliarium was the name given to the basement hall of the 
Roman Coliseum to which, after the bloody ordeal in the arena, the 
dying or dead combatants were dragged, there to be despoiled  of 
their last worldly belongings, and where relatives and friends went to 
claim the bodies and those abandoned were put to the torch.

Rodelio “Toti” Cerda uses bold, flat resonant color areas to grasp the 
essential character of his studio presence. He is a prolific artist whose 

career went on a fast track since he entered the art scene as a painter 
twelve years ago.  Trained as an illustrator for local paperback novels, 
Cerda at the age of thirty-eight, one day walked into an art gallery with 
a small watercolor painting, hoping to be an exhibiting painter—with no 
idea that it would be the beginning of an exciting career which would 
enable him to fully realize his dreams and his full potential as a painter. 

He bursted into the art circles of realism in the late 1990s.  As if, a 
creative dam had been broken, soon, an endless flow of work came 
pouring out, creating volumes of critically acclaimed works.  With the 
use of watercolor as his primary medium, he secured his place in the 
Philippine art scene by winning major art competitions which earned 
him the title “Grandmaster of Aquarelle”– most notably the annual 
Art Association of the Philippines competition, Philippine Art Awards 
sponsored by Philip Morris, and the GSIS Painting Competition. 
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Jose Joya is concerned with stippled fields of color defined by carefully 
articulated boundaries.  The painting marks a transitional phase in the 
development of the artist’s style, from an exploding kind of composition to 
containment of forms within pictorial space.  The almost austere geometric 
organic abstractions have more of a compositional allover look utterly 
different from other notable abstract expressionist painters such as Pollock 
and De Kooning.

Here, Joya renders the pristine and lush beauty of the Antipolo countryside 
into a figurative and contemplative piece.  By doing so, he effectively 
transports the viewer into the allure of the scene by mere shape and color. 

131
Jose Joya (1931 - 1995)
Verdant Hi l l s ,  Ant ipolo
s igned and dated  1994 ( lower  r ight )
ac ry l i c  co l lage
22" x  30" (56 cm x  76.2  cm)

P 1,000,000

This piece is accompanied by a certif icate issued
by Mrs. Josefa Joya Baldovino confirming
the authenticity of this lot
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132
Siefred Guilaran (b. 1988)
Oppressed
undated
acry l i c  on  canvas
36” x  48” (91 cm x  122 cm)

P 80,000

Siefried Guilaran retrieves and accesses memories and essential 
things that help define us.  It should be noted that often, 
memories aren’t always reliable and can be contentious.  They 
can be fragmentary, tentative, tenuous, and possibly manipulated 
depending on who’s summoning them.  However, his paintings 
become cogent responses that aim at what is gradually lost and 
firmly secure what is half-remembered or totally forgotten—things 
perhaps worth remembering.

Guilaran, to say the least, is very interested in the past and its inviting 
rediscovery through its clues, objects, and any material residues it 
leaves behind.  He weaves together narratives that are immediately 
familiar and that are matters of rich visceral connections to him.  His art 
is reminiscent of reclaiming nostalgia and a longing for lost tradition.

The artist takes on the role of an unwitting archivist as he turns to old 
photographs as the object of reference and negotiation.  He collects 
and borrows old photos, most of which were produced in film and are 
now considered ephemera, from his neighbors and old friends from 
where he lives and who are deeply connected to a river which they all 
share fond and tragic memories as a community.

By mapping out memories through old photographs, he examines 
not just his neighborhood but hopes to rediscover himself as well.  
Indeed, memory is ever fleeting, and just before they completely fade 
away, he steps to commit them to history by transmitting them to 
another medium altogether.  From these snapshots, he comes out with 
paintings as reproduction in halftone images and Ben-Day dots, a style 
known to Roy Lichtenstein.
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133

Emmanuel Garibay (b. 1962)
Lutang 
s igned and dated  2001 ( lower  r ight ) 
o i l  on  canvas 
36” x  36” (91 cm x  91 cm)

P 300,000

This piece is accompanied by a certif icate issued 
by the artist confirming the authenticity of this lot

Provenance:
Acquired directly from the artist

The power of Garibay’s more dynamic works is achieved through a developing 
understanding of the complexities of art and the social context.  His paintings 
literally suggest newfound freedom, while retaining many aspects of the 
tension that gives his art its expressive power.

