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Foreword
Dear Friends,

We welcome you to a most ‘historic’ Spectacular Mid-Year Auction 2020 in a most memorable 
time. This year’s June Independence Celebration is made even more significant as we continue to 
mark our freedom from the COVID 19 virus and the economic restraints it brought with it. With 
God’s help and the strength of our community, I trust that we will continue to turn a corner in this 
important battle.

These times will be remembered for the celebration of brotherhood and none could be more 
symbolic than a three-way collaboration between Ang Kiukok, Mauro “Malang” Santos and Hugo 
Yonzon Jr. — and their longtime comrade-in-arms, Pablo Bustamante Jr., patriarch of the famous 
Bustamante Press. The story of how this astonishing work of art came about is revealed in this 
catalogue.

2020 will also be known as a time of change; and with it the advent of many vibrant contemporary 
artists poised to take their rightful place in the firmament of Philippine art. We have in this 
auction, a representative selection from the best and brightest of Filipino art, beginning with the 
internationally renowned Mark Justiniani who set the Venice Biennale 2019 on fire. Prophetically, 
his important work Spectator puts the Filipino on a world stage admired by the most famous 
people on the planet. 

Marc Aran Reyes’ pivotal work, The Audacious Future, is aptly named for these times. It was 
selected to be in the ultra-prestigious artist spotlight at the Art Fair Philippines 2017 edition, and is a 
stellar part of this auction.

A massive, thought-provoking work by Zean Cabangis entitled Before We Leave — as well as 
pieces that are riffs on Juan Luna and Amorsolo by the witty and worldly-wise Ronson Culibrina — 
will demand your attention alongside powerful pieces by the influential Florencio B. Concepcion 
and Nena Saguil. Sansó’s Flower Garden from the 1960s is a pink paean to mother nature; while 
Victorio Edades’ Sacadas rivals his well-known opus, Builders. One of the finest still lifes by Vicente 
Manansala was a gift from him to his protégé Ang Kiukok. It captures a typical Manilan’s breakfast 
: a pot of hot coffee and a plate of daing na bangus; no doubt a repast often shared by these two 
newspapermen and fast friends.

Fabián de la Rosa is represented by a jewel from the fabled Don Luis Ma. Araneta y Zaragoza 
collection. Titled A Penny for Your Thoughts, it is an interesting personality study as well as a 
portrait of the modern Filipina. Amorsolos with impeccable pedigrees are also featured, one from a 
friend of General Douglas MacArthur.

A stupendous Dalena from his Exercise series as well as a rare Anita Magsaysay-Ho from 1950 of an 
idyllic Filipino family round out this well-curated collection of offerings.

Treasures from storied bahay na bato and ancient churches include a rococo silver sanctuary lamp, 
an impressive 17th-century ivory Cristo, a rare first edition Flora de Filipinas and equally covetable 
by the sophisticated bibliophile, the highly important Expedicion á Jolo, by Baltasar Giraudier, 
which is considered one of the most exceptional illustrated books of 19th century Philippines. This 
work is in extraordinary condition and is in a complete state that even the most discerning collectors 
have not seen in decades. Its memory comes alive with a compelling set of medals festooned 
with Spanish royal visages to memorialize these famous Mindanao campaigns. Memorabilia 
regarding Aguinaldo’s capture and his subsequent proclamation of loyalty to the Americans are also 
significant parts of this auction.

We invite you once more to witness and share this much-awaited tradition.

With the appreciation of Team León Gallery and myself, for your continued trust and support, we 
remain truly yours,

Jaime L. Ponce de Leon
Director

León Gallery
F I N E  A R T  &  A N T I Q U E S
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Martin Honasan (b. 1976)
Por t ra i t
s igned and da ted  2015 ( l ower  r igh t )
m ixed  med ia  on  canvas
36” x  24” (91 cm x  61 cm)

P 60,000

Despite being brought up around the art world by his 
mother, the thought of becoming a visual artist did not 
intuitively appear to a young Martin Honasan. He pursued 
a degree in Communications and Psychology as a practical 
entry point into adulthood and independence. Yet through 
his failed endeavors, Honasan was able to rediscover his true 
passion in art and painting. But, his unorthodox background 
was not for naught. Honasan approaches portraiture through 
an extremely unique way, with damage as his starting point 
and disrepair as his guide. Inspired by various psychological 
concepts, Honasan examines  the contrast between freedom 
and boundaries with the human face as his preferred canvas 
for life’s complexities. 

From this expressionist exercise, Honasan lets his mind find 
facial characteristics from random patterns in a psychological 
phenomenon known as pareidolia. His oeuvre has featured 
portraits overlaid on distressed and reconstructed canvases 
that had collected residual paint. Honasan begins his work 
by scrutinizing textures, cutting up canvases, and producing 
folds and wrinkles before putting brush and paint to work in 
rendering faces in the chaos.

1
Carlos V. Francisco (1912 - 1969)
Tikba lang
s igned (bo t tom)
Ca. 1950
ink  on  paper
11” x  16” (28 cm x  41 cm)

P 100,000

Leon Ga l le r y  w ishes  to  thank  Mr. Sa l vador  Juban 
fo r  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

The tikbalang is a popular mythical creature in Philippine lore 
with a human-like body and hands and horse-like hips and 
legs. Depicted in various forms and styles in high art and pop 
culture, it is known to sleep at daytime and hang around 
bangkal trees at night, mischievously leading people astray. In 
Cebu, it is called sigbin, and in Ilokano, the dugang.

Deeply interested in Philippine myth and folklore, National 
Artist Carlos “Botong” V. Francisco draws and illustrates 

mythical creatures such as the manananggal and kapre, also 
the mangkukulam and nuno. He is all the more fascinated 
with the tikbalang; he called one of his most famous works, 
also titled Tikbalang, as The Critic, giving it a double-edged 
meaning. These valued renditions contribute to the rich 
iconography in the Philippines and are testaments of how 
drawn Botong is to anything Filipino, of his nationalism.
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PROPERTY FROM THE COLLECTION OF A VERY 
DISTINGUISHED FAMILY

3
Victorio Edades (1895 -  1985)
Ikebana
s igned and da ted  1971 ( l ower  r igh t )
o i l  on  mason i te  board
27” x  23” (69 cm x  58 cm)

P 400,000

This piece is accompanied by a cert i f icate issued 
by the National Museum signed by Alejandro Roces, 
Nestor Vinluan, Napoleon Abueva, and Corazon 
Alvina confirming the authentici ty of this lot

Edades started his career as an educator in 1930. This date and 
his tenure for two decades after the war make him a teacher 
for many generations of established artists. Because his energies 
were expended on art education, he had little time to paint 
when he was in his prime. His paintings numbered only over 
150 in the year 1976, a relatively meager output for an artist, 
thus reflecting the relative rarity of his works. The long years of 
teaching, lecturing, and pamphleteering took their toll from the 
available time wherein Edades could exercise his energies as an 
artist. In 1966, Victorio Edades finally retired from decades of 
teaching at the University of Sto. Tomas, ending a long happy 
career that would have sufficed for most men and a life’s work 
worthy of the highest commendation for a member of the 
academe. This fine watercolor is from 1968.
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4
Oscar Zalameda (1930 - 2010)
Lavandera
Ca. 1970
s igned ( l ower  le f t )
o i l  on  canvas
30” x  36” (76 cm x  91 cm)

P 400,000

Provenance:
Private Col lect ion, U.S.A.

Oscar Zalameda’s art style evolved from Zobel-like to looser, 
more sophisticated cubism. He is also best known for his 
sense of color, intersecting and overlapping colors to achieve 
harmonies. Zalameda, a native of Lucban, Quezon, graduated 
with a fine arts degree at the University of Santo Tomas and 
pursued further studies in San Francisco and at the Ecole 
Nationale Supérieure des Beaux-Arts and at the Sorbonne in 
Paris. In 1955, he also practiced mural techniques in Mexico.

Zalameda has also exhibited his works in New York, Paris, 
Barcelona, Hamburg, Monte Carlo, and Milan. In 2006, he was 
conferred the Presidential Medal of Merit by former president 
Gloria Macapagal-Arroyo.
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5
Juvenal Sansó ( b . 1929)
Pre lude
s igned ( l ower  r igh t )
ac r y l i c  on  paper
11” x  15” (28 cm x  39 cm)

P 100,000

Provenance:
Private Col lect ion, Manila

In J.B. Callicott’s seminal essay entitled The Land Aesthetic, 
he describes a holistic and progressive natural aesthetic 
theory and disposition as one that fully encapsulates the 
sensuous aspects of nature. He describes the picturesque 
and unapologetically beautiful as only a mere fraction of 
the beauty nature has to offer. Juvenal Sansó’s signature 
abstract landscape perfectly embodies Callicott’s natural and 
environmental aesthetic. The artist’s landscape differs from 

6
Jose Joya (1931 - 1995)
Sea ted  Woman
s igned and da ted  1974 ( l ower  r igh t )
pas te l  on  paper
17 1/2” x  12” (44 cm x  30 cm)

P 100,000

This piece is accompanied by a cert i f icate issued by 
Mr. Alexander Richard Joya Baldovino confirming the 
authentici ty of this lot

The splendor of Jose Joya’s gestural works shows 
how he considered drawing as the foundation for 
honing one’s artistic skills. For Joya, drawing “has 
always represented complete, exacting works of 
art.” Throughout his artistic career, one can see the 
relationship between the linear and the painterly in 
his works. The woman with soft facial features and 
in Filipiniana with the signature billowing butterfly 
sleeves in this work showcases Joya’s captivating visual 
descriptive touch on his figures. It is one of his works 
that displays Joya’s versatility beyond his expressionistic 
abstract streak.

more classical and even impressionist temperaments as it 
captures the oftentimes veiled beauty of nature itself.

In his body of work that spans decades, Juvenal Sansó has 
transformed the genre of landscape into a reflection of the 
inner state of the artist. Sansó effectively creates a dreamy, 
otherworldly place where the earth and sky meet, where 
even the smallest stone is infused with the atmosphere.
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7
Justin Nuyda ( b .1944)
Abs t rac t  Landscape
s igned and da ted  1984 ( l ower  r igh t )
o i l  on  canvas
31” x  35” (79 cm x  89 cm)

P 800,000

Provenance:
Private Col lect ion, Manila

To call the works of the acclaimed visual artist and master Justin Nuyda a 
product of Abstraction or Abstract Impressionism would be doing a general 
disservice to the hidden genius and potential tucked away within the artist’s 
meticulous and alluring swatches of color and light. While one can argue 
that Nuyda’s works fall under the aforementioned umbrella term with its 
impressionistic and gestural visual cues that are undoubtedly hallmarks of 
the age-old artistic movement, a closer look reveals that his works seem to 
occupy an unusual and otherworldly divide between the purely abstract and 
sensuous and the distinctly representational and realistic. Although his works 
are heavily populated with a brilliantly curated array of colors and shades 
that seem to glow under the luminosity of an inviting yet unnerving radiance, 
his subjects are unmistakably taken from the material beauty of nature and 
everyday life. 

Far from the purely impressionistic stance of the abstract and too uncanny 
for the likes of realism, one can only describe Nuyda’s style as a pioneering 
venture that is incredibly distinct and uniquely his. The forms and figures 
that mold and meld into the ethereal yet ephemeral pieces that make up 
his masterpieces are akin to the treasures of grand and ancient myths, such 
as the aether of Plato’s cosmos and the Jeweled branch of Mt. Horai. While 
their actuality and materiality may be contested, the mere idea of their 
splendid and transcendental beauty is one that undoubtedly affects actually 
existing hearts and minds.

The Boundless Landscape
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Brandalism Banksy x MEDICOM 
F lower  Bomber  (B lack  Gesso  Vers ion )
po l ys tone  (w i th  box )
17” x  14” x  4” (43  cm x  36 cm x  10 cm)

P 75,000

8
Takashi Murakami  (b. 1962)
Sp i ra l 
s igned ( l ower  r igh t )
o f f se t  l i thog raph w i th  co ld  s tamp and h igh  g loss 
va rn ish ing  on  paper  144 /  700
26 1/2” x  26 1/2” (67  cm x  67 cm)

P 60,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued by 
H idar i  Zangaro  Ga l le r y  con f i rm ing  the  au then t i c i t y  o f 
th i s  l o t

Murakami’s works can also be seen as a reaction against 
predominantly western art styles and culture. Through his own 
movement called Superflat, Murakami does away with both the 
traditional tenets of composition in favor of ancient Japanese 
techniques and the orthodox division of fine art and mainstream 
commodities. Hence, his brightly colored works that depict both 
historical Japanese figures and popular mainstream icons seemingly 
paved the way for a brand new way of expression.

Over the years, Murakami has stayed true to his Superflat philosophy 
by not only confining himself to traditional works such as paintings 
and sculptures, but by branching out to more accessible media such 
as stuffed toys, T-shirts, graffiti, and even music videos. For Murakami 
art is too important not to be shared with everyone and anyone. 

The piece, aptly named Flower Bomber, first appeared on a Jerusalem 
car dealership’s wall situated along the 760-kilometer border that 
separates Israel from Palestine. Banksy depicts a masked protester 
reminiscent of the worldwide protests that erupted in 1968 due to 
corrupt bureaucratic elites and escalated political repression. Yet, 
where one would expect a molotov cocktail or grenade lies a bouquet 
of flowers. The imagery immediately acts as a call to action and even 
rebellion, yet the addition of the jarring yet alluring bouquet of daisies 
grounds it within a sense of generosity, pacificity, and humanity. 
Banksy’s revolution is not one born out of spite but one molded out 
of a universal love that transcends race, borders, and faiths. 

This particular piece was made by MEDICOM, a Japanese toy brand 
and manufacturer, and Brandalism, an anti-advertising movement 
based in London, for MEDICOM’s 2nd Anniversary. 
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10
Be@rbrick x MEDICOM 
Jackson Po l lock  Be@rbr ick  -  1000% L imi ted
vers ion  2 , 2018
hard  p las t i c  (w i th  box )
27 1/2” x  14” x  9” (70  cm x  36 cm x  23 cm)

P 50,000

In 1947, Jackson Pollock began dripping, painting, splashing, and 
smearing as a means of painting and creating art. At the time, 
many saw the practice as complete lunacy, void of any of the 
qualities often found in a work of art, let alone a masterpiece. 
Despite this, Pollock gained a small yet firm group of followers 
who saw his work as not only a novelty but as a breath of fresh 
air, full of eclectic potential that would soon take the art world 
by storm. This notion proved to be correct as Pollock remains 
one of the most recognizable names in art, with his signature 
technique still being used, studied, and analyzed to this day. As 
a young artist, Pollock drew inspiration from mythology and 
the pioneering works of Jungian psychology. Thus, his paintings 
often featured abstracted versions of ancient deities or gods, but 
also practiced automatism or the practice of drawing upon the 
inner sanctums of the unconscious mind. His works were then 
described as having archaic, tribal, or elemental characteristics. 

But as time went on, Pollock began veering away from focus 
on Jungian mythos as he explored the potential of pure, primal, 

and abstract energy. Gone was the narrativity inherent in his 
earlier works. Instead, we see Pollock’s astute yet energetic use 
of layering in his chaotic drips, splatters, and smears. But his 
works were planned erratically. As a precursor to his artistic ritual, 
Pollock carefully studied the amount of material to be, the kind 
of paint to be mixed, and the motion in which to apply them. 
For Pollock, there is a method to his madness and a pedagogy to 
an uncouth void. But, Pollock was still met with a slew of critics, 
calling his work childlike or juvenile at best. It was the art critic 
Clement Greenberg who solidified Pollock’s place in the annals 
of the artistic canon by claiming Pollock’s work as the logical 
endpoint of art’s journey since the advent of Modernism. 

This Jackson Pollock edition of the 1000% size figurine is a 
limited edition version made in collaboration with the Pollock-
Krasner House. 
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Romeo Tabuena (1921 - 2015)
Fami l i a  y  Bu fa lo
s igned and da ted  1962 ( l ower  le f t )
o i l  on  mason i te  board
24” x  48” (61 cm x  122 cm)

P 400,000

Provenance:
Private Col lect ion, U.S.A.

The unmistakable lightness that seemingly flows and blankets the airy 
canvas is a style and technique that is undoubtedly that of Romeo 
Tabuena. Inspired by both the visual aesthetics and the timeless 
technique of Chinese scroll paintings, Tabuena sought to redefine the 
canons of Filipino art by reconnecting it with its roots in the ancient 
Oriental tradition. In this work, the apparent serenity brought about 
by his inclusion of an ethereal fog is almost palpable to the viewer. The 
essence of the carabaos, defined as totally weightless, flat-out forms, 
has an ethereality unmistakably Tabuena’s. 

The complexity of basic Filipino culture and its nuanced richness have 
inspired the work of innumerable artists. So many visual elements from 
the mother and child to the furrowed slopes in the background are 
horizontally compressed into the canvas without any effect of crowding 
or jumbling. Tabuena’s work is an intense and articulate exploration of 
many latently proletariat themes touched by quiet cultural symbols, local 
imagery without the manifestation of social concerns.
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12
Fernando Amorsolo (1892 - 1972)
Vinta
s igned and da ted  1954 ( l ower  r igh t )
o i l  on  canvas
10” x  14” (25 cm x  36 cm)

P 900,000

Leon Ga l le r y  w ishes  to  thank  Mrs . Sy l v ia 
Amorso lo-Lazo  fo r  con f i rm ing  the  au then t i c i t y 
o f  th i s  l o t

Provenance:
Private Col lect ion, U.S.A.

National artist Fernando Amorsolo’s ability to showcase beauty gave life 
to various facets of the Philippines. Amorsolo championed producing 
idealized representations of the country’s land and seascapes, also 
romanticized scenes and the common folk, driven by his love for the 
country and the everyday beauty that surrounds him and is present even 
in the mundane. He also held himself to the highest technical standards. 
His canvases are filled with rich colors and textures of significant 
representations of everyday Filipino life in the illuminated idyllic country 
scenes. His use of tropical light to evoke a characteristic glow is also his 
major technique contribution to Philippine painting.

Here, fishermen in a vinta are depicted catching fish in the middle of the 
sea, and the waves that reflect the shimmering light are meticulously 
rendered in colors and textures to capture the effects of the winds to 
the body of water. Philippine sunlight becomes a highlight, a constant 
feature in the master painter’s masterpieces, also dawn as a background 
with uniquely rendered clouds with a color palette that adds more 
drama and life to the sky. His signature chiaroscuro technique is at work 
in this painting. The universal beauty of the sea and sky shine through 
this detailed painterly technique. It is indisputably true that throughout 
his life, Amorsolo has made a form of art and accurate representations 
that people from all walks of life can appreciate and relate to.
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13
Raul Isidro (b. 1943)
Tribal Ref lect ion
s igned and da ted  1974 (bo t tom)
acr y l i c  on  pane l
35” x  35” (89 cm x  89 cm)

P 140,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

 

Prolific artist Raul Isidro’s works evoke nature and spirit, contemplation 
and meditation. These reflect his approach to art-making as a form of 
expressing freely and his evolution as an observant artist. In an interview, 
he said: “My works are mostly abstract because I want to have free 
expression, that’s why I do it—expression of whatever I see.” Known for 
his deep-red gestural strokes and segmented-shaped forms, his works are 
also anchored on abstract meditations of natural phenomena as well as 
reflections on memories from his colorful, idyllic childhood in Calbayog, 
Northern Samar.

Isidro fuses abstract techniques with a naturalist sensibility, often 
linked or likened by critics to the free-spirited National Artist Jose 
Joya. The subject matter and landscape elements in Isidro’s modernist 
masterpieces—may it be the trees, rocks, wind, water, and people—
are captured in its sense of movement and color changes. “Tribal 
Reflection” shows how he interprets the context of art and life through 
hues, depth, mood, and a sense of motion. Viewers are drawn to the 
lucid forms that emerge from his imagination and artistic approach to 
create an experimental viewpoint.
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14
Andres Barrioquinto ( b . 1975)
Unt i t l ed
s igned and da ted  2007 ( l ower  r igh t )
o i l  on  canvas
48” x  36” (122 cm x  91 cm)

P 800,000

While Barrioquinto’s current works are prized for their unapologetic 
beauty and meticulous attention to detail, the artist’s earlier pieces can 
be seen as a stark contrast. Barrioquinto first started out by painting 
seemingly otherworldly and chaotic pieces that are reminiscent of 
Picasso’s Cubist Period. His jagged shapes and somber tones create a 
sense of ambiguous yet powerful emotion that is palpable even at first 
glance. This painting exudes raw and frenetic energy that seemingly 
takes hold of one’s mind. One can say that while his current works 
are prized for their incredible craftsmanship, his older pieces such as 
this one captures a raw and untempered creative spirit. If anything, 
Barrioquinto’s evolution proves that he has not only mastered the full 
spectrum of artistic techniques, but also of its expression as well. 
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15
Kawayan de Guia (b. 1979)
Co lon ia l  Co i l s
s igned and da ted  2019 ( l ower  r igh t )
m ixed  med ia
67” x  55” x  3” 
(170 cm x  140 cm x  8  cm)

P 240,000

Exh ib i ted : 
Far  Away  bu t  S t range l y  Fami l i a r , Danub iana 
Meu lens teen  Ar t  Museum, Bra t i s lava , S lovak 
Repub l i c , Ju l y  6  to  Sep tember  8 , 2019.

Kawayan de Guia works across multiple creative media such as painting, 
installation, and sculpture. His works often feature socio-political and 
consumerist critiques hidden away in his irreverent sense of humor and 
aesthetics. By doing so, de Guia taps into the hidden profoundness of 
everyday life by utilizing found objects to create compelling and thought- 
provoking pieces. 

Cultura de Obliti or forgotten culture, shorthand for cultural amnesia, is an 
indictment de Guia accuses us all of. Over the sun is the cracked head of 
Lady Liberty, with brain prettily exposed. The twin images of the imperial 
lion and tiger is straight out of the once-famous mosquito-repellant katol 
brand. (With his signature ironic wordplay, this references the artwork’s title, 
Colonial Coils.) Here, they stand in for the colonial powers that take their 
turns with our country. The Filipino ‘indio’ appears perplexed in wondering: 
Who is the lesser evil?

De Guia’s style, unlike his predecessors of the same political vein, suggests 
an emancipation that does away with any transcendental or universalizing 
doctrine, and replaces such an idea with one that is organically grown from 
the spirit and will of the people. His approach mirrors a communitarian 
methodology that re-appropriates the symptoms of modern life as a 
revolutionary spark for the so-called indentured masses. 

Born to the father of Philippine Independent Cinema, Kidlat Tahimik, and 
German artist-writer Katrin Gottlieb-de Guia, Kawayan was definitely no 
stranger to art and culture. De Guia studied at the Philippine High School for 
the Arts and then pursued a Bachelor’s Degree in Fine Arts at the University 
of the Philippines’ College of Fine Arts. He received the Ateneo Art Award in 
2008 and 2011, and the Thirteen Artists Award from the Cultural Center of 
the Philippines in 2009. Recent exhibitions he has participated in include Soil 
and Stones, Souls and Songs, Para Site, Hong Kong (2017), Behind Foreign 
Lands: Southeast Asian Contemporary Art, Soka Art Center, Beijing (2016), 
and Wasak! Filipino Art Today, Arndt, Singapore (2016). He was one of the 
curators of the Singapore Biennale in 2013. 

Narrative with a Revolutionary Spark

Kawayan de  Gu ia ’s  Co lon ia l  Co i l s  a t  the  Danub iana 
Museum, S lovak  Repub l i c , Ju l y  2019
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PROPERTY FROM THE COLLECTION OF A 
DISTINGUISHED GENTLEMAN

16
Romulo Galicano ( b . 1945)
Tak ips i l im (Pangas inan )
s igned and insc r ibed , Pangas inan
1992 ( l ower  le f t )
o i l  on  canvas
35” x  45” (89 cm x  114 cm)

P 600,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t  by  the  p resen t  owner

Since the 1970s, Cebuano artist Romulo Galicano has 
produced tonal paintings and atmospheric landscape 
and seascape scenes of Cebu and Pangasinan. One 
can see that his heart is in the province. This painting, 
for instance, gives off an essence of timelessness and 
universality in relatability with its snapshot-quality, 
brilliantly captured subject matter. The detailed trees 
and grass and the light-and-shade effect add to the 
idyllic mood, all in all making this painting a beautiful 
rendition of the everyday life in the rural setting. It 
showcases Galicano’s photorealistic aesthetic and his 
mastery of capturing the elegance of the countryside.

More than this masterful encapsulation in full detail, 
this veteran artist believes that art contributes to the 
development of our collective memory as a people. 
Along with rendering the rich geographic features 
of the country, he consciously immortalizes defining 
moments of Philippine history. His works have awed, 
moved, and uplifted the Filipino spirit.
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17
Martino Abellana (1914 -  1988)
Seascape
s igned and da ted  1984 ( l ower  r igh t )
o i l  on  canvas
17” x  22” (43 cm x  56 cm)

P 180,000

What sets Cebuano painter Abellana’s land and 
seascape paintings apart from his peers’ works 
is the incorporation of modern techniques 
such as impressionistic divisions of shades 
using primary and secondary colors as well as 
vigorous brushwork. He also experimented 
with abstraction and expressionism in the early 
Sixties. His brilliance as an observer of nature 
shows in his rendering of atmosphere through 
color choice and depiction of morning and mid-
afternoon sunlight. In his painting Seascape, 
the brush strokes show the powerful waves that 
reveal both the beauty and danger of the sea. 
The vast sky, the tides, and the rock against the 
current are masterfully captured.

18
Jose Joya (1931 -  1995)
Ma le  Nude w i th  Sa lako t
s igned and da ted  1994 ( l ower  le f t )
pas te l
20” x  13” (51 cm x  33 cm)

P 100,000

This piece is accompanied by a cert i f icate issued by Mr. Alexander 
Richard Joya Baldovino confirming the authentici ty of this lot

A multi-faceted artist, Jose Joya has been known to work with 
a vast assortment of media and styles. The National Artist has 
time and again been the subject of great acclaim for his powerful 
expressionist, abstract style. Most famous for his abstraction, Joya’s 
superb technical prowess is often overlooked. In this work, Joya 
puts his deft hand on display, romantically depicting the nude 
form in all its masculine grace and elegance. How Joya captures 
the movements by which the mood of the occasion is expressed— 
rather than a stop motion approach, Joya’s rendering demonstrates 
how muscular contours can be masterfully executed in pastel. 
Nothing distracts from the forensic intensity of focus on the 
anatomy. Even the model himself seems absorbed by an awareness 
of his body. Jose Joya was known for his side-by-side production of 
abstract paintings and figurative drawings, always shifting with ease.



THE SPECTACULAR MID-YEAR AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

19

The appeal of Paris to Filipino artists is not a new observation. Some 
sojourned frequently and some even made it their home. Nena Saguil, in 
particular, is one of the celebrated artists in the Philippines who lived and 
worked in Paris since the mid-Fifties, for more than half of her life. Here, 
she further enlightened herself through further studies and lived as a prolific 
artist, exhibiting her works in galleries.

Saguil’s works are captivating results of using abstraction as her medium 
to reveal the search for personal clarity and freedom gained through her 
distinct individual style often noted as philosophical in approach. Though 
into the essence of spirituality as a religious person, she did not steer away 
from modernism. One gets the sense of internal ordering and upward, 
expansive movement upon encountering her abstract and surrealist works. 
The focus on space, both internal and larger-than-life, is also one of her 
artistic preoccupations, as shown by this untitled painting rendered in red 
with light hints and touches of yellow and white that reveal the expanse and 
the centering of the internal.

PROPERTY FROM THE COLLECTION OF A 
DISTINGUISHED FAMILY

19
Nena Saguil (1924 -  1994)
Unt i t l ed
s igned and insc r ibed , Par i s 
1962 ( l ower  r igh t )
o i l  on  paper  board
24” x  18” (60 cm x  45 cm)

P 140,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t
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Romeo Tabuena (1921 - 2015)
Unt i t l ed
s igned ( l ower  le f t )
Ca . 1960
mixed  med ia
34” x  67” (86 cm x  170 cm)

P 600,000

Provenance :
Pr i va te  Co l lec t ion , Madr id , Spa in
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Throughout his artistic life, Romeo Tabuena was in touch with his Filipino roots. Local imagery of cultural 
themes pervade his works, from carabaos and stilt houses to the rural folk, rendered with a distinct 
style influenced by Cubism and Chinese vertical paintings. This painting of a barrio scene is made more 
powerful and visually impactful with the Philippine flag as a background. Tabuena’s groundbreaking works 
in general are beautiful, poetic depictions of the Filipino rural life. He has elevated Filipino consciousness 
in his significant contributions to the evolution of Philippine art.

Always honoring the country with his art, Tabuena’s rendering of local motifs reflects his stylistic shifts 
as he refined his craft. Figures are depicted in archetypal poses and resilience is captured in structural 
depth. His works are exhibited in museums in the country and abroad and won awards. In San Miguel de 
Allende, Mexico—where he lived an artist life for decades—the Galeria Nudo features Tabuena’s fine art 
and is responsible for showing his private collection worldwide.
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Celebrated visual artist Raul Lebajo utilizes colors 
like Matisse and paints dreamlike, surreal forms 
and images—mostly of nature—in his five-decade 
career. Esteemed critic Alice Guillermo describes 
his works as “a subtle commentary of man and his 
environment that is surprisingly achieved through 
the incongruous juxtaposition of natural forms 
and familiar objects.” He is not only known as a 
pioneer of environmental surrealism, but also for 
his playful renditions of everyday things. Lebajo, 
like Galo Ocampo and H.R. Ocampo, championed 
a distinct Filipino brand of surrealism, paving the 
way for the next generation of artists such as 
Onib Olmedo. His works are featured in important 
collections abroad.

21
Raul Lebajo ( b . 1941)
Unt i t l ed
s igned and da ted  1985 ( l ower  r igh t )
o i l  on  canvas
30” x  40” (76 cm x  102 cm)

P 60,000

22
Jason Montinola ( b . 1979)
Unt i t l ed
s igned and da ted  2014 ( l ower  le f t )
o i l  on  canvas
23 1/2” x  18 1/2” (60  cm x  47 cm)

P 60,000

Classical European portraiture is one of Jason 
Montinola’s main inspirations in painting images 
through both traditional and surrealist techniques. 
The peculiar figures in his paintings are visual 
representations of both present-day strangeness and 
familiarity as they give off a bizarre, almost hollow 
look. Montinola also depicts the eccentricities of 
his figures in their desolation and isolation. In this 
painting, hints of mischievousness in composition and 
his distinct aesthetic sensibilities are evident. 
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23
Macario Vitalis (1898 - 1989)
S t i l l  L i fe  w i th  Bo t t l e
Ca . 1940
s igned ( l ower  r igh t  and  ve rso )
o i l  on  pane l
23” x  29” (58 cm x  74 cm)

P 300,000

Leon Ga l le r y  w ishes  to  thank  the  Comi té  V i ta l i s  f o r 
con f i rm ing  the  au then t i c i t y  o f  th i s  l o t 

P rovenance :
Pr i va te  Co l lec t ion , F rance

A life most fascinating and well-lived was that of Macario 
Vitalis. Born in San Juan, Ilocos Sur, he knew early on that he 
wanted to be a painter, and took private lessons three times a 
week. From there, he set sail for San Francisco and enrolled at 
the California School of Fine Arts while taking odd jobs to earn 
his keep. After a long and winding sojourn through Europe, 
Vitalis finally settled in  Brittany sometime in 1957. Vitalis’ style 
and techniques were most probably influenced by the  European 
Post-Impressionist masters. The dynamic color palette, among 
the notable things in Vitalis’ stylistic evolution, has set his works 
apart from that of his contemporaries. His unique synthesis of 
Cubist Impressionism and Pointillism shows us that, despite his 
influences, Vitalis eventually pioneered a style that would be 
instantly recognizable for generations to come.
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24
Marcel Antonio (b. 1965)
Roomfu l  o f  Long ing
s igned and da ted  2002 ( l ower  r igh t )
ac r y l i c  and  o i l  on  canvas
60” x  48” (152 cm x  122 cm)

P 400,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te 
i ssued by  the  a r t i s t  con f i rm ing  the  au then t i c i t y 
o f  th i s  l o t

Marcel Antonio’s narrative and pseudo-narrative figurative paintings 
in oil and acrylic have made him considered by critics as one of the 
country’s notable contemporary Filipino painters. His masterpieces 
have local and international following, mostly being sold-out in 
exhibits. He has also exhibited in various major art galleries in Manila 
and in Berlin, Australia, and Singapore. The magical realism elements 
in his works are influenced both by modernism and post-modernism 
during the Eighties, tapping into the collective consciousness.

His wide following among art collectors reflects their affinity to his 
sincerity in rendering aspects of humanity in rich, vivid colors and 
layers. In his works, subjects contemplating on a lost self, self-
actualizing in certain conditions, and living in a challenging world are 
depicted in genius forms and symbology.

Antonio began his artist career when he was still a sophomore 
student in 1983 at the University of the Philippines - College of Fine 
Arts. His art is influenced by his upbringing; his parents are also two 
famous artists—Angelito Antonio and Norma Belleza. It was his father 
who taught him to not neglect traditional drawing and to view it as 
painting’s backbone or foundation. “I was born into this environment 
and as a child I thought painting was [a] play,” he said in an interview.

For Antonio, play has a significant role in his creative process. His 
renditions of the female form, in particular, have surreal features 
typically loosely drawn and finished. His female figures have distinct 
postures and qualities that defy stereotypical visual depictions of 
women in art. In this painting, the haunting details such as the 
woman’s pose and the elements that surround her are suggestive. The 
facial features of the seated woman holding a mirror imply a narrative 
of longing, all the more the figure outside the window that looks like 
her and embraced from behind by an entity.

Melancholic and Beautiful

Marce l  An ton io  in  h i s  s tud io .
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25
Angelito Antonio (b. 1939)
Mother  and  Ch i ld
s igned and da ted  1986 (bo t tom)
o i l  on  canvas
24” x  36” (61 cm x  91 cm)

P 160,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

Antonio belongs to the second wave of Filipino Modernists who continue to 
champion painting folk and rural motifs. Market vendors, farmers, sabungeros, and 
mother and child are some of the figures often depicted in his works. Art historians 
and critics note that his works are more expressionist compared to the works of 
Malang, Magsaysay-Ho, and Manansala. Critic Jolico Cuadra described Antonio’s 
art in 1968, writing that Antonio renders his works “in brisk, impatient strokes 
that shatter their natural boundaries. They are no longer simply decorative… but 
are now fiercely emotional symbols. The harshness of brush strokes and colors are 
expressionist explosions of form.”

Influenced by Manansala, Angelito Antonio is one of the prime movers of the 
Cubist style and action painting in Philippine art. Combinations of acidic yellow 
and black and white in its washed-out tones are his personal color schemes, 
painting local themes in rich meaningfulness and vibrancy in linear clarity. Figures 
are distorted, together with other objects and elements of its environments. His 
works during the Seventies have a neo-realism style that is distinct from the other 
artists of his time. His more recent works have more intense opaque colors and are 
more contemporary in style.



THE SPECTACULAR MID-YEAR AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

27

26
Augusto Albor ( b . 1948)
Abs t rac t
s igned and da ted  1997 (bo t tom)
acr y l i c  on  canvas
43” x  43” (109 cm x  109 cm)

P 380,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

Bicol-born artist Augusto Albor is a master of direct, expressive 
restraint. Minimal in approach, his works have enigmatic and 
meditative qualities, making one absorbed in its intrinsic simplicity. 
This 1997 untitled painting has a rugged texture brought out by 
the dominant gray and darker tones. The textural treatment in this 
particular work gives off a feel of stone-like grittiness. 

Gearing to the metaphysical is one of Albor’s artistic interests, hence 
his minimalist abstract expressionist works in neutral colors that 
generally evoke calmness and silence instead of overwhelming the 
viewer with strong colors and strokes. He is considered one of the 
most renowned abstract painters in the country by various critics.
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 PROPERTY FROM THE ARTIST’S COLLECTION

27
Betsy Westendorp (b. 1927)
Kakawate  Tree  in  Tagay tay
s igned and da ted  1997 ( l ower  r igh t )
o i l  on  canvas
38” x  51” (97 cm x  130 cm)

P 700,000

Known for the atmospheric stillness she brings to her works, 
Betsy Westendorp manages to capture the fleeting moment of 
beauty that exists in nature. The Spanish-born painter, through 
her long-spanning career, has created her own brand of realism. 
For decades, Westendorp has been painting the beauty of 
creation in luminous, intoxicating colors, bearing a bravura 
of energy and her uniquely expressionistic style. A still life of 
contemplative calm, the painting is a celebration of nature’s quiet 
but extravagant gestures. Betsy Westendorp’s love of flora and 
landscapes comes through in her paintings; a notable vivacity and 
excitement are palpable. It seems that Westendorp’s philosophy 
of painting includes “happiness” and “harmony,” to which 
she has arrived not through any internal struggle but a kind of 
yielding to the promise of an Edenic world.

Taal Lake, formerly known as Bombon Lake, is a freshwater 
lake in the province of Batangas, on the island of Luzon in the 
Philippines. Because the lake was previously connected to the 
sea, it is home to many endemic species that have evolved and 
have adapted to the desalination of the lake waters. Before 
its recent eruption, tourists often flock to view the astounding 
natural phenomenon created by thousands of years of geological 
forces. After crossing the lake, visitors would also travel to the 
top of Volcano Island on horseback. Fortunately, it is through 
the eyes of artists such as Westendorp whose sensitive and 
sympathetic spirit we catch a glimpse of the true essence of a 
place. In her magnificent view of Taal, we are thrilled by the sheer 
exhilaration of open space, with its delicately tinted blue skies, 
flooded by a bracing gentle light, enlivened by just the right 
flicker of scintillating red-orange colors. Renowned for her vivid 
and luxuriant floral paintings, Westendorp opted this time for the 
qualities of restraint and subtlety in evoking the memory of an 
oft-visited site. In her almost minimalist and spare treatment of a 
too familiar vista, Westendorp presents a refreshed vision for our 
jaded eyes and invites us to enter into her painting’s silence and 
solitude. Bestowed in 2008 with a Presidential Medal of Merit, 
she is a well-loved figure in the Philippine cultural community.
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29
Oscar Zalameda (1930 -  2010)
Por t ra i t
Ca . 1960
s igned ( l ower  r igh t )
o i l  on  canvas
24” x  20” (61 cm x  51 cm)

P 140,000

Provenance :
Pr i va te  Co l lec t ion , F rance

Oscar Zalameda captured not only the essence of his subjects 
but the spirit of the times. In this work, Zalameda uses his 
signature abstractionist technique to create a figurative 
depiction of his subject matter. This is a clear departure 
from the canons of Filipino portraiture whose foundations 
can be found in the works of Luna, Hidalgo, and Amorsolo. 
The background of his subject takes on an unorthodox 
characteristic, smoldering with an otherworldly radiance that 
balances out the predominantly dark hues of his subject. What 
the viewer sees is not so much the material presence of the 
sitter but his phosphorescent quality, evoked by fast and rapid 
strokes in the tradition of the Impressionists. Zalameda has 
preserved a moment of magic for posterity.

28
Antonio Garcia Llamas (1912 -  1999)
Nude
s igned ( l ower  r igh t )
g raph i te  on  wood
22” x  16” (56 cm x  41 cm)

P 80,000

Provenance :
Pr i va te  Co l lec t ion , U .S .A .

Antonio Garcia Llamas, fondly called “Tony,” is one of the 
most celebrated Filipino artists and portraitists of his time. 
He produced portraits of prominent individuals from the elite 
circles of the Philippines, Indonesia, and Spain. In 1930, Llamas 
graduated from the University of the Philippines School of Fine 
Arts, then traveled to Italy in 1938 to study at the Academia de 
Belli Arti di Roma for a year. He also studied at the Academia de 
Bellas Artes de San Fernando in Madrid in 1939.

His first exhibit in Spain titled Indays held at the Círculo de Bellas 
Artes in 1941 was a huge success; his works were well-received 
and critics consider him the “Filipino Gauguin.” His painting of 
a trio of Filipino nudes with Malayan features were also highly 
acclaimed and was featured in the cultural magazine Shin Seiki 
which was published in the Philippines during the Japanese 
Occupation. Just like this particular work, the nude women in 
his paintings are voluptuous in figure and facial expression. 
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30
Francesca Enriquez ( b . 1962)
Unt i t l ed
s igned and da ted  1987 ( ve rso )
o i l  on  canvas
48” x  48” (122 cm x  122 cm)

P 120,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t 
by  the  p resen t  owner

Enriquez’s paintings of colorful domestic interiors recall the 
Post Impressionist works of artists such as Pierre Bonnard and 
Henri Matisse. Unlike these “modern masters” however, there 
are decidedly no people inhabiting these spaces of domesticity, 
rendering them fetishized images belonging to a realm of idealized 
and decorative “magazine” beauty than any real spaces of 
habitation. It was arguably Enriquez who helped popularize the 
colorful Expressionist style within the canon of Philippine Visual 
Art. She filled her canvases with vignettes of images that look like 
scenes of places or events juxtaposed side by side almost like a 
“quilt” of images that are used to tell a story. Interiors of houses 
and still life painted in her thick Expressionistic brush strokes are 
also subjects “Keka” is known for. She is also popular for works 
with her mentor in UP Fine Arts, Roberto Chabet, who was one of 
the pioneers of conceptual art in the Philippines.
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Vicente Manansala is a master of color manipulation, using 
translucent colors for its power and evocative appeal. His oeuvre 
is widely celebrated for his dexterity in amplifying the beauty 
of each rendered subject matter and theme. As he utilized his 
signature transparent cubist style, he stayed close to figuration 
and produced renditions in basic geometric shapes through 
different mediums. Through his technical approach to watercolor 
painting in particular, folk images and everyday objects are 
also masterfully depicted in its domestic context. The overall 
coherence in this painting is achieved by his distinct sensibilities of 
perception and color and ability to provide structure and texture. 