There is a rawness in the manner in which Garibay represents human 
expression and experience.  This is particularly effective in the way in which his 
subject is displayed in action.  There is another facet to the sense of humanity 
that is absent in his other works, and through this Garibay adds depth to his 
vision of the world. 

The man seems to be escaping, finding and making the most of a window 
as an exit point.  Is he a fugitive?  More like he is escaping to freedom, what 
with the church windows faintly superimposed on the central area of the 
picture.  The anonymity of the human figure can only do so much in explaining 
the human condition and its varied range of emotional and psychological 
experiences in our complex world.
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134

Isidro Ancheta (1882 - 1946)
Baguio 
s igned and dated  1936 ( lower  le f t ) 
o i l  on  canvas 
19" x  25 1/2" (48 cm x  65 cm)

P 140,000

Provenance :
Pr i va te  Co l lec t ion , USA

At the height of his artistic career, Isidro Ancheta's beautiful renderings of idyllic rural 
and city life managed to capture the hearts and minds of the Filipino people.  It is 
often said that, at the time, no self-respecting institution was complete without one of 
Ancheta's masterpieces adorning their walls.  

A man of simple, generous impulses, his canvases are as unassuming as the artist.  
His paintings are sensitively adjusted for the slightest change of value, the interplay 
between light and dark areas is overwhelmed by the presence of the sky or natural 
elements.  The appealing nature of his work lends itself to its nostalgic and timeless 
quality—a testament to our desire to live a picturesque and pastoral life. 
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135

Isidro Ancheta (1882 - 1946)
Mani la
s igned and dated  1938 ( lower  r ight ) 
o i l  on  canvas 
19" x  25 1/2" (48 cm x  65 cm)

P 140,000

Provenance :
Pr i va te  Co l lec t ion , USA

One of the most popular artists of the prewar era was Isidro Ancheta.  A classical 
realist of the highest order, Ancheta’s highly detailed works of utmost intricacy 
were some of the most recognizable works of the time having adorned classrooms 
nationwide.  It was when the Second World War broke out that most of these 
paintings were destroyed—and when the dust had settled, a very limited number 
of these had survived.

A man of simple, generous impulses, his canvases are as unassuming as the artist.  
In Ancheta’s later, “looser” paintings, sensitively adjusted for the slightest change 
of value, the interplay between light and dark areas are overwhelmed by the 
presence of the sky or natural elements. The views have a certain timelessness—
reveal something of his nostalgic attitude towards the outdoors.
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THE ROMEO JORGE BISHOP’S CHAIR
by:  Augusto Marcelino Reyes Gonzalez III
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Bishop's Chair
f i r s t  ha l f  o f  the  19th  century 
bat i cu l ing  wood wi th  or ig ina l  po lychromy and 
g i ld ing
Southern  Luzon
44" x  32" x  21" (112 cm x  81 cm x  53 cm)

P 300,000

Provenance : 
From the  co l lec t ion  o f  Romeo Jorge

This ecclesiastical armchair has a round red upholstered back 
surrounded by carved pierce-work floral and foliate forms 
surmounted by a small crest of pierce-work flowers and leaves.  
From the crest descend widening arms with rope-twist detail on 
both sides supported by truncated balusters.  The upholstered 
seat is underlined by a border of egg and dart motifs supported 
by baluster legs.  The chair still has traces of its original 
polychromy and gilding.
 
These ecclesiastical armchairs were usually polychromed, 
parcel-gilded, and upholstered in red velvet and passementerie 
as they sat in threes in the sanctuaries (altar areas) of Roman 
Catholic churches.

These big armchairs were desirable status symbols during the 
Marcos era antique buying spree.  They were displayed as pairs 
in foyers/entrance halls and in fashionably crammed living rooms, 
often on the corners of Oriental rugs.  

Current research is being done on the salient as well as 
inconspicuous features of these ecclesiastical armchairs which 
could possibly identify them as the former properties of specific 
religious orders like the Augustinians, Dominicans, Jesuits, 
Franciscans, and Augustinian Recollects.  It is possible to classify 
them by order, province/region, material, and finish because they 
all have distinguishing features which only need to be recognized 
by the researchers.

There are several magnificent examples of bishop’s chairs from 
the Augustinian, Dominican, Jesuit, Franciscan, and Augustinian 
Recollect orders in the Paulino and Hetty Que collection.  There 
are also splendid examples in the San Agustin Church and 
Convent Museum Collection.
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137

Arturo Luz (b. 1926)
Untit led (Circus Performers)
Ca. 1991 
mixed media 
48” x  76” (122 cm x  193 cm)

P 1,400,000

This piece is accompanied by a certif icate 
issued by Ms. Luisa Luz-Lansigan confirm-
ing the authenticity of this lot

Much of the art of Arturo Luz runs on the theme of acrobats, musicians, and cyclists.  This 
combination of themes indicates the direction in which Luz was headed in the 1960s.  The 
direction had to do with abstract painting of a geometric planar kind.  All of his stylish 
works feature his instantly recognizable and concise use of line to create geometric scenes 
of precision.  He began to use the formal and spatial procedures of cubism as a structure, 
a means of controlling the high levels of fantasy and irrationality that invaded his imagery 
from the early 1960s onward.

Gradually simplifying his style, he developed an approach with key works consisting of 
pure geometric forms and their relationships to one another, set against minimal grounds.  
The picture is structured to emphasize straight lines and circular shapes.  Straight, vertical, 
and diagonal lines are present in the figures’ bodies.  With the predominance of the deep 
red backdrop, the artist unifies the color element to highlight the straight lines of his 
composition.  The point is that Luz reduces his subject to large, solid, and uncomplicated 
masses because such forms are suggestive of eternal values.
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138

Vicente Manansala (1910 - 1981)
Nude 
s igned and dated  1970 (upper  r ight ) 
charcoa l  on  paper 
26" x  38" (66 cm x  97 cm)

P 450,000
 
Provenance:
Acquired directly from the artist by the model of 
this work

Rod Paraz-Perez narrated in 1990: “[Manansala] saw the nude as a mass of 
interactive forms, of basic interpenetrating geometric masses to be stated 
with the simplest of means.”

Vicente Manansala’s profound liberality and proficiency as a draughtsman is 
embodied in his carefully crafted exuberant nude in pastel.  His attention to 
line, form, and volume reveals him to be a first observer of the human figure; 
no doubt his nude woman has become an embodiment of classical beauty 
and ideal form.

In this work, the master cubist celebrates the charm of the naked dalaga—a 
woman, a warrior, who faces all the pressures of the world and overcomes 
them with grace.  Hypocrites are the ones who expect her to be perfect, for 
there is no such thing. Shown in her very nature, there is a soft force in the 
nude woman’s physical presence that could not be avoided, even by the 
undiscerning viewer.
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PROPERTY FROM THE ERIC OSSORIO COLLECTION

139
Alfonso Ossorio  (1916 - 1990)
Crossroads 
Ca. 1960
mixed media
H: 57 3/4" x  L : 14  3 /4" x  W: 5" (147 cm x  37.5  cm x  13 cm)

P 2,400,000

Provenance:
A gift from the artist
Betty Parsons Gallery

Literature: 
Rejante-Manahan, Lil ian and Cid Reyes. Alfonso Ossorio: Grazing 
Light. Leon Gallery, Makati City, 2017. p.54-55.