PROPERTY FROM THE COLLECTION OF A VERY 
DISTINGUISHED FAMILY

31
Vicente Manansala (1910 - 1981)
S t i l l  L i fe  (Lobs te r )
s igned and da ted  1975 (upper  r igh t )
wa te rco lo r  on  paper
30” x  22” (76 cm x  56 cm)

P 500,000
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32
Romeo Tabuena (1921 - 2015)
L is ten ing  Huts
s igned and da ted  1963 ( l ower  r igh t )
o i l  on  mason i te  board
25 1/2” x  34” (65 cm x  86 cm)

P 300,000

Provenance :
Pr i va te  Co l lec t ion , U .S .A .

Tabuena is known for his works that are atmospheric in visual quality. 
This quality is evident in Listening Huts with its backdrop and dreamlike 
depictions of the huts, barely defined trees and tropical vegetation, 
carabao, and the rural folk. Tabuena’s delicate calligraphic brush strokes 
make the painting engaging to the eye; it also brings out a serene, calming 
effect. His renditions of local images as cultural symbols are indeed 
articulate explorations of rich Filipino culture. His ambient atmospheric 
works induce feeling in its visual lyricism and composition with combined 
Asian and Western sensibilities.
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33
Romulo Olazo (1921 - 2015)
D iaphanous  no . 777
s igned and da ted  2011 (bo t tom)
o i l  on  canvas
48” x  48” (122 cm x  122 cm)

P 2,800,000

L i te ra tu re :
Reyes , C id . ROMULO OLAZO.  Paseo  Ga l le r y 
and  AZOOL Inc . , 2013. page  149.

The Diaphanous series is, no doubt, Romulo Olazo’s main and 
lasting contribution to Philippine abstraction. Through a technique 
only known to the artist, he would apply oil paint on the surface 
of the canvas and achieve his magisterial translucent forms. The 
enigmatic part of his process is that the forms, while multi-layered, 
never succumb to opacity. This is particularly true in this work. 
While the black background appears as a dominating presence, the 
diaphanous forms, though subdued, vertical, and thin, never lose 
their transparency. They float on the field like gossamer presences. 
The viewer is brought to a resounding, almost spiritual silence, no 
doubt cultivated by the awe accorded by Olazo’s hypnotic mastery 
of the painting medium.

The work invites the viewer to mentally review the painting process 
as he strips layer after layer, like thin veils of illusion until nothing 
but the dark background remains, and then reverses the process 
as the painting is once more recomposed and one appreciates the 
total image in depth. Olazo has often modified the basic layering 
process by crumpling and folding the fine diaphanous tissues, by 
heightening tonal play in thin facets, and by superimposing the 
gossamer sheets to stimulate overlapping surfaces. The total effect 
is one of sumptuousness and total elegance.

Discourse on Diaphanous
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34
Benedicto Cabrera (b. 1942)
Sabe l  (Monumenta l  F igure )
s igned and da ted  2014 ( l ower  r igh t )
a rch i va l  p r in t , AP 3
31 1/2” x  21 1/2” (80  cm x  55 cm)

P 160,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

Sabel’s movements recur as a subject in the 
canvases as National Artist BenCab experiments 
with art movements and techniques. Though first 
encountered by BenCab clothed in plastic wraps 
and begging for food during his younger days from 
the window, he has made various works beyond 
this real-life image of her. Depicting her dancing 
and in elegance since then came naturally for 
him. This specific Sabel painting is rendered with 
attention towards the power of the woman not 
from the hyper-masculine point of view but from 
a reverential disposition. In an interview, BenCab 
said on one of his exhibits that the “Monumental 
Figures” paintings of Sabel is a favorite even if it 
was a challenge finishing it. He thinks that the work 
can also have a sculpture version.

35
Isidro Ancheta (1882 - 1946)
P lan t ing  R ice
Ca. 1920
s igned ( l ower  le f t )
o i l  on  canvas
12” x  16” (30 cm x  41 cm)

P 100,000

Filipino landscape painter Isidro Ancheta 
immortalized the classic Philippine scenery, 
from the country’s breathtaking sites and 
natural wonders to the rural life. The barrio 
and seashore scenes are recurring themes. 
Ancheta was evidently inspired by the 
countryside, rendering nature through fine 
brush strokes and dark, realistic palette 
selection. His works also reflect farmers and 
fisherfolks against a background of rural 
land and seascapes. Planting Rice is one of 
Ancheta’s paintings in which he engaged 
with the elements of provincialism.
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Raul Isidro (b. 1943)
Gray September
s igned and da ted  1977 ( l ower  r igh t )
ac r y l i c  on  pane l
36” x   27” (91 cm x  69 cm)

P 140,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t  by  the 
p resen t  owner

Born in 1943, Raul Isidro is considered an art guru of Philippine 
contemporary art. Prolific and innovative, Isidro continues in exploring 
and venturing into the use of experimental media. For more than fifty 
years, he has made exceptional representational works, but he is best 
known as an abstractionist whose paintings reflect the topography of his 
hometown, Calbayog City. He has also won several awards in painting, 
sculpture, and printmaking as a student in 1963 and later on as a 
professional.

In 1965, he went to Manila to study fine arts at the University of Santo 
Tomas, where he was taught Modernism by great mentors such as 
National Artist Victorio Edades and Angelito Antonio. His works, like Gray 
September, are influenced by the changing mood of the earth and the 
environment. His abstractions are rooted in past experiences, capturing 
the elements’ sense of movement and color.
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37
A Laguna Aparador
Ca. 1830
nar ra
91” x  54” x  24” (231 cm x  137 cm x  61 cm)

P 700,000

Provenance : 
F rom a  d is t ingu ished fami l y  o f  S ta . Rosa , Laguna

A Legacy of Plenty                                  
An Exceptional Laguna Aparador

This elegant aparador (or wardrobe) was a feature of the 
many imposing bahay na bato mansions in the old towns 
of Laguna. It is, however, even more exceptional because 
of the elaborate ornate carvings that decorate the doors, 
frieze and crest of the piece that symbolize the owner’s 
prosperity and elevated station in life.

Console feet carved with acanthus scrolls jut out from 
the chamfered corners and are joined by an apron 
carved with a meandering foliate design decorated with 
a rosette in the center. The base of the cabinet supports 
a pair of drawers, each with a pair of round pulls. Each 
drawer is furthermore carved with elaborate garlands of 
flowers that echo the patterns of the crest.

The door panels are carved with gracefully proportioned 
oval reserves; with the outer portions carved with 
entwined vines of grapes and leaves, symbols of plenty. 

The beveled cornice above the doors is appliquéd end to 
end with a richly carved frieze featuring wreaths of acanthus 
leaves and other flora. Carvings of vines flank each side. The 
crest is surmounted by symmetrical pierced, foliate scrolls 
flank the crown and become smaller as they flow gracefully 
around the frontispiece. 

Painstakingly carved vertical fluting and grooves that outline 
the doors and corners are testaments to the hours of artistic 
workmanship to create this imposing wardrobe.

The piece was created from narra (Pterocarpus indicus) 
heartwood in a stately reddish-brown color.

- From the archives of Martin I. Tinio, Jr.
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38
Macario Vitalis (1898 - 1989)
Unt i t l ed
s igned and da ted  1947 ( l ower  le f t )
o i l  on  canvas
14” x  19 1/2” (36  cm x  50 cm)

P 120,000

Leon Ga l le r y  w ishes  to  thank  the  Comi té 
V i ta l i s  f o r  con f i rm ing  the  au then t i c i t y 
o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , F rance

Among the Filipino artists who have ventured across the 
world in the name of art and found a second home in their 
sojourns is Macario Vitalis. Having studied in Europe and 
later finding home in Brittany sometime in 1957, Vitalis’ 
predilections were inevitably predisposed by European post-
impressionist masters. The dynamic color palette, among the 

notable things in Vitalis’ stylistic evolution, has set his works 
apart from that of his contemporaries. Melded with his use 
of cubist impressionism, Vitalis executes his works elegantly, 
later venturing into various evolutions of the planar elements 
into pointillism.

39
Jason Montinola ( b . 1979)
Unt i t l ed
s igned and da ted  2014 ( l ower  le f t )
o i l  on  canvas
16” x  12” (41 cm x  30 cm)

P 30,000

In Montinola’s paintings, the presence of a void is 
one of his most recurring themes. Darkness is also 
often used as a tool in illuminating subjects. He 
renders figures with obstructed faces, unconceived 
facial features, masks, headdresses, and caps in 
dark background, inducing a sense of hollowness to 
the viewers. One also gets to sense an absence of 
identity, instances of disappearance, and invisibility 
upon encountering these figures.
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Betsy Westendorp (b. 1927)
Noche de  Jun io  En  Madr id
s igned and da ted  1989 ( l ower  r igh t )
o i l  on  canvas
33” x  44” (84 cm x  112 cm)

P 600,000

Provenance :
Pr i va te  Co l lec t ion , Madr id , Spa in

Spanish-born painter Betsy Westendorp, through her long-spanning career, 
has created her own brand of realism. For decades, Westendorp has been 
known to capture her subjects vividly and fluently; translating onto canvas 
her perception and memory of others, and in the same respect, has been 
able to do so with her memory of places as well. In this piece entitled 
Noche de Junio En Madrid, Westendorp seemingly recalls the idyllic and 
cool summer nights from her youth in her motherland of Spain. Here, she 
brings the inherent lyricism of everyday life as she paints the mundane 
with utmost regard. 

Westendorp’s subjects seemingly inhabit a nostalgic aura that can tap into 
the viewers’ psyche, revealing the spirited yet fleeting aria of their youth. 
Westendorp’s work is a bittersweet love song that acts both as an ode to 
her younger and more unassuming days and a lullaby, reminding us of the 
inherent beauty of the ethereal moment. 
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Arturo Luz (b. 1926)
Tr io  Per fo rming
s igned and da ted  2007 ( l ower  r igh t )
ac r y l i c  on  canvas
38” x  60” (97 cm x  152 cm)

P 800,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t  by  the  p resen t  owner

Arturo Luz’s cast of characters—from circus folk, horn 
players, and fiddlers to unicyclists—inhabit a stark 
world, pared down to its simplest metaphors, animated 
only now and then, by sculptural blocks of color. His 
acrobats, musical instruments, and bicycles have been 
objects of fascination since the 1960s, perhaps because 
they demonstrate most of the power of the unseen, 
creating an invisible dialogue with sound and motion. 
Schooled first by Pedro Amorsolo and then at the 
University of Santo Tomas and other academies in New 
York and Paris, Luz has described himself as “semi-
representational and semi-abstract.” 

Trio Performing contains the rigorous shorthand that 
Luz has developed in his particular geometric language. 
Instead of the signature color blocks, however, he has 
used molted black on steel gray. Arturo R. Luz was 
named Philippine National Artist for Visual Arts in 1997.
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Juvenal Sansó’s detailed renditions of nature have a captivating, poetic 
appeal noted by critics. Often identified with his signature nature 
paintings, he is best known for his works of vividly-hued blooms depicted 
with dissonant, dramatic colors and textures. Sansó usually painted based 
on his experiences and emotions at a particular time and was inspired 
by nature that surrounded him in his travels, hence his inclination to 
painting natural elements. Always up for experimentation and perfection, 
Sansó explored various themes and techniques in his works, but he 
revealed in an interview that he finds himself going back to painting 
flowers. One also encounters his distinct approach to surrealism through 
his flower paintings.  His art style is noted by art historians as straddling 
Expressionism and Surrealism.

PROPERTY FROM THE COLLECTION 
OF A VERY DISTINGUISHED FAMILY

42
Juvenal Sansó ( b . 1929)
F lower  Garden
Ca. 1960 -  1965
s igned ( l ower  r igh t )
o i l  on  canvas
30” x  40” (76 cm x  102 cm)

P 1,000,000
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Lao Lianben (b. 1948)
A  Mat te r
s igned ( l ower  le f t ) 
da ted  2008 ( ve rso )
ac r y l i c  on  canvas
12” x  9” (30  cm x  23 cm)
wi th  o r ig ina l  f rame:
28” x  25” (71 cm x  64 cm)

P 140,000

Leon Ga l le r y  w ishes  to  thank  Mr. Lao  L ianben fo r 
con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

No one has approached abstraction with Zen-like ardor 
more than Lao Lianben whose works appear as chain-link 
continuities of each other. In this work, Lianben seemingly 
lifts an ethereal aura taking a more corporeal form as it 
transforms right in front of the eyes of the viewer. The 
commotion of darkness surrounding the effulgent shape is 
equally assertive, providing not so much as background as 
a highly-charged space inflected with agency. 

The inky darkness acts as a void, drawing the viewer into 
its murky abyss until one finds oneself staring back. This 
associative leap doesn’t distract from the fact that the 
emergent central from may be the imprint of the artist 
himself—mutable, nebulous, but no less luminous.

44
Eduardo Castrillo  (1942 -  2016)
Unt i t l ed
s igned and da ted  1985 (bo t tom)
brass
25” x  17” x  7” (64  cm x  43 cm x  18 cm)

P 80,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te 
i ssued by  Mr. N i xx io  Cas t r i l l o  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

Eduardo Castrillo is the man behind iconic monuments like the 
People Power Monument in EDSA, the Inang Bayan sculpture at 
the Bantayog ng mga Bayani, the Andres Bonifacio monument 
near Manila City Hall, and the Cebu Heritage monument in Cebu, 
among others. A revered sculptor, jewelry artist, and designer, 
Castrillo created beautiful geometrical works with neo-realist and 
cubist features. His works are typically made in embossed copper 
and welded brass. Despite being busy with monument commissions, 
he was also able to design various jewelry and accessories, from 
the Spanish peineta to the tie rings. Whether figurative or abstract, 
sculptural dramatics are evident in Castrillo’s works.
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PROPERTY FROM THE COLLECTION 
OF A DISTINGUISHED GENTLEMAN

45
Fernando Amorsolo (1892 - 1972)
Por t ra i t  o f  S ra . Doña Marce la  Meer  Mi l l a r
s igned and da ted  1956 ( r igh t )
o i l  and  canvas 
24” x   22” (61 cm x  56 cm)

P 140,000

Leon Ga l le r y  w ishes  to  thank  Mrs . Sy l v ia 
Amorso lo-Lazo  fo r  con f i rm ing  the  au then t i c i t y 
o f  th i s  l o t

Portrait of a Rubenesque
by Lisa Guerrero Nakpil

T he maestro Fernando Amorsolo y Cueto would be 
primarily raised and molded by his mother, Bonifacia 
Cueto. His father Pedro, a bookkeeper, would pass 

away when he was only 11. At any rate, it was on his 
mother’s side where artistic talent ran: her first cousin was 
the renowned Fabián  de la Rosa y Cueto. His affinity with 
his mother would give him the insight to create the various 
female avatars in his personal pantheon of Filipinas.

Bonifacia would supposedly send her cousin the young 
Fernando’s drawings. Fabián  would eventually take his 
nephews—chiefly Fernando and his brother Pablo—under 
his wing, making them first his manchadors, and then his 
able apprentices. (Fernando would thus formally begin 
under De la Rosa’s tutelage at just 13.)  It was from him 
that the Amorsolo siblings would learn the storied tradition 
of being journeymen and the superb techniques that would 
only sharpen the brothers’ talents.

He would be among the first six graduates to complete 
the five-year course in the arts at the University of the 
Philippines where his uncle Fabián  was also a professor at 
the time.

In 1919, the industrialist Enrique Zobel de Ayala would 
send him to Spain on a grant in the very same academy, 
the Real Academia de Bellas Artes de San Fernando, where 
all the Filipino greats had gone, from Felix Resurreccion 
Hidalgo to Juan Luna.

No doubt, Amorsolo would have haunted the halls of the 
Prado, Spain’s national art museum in Madrid where he 

would have soaked in the work of such greats as Titian and the 
baroque master Peter Paul Rubens. (Rubens’ The Judgement of 
Paris is one of the magnificent paintings in its collection.)  He is 
said to have been such a quick study that his teachers believed 
he was more qualified to be a fellow instructor than a mere 
student.

Amorsolo would return to the Philippines the following year 
and go from strength to strength, attracting influential patrons 
and important commissions. 

By 1956, the year that this portrait of a Rubenesque matriarch 
was painted, Fernando Amorsolo was at the apex of his 
powers as a sought-after portraitist. Like Rubens, who 
immortalized Marie de Medici, second wife of Henry IV of 
France, Amorsolo was also famous for rendering the reigning 
matriarchs of Manila.

In this extraordinary work at hand, Amorsolo captures the 
gentle and generous spirit of the sitter. La Sra. Doña wears 
a filmy silk formal dress in gold, adorned with a restrained 
necklace of pearls and subtle diamond earrings. A half-smile 
plays on her face. 

The angle and expression is reminiscent of another famous 
Rubens work, Venus at the Mirror, which shows the Goddess 
of Beauty in full-figured splendor. In the hands of a true 
master, the subtle revelation of character is as important as the 
capturing of the visible.

Pete r  Pau l  Rubens , Venus  a t  the  Mi r ro r , de ta i l  ( l e f t )
Pe te r  Pau l  Rubens , Dest iny  o f  Mar ie  de  Med ic i  ( r i gh t )
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46
Jose Joya (1931 -  1995)
Cebu (Two Boys )
pas te l  on  paper
s igned and da ted  1995 ( l ower  r igh t )
19 1/2” x  13” (50 cm x  33 cm)

P 100,000

This piece is accompanied by a cert i f icate issued by 
Mr. Alexander Richard Joya Baldovino confirming the 
authentici ty of this lot

Some of Joya’s engaging works include the erotic. They are 
direct and fresh and engage the viewer on several levels 
at once, taking in as they do areas of dark human consent 
and making them into art. He worked without apology.  
This work is notable for its subtlety in regards to its subject, 
making it more provocative through its implied subtext in 
comparison to the many nudes the artist produced. The 
uncompromising body gestures and the expressive lines mark 
this work as an exponent of erotic art. Erotic art often covers 
scenes of love-making, it can be attributed to any piece 
expressing or hinting at certain types and level of arousal.

47
Edwin Wilwayco (b. 1952)
The  Water fa l l
s igned and da ted  2004 ( r igh t )
o i l  and  board
21 1/2” x  14 1/2” (55  cm x  37 cm)

P 100,000

Filipino abstractionist Edwin Wilwayco is best known for his 
expressive use of color and space and musical inspiration 
in his abstract works. The color, line, and structure in his 
paintings are bold and charged, rich and sensuous. For 
many, he has approximated the infinite, the magical, and 
the numinous in each canvas; one is invited to an elevated 
feel and an expansive interpretation. Through systematically 
immersing himself to the inspiration music brings—like 
a particular composer’s musical oeuvre—his abstraction 
continues to flourish.

A protégé of Jose Joya, Wilwayco was also mentored by 
Constancio Bernardo and Dr. Rod Paras-Perez. His works 
were reviewed by important art critics in the country such as 
Cid Reyes and Lito Zulueta, among others.
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Jason Montinola ( b . 1979)
Unt i t l ed
s igned and da ted  2018 ( l ower  r igh t )
o i l  on  canvas
35” x  25” (89 cm x  64 cm)

P 80,000

Tradition meets present-day familiarities in Manila-born visual artist 
Jason Montinola’s works. His paintings tap into the subconscious and 
have surreal features as he renders classic art historical subjects. The 
inspirations behind depicting faces and figures of art history can be 
traced in his childhood—when he was a child, he was engrossed with 
painting encyclopedias. One can also see Salvador Dali’s influence in his 
art style.

Born in 1979, Montinola took bachelor of science in art education in 
2003 at the Technological University of the Philippines. His works have 
been exhibited at the Yuchengco Museum, Last Rites Gallery in New 
York City, and Distinction Gallery in California. He also had his solo 
exhibitions in art galleries in the country, Singapore, and Kuala Lumpur 
and participated in group exhibitions in Manila, Singapore, Hong Kong, 
Taiwan, and Malaysia.
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49
Lao Lianben (b. 1948)
Tr ys t  7
s igned and da ted  1973 ( l e f t )
m ixed  med ia
48” x  34” (122 cm x  86 cm)

P 500,000

Leon Ga l le r y  w ishes  to  thank  Mr. Lao  L ianben fo r 
con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , Man i la

Abstractionist Lao Lianben is often inspired by poetry and words, 
visually interpreting concepts out of it and translating its meaning 
onto the canvas. His exhibit and artwork titles are also noted by 
viewers upon approaching his art to grasp its conveyed meanings. 
His works are minimalist in composition yet evocative with its unique 
textures and patterns. Lao’s elegant brush strokes, moreover, are 
influenced by Chinese calligraphy. His paintings display both Chinese 
and western techniques. Art collectors and enthusiasts find his works 
poetic and Zen-like—invitations to intimate moments of silence 
and meditation. Those who are into inner-space contemplation are 
usually drawn to his works that have graced various spaces and 
private collections.

This painting is named after his original 1976 Art Association of the 
Philippines Art Competition award-winning piece Tryst. The word 
tryst means “an agreement to meet” or “an appointed meeting”; 
Tryst 7 is one of his captivating works with a sense of inner settling, 
a product of painting from within. Meditative and philosophical, it 
leads the viewer to embrace stillness in the course of arriving at one’s 
self. Depth of feeling is achieved through his mindful, sophisticated 
brush strokes, muted color, and spare details.

Lao’s art also leads one to a reflection of personal truths. Many 
would say that his paintings quiet the soul. For more than forty 
years, Lao has been creating textured monochromatic works of 
insight and tranquility. His refined aesthetic of Oriental inspiration 
and the serene feel of his paintings make him considered a master 
of non-representative art who continues to manipulate aesthetic 
considerations with introspective command.

Serene Meditation
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50
Jigger Cruz (b. 1984)
Sunf lower  w i th  Beer  and  Peanuts
s igned and da ted  2019 ( l ower  r igh t )
o i l  on  paper
60” x  48” (152 cm x  122 cm)

P 600,000

This piece is accompanied by a cert i f icate issued by 
Pablo Gal ler and signed by the art ist confirming the 
authentici ty of this lot

The work is expectedly mind-boggling: a menagerie of colors 
heaved onto the canvas until the paint becomes dimensional and 
palpable, much like creatures unnervingly stalking its prey in the 
dead of night, creeping out of the surface and into the realm of 
the real. It aches for you to empathize: webbed and jagged paints 
desperately latch onto the frame until a predominantly cerulean 
landscape latches the viewer in. Drippings of a vivid color cry over 
a blank surface as the textures jump out of the painting as shapes, 
ready to take on whole forms. But there is peace amidst
the destruction and a sense of unity born out of utter chaos in its 
horizontal patterns.
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Arturo Luz (b. 1926)
Jugg le r
s igned and da ted  2005 ( l ower  le f t )
ac r y l i c  on  canvas
36” x  24” (91 cm x  61 cm)

P 380,000

Provenance:
Private Col lect ion, Manila

Inspired by the perya he used to visit in his youth, Arturo Luz 
transforms the figures of circus performers—from the cyclists to 
the jugglers—into calculated blocks, lines, forms, and shapes. 
Color is straightforward and curves are precise, making his series 
of circus performers unique in composition and sought after by 
various art collectors. Essential elements are composed in such a 
way motion is displayed. In this Juggler piece, Luz’s signature no-
clutter approach to abstraction, linear simplicity, and geometric 
technique are revealed. Playfulness and fun are hinted, qualities 
often noted on his abstractions. Luz’s preference for the stark, 
elemental, and simple reflects in his works, in effect making him 
a pioneer of Philippine minimalism.

52
Michael Cacnio (1931 - 2005)
Saranggo la
s igned and da ted  2014 (bo t tom)
brass  and  s tone
30” x  30” x  12” (76 cm x  76 cm x  30 cm)

P 180,000

Painter turned world-class sculptor, Michael Cacnio, gives life to 
Filipino traditional archetypes that reveal enduring truths about 
family life, human nature, and the rural community. A pillar of social 
realism in Philippine sculpture, the brass master is largely inspired 
by Filipino values and traditions. This fisherman sculpture can 
address the eye with the soaring power of a monument. The chief 
medium, which is brass, celebrates the richness of color. It gives his 
sculptures a high note as it draws attention to the not-so-decorative 
but elegant and graceful form. His works are deeply personal and 
yet are three-dimensional celebrations of every day to which the 
audience can easily connect, which explains why his works are 
sought by collectors.
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53
Anita Magsaysay-Ho (1914 - 2012)
Unt i t l ed  (Bar r io  Scene )
s igned and da ted  1950 ( l ower  r igh t )
o i l  on  pane l
18” x  24” (46 cm x  61 cm)

P 10,000,000

Leon Gal ler y  wishes to  thank Ms. Dor is  Magsaysay-Ho 
for  conf i rming the authent ic i ty  o f  th is  lo t

P rovenance :
Claude Tayag’s brother, Lito Tayag, informed him around 
1995 that Juan Luis Galatas, Lito’s Filipino-Spanish close 
friend from Madrid, is selling their family’s Juan Luna 
painting. Arriving in Madrid to buy the said painting, José 
Mari Galatas, the uncle of Juan Luis, also sold his Anita 
Magsaysay-Ho painting, which was, according to him, won 
in a raffle that took place in a Spanish club in Manila in the 
late 1950s.
Lito Tayag is married to Tessa Marquez whose father, 
Manuel Marquez, was the Commercial Bank and Trust 
Company (Comtrust) founder. Manuel Marquez is a long-
time friend of Filipino-Spanish Manolo Galatas, the owner 
of the Metro Drug Company and also a shareholder in 
Comtrust. The two’s close friendship is beyond business 
dealings. In Lito and Tessa’s wedding, Don Manolo was the 
ninong, and he sold his house in San Lorenzo Village to 
the newlyweds during the 1970s before repatriating back 
to Spain with the whole Galatas family. Juan Luis, Manolo 
Galatas’s son, has also become Lito’s long-time friend.
Juan Luis’s roots is in Iloilo City. Felipe Díez, his Spanish 
great-grandfather from San Sebastian, came to the 
Philippines to work with the colonial government in the said 
city. He married Engracia Tolentino y Mercado, a Bulaqueña 
from Guiguinto. Juan Luis’s father was also born in Iloilo 
but studied high school in San Sebastian. Returning to 
the city later on, he worked in Botica Boie, an American 
company in Panay and Negros.
After the Japanese Occupation, Don Manolo acquired the 
Metro Drug Corp., a pharmacy in Avenida Rizal, Manila. 
Focusing on Metro Drug, he resigned from Botica Boie. 
Around that time, he met Manuel Marquez who was then 
working at the Philippine National Bank (PNB) and was a 
great help to him. Metro Drug became one of the two most 
important distributors of pharmaceutics in the Philippines, 
progressing through the years. After Manuel Marquez 
left PNB and founded Comtrust, Don Manolo became a 
shareholder for many years. In 1987, Metro Drug was sold 
to the Indonesian group MVP’s Salim.

 

The only female member of the Thirteen Moderns, the outstanding 
group of Filipino Modernists, Social Realist and Post-Cubist Anita 
Magsaysay-Ho is widely considered one of the greatest Filipina 
artists best known for her paintings of Philippine themes and 
Filipino women. In an interview, Anita Magsaysay-Ho acknowledged 
that her paintings are enriched by her childhood memories of 
summer vacations in her native Zambales province. More than 
observing rural life, she went fishing with her mother, pulled fishing 
nets with her brother, and played with fellow children on the farm. 
She also watched peasant women and their gestures and tried 
mending fishing nets and pounding rice. 

Magsaysay-Ho cherished these memories and it shows in her 
paintings. These experiences—vivid details of observations and 
active participations in the provincial life—were rendered in the 
canvases throughout her artistic life with bold brushwork, dark and 
light tone contrasts, and graceful lines. Her works in the Seventies 
also have certain features influenced by Chinese calligraphy.

Filipino women, especially women at work, are celebrated in 
Magsaysay-Ho’s paintings. She frequently portrays their everyday 
life and culture.  This early work is distinguished by the presence 
of a father and son — in her otherwise predominantly female 
universe. Mother and daughter are joined by ‘Ama’ (Father) 
holding a prized rooster while ‘Bunso’ (Youngest Son) looks on. 

Magsaysay-Ho’s spontaneous brush strokes and choice of cool and 
warm hues show a distinct perspective on a folk theme. The figures 
of barrio folk are masterfully depicted in their gestural motions. She 
has accentuated stylized visual rhythms in her idealized depiction of 
the nipa huts, trees, and chickens as well as this tableau of Filipino 
rural life.

The Idyllic Filipino Family

Portrait of the Artist.
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54
Zean Cabangis (b. 1985)
Be fo re  We Leave
s igned and da ted  2019 ( ve rso )
mixed  med ia
72” x  48” (183 cm x  122 cm)

P 700,000

Contemporary visual artist Zean Cabangis is often touted 
as the vanguard of the current movement of Filipino 
abstraction. Trained as a painter under the University of the 
Philippines Fine Arts program, Cabangis adopted the use of a 
combination of acrylic and emulsion transfer in order to chart 
previously unfounded horizons in the realm of abstraction.   
The use of transfer technique allows him to reproduce 
multiple photographic images and create a sensation of 
accumulated layers. The subject matter of his work consists 
of reconstructed memories, objects and scenes from everyday 
life, even film scenes as well. It presents to us the structural 
basis undergirding his type of abstraction: an imposition 
and superimposition not only of shapes and forms but of 
media. Here, we are shown the juxtaposition of photographic 
emulsion transfer and the freehand application of acrylic, 
which create some kind of scaffold through which other 
elements intersect: paint drips, lines, and grids. 

Cabangis was born in 1985 in Tayabas, Quezon. After 
completing his Bachelor of Fine Arts Degree, Cabangis became 
an artist-in-residence at the prestigious Southeast Asia Art 
Group Exchange Program in Tenggara, Yogyakarta, Indonesia 
in 2011. He was then given the Cultural Center of the 
Philippines’ Thirteen Artists Award in 2015.

Re-Imagining Reality

Zean Cabang is  in  h i s  s tud io .
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55
Fernando Amorsolo (1892 - 1972)
Lavanderas
s igned and da ted  1953 ( l ower  le f t )
o i l  on  canvas
24” x  34” (61 cm x  86 cm)

P 4,000,000

Leon Gallery wishes to thank Mrs. Sylvia Amorsolo-Lazo for confirming the 
authenticity of this lot

P rovenance :
Made l yn  Read’s  g randmother, a l so  named Made l yn  Read, was  born 
and  ra i sed  in  Hawa i i . She  mar r ied  the  South  Pac i f i c  represen ta t i ve  o f 
Sun L i fe  Canada then  moved to  Man i la , ra i s ing  Made l yn ’s  mother  and 
her  s i s te r. The  fami l y  was  in te rned  in  the  Un ive rs i t y  o f  San to  Tomas 
tha t  was  used  as  a  p r i son  camp dur ing  the  Japanese  Occupa t ion .

D i rec t l y  f rom Amorso lo , bo th  Made l yn ’s  g randmother  and  her  s i s te r 
purchased h is  pa in t ings . Th is  one  was  passed on  to  Made l yn ’s  mother, 
Margare t  Read, and  a f te r  her  dea th , to  Made l yn .

Amorsolo had developed his own rustic vision strong enough to hold 
its own, against even those Philippine art movements that sought to 
revolutionize or undermine its very foundations. His art often captures the 
steady, unhurried pace of rural life, removing the viewer from the fast, hectic 
pace that came with an unrelenting acceptance of reality and the creeping 
diaspora of modernity. Amorsolo reminds us of the beauty and simplicity of 
everyday actions and experiences, even if his messages are tampered in a 
pure and idealized form. 

Amorsolo’s canvases are sparsely populated, but once everything had been 
arranged, Amorsolo would make a detailed drawing of every human figure 
in the pose the composition dictated. Amorsolo’s works are not the result 
of any studio defined, culturally filtered notion of landscape as such, but 
reflects instead a very particular kind of visual vocabulary of forms—we see 
and feel the light of the midday sun; we perceive the cool, onrushing river, 
even the wetness of the clothes being washed. If the composition doesn’t 
have Amorsolo’s all-encompassing skies, it shows great skill at showing light 
reflected from the rushing water. The river is a movement of rich shades of 
green and ochres. Everywhere life is expressed and bathed in an ethereal 
blanket of light.

Madelyn Read (2) and her sister (3) with Jean MacArthur (1) 
as they greet General Douglas MacArthur.
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56
Martin Honasan (b. 1976)
Unt i t l ed  (Por t ra i t )
s igned and da ted  2016 ( l ower  r igh t )
m ixed  med ia  and  o i l  on  canvas
48” x  36” (122 cm x  91 cm)

P 280,000

Martin Honasan finds freedom in rendering portraits 
emerging out of layers and merging it with textures and 
folds. “As an artist, I want to be as free as possible,” 
he explained in an interview. A face emerging from 
abstractions is a marker of Honasan’s art. The face is 
perceived as a canvas that shows the human condition—
from one’s emotions to expressions as responses to 
experiences, may it be moments of triumph or anguish. 
Honasan also noted that rendering the face, one of his 
most favorite subjects, is a meditative process. Influenced 
by figurative and contemporary artists like Gus Albor 
and Malang Santos as well as comic book illustrators, he 
explores textures, surfaces, distressed patterns, and the 
subtleties of the face with a creative process rooted in 
intuition and controlled chaos.

57
Joven Mansit ( b . 1984)
H igh  Schoo l  S tudent , 1914
s igned and da ted  2007 ( l ower  r igh t )
o i l  on  canvas
36” x  27” (91 cm x  69 cm)

P 500,000

Visual artist Joven Mansit’s works are often inspired by a critical and 
novel critique of rationality and the ideals of the Enlightenment. 
While this temperament against the ideal brought about by the 
Enlightenment period started during the 1930s with the rise of 
fascism and fall of any viable alternative to a flawed democracy, the 
Philippines experienced this critical shift during the 1990s, around 
a hundred years after proclaiming its Independence. After almost 
a century of self-governance, Filipino and Philippine society began 
to question whether or not the ideals set about by our founding 
heroes were realized or even worth pursuing at all. Filipino 
artists have thus veered away from utilizing and representing 
the traditional Filipiniana images often attributed to the likes of 
Amorsolo, Hidalgo, and Luna. But, Mansit revives this sentiment 
by twisting this ideal in order to identify the historical roots of our 
present condition. Mansit utilizes and synthesizes the aesthetics 
of turn-of-the-century postcards, daguerreotype photographs, 
and old newspapers, with new and surreal insertions in order to 
map new modes of meaning. Mansit acknowledges the failure of 
rampant idealism but recognizes the reconnection of our current 
predicament with our historical contexts. 
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Throughout his career Alcuaz continually alternated between abstraction and 
figuration, wherein his figurative works contained nuances of abstractions, 
and his abstract works often featured figurative elements.His works are 
marred with abstract colored strokes. More so than in his other figurative 
works, Alcuaz here succeeded in unifying the pictorial elements so that 
they could be perceived simultaneously. The structural rhythm of the 
picture surface prevents the fragmentation of elements, while the color 
contrasts—the brighter colors and the darker tones—aid this harmony by 
their interaction. As this work shows, Alcuaz had moved beyond orthodox 
Cubism and Abstraction, though it had been invaluable to his development. 
For him, his sojourn to Spain constituted but one step on the road towards a 
more personal art form entirely detached from the visible world. Alcuaz was 
conferred the title of National Artist for Visual Arts, Painting, Sculpture, and 
Mixed Media in 2009.

58
Federico Aguilar-Alcuaz 
(1932 - 2011)
Abs t rac t  in  Red
s igned and da ted  1983 ( l ower  le f t )
o i l  on  canvas
16” x  22” (41 cm x  56 cm)

P 180,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te 
i ssued by  Mr. Chr i s t i an  M. Agu i la r 
con f i rm ing  the  au then t i c i t y  o f  th i s  l o t
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PROPERTY FROM THE COLLECTION OF A VERY 
DISTINGUISHED COLLECTOR

59
Oscar Zalameda (1930 - 2010)
Sa i lboa ts
Ca. 1960
s igned ( l ower  r igh t )
o i l  on  canvas
35” x  39” (89 cm x  99 cm)

P 1,000,000

The late modernist Oscar Zalameda’s works are tender in 
observation and mood yet avoid false sentimentality. He 
combines figuration and abstraction in his dynamic and 
often calming works either through bold or softer colors and 
lines—charming collisions of hazes and patterns of broken 
colors—as his style evolved. His brush strokes, moreover, 
provide visual equivalents of natural objects and the feel 
of weather effects which make an impact on the spectator 
just as these had been executed with immediacy. These are 
noticeable in his depictions of sailboats, an often taken up 
subject matter by the artist, rendered with the blue skies and 
vibrant waters reflecting parts of the boats’ features.

In Sailboats, Zalameda’s softer Cubist style shows, 
specifically in the sketched-like boats with distinct colored 
edges blending in with the background. The often bold, 
jostling brush strokes have given way to small, variegated 
touches that softly and subtly convey the shimmer of the 
colored reflections of the surface of the water. His rendering 
of the sailboats reveals his dedication to the mastery of 
color as well as atmosphere. It also has the lines and forms 
that characterize Zalameda’s early landscape works. This 
is a fine example of Zalameda’s developing interest in the 
elemental, also showing the elegant and sophisticated mural 
techniques he learned in 1955 in Mexico.
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60
Fernando Amorsolo (1892 - 1972)
Bather
s igned and da ted  1958 ( l ower  r igh t )
o i l  on  canvas
28” x  23” (71 cm x  58 cm)

P 2,000,000

Leon Ga l le r y  w ishes  to  thank  Mrs . Sy l v ia 
Amorso lo-Lazo  fo r  con f i rm ing  the  au then t i c i t y  o f 
th i s  l o t

The Filipino woman would be one of Fernando Amorsolo’s 
most enduring and best-loved themes. He would portray 
her as a pagan princess amid gold and celadon but also 
as an energetic farmer’s daughter, busy harvesting and 
winnowing rice or gathering mangoes and cooking the 
noon-day meal. She could rule kingdoms or the family 
hearth.

One of his favorite scenes was the Filipina beauty, 
drenched in the village stream, washing or bathing. The 
sparkling waters would allow Amorsolo to demonstrate 
his preternatural skill in capturing the play of light he had 
learned from the Spanish master Joaquin Sorolla y Bastida
(1863-1923). It would also allow him to paint dexterously 
her glistening flesh and the reflection of a pretty floral 
cloth mirrored in the dappled stream. White foam outlines 
the edges of the rivulet and the stones on it.

In Bather, a maiden smiles to herself as she towels her hair 
and gazes at her reflection in the clear waters. She holds 
her arms up in a classical pose, a nod to the graceful Greek 
and Roman goddesses who have gone before her in artistic 
inspiration. The stillness of a forest grove, the sun playing 
on a canopy of leaves, envelopes her. 

Fernando Amorsolo would be named the country’s 
very first National Artist for the Visual Arts in 1972, in 
recognition of his standing as a titan of Philippine art and 
beloved poet of the Filipino soul. 

— Lisa Guerrero Nakpil

Beauty in Simplicity

Joaquin Sorolla y Bastida, To the Water. Sorolla’s play of light 
was an inspiration to the maestro Amorsolo.
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PROPERTY FROM THE COLLECTION OF A 
DISTINGUISHED GENTLEMAN

61
Romulo Galicano  ( b . 1945)
Go ing  to  the  Marke t
s igned and da ted  1992 ( l ower  le f t )
o i l  on  canvas
35” x  45” (89 cm x  114 cm)

P 500,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t 
by  the  p resen t  owner

Mentored by the Amorsolo of the South, Martino Abellana, Carcar-
born master realist Romulo Galicano renders idyllic rural views with 
heightened details that evoke dramatic impact and nostalgic mood. 
He produces not only stunning land and seascape works, but also 
depicts the activities of the rural folk, from tending the livestock and 
catching fish to going to the market with picturesque backgrounds. 
Galicano utilizes the effects of light and shade as well as the power 
of color in achieving atmosphere, exploring its various possibilities on 
the canvas. His works are intimate celebrations of nature in its pictorial 
approximation. The overall charm is in the details, as one can see in this 
painting in which the folk elements are rendered in fluid brush strokes 
that show both Abellana’s and the French impressionists’ influence on 
his art style.
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62
Rock Drilon (b. 1956)
Mov ing  On I I
s igned and da ted  2015 (upper  r igh t )
ac r y l i c  on  canvas
48” x  84” (122 cm x  213 cm)

P 100,000

Provenance:
Private Col lect ion, Manila

Prolific Ilonggo artist Rock Drilon channels strong emotions and renders 
the subconscious as he consistently practices automatism in his playful 
expressionistic compositions. One of the most exciting introspective 
abstract painters in the country, Drilon is known for his utilization of a 
pastel palette and metallic hues and for his signature loops. The loop, 
a main marker of his art, symbolizes a sense of continuity, of moving 
forward. It evokes this visual tension of solidity and fluidity, provoking 
both the senses and the soul. This flowing form is juxtaposed with 
textured planes and seemingly jagged brush strokes and rendered 
in luminous color. When it comes to Drilon’s works, the apparent 
convergence of the figurative and the abstract also show the influence 
of his mentor Jose Joya. His works are often noted as chronicles of his 
introspections and portraits of the subconscious.

In this painting, Drilon notes: “The best gifts of goodness are shared 
in silence. It flows from a good heart… a heart that needs no 
recognition… a heart that sacrifices… a heart that joyfully shares what is 
hardest to share, our very selves.”
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Lauded for his novel and unorthodox takes on traditional 
and classical forms of art without succumbing to formless 
postmodernism, Culibrina decides to take his verve and critical eye 
a step forward by not merely alluding to traditional techniques, but 
actively recreating and restructuring them to suit the predispositions 
of a more contemporary age. In this piece, Culibrina uses the 
cultural and artistic influence of National Artist Fernando Amorsolo 
to lure in the viewer by virtue of familiarity. 

He then overlays Amorsolo’s images with copious amounts of 
individuality through his signature use of dynamic and eye-catching 
elements inspired by pop-culture and contemporary life. By doing 
so, Culibrina opens up possibilities for reflections, discussions, 
and meditations on cultural and sociological issues by virtue of 
revitalizing the originality that once graced Amorsolo’s works 
when they were first unveiled to the world. For Culibrina, for art 
to effectively achieve an emancipatory effect, it must imagine new 
horizons upon the mound of its corpus. 