Exhibited:
Leon Gallery, Alfonso Ossorio: Grazing Light, Makati City, April  21 - 
May 12, 2017

There is hardly any equivalent of Ossorio’s retinal 
attack and spiritual siege in the other fields of 
art, now that Dali’s surrealism has been deemed 
kid’s stuff.  Would Ken Russell, the filmmaker 
obsessed with sexuality and the Roman Catholic 
Church, pass the grade?  In music, Arnold 
Schoenberg composed the violent, eerie, and 
disturbing “Pierrot Lunaire,” where atonal music 
made the moon “seem even more sick than 
tonal music could.” 

Both the work at hand and the beholder are 
regarded as a gathering of objects/people 
assembled for religious worship.  Ossorio once 
said: “I feel that all serious art is a repository of the 
spirit.”  The work in itself is an exposed storage 
place of these raw materials, fragments of a 
larger whole, from which they have been fiercely 
wrenched and violently torn away.  Each piece, 
no matter how seemingly inconsequential, is a 
visible proof of its past, and now in his hands, each 
finds its future, searching its way, together with 
other detritus determined to assert itself.  Ossorio 
systematically collected this mountainous multitude 
of objects sourced from various junk and industrial 
suppliers, and, like apostles, they heeded the words 
of the Master: “Come and follow me.”

The viewer is unaware of the significance of 
each and every physical material, and that each 
carries with an emotional charge, an electrical 
psychological message beamed at him, each 
claiming his attention and affection.  A sampling 
of some of these gewgaws and tchotchkes will 
awaken our awareness of them: “shells, bones, 
driftwood, nails, doll’s eyes, cabinet knobs, dice, 
costume jewelry, mirror shards, children’s toys.”  
All this discarded rubble speaks volumes about the 
man and the artist that was Alfonso Ossorio. 

(Cid Reyes)
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140
Fernando Amorsolo (1892 - 1972)
Departure of the F ishermen at Sunset 
s igned and dated  1938 ( lower  r ight ) 
o i l  on  canvas 
13" x  17 1/2" (33 cm x  45 cm)

P 1,800,000

Leon Gallery wishes to thank Mrs. Sylvia
Amorsolo-Lazo for confirming the authenticity
of this lot

This piece is accompanied by a certif icate 
confirming the authenticity of this lot

Once, the notion was that the artist should be in his studio or workshop, 
composing, designing works of art from sketches made discreetly.  Plein-
airisme, literally "open airism," meant a desire to observe nature as the 
artist leaves his studio to work on the side.  The light of the seaside freed 
Amorsolo’s palette and intensified the vigor of his paint handling.

Amorsolo’s mastery of space and light—the handling especially of emptiness 
whether at ground level or in the sky—was matched by a delicate mastery of 
detail and enlivened by a charming quasi anecdotal delight in the presentation 
of groups of figures.

Amorsolo’s color studies are quick impressions of the moment in oil.  Like his 
landscapes, the seascapes were completed on the spot during his sojourns.  
They could belong to a group all their own.
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141
Juvenal Sansó (b. 1929)
I s  Now and Ever Shal l  Be
s igned ( lower  r ight )
ac ry l i c  on  paper
23" x  33" (58 cm x  84 cm)

P 400,000

Provenance:
Private Collection, Manila

In his body of work that spans decades, Juvenal Sansó has transformed the genre of 
landscape into a reflection of the inner state of the artist.  Sansó effectively creates a 
dreamy, otherworldly place where the earth and sky meet, where even the smallest stone is 
infused with the atmosphere.