Ronson Culibrina (b. 1991) received his degree in Fine Arts at the 
Technological University of the Philippines in Manila. Since 2008, he 
has participated in group shows here and abroad and recently held 
simultaneous solo shows last July 2016 at the Ayala Museum and 
in Galerie Michael Janssen Berlin. He is a recipient of several awards 
including the Grand Prize, 23rd Philippine Long Distance Telephone 
Company painting Competition (2009) and Juror’s Choice, 
Philippine National Oil Company Painting Competition (2010). This 
particular piece was part of Culibrina’s 2014 Exhibit entitled Before 
Sundown.

63
Ronson Culibrina ( b . 1991)
Cu l tu re  Jammers  Under  the  Mango Tree
s igned and da ted  2014 ( l ower  le f t )
o i l  on  canvas
41” x  60” (104 cm x  152 cm)

P 300,000

Fernando Amorsolo, Under the Mango Tree, 1952.
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PROPERTY FROM THE COLLECTION OF A VERY 
DISTINGUISHED FAMILY

64
Victorio Edades (1895 –  1985)
Sacadas
s igned and da ted  1971 ( l ower  r igh t )
o i l  on  canvas
24” x  28” (61 cm x  71 cm)

P 400,000

This piece is accompanied by a cert i f icate issued 
by the National Museum signed by Alejandro Roces, 
Nestor Vinluan, Napoleon Abueva, and Corazon 
Alvina confirming the authentici ty of this lot

Victorio Edades found inspiration for his latter works in 
the modernist idiom of Cezanne, Picasso, and Gauguin. 
Modernism as a movement in the Philippines opened formally 
in 1928 at the Columbian Club in Manila with a bang—an 
exhibition of works by Victorio Edades. The most controversial 
painting in this landmark exhibition was The Builders, a dark 
and heavily textured work depicting men working in a quarry. 
His works departed entirely from the classicism of de la Rosa 
and the pastoral style of Amorsolo. Both as an artist and a 
writer, he was to wage a tireless campaign—through endless 
debates carried on in the press with conservative writers 
and artists—for the cause of modern art. Edades not only 
introduced Modernism in Philippine art, but also gave it its 
earnest guidance and spiritual spark.  
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65
Gabriel Barredo (1958 - 2020)
Unt i t l ed  (Tabernac le )
s igned (bo t tom)
mixed  med ia
c losed : 57” x  36” (145 cm x  91 cm) 
opened: 57” x  72” (145 cm x  183 cm)

P 300,000

To limit the works of contemporary visual artist and sculptor 
Gabby Barredo would be an insurmountable task. His works, 
mostly consisting of found objects, recycled materials, and 
makeshift parts, seemingly refuses any sort of classification. 
While most would put him under the classification of 
contemporary art, one can easily see how such a terminology 
would undoubtedly shake a few heads. Barredo was in a 
league of his own, refusing to let technique and style limit 
what he can and will do. His works are more than art; they 
are spectacles, condensed into their purest experiential form. 
Sometimes, this would mean large pieces and exhibits the size 
of a city block, like his 1999 exhibit that called for the closure 
of UN Avenue. But sometimes, Barredo would condense his 
temperament for spectacle in little lifeworlds which he’d adorn 
his famous otherworldly yet enchanting sculptures. 

Throughout his lifetime, Barredo had seemingly utilized all 
manners of objects in the creation of his art. Rods of electric 
fan covers, broken particles of car windshields, wood, paper, 
wrought-iron, antique radios, coconut husks, bottle caps, 
bed springs, fire-hose coils, conveyor belts, wooden beads, 
computer and refrigerator parts, and cement grinders serve 
as elements of the sculptural form of his works. To step into 
his world is to realize the divine and transcendental nature of 
everyday life. 

The Tabernac le  w i th  i t s  doors  c losed .
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PROPERTY FROM AN IMPORTANT PR IVATE 
COLLECT ION

66
Mark Justiniani (b. 1966)
Spec ta to r
s igned and da ted  2013 ( l ower  le f t )
o i l  on  canvas
57” x  90” (145 cm x  229 cm)

P 5,000,000

Provenance :
So theby ’s  Hongkong, Modern  And Contemporar y 
Sou theas t  As ian  Ar t , 6  Oc tober  2013. Lo t  280.
Pr i va te  Co l lec t ion , Maka t i  C i t y.

A man wearing a crown is a recurring figure in artist-
activist Mark Justiniani’s works. Upon encountering this 
figure in many forms, even without visual details of an 
audience, one can interpret them performing in front of 
viewers. This particular painting has a figure of a man in 
front of an audience of famous personalities—from Picasso 
and Freddie Mercury to iconic movie characters like Star 
Wars’ Princess Leia, Star Trek’s Spock, Charlie Chaplin, and 
Edward Scissorhands, among others—who is about to wear 
a crown that seems to float above his head. 

Justiniani leaves the interpretation to the viewer—whether 
the man is seen as merely performing or showing its power 
and position to the people. One gets to figure out who the 
featured personalities are, which is part of the mystery and 
fun. This painting also shows Justiniani’s distinct art style 
that reminds one of children’s book illustrations and his 
notable works that serve as socio-political commentaries.

Illustrative in nature and with strains of magical realism, 
Bacolod-born Justiniani’s works provoke discussions 
and welcome questions. His paintings and installations 
of the spectacular, humorous, grotesque, and magical 

remind viewers to enjoy the freedom to wonder and observe 
details deeper. Through witty, imaginative perspective and 
incorporating comedic and parodied elements, present-day 
human condition and social matters are reflected as main 
themes, may it be versions of reality, fascination and views on 
power, responses to desire, and the understanding of the self. 

In 1994, Justiniani was one of the recipients of the Cultural 
Center of the Philippines’ Thirteen Artists Awards. He 
represented the Philippines in exhibitions, workshops, and 
conferences abroad, in Australia, Denmark, Japan, and the 
US. His work was also included in the exhibition “At Home 
& Abroad, 20 Contemporary Filipino Artists” at the Asian Art 
Museum of San Francisco.

In 2019, Justiniani’s installation Arkipelago graced the 58th 
Venice Art Biennale. The massive immersive work became a 
crowd favorite, placing the Philippines in the top five must-see 
pavilions of the said event. But before this Salingpusa member 
started creating mirror-based installations, he was a socio-
realist painter who persevered in creating surreal images and 
exploring social realities from the late 1980s to early 2000s.

Art as Spectacle 
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Pioneer modern and abstract artist Jose Joya’s use of complex 
swathes of collage effects and overlapping colors and strokes 
shows us how he perceived the world with a creative vision 
that gives importance to controlled freedom. Intuition, 
spontaneity, and vibrancy are valued in his artistic practice. 

In this painting in which he exhausts the possibilities of color 
in his approach to texture and paint, the result is a notable 
structured effect. The varied techniques and palette choice 
showcased in this work also make Joya’s Oriental sensibilities 
more apparent.

67
Jose Joya (1931 -  1995)
Mounta in  Facade
s igned and da ted  1991 ( l ower  r igh t )
ac r y l i c  co l l age  on  paper
10” x  13” (26 cm x  33 cm)

P 600,000

This piece is accompanied by a cert i f icate issued by 
Mr. Alexander Richard Joya Baldovino confirming the 
authentici ty of this lot

L i te ra tu re :
Ba ldov ino , D ick .  JOYA . Man i la ,1996. page  218.
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68
Vicente Manansala (1910 -  1981)
Nude
s igned and da ted  1975 (upper  r igh t )
pas te l  on  paper
24” x  18” (61 cm x  46 cm)

P 180,000

Portraying the beauty of the human body is a 
challenge to any artist. For centuries, nudes have been 
embodiments of classical beauty and ideal form. The basis 
of Vicente Manansala’s technical proficiency in depicting 
nudes was his ability to draw. Draftsmanship was a 
discipline to which the artist subjected himself. In the vast 
oeuvre of Manansala, of note are his works on pastel. 
His outstanding use of the medium is truly a spectacle, 
as he captures nudes with such refined composure and 
restraint. Beyond his impressive draftsmanship is his 
masterful eye, as he puts on display his understanding 
of light, gracefully completing the composition in all 
its simple eloquence. Unlike in the style of anatomical 
cubism, he does not fragment and dissect the nude 
human figure, leaving generous clues of its identity. 
Instead, he stays close to the actual figure.

69
Elmer Borlongan ( b . 1967)
Unt i t l ed
s igned and da ted  1986 ( l ower  r igh t )
m ixed  med ia  on  paper
28 1/2” x  22 1/2” (72  cm x  57 cm)

P 100,000

Leon Ga l le r y  w ishes  to  thank  Mr. E lmer  Bor longan fo r 
con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

Elmer “Emong” Borlongan is sensitive to the matters 
of the human condition and struggles and anything 
psychological. His art is celebrated for its accessibility 
and resonance on deep levels. Intentions behind the 
creation of artworks and artistic integrity are also 
important for him. This mixed media work serves 
as a social commentary on human interaction and 
communication and the driving forces that make human 
beings listen. The sketched face of someone speaking 
and the body parts, also the communication devices, 
reveal the complexity of how messages are relayed and 
the constraints that hinders it from reaching one or the 
other. Poetic in depiction, Borlongan’s distinct figurative 
expressionist sensibilities have placed him as one of the 
most revered contemporary artists in the country.
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70
Eduardo Castrillo (1942 -  2016)
Incep t ion  in  Organ ic  Form
s igned and da ted  2010 (bo t tom)
brass
35” x  21” x  20”
(88 cm x  54 cm  x  52 cm)

P 400,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued 
by  Mr. N i xx io  Cas t r i l l o  con f i rm ing  the  au then t i c i t y 
o f  th i s  l o t

Often considered ahead of his time, Eduardo Castrillo is a Filipino 
master artist with an unparalleled skill in producing figurative and 
abstract metal sculptures. Castrillo is omnipresent in a way that the 
monuments he created can be found around the country, spotted 
by commuters, tourists, and people frequenting establishments 
and institutions that acquired his works. Some of his works are also 
featured in public spaces abroad.

Even his less expansive sculptures are monumental and valued in 
its intricacies, wonders produced out of a determined focus on the 
rudiments of volume and space. Castrillo’s Inception in Organic 
Form is one of his works that display his draftsmanship in working 
brass and creating masterpieces that have organic outlines. The 
beauty and spirit of an actualizing beginning—the starting point of 
an activity or process—are concretized in its complex geometrical 
features.

It is the physicality of sculpture that makes Castrillo drawn to 
this art form. He noted the challenges of “taming the material, 
controlling the tough solidity of the medium, and molding it into 
something flesh-like, lifelike” in an interview. One of the leading 
Filipino sculptors, Castrillo has made significant contributions to the 
Philippine contemporary art scene in the field of sculpture since the 
1960s. His creations are rooted in his intrinsic values: nationalism 
and faith.

Romancing with Brass
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Danilo Dalena has been a prolific artist since the 60s, even during the 
Martial Law years. He was associated with the alternative artist-ran space 
instigated by Roberto Chabet after he resigned from the CCP in the 70s, 
the Shop 6. It is his association with the group that made him explore 
more conceptual modes of art, as he was more associated with traditional 
techniques. His works have become more conceptual in time as his ideas 
precede over form. Often producing series paintings, Dalena renders 
bodies out of his own nuanced expressions of observations directly from 
his perspective, not adhering with the ideal, typical physical forms and 
environments. In this oil painting, the lush and fleshy figures who are in 
different exercise positions are rendered from an unusual point of view, 
visually strange but captivating in Dalena’s ability to capture character and 
humanness. Its distinct quality is a result of how he recaptures figures and 
backgrounds as he sees them.

This painting was bought directly from Dalena in 2002 as the owner spent a 
nice afternoon in the artist’s house. Dalena, a lovely man with a great sense 
of humor, explained that the painting was one of his impressions of the 
Americans from his visit to the US. The two joked about how the painting 
style of the legs was reminiscent of the style in American artist Georgia 
O’Keefe’s Clouds.

PROPERTY FROM A PRIVATE AMERICAN COLLECTOR

71
Danilo Dalena ( b . 1942)
Exerc ise  se r ies
s igned and da ted  1999 (bo t tom)
o i l  on  canvas
36” x  48” (91 cm x  122 cm)

P 1,800,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t  by  the  p resen t  owner
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72
Sofronio Y. Mendoza (b. 1934)
Unt i t l ed  (Whar f )
s igned and da ted  1982 ( l ower  le f t )
pas te l  on  paper
12” x  19” (30 cm x  48 cm)

P 70,000

73
Vicente Manansala (1910 - 1981)
West  Ber l in
s igned and da ted  1975 (upper  r igh t )
wa te rco lo r
15” x  11” (38 cm x  28 cm)

P 120,000

As a member of the Dimasalang Group, Sofronio Y. Mendoza 
thrived in structure and the use of color, often seen as 
the antithesis to the dominant modernist of the 1970s. 
Mendoza’s paintings often depict lush and vibrant sceneries 
of idyllic landscapes that harken back to a classical style. The 
artist makes it a habit to imbue his works with a sincere sense 
of vitality that aptly captures both the aesthetic and essence 
of his subjects. 

Vicente Manansala’s transparent cubism flaunts a translucence 
and ethereality—a lightness akin to that of his earlier works with 
watercolor that preceded them. Evidently, Manansala’s technical 
mastery has shone thru with his masterful approach with 
watercolor—so much so that such works have become pieces of 
great renown. The artist has treated us to a wide assortment of 
styles and media, flaunting his technical mastery with anything he 
can create a work of art with. While studying in Paris, Manansala 
had the chance to study directly under Ferdinand Leger, a French 
painter whose works are seen as a pioneering voice of cubism at 
the time.

 Manansala’s sojourn to Europe presented him with the 
opportunity to hone and perfect his technique by applying them 
to the local vagaries of the continent and culture. In this piece, 
we see that Manansala had the rare and historic opportunity 
to visit West Germany. A result of competing ideologies of two 
world superpowers, the East-West division of Germany remains 
as one of the most important socio-political and geo-political 
phenomena in recent memory. Through his stark yet ethereal use 
of cubism, Manansala seemingly captures both the spirit of the 
bygone era, and his own unique individuality as a spectator and 
participant in a pivotal moment in history. 

Sofronio Y. Mendoza (SYM) often concerned himself 
with the unique life-worlds contained within the inherent 
intersubjectivity of city life. For him, the city was not merely 
a geographical backdrop whose material physicality is 
only a mere outward expression of human ingenuity and 
rationality, but a living being whose twists and turns affect 
the conscious states of those that live and thrive within it. 
Mendoza’s historically radical idea still holds true today as we 
refer to the essence and culture of a place as its fragmented 
yet palpable soul.
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A traveler himself, multi-faceted artist Romulo Galicano draws 
inspiration from his sojourns in Europe, especially in France. He renders 
a series of scenes in Giverny, including the late Impressionist master 
Claude Monet’s famous house and water and flower gardens. The 
beautiful blooms and foliage depicted in vibrant colors and brush 
strokes in this painting display ’s refined impressionistic style and 
masterful use of oil as medium. 

Rich imagery is achieved through a composition that pays homage to 
this Cebuano artist’s favored style and the French impressionists who 
influenced his art. Part of the Dimasalang group, Galicano is one of 
the Filipino artists who champions impressionism and figurative art in 
the country.

PROPERTY FROM THE COLLECTION OF A 
DISTINGUISHED GENTLEMAN

74
Romulo Galicano ( b . 1945)
The  Porch  (C laude  Monet ’s  House )
s igned and insc r ibed , G ive rny 
1991 ( l ower  r igh t )
o i l  on  canvas
35” x  45” (89 cm x  114 cm)

P 600,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t 
by  the  p resen t  owner
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75
Marc Aran Reyes (b. 1996)
The  Audac ious  Fu tu re 
(The  Oner r i f i c  T imep iece  Ser ies ) 
s igned and da ted  2017 ( l ower  r igh t )
o i l  on  canvas
60” x  120” (152 cm x  305 cm)

P 1,000,000

Exh ib i ted :
Oner r i f i c  T imep iece , cen te rp iece  exh ib i t i on  o f  A r t  Fa i r  Ph i l i pp ines  2017, 
The  L ink , Aya la  Cente r, Maka t i . Februar y  16 -  19, 2017.
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There is a meditative yet robust appeal of striking calmness inherent in the monumental works of contemporary 
visual artist Marc Aran Reyes. In the process of creation, Reyes seemingly uses a dialectical methodology to 
properly and practically express the inner recesses of his mind. His main thesis starts out as a concept born out 
of an immaterial void whose shape takes on the relentless gusto of human nature. Yet this untapped and pure 
abstraction is merely a potentiality for Reyes. By negating his primary concept, he tempers it through the forges 
of emotion, experience, and practicality, making sure the work correctly and succinctly captures the breadth of 
the human condition. 

Through his creation, Reyes shows us the purity and universality of space and silence by depicting it through 
its opposite characteristics: that of size and monumentality. His works howl into the abyss through a discrete 
yet directed whisper. His stalwart commitment to his impeccable and unflinching aesthetic has solidified him 
as one of the seminal voices in the contemporary Filipino art scene. 
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Capturing the Lightness of Being

L ike his famous and equally gifted uncle Simon Flores y de 
la Rosa (1839 - 1904), Fabián de la Rosa y Cueto would 
find himself enrolled as well at the Manila Academy of 

Fine Arts in Intramuros. 

Orphaned at age 16, however, he would have to drop out in his 
third year.  He would remain a lifelong friend with his teacher, 
the most admired art professor of the time, Don Lorenzo 
Guerrero.

Left to fend for himself, De la Rosa would take his talent for 
painting to the city sidewalks, selling small works to tourists for 
fifty centavos each. He would also make a living at the famous 
Sala de Armas fencing school established by the Luna brothers, 
Juan and Antonio, upon their return. He was apparently 
talented enough to be taken on as an instructor. One of his 
students happened to be the young Apolinario Mabini, still 
nimble on his feet. 

Between 1893 and 1897, Fabián de la Rosa would also begin 
to make a name for himself, alongside his contemporaries 
Jorge Pineda and Ramon Peralta.  He would become successful 
enough to set his sights abroad. In 1898, he began lobbying 
for the annual Madrid art scholarships to be re-instated. This 
was the entry point of Luna and Resurreccion Hidalgo to 
international fame and fortune.  It would be the only way that 
De la Rosa could ever possibly afford to make his way abroad. 
His chances would be swept away in the maelstrom of the 
Philippine Revolution and the Philippine-American War that 
followed soon after. 

Don Lu is  Ma. Arane ta  y  Zaragoza

PROPERTY FORMERLY IN THE DON LUIS MA. 
ARANETA Y ZARAGOZA ART COLLECTION

76
Fabián de la Rosa (1869 - 1937)
A  Penny  fo r  Your  Thoughts
Ca. 1920
s igned (upper  r igh t )
o i l  on  pane l
14” x  11” (36 cm x  28 cm)

P 2,000,000
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Nevertheless, he would continue to build a clientele of the 
wealthy who would come to his studio to be immortalized in 
portraits.

At the pivotal St. Louis World’s Fair of 1904—where the 
newly-minted American empire was eager to show off its latest 
possession, the Philippine Islands—Fabián de la Rosa brought 
home the gold for his work Planting Rice. It was the passing 
of the baton from the Spanish era’s enfant terrible Juan Luna, 
away from the blood-soaked dungeon of the Spoliarium and 
Resurreccion Hidalgo’s despoliation of the Christian virgins to 
the verdant and more importantly, peaceful vistas of Fabián de 
la Rosa. The new colonial caesars had correctly divined that art 
in their praise would be the final act of conquest.

Thus by the second decade of the 20th century, Fabián  de la 
Rosa had grown into his own. Having returned from a grant to 
study in Europe “under the best teachers” thanks to a generous 
stipend from Don Ariston Bautista Lin’s Germinal cigar factory, 
he was pursued by the University of the Philippines School of 
Fine Arts to join its faculty.

In 1926, he succeeded the pioneering founder, the ebullient 
Rafael Enriquez as director of the School. (He would likewise be 
succeeded by his nephew, Fernando Amorsolo y Cueto.)

Two years later, having saved enough money from his various 
commissions, he sailed at his own expense to Paris with his 
wife. He travelled and painted for some four months, visiting 
Munich and Geneva as well as the art capitals of Madrid and 
Rome. Later that year, he is reported to have exhibited his works 
at the Ateneo de Madrid, to much acclaim.

Interestingly enough, another old connection from a previous 
life in Manila’s Spanish social circles surfaced to his advantage. 
He was none other than Miguel Primo de Rivera—who Fabián  
had come to know while the lad was aide-de-camp to his 
father Fernando Primo de Rivera.  The older Primo de Rivera 
as Governor-General of the Philippines had negotiated the 
infamous Pact of Biak-na-Bato with Aguinaldo in 1897. 

Miguel Primo de Rivera would serve as Spain’s prime minister 
(some say dictator) from 1923 to 1930 and at his instance 
would persuade the Spanish government to acquire a canvas 
depicting the Ysla de Balut.

Fabián  de la Rosa would earn the reputation of being a rather 
formal, no-nonsense artist—and a sought-after portraitist. 
Purita Kalaw-Ledesma would recall that he would appear for 
her portrait sittings in “a spotless white tunic with a collar 
closed precisely with a gold button.” He would paint for two 
hours and would keep a taxi waiting outside with the meter 
running, a pointed reminder that he was a man whose time 
would not be wasted.