The best of his stylistic strategies are reflected in his version of the seascape, where 
formations point to landmass or underwater flora.  Swaddled in cerulean blue, the work 
is at once suggestive of watery depths and surface, through which even light becomes 
mutable and liquid.  This is an iconic Sansó, a painting that readily and generously reveals 
the spirit of the artist enamored and expanded by the charms of nature.
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142
Jorge Pineda  (1879 - 1946)
Kakawate
s igned and dated  1934 ( lower  le f t )
o i l  on  canvas
14" x  19" (36 cm x  48 cm)

P 700,000

Provenance:
Private Collection, Makati City 
 

In 1904, at the age of twenty-five, Pineda would find himself in the 
the heady company of Juan Luna, Felix Resurreccion Hidalgo, and 
Fabian de la Rosa at the St. Louis Exposition of 1904.  He received 
a bronze for Campesina (Farm Girl), “showing a solidly drawn head 
of a rural lass,” and an honorable mention for Las Buyeras (Women 
Preparing Betel Nut). 

That honor appears to have made his reputation, and he would 
become one of the most sought-after illustrators of his generation. 

Pineda would foreshadow the age of the camera, and art critic Eric 
Torres would correctly point out that his paintings would evoke “a 
nostalgia that was likely to be … matched (only) by faded sepia 
photographs of pre-World War II Manila.” (Interestingly, Pineda was an 
avid photographer and left behind a large collection of his photos.)

This titan was also an avid “Sunday painter” who enjoyed capturing 
the sights of his beloved Philippine outdoors.  Pineda had a passion 
for long walks into the countryside on weekends.  His favorite 
scenes were to be found in Balintawak.  It was arcadian in those 
days and PIneda would bring along paint box, brushes, and 
canvases to create poignant landscapes.  He would reportedly take 
his time creating these charming masterpieces, working out the 
compositions with great care and probing deeply into the essential 
atmosphere of every scene he chose to paint, says Torres.

The kakawate tree was one of his most recognizable themes. 
Elegantly spare, the trees are accented with pale pink blossoms, 
as willowy as society ladies.  Pineda paints a row of them by the 
roadside, spread out like lace fans.  In the distance are rice fields, 
brown in the summer sun.  There is a farmhouse with a quaint 
trellis for ampalaya (bitter gourd) vegetables.

Indeed, this is one of Pineda’s finest examples that iillustrate a 
gentler, happier time.

(Lisa Guerrero Nakpil)

.
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Fernando Amorsolo (1892 - 1972)
Lavanderas 
s igned and dated  1940 ( lower  r ight ) 
o i l  on  canvas 
9" x  12 1/2" (22.5  cm x  32 cm)

P 1,200,000

Leon Gallery wishes to thank Mrs. Sylvia
Amorsolo-Lazo for confirming the authenticity
of this lot

Provenance:
Private Collection, USA
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This work evokes the joy of life in the deep woods.  The lovely 
effect of light through heavy summer foliage and moving reflective 
surface of water were favorite themes of Amorsolo.  Yet as much as 
Amorsolo caught the fleeting effect of light, his picture reveals the 
intense, almost festive life of country folk, predominantly women, 
within a forest glade, and suggests a timeless and enduring scene.

The colorist in Amorsolo discovered the painterly brilliance of the 
Philippine sun and distilled this special light even in the pastel surface 
colors of the fabrics the women are wearing.

He invested rural people with dignity and country life with a feeling 
of contentment.  This idyll was painted in 1940, thus capturing the 
optimistic spirit and grace of peacetime Philippines before the Pacific 
War of 1941.

In his landscapes and genre paintings, he used the technique of 
backlighting in which the figures are situated against the light, thus 
outlining them with a golden glow; he preferred to paint in natural 
light, learning to be quick and decisive in his work since “light 
changes rapidly and you had to be fast in order to catch the mood 
with which you started out.”

The river reflects the effects of the sunlight passing through the 
bamboo groves in much the same way that the river in Wallis' The 
Stonebreaker is gilded over.

There is a freshness about the picture; an overall vision is an outcome 
of a response to nature and to certain aspects of the human environ 
in the province that was always authentic, strong, and lyrical.