Fabián  de la Rosa in his studio. The prize winning Planting Rice 
hangs opposite him.

In truth, his skill at portraiture would ensure his place in the 
pantheon of Filipino artists. (At one point, just before the 
outbreak of the Philippine-American War, he was clapped into 
jail and was only released because he had painted the portrait 
of an important American official.)

It is in this period of accomplishment and plenty, fortified by 
foreign scholarship and travel, that A Penny for Your Thoughts 
was painted by the maestro Fabián  de la Rosa.  

It is less a portrait of a modern 20th-century flapper than a 
recording of a single dreamy moment in a woman’s life. The sitter 
is half-aware of the painter’s presence and is caught, with just a 
hint of a half-smile playing on her lips, in between the world of 
fantasy and reality.

— Lisa Guerrero Nakpil
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Order and chaos, containment and expansion, emotion and physical 
realities—Edwin Wilwayco explores these in his thematic and conceptual 
abstract series with perseverance. He also focuses on shapes as source 
material to produce vibrant lyrical forms. One of which is the circle, a 
defined geometric form added as substrates to gestural spaces with 
attention to layers, texture, and color palette. Wilwayco’s Circle painting 
series is a progression from his Fractals series in 2015.

This particular painting, Circles, On and On #45, engages the viewer 
with the present vibrant chromatics, gestural marks, and signature 
stylistic techniques that reveal the influences of Kandinsky, Pollock, and 
de Kooning. Paint is also applied in varied viscosity levels. The complex 
composition displays Wilwayco’s genius renditions of movement and 
spatial depth and utilization of the power of repetition.

With Wilwayco, one encounters expressive works from a determined 
abstractionist who believes that a painting is meant not merely to 
be admired but also to spark communication. In describing his Circle 
paintings, art critic Josephine Fatima Martins notes: “Always attempting 
to find balance, he bravely confronts and examines artificial and natural 
constructs as his main theme; this time, using the circle motif, as 
metaphor, with its myriad symbolistic earth and sky-bound meanings 
to guide and project questions and engage in dialogue about concerns 
outside of painting and art.” The circles in his paintings raise the 
question on how the shape brings out a sense of safety and restraint at 
the same time and the ideal level of order.

77
Edwin Wilwayco (b. 1952)
C i rc les , On and On #  45
s igned and da ted  2016 ( l ower  r igh t )
ac r y l i c  and  o i l  on  canvas
48” x  72” (122 cm x  183 cm)

P 360,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t 
by  the  p resen t  owner



THE SPECTACULAR MID-YEAR AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

93

78
Hugo Yonzon Jr. (1924 - 1994)
F i rs t  Mass  in  L imasawa
s igned and da ted  1994 ( l ower  r igh t )
o i l  on  canvas
48” x  76” (122 cm x  193 cm)

P 300,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t 
by  the  p resen t  owner

Considered and recognized as one of the foremost Modern Artists that 
emerged from the post-war era, Hugo Yonzon captured the everyday 
Filipino—fishermen, farmers, and the like—through a variety of styles 
and techniques. Born in 1924, Yonzon originally worked as an illustrator, 
cartoonist, and photographer for various advertising projects. Yonzon 
then found his true calling in painting where he primarily depicted scenes 
of Filipino rural and idyllic life. But, what makes Yonzon’s body of work 
unique and groundbreaking was his consistent adoption of multiple styles, 
forms, and techniques over the span of his career. While most artists have 
a clearly demarcated stylistic genealogy, where one can easily scrutinize the 
development and adoption of an overarching style and preference, Yonzon 
constantly shifted back and forth between art styles. While he initially 
painted using a Classicist’s eye, Yonzon eventually dappled with novel forms 
of expression such as cubism and abstract expressionism. His canon can be 
seen as one that emphasizes narrative flow, using a particular art form and 
technique as an integral part of his storytelling.

This particular piece is one that features Yonzon’s primary interest in the 
Classical Tradition, inspired by the likes of Amorsolo, Hidalgo, and Luna. His 
use of tradition emphasizes the historical primacy of the narrative featured in 
the work; one depicting the first mass at Limasawa. But, one can easily see 
Yonzon’s departure from a strictly regimented classical style through his use 
of heavy and distinct coloration and the cubist-like treatment of his forms 
and figures. 



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY94

79
Emmanuel Garibay ( b . 1962)
Unt i t l ed
pas te l  on  paper
s igned and da ted  2007 ( l ower  le f t )
22” x  15” (56 cm x  38 cm)

P 80,000

Kidapawan-born visual artist Emmanuel Garibay, a major 
name in the Philippine art scene, masterfully tackles 
powerlessness and restlessness as well as hope for freedom 
from any form of human oppression in his art. He views art 
as a force that brings insight and changed behavior, shaping 
one’s conscience. Narrative and often parable-like, the 
evocative images on his works explore human nature and 
spirituality. The arresting, powerful presence of his radically 
rendered figures, just like the man in this work, furthermore 
reveals his unique figurative expressionist aesthetic as a visual 
storyteller.

A former sociology student before pursuing fine arts in UP 
Diliman, Garibay appreciates the perspectives of human life 
and cultural and social concepts the course taught him that 
also reflect in his works. A sense of humanity is observed in 
his avant-garde depictions of human character and form.

80
Juvenal Sansó ( b . 1929)
Unt i t l ed  (B r i t tany  Ser ies )
s igned ( l ower  r igh t )
ac r y l i c  on  paper
20” x  26” (51 cm x  66 cm)

P 180,000

The appeal of this work by Sansó lies in the  juxtaposition 
of the atmosphere and solid, mobile and stationary, each 
accentuating the other as Leonardo also used light and 
shade dichotomies. Sansó’s themes evolved from the dark, 
cathartic stage of war wounds to non-figurative art, back 
to nature with the Brittany seascapes and landscapes, along 
with piles of stone walls to his famous scenes of barong-
barong.

 A paradoxical quality exists in the art of Juvenal Sansó 
where a sense of mystery and dreaminess melds with a 
most profound beauty akin to a distinct sense of Poetic 
Surrealism. Across his works, an extremely firm grasp of craft 
is evident: the brush strokes are self-assured and the details 
and textures bear depth and sophistication. A Philippine 
invention of both beauty and harshness of reality reflected in 
the haphazard construction of shapes and patterns.
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81
Abdulmari Imao (1936 - 2014)
Sar imanok  Ser ies
s igned and da ted  2008 ( l ower  r igh t )
ac r y l i c  on  canvas
24” x  24” (61 cm x  61 cm)

P 180,000

This piece is accompanied by a cert i f icate 
issued by Mr. Toym Imao confirming the 
authentici ty of this lot

Abdulmari Imao’s indigenous works in diverse mediums and styles that 
range from sculptures to paintings and images are immense contributions 
to Philippine Muslim art and culture. This revered National Artist is also 
a prolific scholar who extensively delved into Muslim and lumad motifs. 
Fusing Islamic design and symbols and ornamental motifs with Cubism 
techniques, he popularized the indigenous geometric flowing design 
(ukkil), the serpent (naga), and the mythical bird with fish on its beak or 
claws, the sarimanok.

It was in a 1969 interview when Abdulmari Imao disclosed to Nick Joaquin 
that he was working on the sarimanok style, improving and revitalizing it 
to develop a distinctively Muslim design. In Maranao lore, the sarimanok 
is the avian harbinger of good fortune. Imao utilized its bright hues as 
he produced vividly colored sarimanok paintings like this specific work. 
This is a great example of his clean, Modernist masterpieces and how his 
experiences and sensibilities as a Filipino Muslim influenced his art. He 
explored the Tausug and Moro aesthetic and cultivated it, incorporating 
elements common among the Lumad of Mindanao.
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82
Onib Olmedo (1937 - 1996)
Mother  and  Ch i ld
s igned and da ted  1978 ( l ower  r igh t )
o i l  on  canvas
30” x  30” (76 cm x  76 cm)

P 500,000

Provenance:
Private Col lect ion, Manila

With an expressionist bent, Onib Olmedo, a leading figure in the art 
movement in the country, has depicted distorted and haunting figures 
in dark colors. He is known for evoking dark moods and shock with 
his jagged, distorted, and harrowing subjects. In this painting, the 
mother-and-child theme is visually translated far from the usual works 
on this often taken-up subject matter. It is an eerie yet absorbing visual 
rendition, and the interpenetrating forms of the mother and child—the 
latter seems almost unrecognizable—express their in-sync connection 
and oneness. The mother, devoid of emotion, has a penetrating gaze,  
which is a feature that Olmedo has also masterfully captured on his 
other masterpieces. Olmedo’s popularity continues to grow among 
the younger audience and art collectors through the years, and he is 
heralded by many for his own genius style and rendered subjects often 
drawn from his immediate surroundings.
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83
Romulo Olazo (1921 - 2015)
D iaphanous  -  An thur iums No. 3
s igned and da ted  1995 ( l ower  r igh t )
o i l  on  canvas
30” x  36” (76 cm x  91 cm)

P 1,800,000

L i te ra tu re :
Reyes , C id . ROMULO OLAZO.  Paseo  Ga l le r y 
and  AZOOL Inc . , 2013. page  236.

The late abstractionist Romulo Olazo brought together the dynamism of 
his diaphanous forms into a singular entity that can be imagined as waves 
of colors prancing in the mind. Abstraction was Olazo’s tool in permeating 
the bright hues of color as a symphonic spectacle that bedazzles the eye. 
Created through the medium of silkscreens, this work is studded with the 
monochromatic gossamer colors that are fleeting and animated with the 
shapes and lines becoming dancers prancing off the canvas. The art that 
brought out his perennial Diaphanous series, a composition that continued 
throughout his artistic career, was inspired by his fondness towards the 
luminescent quality of various bodies of water.

In this piece, form and color are fused as one in a faint but interlocked 
relationship, and from their union emanates a disembodied, spectral 
look. Intriguingly, the rich, dense and complex layers of light—even in 
works that disport a flourish and flamboyance of forms—never lose their 
austere quality. Olazo began his career as an artist when the foundations 
of a modernist tradition were being laid by key figures such as Vicente 
Manansala, Victorio Edades, H.R. Ocampo, and Fernando Zobel. Olazo first 
came to the fore as a printmaker who made striking innovations in this 
field. This fed into the development of his Diaphanous series, a unique body 
of abstract paintings that “are veritable visions of light. They have been 
likened to dragonfly wings, sheets of gossamer veil or gauze, and even a 
symphony.” Olazo always had an impulse toward pristine compositions.
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A Brotherhood of Artists, 
A Panorama of Goddesses

84
Ang Kiukok (1931 - 2005)
Mauro Malang Santos (1928 - 2017)
Hugo Yonzon Jr. (1924 - 1994)
Goddesses
s igned by  Ma lang  ( l ower  r igh t )
1974
o i l  on  pane l 
72” x   144” (183 cm x  366 cm)

P 20,000,000

Provenance :
Commiss ioned by  Pab lo  Bus tamante  J r. f rom Ang 
K iukok , Mauro  Ma lang Santos , and  Hugo Yonzon , J r. 
i n  Ju l y  1974.

Ang Kiukok, Mauro Malang Santos and Hugo Yonzon Jr. 
belonged to that special tribe of artists formed and honed 
by the Philippine newspaper scene.

All three were early members of the  legendary Philippine 
Art Gallery or PAG, the first gallery to thoroughly — and 
exclusively — embrace and support the cause of abstract art 
in the country.

ANG KIUKOK (1931 - 2005)

The son of Chinese immigrants 
from Fookien, Ang Kiukok was 
first tethered to his hometown 
of Davao City and later to his 
beloved mentor, another fixture 
of post-War Manila newspaper 
life, Vicente Manansala. Ang 
began his career contributing 
sketches, watercolors, and 
woodcuts to illustrate the 
poetry and writing of Lyd 
Arguilla, the effervescent PAG 
founder, in the various Sunday 
magazines.

The style that he would become known for, however, was 
a result of a momentous trip outside  the Philippines, in 
the company of Manansala where he viewed Picasso’s 
Guernica, then being sheltered at the Museum of Modern 
Art in New York.

MAURO ‘MALANG’ SANTOS (1928 - 2017)

Mauro Malang Santos, on the 
other hand, was a city slicker 
from Sta. Cruz in downtown 
Manila. He had some formal 
training with the drawing 
master Teodoro Buenaventura 
but in the haze of post-War 
Manila found work for himself 
in the art department of 
various newspapers and not at 
an easel.

‘Malang’ first became famous as a cartoonist, inventing 
a lovable comic-strip character called ‘Kosme’ in 1947, a 
keystone cop who was always getting into trouble.
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The Philippine Art Gallery, which always had a finger on the 
pulse of art-seeking city-dwellers, introduced an innovation in 
1956 called ‘The Bughouse’. It took its name from a running 
column at the Manila Chronicle which compiled jokes and 
weird happenings across the globe. The PAG ‘Bughouse’ was 
a section of the premises entirely dedicated to the works of 
cartoonists. The first band of brothers included Gat, Roddy 
Ragodon, Larry Alcala, Elmer Abustan (of Halakhak Komiks) 
and Malang alongside painters with a funny bone, Jerry 
Elizalde Navarro — and Hugo Yonzon. They would exhibit 
their works and also hold caricature-drawing sessions of the 
luminaries in the PAG’s orbit. 

Malang would soon develop his particular style of romantic 
cityscapes as well as the figures of town fiestas and religious 
processions.

HUGO YONZON JR. (1924-1994)

Hugo Yonzon Jr., although the 
oldest, would be the least visible 
of the trio. He received formal 
training at the University of the 
Philippines School of Fine Arts, 
with the help of prominent 
newspaper publisher Ramon 
Roces. 

His exhibits would, however, be 
few and far between because 
his works would be snapped up 
by an adoring cult following before he could organize shows 
properly. His subject matter made sure of that. 

Yonzon would perfect the larger-than-life depictions of 
Filipino life, its history, pivotal events and characters as well as 
its legends. 

THE WORK AT HAND

The panorama of Goddesses begins with the azure sweep 
of Ang Kiukok’s universe: barebreasted avatars descend 
gracefully to earth, floating among the shapes that are 
infinitely recognizable as Ang’s. Flowing dark hair, narrow 
waistlines, curvaceous limbs fill the space, punctuated with 
the red orbs and his familiar geometry. A pale but sacred 
chalice symbolizes the divine.

Next, Hugo Yonzon depicts Adam and Eve entwined in the 
Garden of Eden. The first man is a bronzed Filipino as he 
cradles the first woman, made from his rib. In the background 
is the Tree of Knowledge and neither Adam nor Eve have still 
tasted the forbidden fruit. Around them are motifs from the 
Maranao ‘Okir’, the flowing floral patterns that also symbolize 
Life. Yonzon thus depicts the unity of the West and the East, 
North and South as well as the dream and the reality.

Finally, Malang Santos brings the myth of the heavenly beings 
back down to earth in his beloved signature themes. A vista 
of houses (one inhabited by a happy coupling), a fetching 
maiden and a jeepney, the word “Hello”, a colorful matriarch 
that could be a church’s dome but also a busy mother. The 
exuberant pink, purple and peach tones of an endless summer 
day make his contribution immensely appealing.

This astonishing work is indeed a testament to the artists’ 
brotherly friendship and singular world view — inhabited, of 
course, by the women they venerate as goddesses. 

- Lisa Guerrero Nakpil
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Dad eventually stopped his 
poker games and me and 
my friends ‘took over’ the 
basement as our place to 
hang out in the house. The 
mural was a fixture that 
always elicited interest and 
humor between me and 
my friends. That went on 
throughout my teenage years.

It was only a few years after 
that, that I noticed that the 
artworks were unsigned. I 
asked my father about this 
and he said that during one 
of their poker sessions, an 
argument ensued between 
Ang Kiukok and Malang. 
This argument led to a 
quarrel between the two 
which eventually ended their poker-cum-painting sessions. 
(I was later told by my father that the quarrel between the 
two was highly talked about in the local art circle then. But 
sometime after, Malang and Ang Kiukok eventually mended 
their disagreement and became friends again.)

By the turn of that decade, the three artists were gaining 
their respective prominence in the local art scene. My 
mother decided to transfer the mural from the basement to 
the living room.

The basement, at that time, was becoming a bodega and 
mom thought it a waste to leave the mural there. In the living 
room, it hung until the family moved next door in the year 
2000. The house where the mural was transferred, did not 
have the luxury of space nor the wide walls unlike our old 
home. The only wall where it could fit was by the staircase.

It’s a pity that the family never had the mural signed by all 
three artists all those years. Ang Kiukok and Yonzon had 
already passed away when we decided to do so. Malang 
was still alive and we brought his ‘panel’ to West Gallery to 
have him sign his side of the mural.

The year is 1974.

The country is abuzz with the Miss Universe Beauty Pageant 
being held in Manila. There is Sari Manok-fever for the 
official logo of the contest, and it decorates the metro.

It was about this time that my father, Pablo Bustamante 
Jr., invited his friends, the three artists Ang Kiukok, Hugo 
Yonzon, Jr., and Malang for their regular friendly poker 
games at our house’s basement which also served as our 
family den.

Tito Mauro ‘Malang’ Santos was an old family friend; 
while Yonzon did illustrations for some books published 
by Bustamante Press Inc., our family corporation. Ang 
Kiukok was a former acquaintance of my father. These 
three artists had a show together the year prior which just 
leads me to guess the reason why my father intentionally 
chose them.

The purpose of the invite to see them was two-fold. First 
was to play poker. The second reason was that my father 
wanted a painting for a large blank wall which now filled 
our newly renovated basement.

(The said wall was adjacent to the swimming pool. Prior to 
the renovation, that wall had a large glass pane through 
which one could view the swimmers from the basement. 
Water from the pool started to leak around the glass, 
however, prompting it to be replaced by concrete which left 
the basement with a huge empty wall.)

Dad brought three pieces of plywood — one for each 
artist — to the basement and requested the artists to paint 
during their poker game breaks. (The basement had a 
low ceiling so each piece of plywood was cut to 6 feet as 
the standard 8 feet would be too high for the particular 
wall.) This mural, when done, would be a perfect fit for 
the wall. And it was. I have little recollection of the actual 
work in progress except for a few instances when I would 
hear boisterous laughter by these poker buddies from the 
stairwell leading to the basement. In retrospect, they must 
have found humor in the subject and the various elements 
of the paintings.

Elements such as the female body or their favorite nightclub 
along Roxas Boulevard might have tickled their funny bones. 
As they say, ‘boys will be boys.’

I do not recall how long these ‘poker-cum-painting’ 
sessions lasted. But I distinctly remember going down to the 
basement one day to find the paintings joined together to 
form a 6 x 12 foot mural. This was framed and hung on the 
wall. As a teenager then, I had not much interest in art but 
I have to admit that I was in awe seeing that mural on that 
wall by the basement bar.

The Untold Story 
of the Ang Kiukok-Malang-Yonzon Painting

by Pablo Bustamante III

Malang s ign ing 
h is  par t  o f 
the  co l l abora t ion .
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85
Romeo Tabuena (1921 - 2015)
Three  Carabaos
s igned and da ted  1966 ( l ower  le f t )
o i l  on  mason i te  board
14 1/2” x  22” (37 cm x  56 cm)

P 220,000

Provenance:
Private Col lect ion, Makati  City

Influenced by Cubism and Chinese vertical format painting, 
Tabuena worked with a wide range of subject matter or figures 
depicted through monochromatic shapes. His aesthetic featured 
transparent cubism and the usage of colors such as yellows, 
ochres, and browns to evoke a dramatic feel or mood changes. 
His paintings feature the everyday workman or common folk—
from farmers to vendors—native plants, and country scenes, 
among other elements of Filipino themes.

Constantly in touch with his Filipino roots despite being 
geographically far from his homeland, Tabuena still participated 
in exhibitions and art projects in the Philippines and presented the 
local landscape through his works. His ten-year retrospective at 
the Philippine Art Gallery in Manila in 1959 and his solo exhibition 
at Mexico City’s International Salon of the Palace of the Fine Arts 
in 1962 are two of the many notable events in his artist life. Both 
the Philippine and Mexican governments have also recognized 
Tabuena’s artistic contributions.
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In an interview with art critic James T. Valliere, abstract expressionist Edwin 
Wilwayco said that his paintings develop based on his feelings and moods. 
When it comes to color manipulation, he juxtaposes colors to achieve effects, 
either “challenging or echoing each other.” In this triptych work, evident are 
not only his distinct dynamic brush strokes that capture the movement of air 
but also his streak of brilliance in utilizing colors to evoke emotions. Emotive 
and meditative, one can see the influence of forces and movements of nature 
in Wilwayco’s abstraction. Nature itself inspires him and is one of the most 
significant themes in the progression of his expressionist explorations.

86
Edwin Wilwayco (b. 1952)
Whisper ing  Winds  (Tr ip t ych )
s igned and da ted  2004 ( l ower  r igh t )
o i l  on  paper 
27 3/4” x  10” (70 cm x  25 cm)  each 

P 100,000
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Nena Saguil is best known as a Filipina artist who was committed to 
abstraction and surrealism. She actively pursued these art styles upon 
studying abstract and modern art under scholarship grants at the Institute 
of Spanish Culture in Spain and moving to Paris for further studies at 
the School of American Arts during the 1950s, living a daring artist life 
different from her peers in the Philippines. 