The female figures are finely observed, while the movement and 
translucence of the water are portrayed with a masterly touch.

Amorsolo’s confident handling of the individual figures aside, they 
are set apart into two groups by the river yet are integrated in the 
composition, and were probably made from a series of separate 
studies.  Amorsolo is a master in arranging the figures in distinct and 
yet related groups, as well as the value of revealing the emotions of 
participants in an action through their gestures and expressions.

We may never know if Amorsolo was always willing to sacrifice 
topographical accuracy to produce a better picture and this is nowhere 
better demonstrated than in this picture of two groups of people doing 
various activities on opposite banks of a rushing brook.

It brings to the fore those simple or seemingly elusive qualities for 
which Amorsolo’s art has always been famous: harmony, repose, a 
sense of order, and the creation of an image of nature more perfect 
than nature itself.

The painting touchingly evokes the enchanted mood of life in the 
past that our forebears can only recall with sepia-colored memories. 
It suggests a rural arcadia, emphasizing not the roughness of the 
wilderness but the carefree atmosphere of an afternoon by the river, 
where the women, graceful and charming, marks time while doing 
banal tasks.

The bucolic mood and timeless setting looks back to the fete galantes 
of 18th-century painting.
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The Eyewitness Portrayal of the Execution of José Rizal

Jorge Pineda, hailed as the King of Filipino Illustrators, was 
also a worthy painter who specialized in two subjects: the simple 
pleasures of Filipino country life and the significant historical event.

He was an ardent patriot and a devoted Rizalist who styled himself after 
our national hero.  The critic Eric Torres described him as “a free-thinker 
and an anti-cleric.”  He would frequently rail against the friars for 
engineering the execution of Rizal and bluster about the banning of the 
reading of the Noli Me Tangere and El Filibusterismo in Catholic schools. 

One of his favorite pastimes—apart from long walks—was fencing. It was 
a sport that entranced the ilustrado gentlemen of the time, from Rizal 
to the Luna brothers, and the pioneer art collector, the late Don Alfonso 
Ongpin. (Don Alfonso would become Pineda’s fencing partner.)  It is no 
surprise therefore that Pineda would capture this most quintessential and 
defining moment in our national history.

This painting, based on the single most famous photograph of Rizal’s 
demise, is made even more startling since it brings to life the taut colors 
and brooding atmosphere of that somber morning.  Pineda himself was 
seventeen years old in 1896 and, by one account, was among the crowd 
on that fateful day.  His prodigious memory for detail coupled with his 
reputation for meticulous research and his fine hand as an illustrator make 
this a priceless work of historical import.

Pineda’s The Execution of José Rizal captures the poignant details of that 
remarkable occasion.  Rizal stands, arms bound at the elbow, a chistera 
(or derby) on his head.  There was a gruesome choreography to his death. 
First, the Filipino troops were massed on three sides, the better to give 
the impression that Rizal was to die at the hands of his own countrymen. 
Immediately in front of Rizal was a drum corps.  These men were 
instructed to play as loud as possible to deliberately drown out Rizal’s voice 
should he try to address the crowd. (The corps had jauntily played the 
Spanish national anthem on the way to the killing field.)

The account of one eyewitness, Hilarion Martinez, adds further details:
When Rizal was near the center of the quadrangle, the mayor 
de la plaza, a colonel, announced, “En el nombre del Rey, el que 
se levante la voz a favor del reo sera ejecutado.” (In the name of 
the King, he who raises his voice in favor of the criminal will be 
executed.)

The drum corps then 
withdrew and were replaced 
by a troop of Filipino soldiers. 
Massed behind the Filipinos 
on every side was a phalanx 
of Spanish soldiers, ready 
to take up arms should the 
Filipinos fail to do their duty 
and execute Rizal.  There were 
civilian spectators, too, and 
we see their white shirts in the 
distance.