The works of this pioneering modern artist in the country are noted for its 
features that bring one closer to the universe at large or to the enchanting 
expanse of space. This specific alluring oil painting with surrealist 
undertones evokes a meditative mood, also showing Saguil’s valued 
solitude as an artist influenced by spirituality. Her inclination to visually 
articulate mysticism reflects in this particular work as well.

87
Nena Saguil (1924 -  1994)
Unt i t l ed
s igned and insc r ibed , Par i s 
1958 (upper  l e f t )
o i l  on  canvas
34” x  46” (86 cm x  117 cm)

P 1,400,000

Provenance:
Private Col lect ion, UK
Sotheby’s Hong Kong, Modern and Contemporary 
Southeast Asian Art, 6 October 2019, Lot 341.

Graceful and Surreal Motion
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88
Welbart Bartolome (b.1971)
The  L igh t !
s igned and da ted  2010 ( l ower  r igh t )
o i l  on  canvas
66” x  36” (168 cm x  91 cm)

P 140,000

Provenance:
Acquired direct ly from the art ist 
by the present owner

Multi-awarded artist Welbart Bartolome renders white-masked nude figures 
in many of his works. The mask symbolizes how people, like clowns and 
harlequins, hide behind this facade as a coping mechanism from reality as 
well as to conceal troubles in life from others. Bulacan-born Bartolome’s 
hyperrealist oil paintings show his humanist perspective towards art and his 
commendable skills in figuration. In this painting, the nude figure reaching 
out to the light moves the viewer to reflect on the ability to rise above life’s 
hardships. The other figure wearing a mask seems to witness this moment 
of transcendence. It is this positive message that makes Bartolome’s psycho-
emotional works refreshing; he is known for cultivating optimism rooted 
in the belief that “a beautiful mind is a positive mind” and telling stories 
through art.

Welbart won the Grand Prize in the 57th AAP Annual Art Competition in 
2004 and is the Grand Winner of the 1st Figurative Painting Contest by the 
Philippine Drawing Society in 2008. He also received an Honorable Mention 
in the Representational Category in the 2016 GSIS Art Competition. A 
prolific artist, his works are featured in solo and group exhibits in the 
Philippines and New York.



THE SPECTACULAR MID-YEAR AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

109

89
Juvenal Sansó ( b . 1929)
Unt i t l ed
s igned ( l ower  r igh t )
ac r y l i c  on  pane l
12” x  17” (30 cm x  43 cm)

P 120,000

This piece is accompanied by a cert i f icate 
issued by the art ist confirming the 
authentici ty of this lot

Subdued yet distinct, Sansó’s surreal landscapes and 
seascapes are syntheses of pragmatic reality and the 
phenomenological experience. His rock formations, 
akin to that of his distinct depictions of flora and fauna, 
border on the dreamlike and surreal. In such pieces, we 
see Sansó’s mastery over his craft. The overall tonality is a 
testament to his unique form and style. The ephemerality 
and inherent calmness of his blues contrast with the 

90
Jose Joya (1931 - 1995)
Ne l l i e
s igned and da ted  1976 ( l ower  r igh t )
co lo red  penc i l  on  paper
18” x  12” (46 cm x  30 cm)

P 100,000

This piece is accompanied by a cert i f icate issued by 
Mr. Alexander Richard Joya Baldovino confirming the 
authentici ty of this lot

L i te ra tu re :
JOYA by  JOYA: Book  o f  Drawings ,  Leon ides  V i ra ta 
Founda t ion , Inc , 1978. page  15.

The directness of National Artist Jose Joya’s 
spontaneous nude drawings are engaging in its raw, 
provocative nature. This sketch of his model Nellie 
which he produced in just minutes has a fresh visual 
impact due to its subtle sensual qualities that are not 
overtly erotic. Instead, Joya depicts the grace and 
elegance of the nude figure. Joya’s intimate approach 
to figure drawings is definitely at work. In the process 
of capturing the model’s individuality, the timelessness 
of form is also achieved.

shape and structure of his jagged and rough elements. 
The iridescent quality of the work is embodied through his 
masterful use of light in order to bring about an alluring 
form of surrealism. His understanding of forms, meld 
with his genius vision, has allowed the award-winning 
modernist to craft such a powerful aesthetic—one that 
boasts of skill and creativity and at the same time the 
timelessness in his creations.



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY110



THE SPECTACULAR MID-YEAR AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

111

The works of Marina Cruz are often rife with a palpable aura of historicity. Her 
technique seemingly mirrors the meticulous craftsmanship involved in the art 
of sewing and needlework. But instead of utilizing actual thread and fabric, 
what Cruz applies to her hyper-realistic works is the sentiment of history that 
is inherent in the very designs and textures of the fabric depicted. Materiality, 
for Cruz, does not only pertain to the physical presence of objects, but the 
role these actually-existing objects play in the creation of metaphysical and 
transcendental ideals such as memory, love, and passion. The dress as subject 
matter is intertwined with the brilliant subjectivity of the artist herself., Marina 
Cruz’s art is meticulously contemporary, concerned with the conflicting nature 
of the strong fabric design and the actual aging process of the fabric: the 
visibility and invisibility of its subject; the simultaneously physical and yet 
ethereal nature of the painted image. Through painting and installation art, 
her work focuses on imagery inspired by the realms of memory, history, and 
family. In Marina Cruz’s works, both the method of display and the individual 
images operate simultaneously on several different levels. She is predisposed in 
each exhibition to use her diverse collection of antique, nominal, and semantic 
material in such a way as to bring into attention some characteristic of painterly 
representation. She chooses a palette that, while vivid, infuse her pieces with a 
nostalgic feel.

The threads of the dress seem to exist between a state of immaculate 
preservation and heady wear, a characteristic inherent to an article of clothing 
respected enough to maintain yet well-loved enough to use often. The internal 
paradox then arises, which is to love something to keep it minted in order 
to stand the test of time or to observe an intimate praxis in exchange for a 
fleeting moment in relation to the monumentality of the cosmos. For Cruz, the 
answer lies interwoven within both the appearance and history of her subject 
matter. It is, of course, the stories—personal, familial, and social—behind 
these well-worn dresses that fascinate and encapsulate the very nature and 
message of Cruz’s masterpiece. These frocks have become metaphors for both 
experience and memory—both stored and retrieved, hidden and then found—
in a dazzling yet nostalgic dance whose only audience is the owl spreading its 
wings with the inevitable coming of dusk. 

Born in 1982, Marina Cruz is a contemporary visual artist based in Bulacan, 
Philippines. She graduated cum laude from the University of the Philippines’ 
College of Fine Arts with a Bachelor’s Degree in Fine Arts with a major in 
painting. She has exhibited in numerous major galleries and museums, both 
here and abroad, such as the West Gallery, BENCAB Museum, the Ayala 
Museum in Manila, the Kaohsiung Museum of Fine Arts, and ARNDT Berlin, 
abroad. 

91
Marina Cruz ( b . 1982)
Red B lue  and  Whi te  S t r ipes  Swimming 
Amongs t  the  Wh i te  C i rc les
s igned and da ted  2018 ( l ower  r igh t )
o i l  on  canvas
65” x  60” (165 cm x  152 cm)

P 1,200,000
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A Symbol of Filipino Pride

92
Fray Manuel Blanco Y Ramos, 
O.S.A. (1779-1845)
F lo ra  de  F i l i p inas
Según e l  S i s tema de  L inneo
(F lo ra  o f  the  Ph i l i pp ines  Accord ing 
to  the  Sys tem o f  L innaeus )

Pr in ted  by  Don Cand ido  Lopez , 
Un ive rs i t y  o f  San to  Tomas Press , 
F i r s t  Ed i t i on , 1837
887 pages , Oc tavo  S i ze , w i th  a  78-page in t roduc t ion . 
No  p la tes .
hardbound, th ree  vo lumes
18” x  13” (46 cm x  33 cm)  each

P 200,000

The Extremely Rare First Edition of the Flora de Filipinas

This extremely rare first edition of the landmark work 
of Philippine botany, Flora de Filipinas, is the important 
beginning of a stupendous journey, one of our scientific 
past and patriotic future. 

Published during his lifetime, Fr. Manuel Blanco’s pocket-
size Flora de Filipinas gathered his field notes of interviews 
with native curanderos (healers) on the most therapeutic 
or useful plants that he observed during his visits to the 
Augustinian missions in Central Luzon, Cebu, Marinduque, 
and the environs of Manila. As such it is a wonder of 
ethnobotanical lore and proof positive that the Augustinian 
friar apprenticed himself to native curanderos in his mission 
to become a folk physician to his brethren. 

Art historian Luciano P.R. Santiago, in his essay on the Flora 
de Filipinas, described Father Blanco as “a pastor not only of 
souls but also of plants.” He arrived in these islands in 1805 
and served in parishes in the provinces of Bulacan, Batangas 
as well as in the old settlement of Tondo in Manila. He was 
foremost animated by the desire to find alleviations for the 
various diseases that tormented his “poor parishioners.”

While the legendary Fray Manuel Blanco would author this 
opus of herbal medicine, his sources were none other than 
the Filipino indio curanderos, the ancient herbolarios and 
witch doctors who shared their lore with the good friar.  

(Fr. Blanco, in fact, taught himself Tagalog while serving in 
Angat, Bulacan.)

Written in Spanish and completely unreferenced to 
the works of other European botanists, Blanco wrote 
descriptions of 903 species, classifying then in Latin under 
the Linnaean system of sexual classification of plant 
structure except for 31 of them identified by their native 
names because he could not identify their Latin family and 
genus. At that time, Blanco as well as his predecessors, Fr. 
Ignacio Mercado and Bro. Georg Kamel, were the earliest 
pioneers in Philippine botany. 

Edited by Lisa Guerrero Nakpil
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What bountiful knowledge Blanco derived from his native 
informants was met with a dearth of knowledge of European 
botany because Blanco only had access to a few books such 
as Linnaeus’ Systema Vegetabilium (1817–1830), Antonie 
Laurent de Jussieu’s Genera Plantarum (1789), and Agustin 
DeCandolle’s Prodromus Systematis Naturalis (1824–1873).

While other editions were printed subsequently — the 
second, also all text in 1845; a luxurious third edition 
with colored plates and a fourth with black and white 
illustrations in the years after 1877 — this momentous 1837 
edition may be thought of as a symbol of Filipino pride.

All three editions of Flora de Filipinas are known especially 
for their rich descriptions of plant morphology, medicinal 
or therapeutic uses, and their practical applications to 
industry and technology. Because of Blanco and his native 
informants, Filipinos of today still remember the Tagalog, 
Pampango, Visayan, Bicol, and Ilocano names of plants 
and how their ancestors used them for health and industry. 
Today this extremely rare first edition is a monument of 
a friar’s love for plants and its curative, therapeutic, and 
utilitarian powers.

A second edition in Spanish and Latin was published in 
1845 as a memorial to the pioneer botanist shortly after 

his death. This time it included 1,131 species described in 
Latin and only 27 given their native names. By the time 
it was republished by the Philippine Augustinian order in 
the monumental edición de lujo between 1877 and 1883, 
1,127 species of Philippine plants had been identified.

Such was Blanco’s love for the poor Filipino that he wrote 
himself in pure Tagalog, advocating his book with the 
advice that Itong libro at ang mga nabibilin dito’y yaon ang 
katungkulan ninyong pagpilitan sundin, at totoong daling 
makikita ninyo ang kanyang galing.

As for the elegant production of the book, it was done in 
the Philippines. Don Candido Lopez, moreover, had the 
reputation of being one of the finest regentes (directors) of 
the University of Santo Tomas press.

Alejandro Roces in his study of the botanical text summed 
up the inherent value of Fr. Blanco’s research in “the 
indigenized collection of information with regard to each 
species, which the Augustinian documented with details of 
the morphology, local medicinal value, and its practical uses 
in commerce, industry, and the arts.”
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One of the Most Exceptional and Rarest 
Illustrated Books of 19th Century Philippines

93
Baltasar Giraudier
J.M. Mateu, Lithography

Exped ic ión  a  Jo ló  1876, Boce tos 
de l  Cron is ta  de l  D ia r io  de  Man i la 

I l l us t ra ted  by  Ba l tasar  G i raud ie r  and  p r in ted  by 
(L i tog ra f ía  de )  J .M. Mateu , Madr id , 1877
Ob long fo l i o
56 pages
Hardbound
15” x  11” (38 cm x  28 cm)

P 400,000

This outstanding book is a breathtaking collection of 38 
tinted lithographed prints consisting of a map of the Sulu 
area and 17 marine and topographic landscapes plus 20 
portraits of ethnographic representations of Moro Sulu life 
and customs such as their native gravemarkers and housing. 
Each plate is accompanied with a lengthy explanation. 

Altogether, these portray a panorama of the scenes of 
the Spanish military expedition led by Governor-General 
José Malcampo (1874–1877) against the Sultan of Sulu 
and North Borneo Jamalul-Azam (r. 1862–1881), who was 
based in Jolo. After several bloody battles, Malcampo was 
able to occupy Sulu and establish a garrison. Sultan Jamalul-
Azam, however, proved that he was a wily international 
negotiator by leasing North Borneo to the British and 
negotiating a peace treaty with the Spaniards on 22 July 
1878. It represented the last peace treaty between Spain 
and the Sultanate, which made the latter a protectorate 
of the former while at the same guaranteeing autonomy 
to the Sultan in both issues of internal administration and 
the collection of port duties. For Malcampo’s successful 
taking of Jolo, he was given the title of Conde de Joló and 
subsequently Vizconde de Mindanao.

Thus, this exceptional and exceedingly rare book is a 
testimony of those pivotal times : The opening up of Sulu 
to Spain, for the first time in history. The Sultanate became 
a protectorate of Spain, who in turn relinquished it to the 
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Americans in 1899; and eventually, a part of the Philippines’ 
sovereign territory. (Furthermore, the folio features all the 
lithographs and is in excellent condition.)

The láminas (plates) were illustrated by long-time co-
proprietor and director of Diario de Manila, the longest-
lived daily periodical of Manila. Previous to this, Giraudier, 
a French-born Catalan, had been associated with the 
pioneering bimonthly graphic journal, Ilustración Filipina 
(1859), where he worked in tandem with the famed Hong-
Kong based English artist C.W. Andrews. As such, Giraudier 
was considered one of the early pioneers of the art of fine 
illustration for lithography. The bibliographer Wenceslao 
Retana considered Giraudier “a serious and conservative 
person from the old Spanish school and a patriotic Spaniard. 
He did not write too much, and when what he wrote filled 
only half a column, which he signed with this significant 
nickname at the foot, Canta Claro.”

This album was especially commissioned by the governor-
general who imbricated Giraudier in his troops to produce 
the finest illustrated book of 19th century book of Spanish 
Philippine military and ethnographic expeditions. The printer 
J.M. Mateu was one of the best Spanish lithographers of 
this genre during the last quarter of the nineteenth century. 

- Edited by Lisa Guerrero Nakpil
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94
Exceedingly Rare Jolo and 
Mindanao Campaign Medals 
1876 - 1895
A Comple te  Co l lec t ion  Assembled  th rough 
the  Decades , c . 1876 and c . 1895
1. 1876 Jo lo  Campa ign  Meda l , i ssued as  a 

commemora t i ve  co in  w i thou t  l oop  o r  f ob , 
showing  A l fonso  X I I , i n  copper, d iameter         
o f  30  mm;

2. 1876 Jo lo  Campa ign  Meda l , i ssued as  a 
commemora t i ve  co in  w i thou t  l oop  o r  f ob , 
showing  A l fonso  X I I , i n  copper, d i f fe ren t  shade , 
d iameter  o f  30 mm;

3. 1876 Jo lo  Campa ign  Meda l  w i th  fob ;  showing 
A l fonso  X I I , copper, d iameter  o f  30 mm;

4. 1876 The  V ic to rs  o f  Jo lo  Campa ign  Meda l , sma l l 
go ld  token , d iameter  o f  21 mm;

5. 1876 The  V ic to rs  o f  Jo lo  Campa ign  Meda l , sma l l 
s i l ve r  token , d iameter  o f  21 mm;

6. 1876 The  V ic to rs  o f  Jo lo  Campa ign  Meda l , , sma l l 
copper  token , d iameter  o f  21 mm;

7. 1876 The  V ic to rs  o f  Jo lo  Campa ign  Meda l , sma l l 
b ronze  token , d iameter  o f  21 mm;

8. 1876 The  V ic to rs  o f  Jo lo  Campa ign  Meda l , sma l l 
b rass  token , d iameter  o f  21 mm;

9. 1876 The  V ic to rs  o f  Jo lo  Campa ign  Meda l , sma l l 
g i l t  s i l ve r  bu t ton  s tud , d iameter  o f  21 mm;

10. 1876 The  V ic to rs  o f  Jo lo  Campa ign  Meda l , 
sma l l  b ronze  bu t ton  s tud , d iameter  o f  21 mm;

11. 1876 The  Heroes  o f  Jo lo  Campa ign  Meda l , 
copper, i ssued to  p ro tec ted  mar r ied  women, 
d iameter  o f  36 mm;

A Royal Chapter in Mindanao History

12. 1876 The  Heroes  o f  Jo lo  Campa ign  Meda l , 
s i l ve r, i ssued to  Chr i s t i an  o rphans , d iameter  o f 
36 mm;

13. 1876 The  Heroes  o f  Jo lo  Campa ign  Meda l , 
s i l ve r, i ssued to  w idows, d iameter  o f  36 mm;

14. 1876 The  Heroes  o f  Jo lo  Campa ign  Meda l , 
s i l ve r, i ssued to  p ro tec ted  mar r ied  women, go ld 
token , d iameter  o f  36 mm;

15. 1890-1891 & 1894-1895 Mindanao Campa ign 
Meda l , showing  A l fonso  X I I I  and  the  Queen 
Regent  Mar ia  Cr i s t ina , sma l l  b ronze  w i th 
r ibbon , d iameter  o f  31 mm;

16. 1890-1891 & 1894-1895 Mindanao Campa ign 
Meda l , showing  A l fonso  X I I I  and  the  Queen 
Regent  Mar ia  Cr i s t ina , ox id i zed  b ronze  w i th 
r ibbon , d iameter  o f  31 mm.

P 500,000

Provenance :
The  ma jo r i t y  f rom the  Co l lec t ion  o f  Don Fe l ipe  R . H ida lgo 
and  the  Co l lec t ion  o f  Don Jesus  Cacho;  some acqu i red 
f rom severa l  auc t ions .

In 1876, the Spanish Governor-General José 
Malcampo y Monge (1828-1880) launched an 
expedition to Sulu. The campaign resulted in 

making this territory a Spanish protectorate. (They 
would eventually relinquish it to the United States 
in 1899 and it would eventually become part of 
the Philippines’ sovereign territory.)

Memorializing this pivotal chapter is this complete 
set of extremely important campaign medals 
including those issued to the Spanish colonial 
soldiers’ widows and orphans.

These medals were authorized in 1876 for Spain’s 
troops who took part in this strategically important 
campaign that opened up Sulu for the first time in 
history. The obverse features Alfonso XII (1857-
1885) who was called ironically El Pacificador 

( l e f t )  A l f onso  X I I , K ing  o f  Spa in
( r igh t )  A l f onso  X I I I  and  h is  mother  Queen Regent  Mar ia  Cr i s t ina
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Two 1876 Jolo Campaign Medals, Issued as 
Commemorative Coins without loops or fobs  ( f i r s t  row)

1876 Jolo Campaign Medal, Copper, with Fob  ( second row)
Governor-Genera l  Jose  Ma lcampo led  a  mi l i t a r y  exped i t i on  to  the  Su lu  Su l tana te 

to  res to re  Span ish  domin ion  over  Mus l im-domina ted  Mindanao
f ron t  and  back ;  s i ze : 30 mm each

Seven 1876 Victory of Jolo Campaign Medals and Buttons
I n  go ld , g i l t , s i l ve r, b ronze , and  b rass

f ron t  and  back ;  s i ze : 21 mm each

Four 1876 Heroes of Jolo Campaign Medals
I ssued  to  p ro tec ted  ma idens , o rphans , and  w idows o f  the  mi l i t a r y  campa ign

f ron t  and  back ;  s i ze : 36 mm each

1890-91 and 1894-95 Mindanao 
Campaign Medals

I ssued  to  the  Span ish  so ld ie rs  who fought  in 
Mindanao 

dur ing  the  mi l i t a r y  campa ign
s i ze : 31 mm each (w i th  r ibbon )

or “The Peacemaker”. He reigned as King of Spain from 
1874 until his death at just 28 in 1885. He is shown in 
profile, facing left, wearing the laurel crown of victory and 
surrounded by raised beads. Beneath his image is ‘Estruch 
F.’, the engraver’s mark.

On the reverse is the word ‘Jolo’ surmounted by a cross 
with a laurel wreath. Entwined around it is a ribbon on 
which are written the battles of Paticolo, Tapul, Cacutla-
Pac (Cacuilang), Parang, Maybun, and Liang. (The harbor 
of Paticolo is depicted in the Expedición a Joló book before 
its bombardment; while Maybun was the seat of the Sulu 
Sultanate. The others are important locations in the Sulu 
archipelago.)  Below it is an inverted crescent.