Rizal was accompanied by two Jesuit priests, Fr. Estanislao March and Fr. 
Jose Villaclara, as well as his defense counsel, Lt. Luis Taviel de Andrade.  
The other men in white were also Spanish officers.

“With visible effort,” Martinez says, “Rizal raised his right hand which 
was tied and took off his hat.”The moment captured in this painting 
was just before that split second, corresponding in almost balletic 
detail to Christ’s last breath on the Holy Cross. “Amidst the silence, 
Rizal moved his head very slowly up and down, his lips moving as if in 
prayer.”

He continues,
Then the commanding officer by means of his saber signaled 
the firing squad to aim.  Then the saber dropped and there was 
a simultaneous crack of rifle fire that shattered the stillness of 
the morning.  José Rizal wheeled in one last effort and toppled 
forward with a thud, his face towards the sky and his derby hat 
thrown ahead.  He had fallen in the direction of the bay.

At the center of the painting is a stark, leafless tree that conveys the 
isolation of Rizal and the utter sadness of his death.  As did Rizal at the 
moment of his death, it reaches plaintively to the sky in an eloquent plea 
for freedom and justice.

Martinez continues,
Suddenly, as if from nowhere, a small dog appeared and ran 
in circles around Rizal’s fallen body, barking and whimpering.  
This incident would much later be the subject of our talk in our 
quarters.  Some of my comrades were quick to conclude that it 
was a premonition of a coming misfortune.

That pale dog is captured standing near the Spanish soldiers in the 
painting.  Indeed, it would bode the end of the Spanish empire in the 
Philippines.

Martinez proceeds,
Then the capitan militar de la sanidad (medical officer) stepped 
forward, knelt before the fallen man, and felt his pulse.  Looking 
up, he beckoned to a member of the firing squad to come 
forward and give the final tiro de gracia (coup de grace), 
another shot done at close range.  I thought I saw a faint haze 
rise from Rizal’s coat, but it might have been a wisp of the 
morning mist.  Seeing the body before me, I felt weak.

The officers began to show animation again.  They fell in 
formation and marched to the tune of the Spanish national air, 
the Paso Doble Marcha de Cadiz.

As was customary in past executions, we filed past the body 
to view it for the last time.  When we were commanded “eyes 
left,” I did not shut my eyes as I had at the sight of the several 
reos (convicts) whose heads were blown off by rifle fire.  I 
wanted to see the face of the man for one last time.  Rizal lay 
dead on the dewy grass.  The day had started and I realized 
that I was gazing on the face of the great Malayan; that I was 
witnessing history in the making.

(Lisa Guerrero Nakpil)

José Rizal, Philippine National Hero
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PROPERTY FROM THE COLLECTION OF A DISTINGUISHED GENTLEMAN
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Jorge Pineda  (1879 – 1946)
The Execut ion of José Rizal 
Ca. 1910
oi l  on  canvas
11 1/2" x  20" (29 cm x  51 cm)

P 1,000,000
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Geraldine Javier (b. 1970)
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Geraldine Javier belongs to a new generation of Filipino artists who have moved away from the social realist predilections 
of their forebears in favor of a much more intimate and idiosyncratic approach.  Javier's works are charged with tension 
and provocation, combining modern sophistication with urban sensibilities.

Her subjects often include religious iconography and urban middle-class spaces that exhibit decay, dysfunction, and 
emotional violence.  Doing so grounds the unfamiliar in the familiar, inviting the viewer into a state of deep contemplation 
and analysis. 

In this triptych, Javier utilizes images of space and texture within a familiar world to convey a literary-esque structure.  By 
starting from a space within the mind, the triptych mirrors the outward movement of the human psyche.  Starting from 
the purely psychological, Javier condenses the abstract into a seemingly lived moment in space and time. This effectively 
weaves the subjective context of the work into the fabric of the universal condition.
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God Bless Our Way
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