Governor  Genera l  José  Ma lcampo, 
Count  o f  Jo lo  and  V iscount  o f  M indanao

Also in this lot — assembled after several decades of 
painstaking research — is a set of exceedingly rare 
Mindanao Campaign Medals of 1890-1891 and 1894 
-1895. These were authorized in 1895 for the Spanish 
troops. On the obverse, they feature Alfonso XII’s queen 
Maria Cristina and their young son, Alfonso XIII. The words 
Campañas de Mindanao (Campaigns of Mindanao) are 
inscribed below. The dates 1890-1891 and 1894-1895 are 
inscribed on the reverse in the center of laurel garlands. 

- Lisa Guerrero Nakpil
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95
Important Emilio Aguinaldo 
Memorabilia 
Various Newspapers and 
Documents

Cons is t ing  o f :
1) Le Petit Journal Supplement Illustre magazine, issue of April 14, 

1901, featuring La Guerre aux Philippines : Capture d’Aguinaldo 
(The War in the Philippines : The Capture of Aguinaldo).  
(Provenance : Acquired at auction).                

      17 1/2” x 12” (44 cm x 30 cm)

2) Aguinaldo’s Proclamation of Loyalty dated April 19, 1901 
“accepting the sovereignty of the United States throughout the 
entire Archipelago”. (Provenance : Acquired from the Don Felipe 
R. Hidalgo Estate).                        

      9 1/2” x 8 1/2” (24 cm x 22 cm)

3) Sepia Photograph of Emilio Aguinaldo with an American visitor 
named Miss Annie Mitchell and with his guards, at his quarters 
on the grounds of Malacañang Palace after his capture in 1901. 
(Provenance : Acquired at auction).

      3” x 5” (8 cm x 13 cm)

4) The Detroit Free Press newspaper, illustrated supplement 
of May 17, 1903, with reportage of the capture of General 
Vicente Lukban in Samar a year earlier in February 1902 
and the surrender of Colonel Claro Guevarra in April 1902. 
(Provenance : Acquired from Mr. Edward de los Santos.)                                          
21 1/2” x 17 1/2” (55 cm x 44 cm)

5) A Commonwealth Presidential Election handbill, “Blg.5” or No. 
5, dated July 24, 1935, headlined Naalis kay Hen. Aguinaldo 
ang Karangalang na Ipinagkaloob ng Kongreso sa Malolos — 
Matapos Manumpa kay Gen. MacArthur. Aguinaldo would run 
for president against the hugely popular Manuel L. Quezon. This 
propaganda piece accuses Aguinaldo for losing the honor once 
given to him by the historic Malolos Congress after he swore 
allegiance to the Americans. The scholar Jim Richardson notes, 
“The handbill was written by Jacinto G. Manahan, an erstwhile 
communist from Bulacan, Bulacan who became a cheerleader 
for MLQ after the courts had sentenced him to a lengthy stretch 
in prison for sedition. Quezon remitted his sentence, and he was 
in Bilibid for just ten weeks. His unrepentant ex-comrades were 
not released.” (Provenance : From the collection of the eminent 
historian Don Jose P. Santos.)    

      15” x 10” (38 cm x 25 cm)

P 240,000

1)

2 )

Aguinaldo’s Capture and Proclamation 
of Loyalty to the United States
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4)  f ron t  and  back

5 )

General Emilio Aguinaldo (1869-1964) was elected in the 
controversial Tejeros Convention on his 28th birthday on 
March 22, 1897; and then assumed his powers as President 
of the Philippine Republic on April 24, 1897, in Naic. “This 
was ‘the Forgotten Republic’ or ‘the Philippine Republic 
before the First Philippine Republic’, noted Mr. Richardson. 
“It existed before biak-na-bato, but did not yet have a 
constitution. In a sense, Aguinaldo became president twice :  
In Cavite, March-April 1897 and in Malolos, January 1899.” 

The United States military believed his fall would put an end 
to the hostilities — but it did not.

In a curious twist of fate, Aguinaldo would be captured by 
Major-General Frederick Funston through an elaborate plot, 
exactly 4 years and a day after the Tejeros Convention that 
removed Andres Bonifacio, founder of the secret society 
Katipunan, from the leadership of the Philippine Revolution 
with finality. 

News of Aguinaldo’s apprehension was on the cover of 
France’s most widely circulated newspaper, whose Sunday 
illustrated magazine sold 2 million copies each week. 

Aguinaldo would be spirited from Palanan, Isabela to Manila 
Bay — and from there to quarters in Malacañan, which 
he would finally inhabit not as the country’s leader but as 
a prisoner in one of the barracks on its grounds. A photo 
of his incarceration there with his guards and an American 
visitor is part of this lot. 

He would issue a proclamation of loyalty nearly a month 
later.

That pledge would be the subject of this piece of election 
propaganda: When he ran against Manuel L. Quezon 
for the position of the first President of the Philippine 
Commonwealth Republic, Quezon lost no time in using it as 
campaign fodder. 

- Lisa Guerrero Nakpil

3)
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96
Pacita Abad (1946 - 2004)
Unt i t l ed
s igned and da ted  1986 ( l ower  r igh t )
t rapunto  and  acr y l i c  on  canvas
72” x  20” (183 cm x  51 cm)

P 300,000

Provenance :
Ga l le r ia  Duemi la

As arguably one of the most well-known and influential Filipino artists on 
the world stage, visual artist and painter Pacita Abad’s oeuvres have proved 
themselves, time and time again, as not only mere paintings or works of art, 
but sweeping odes and hymns to the vitality, mystery, and diversity of human 
life and experience. Born in 1946, just right after the events of World War, 
Pacita’s home was on the island of Batanes, off the coast of Northern Luzon and 
along the crest of the West Philippine Sea. Her decades-long career in art was 
sparked by an interim period dedicated to studying Law and a fervent passion 
for human rights. Abad left the Philippines in 1969 due to her student activism 
under the regime of Ferdinand Marcos. Her goal in the United States was direct 
and concise, to study Law and make use of her talents back home as a means of 
emancipating the people. But, after receiving her Masters degree in Asian History 
from the University of San Francisco, Abad realized her true calling lay within 
the canons of art. She then pursued painting at the Corcoran School of Art in 
Washington D.C., and then at the Art Students League in New York City. Since 
then, Abad has showcased her unique style and voice over an itinerant career 
that led to Abad working for various artists, museums, galleries, and collectors 
across six continents. She has created over 4,500 works of art and has set-up 
over 200 exhibits across the world. 

This piece is emblematic of Abad’s early career as a painter. Still rife with rage 
and fury over the political situation, Abad’s paintings were primarily done in a 
proto-primitivist style that used the aesthetic elements of pre-colonial Filipino 
tribes, but were imbued with a sense of nationalism that sought to free itself 
from imperialistic strife. But, one can see how this piece also bears the marks of 
Abad’s artistic evolution with her use of an abstract-like technique to populate the 
work’s background. Abad eventually brought energy and soul to the world stage 
by challenging the very doctrine of art and what it meant to be an artist. Abad’s 
background was unlike any other painter at the time, her works and personality 
baffled collectors and institutions with their novelty and freshness, paving the way 
for a whole new generation of international artists stemming from the previous 
colonies and the global south. She was a global artist even before the concept of 
globalization even dawned within the minds of experts and professionals. Her art 
was a testament to the doctrine of humanism, improved upon for the mechanisms 
for a new and intersubjective age. Abad’s ideals were not only a vanguard for 
those without opportunity, but a rallying call for equality and equity. If one were 
to collate her entire body of work into a single manifesto, one would see how her 
fervent idealism and capacity for care and change would still hold up today. Even 
after her death, one can still see how Abad still had a million things to say; it is 
now up to us to continue her legacy and act upon her very foundations. 

Pacita Abad’s Emblematic Evolution
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97
Ang Kiukok (1931 - 2005)
Screaming  F igure
s igned and da ted  2001 (upper  l e f t )
o i l  on  canvas
36” x  6” (91  cm x  15 cm)

P 1,600,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued
by  F ina le  Ar t  F i l e  con f i rm ing  the  au then t i c i t y 
o f  th i s  l o t

National Artist Ang Kiukok’s screaming figures in abstract 
geometric style reveal that he does not perceive life as 
a bed of roses or devoid of misery. The human figure is 
deconstructed through masterfully rendered lines and colors, 
with its bones showing out, trapped in a depriving space as 
if in a tortured, disintegrating state. In this specific Screaming 
Figure, outrage and agony are felt by the viewer with the 
pronounced widely opened mouth, teeth, and let-out tongue 
to the point that one can almost hear its pleas for internal 
suffering to end. Here, it is evident that man is believed as 
not exempted from a life full of despair, but, at the same 
time, of hope, with its clenched hands as if in prayer for 
relief.

This work is a glimpse of the impact of American abstract 
art and the alienation and dehumanization Ang Kiukok 
encountered in his travel to New York with the late Vicente 
Manansala around 1965. His style shifted towards Cubist 
Expressionism and disturbing, evocative visual translations of 
agony, sorrow, and madness filled the canvases, and he did 
not stop doing so despite the temporarily lessened interest 
of art dealers and collectors on his works. Ang expresses 
fearlessly, creating violent, full of angst yet cathartic and 
thought-provoking art through his vividly powerful and 
unparalleled cubism, surrealism, and expressionism.
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Manuel Ocampo’s art is often rooted in nihilism and 
defies stylistic and visual conventions. One of his main 
goals as a contemporary artist is to contribute to the 
expansion of what Filipino art might be. His works 
are close examinations of life, religion, politics, and 
multiculturalism and have cartoonish and in-your-face 
graphic qualities. Sacrosanct and banal elements are 
also incorporated. Ospital de San Lukas is a playful take 
on what appears to be a hospital signage rendered 
with a youthful style and has a tinge of dark humor. It 
is also notable that even if meaning is conveyed directly 
through the present elements in this work, Ocampo 
generally believes that unlike many popular contemporary 
mediums, “paintings are not spectacular, they are not 
experience driven, they require a slow read.”

99
Jose Joya (1931 -  1995)
Unt i t l ed  (Nude )
pas te l  on  paper
s igned and da ted  1989 ( l ower  le f t )
19  1/2” x  13” (50 cm x  33 cm)

P 100,000

This piece is accompanied by a cert i f icate issued by 
Mr. Alexander Richard Joya Baldovino confirming the 
authentici ty of this lot

Jose Joya’s oeuvre brims with depictions of nude 
figures. His draftsmanship in rendering the female 
form is characterized by anatomic accuracy and 
captured essence through an emotion-driven 
perspective. The curves and contours of the seated 
nude woman’s figure in this untitled piece is 
depicted in its backward pose, with arms resting 
on the chair’s backrest. This emotive compositional 
complexity is challenging to render in visual art, but 
Joya has achieved this throughout his artistic career 
of producing figurative sketches and paintings.

98
Manuel Ocampo ( b . 1965)
Osp i ta l  de  San Lukas
unda ted
mixed  med ia
30” x  24” (76 cm x  61 cm)

P 100,000
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PROPERTY FROM THE GRACE KATIGBAK 
COLLECTION

100
Napoleon Abueva (1930 - 2018)
Unt i t l ed
s igned and da ted  1967 ( l ower  r igh t )
wood
wi th  door  f rame: 
86” x  45 1/2” x  2” (218 cm x  116 cm x  5  cm)
w i thou t  f rame:
73 1/2” x  33” x  2” (187 cm x  84 cm x  5  cm)

P 800,000

Provenance :
Napo leon  Abueva  i s  Grace  Mar ie  Ka t igbak ’s  o ld 
fami l y  f r i end . The  owner  o f  th i s  door  descr ibes 
h im as  generous , k ind , and  suppor t i ve , a l l  i n  a l l  a 
wonder fu l  human be ing . The  f r i endsh ip  was  f i r s t 
es tab l i shed  w i th  her  g randmother  Pura  V i l l anueva 
Ka law who he lped  Abueva  back  in  h i s  s tudent  days 
in  the  Un ive rs i t y  o f  the  Ph i l i pp ines , a l so  because  o f 
Pur i ta  Ka law Ledesma, her  mother ’s  s i s te r. The  fami l y 
owned severa l  o f  h i s  p ieces , one  o f  wh ich  was  the 
K iss  o f  Judas  tha t  her  b ro ther, Teodoro  Ka t igbak , 
dona ted  to  A teneo . I t  was  a lso  Abueva  who des igned 
the  mauso leum fo r  her  g randparen ts , Teodoro  M. 
Ka law and Pura  V i l l anueva  Ka law in  L ipa , Ba tangas , 
as  we l l  as  her  g randmother ’s  dea th  mask .
Th is  door  was  c rea ted  by  Abueva  fo r  the  house 
o f  Grace ’s  mother, Eve l ina  Ka law Ka t igbak  P ines , 
s i tua ted  in  Broadway  New Man i la  and  des igned by 
Ange l  E . Nakp i l . Her  mother  was  an  opera  s inger 
who s tud ied  w i th  Jov i ta  Fuentes  and  i s  we l l -known 
fo r  once  per fo rming  Tosca  w i th  I ta l i an  tenor  Ar r igo 
Po la , the  teacher  o f  Pavaro t t i , a t  the  FEU Aud i to r ium. 
Eve l ina  wanted  Abueva  to  por t ray  mus ic  s ince  th i s  i s 
her  pass ion—“I  l i ve  fo r  l ove , I  l i ve  fo r  a r t…” as  the 
famous  a r ia  f rom Tosca  in tones—hence the  v i sua l 
render ing  o f  v ib ra t ions .

Napoleon Abueva, the Bohol-born National Artist for 
Sculpture, was mentored by fellow National Artist Guillermo 
Tolentino. Abueva’s earlier sculptures and classical style show 
the influence of his mentor, but his later works have modern 
qualities. He is considered the Father of Modern Philippine 
Sculpture for his draftsmanship in both modern abstract 
and academic representational styles. Artist and critic Cid 
Reyes also called him “the sole Filipino vanguard for modern 
sculpture.”

The considerable body of work he has left behind contributes 
to the country’s cultural legacy. Various organic and industrial 
mediums like wood and brass are utilized with his sense of 
form and material and inventiveness. Abueva’s masterpieces 
range from historical and heritage public sculptures to 
functional pieces with architectural details.

One can notice how function also influences his unique 
mindful vision on each work. This particular wood sculpture 
that has landscape elements shows Abueva’s whimsical 
imagination and flexible style. Practical purpose is also infused 
in this work. It serves as an art piece with a door frame, ready 
to add awe and character to a space.

Vanguard of Philippine Modern Sculpture
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101
Ronald Ventura (b. 1973)
Unt i t l ed
s igned and da ted  2018 ( l ower  r igh t )
o i l  on  pane l
pa in t ing : 15” x  11 1/2” (38  cm x  29 cm) 
w i th  f rame: 34” x  27” (86 cm x  69 cm)

P 1,000,000

Provenance:
Private Col lect ion, Manila

Unlike many artists who are faced with the constant challenge 
of being stereotyped within certain styles and techniques, 
contemporary visual artist Ronald Ventura has taken upon himself 
the task of confronting powerful visual statements with stunning 
directness and diversity. His body of work often transcends 
strict classification and regimentation given that Ventura often 
works with a multitude of media, styles, and concepts.  With his 
new ways of seeing, Ventura exerts his influence in overturning 
notions on presenting the human body, formal problems once 
dominated late modern painting, or conceptions of the ideal as 
against the products of academic classicism of a still earlier age.

He has drawn on a wide range of international influences and 
experiences to develop a style that speaks beyond the limits 
of cultural boundaries. Every line in this work pulsates with 
movement. Like a picture within a picture, it is filled with artistic 
rhythms even the taut reins won’t hold still. The customary hatch 
marks in some places have turned into frenetic piles of point akin 
to an impasto treatment, given that they were made with such 
energy, having been done in the versatile medium of oil.
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102
Hanna Pettyjohn ( b . 1983)
HCP
s igned and da ted  2009 ( ve rso )
o i l  on  canvas
96” x  72” (244 cm x  183 cm)

P 180,000

The proceeds  o f  th i s  l o t  i s  to  who l l y 
bene f i t  a  spec i f i ed  char i t y

Hanna Pettyjohn is a Dallas-based Filipino contemporary artist. Born to the 
Filipino ceramicists Jon and Tessy Pettyjohn, she graduated with a Bachelor’s 
Degree in Fine Arts from the University of the Philippines’ College of Fine 
Arts. She won the first prize at the 37th Shell National Students Award in 
2004 and then went to exhibit her works at renowned galleries and fairs in 
Manila, Miami, Taipei, and Hong Kong. 

Her works are charged with a personal connection to transnational and 
contemporary humanist narratives. Pettyjohn’s first-hand experience of global 
diaspora and disavowed emancipation grants her figurative portraits a unique 
and personal connection. Autobiographical details derived from fragments 
of the artist’s memory informs the viewer of a collective experience that 
weighs down upon a revitalized notion of the human condition. Through her 
unorthodox use of large-scale portraits and mixed media, Pettyjohn offers 
new sentiments for a totally uncharted era.
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Ang Kiukok (1931 - 2005)
S t i l l  L i fe  (Window Ser ies )
s igned and da ted  1999 ( l ower  r igh t )
o i l  on  canvas
36” x  36” (92 cm x  92 cm)

P 6,000,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te 
i ssued by  F ina le  Ar t  F i l e  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

Among the modernists, Ang Kiukok was the artist who utilized the 
creation of still lifes to its fullest. Beginning with linear forms in austere 
gray, and brown of textured surfaces, over the years, he transitioned to a 
more complex and bright-colored cubist still lifes of tabletops containing 
fruits, potted plants, or bottles. Still lifes, for the artist, marked an 
important milestone in his artistic career and growth. It was through the 
paintings of objects that one can chart Ang’s journey from his early days 
as a strictly Modernist painter, with his stringent yet fluid emphasis on 
expression, to his later outings as a uniquely distinct artist with his focus 
on an Expressionist-Cubist technique.

In this work, the artist presents his signature take on still-life, with his rigid 
and geometric portions building up to a figurative flatness that somehow 
manages to both convey and detract perspective. Yet one can argue that 
it is the artist’s Figurative approach that brings his subject matter closer 
to reality than those produced by means of a more classical or formal 
method. By exaggerating his forms and figures, Ang captures both the 
physicality of the area and the inherent context it contains.

Ang Kiukok’s Cubist Window 
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A Table with ‘Glorious Faces’

PROPERTY FROM THE COLLECTION 
OF A DISTINGUISHED GENTLEMAN

104
A Demonyo Table 
18th  Centur y
ba layong
33” x  54 1/2” x  32 1/4” (84  cm x  138 cm x  82 cm)

P 1,000,000

Tables made in the Parian during the early colonial period 
were inspired by square tables that were placed before 
the family altar to hold offerings of food and incense. 
They were usually of balayong with thick, massive legs, 
somewhat cabriole in form, at each corner resting on a
pseudo-platform formed by stretchers resting on square 
feet. Their shoulders were inevitably carved with a 
kurtimukaa, a fierce, bat-like swallowing fierce monster 
face with huge fangs and gaping mouth, quite common in 
the iconography of Indian and Southeast Asia, including the
Philippines, until the end of the 18th century. The name 
is derived from the Sanskrit word meaning ‘Glorious 
Face’, but in China it is known as T’ao T’ieh or Monster of 
Greed. The latter, due to its swallowing of time, was often 
depicted with a long tongue.

By the 18th century, the dimensions of the legs began to 
get less massive and by the end of the century, some were 
positively delicate in construction. The monster-like masks, 
which made local collectors dub such tables as mesang 
demonyo, also disappeared and were replaced sometimes 
by floral or foliate designs at the shoulders.

The piece stands on four square block feet resembling a 
short and stubby cabriole leg cut at the waist, with the 
front and sides of the shoulder showing vestiges of foliate 
scrolls carved on it. The feet support a platform consisting 
of stretchers running along the sides, their visible edges
carved with molding. 

Connecting the legs is a narrow multi-lobed apron 
consisting of S-shaped cusps and ogee curves alternating 
with simplified foliate scrolls. The top of the table consists 
of a wide panel framed by thick planks edged with a series 
of convex and concave moldings.

- From the archives of Martin I. Tinio, Jr.
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The perspective on recognizable shapes in National Artist 
Vicente Manansala’s Cubist still-life works display his streak 
of brilliance. In this 1965 work, the internal and external 
features of domestic objects in a seemingly modest household 
are depicted in geometric forms and technical prowess. His 
sensibilities of color and creative process of analyzing form are 
also showcased. 

The centrality of food in many of Manansala’s works which is 
evident in this particular painting is notable as well. He renders 
the communal life with such eloquence.

Dissected planes and fragmented shapes are recurring 
in his still-life transparent cubism paintings. Manansala’s 
deep affinity for Cubism and style explorations led him 
in producing dynamic works, becoming one of the most 
celebrated pioneers of Philippine modern art, not constrained 
by traditional conventions.

PROPERTY FORMERLY IN THE ANG KIUKOK COLLECTION

105
Vicente Manansala (1910 -  1981)
S t i l l  L i fe
s igned and da ted  1965 (upper  r igh t )
o i l  on  canvas
14” x  18” (36 cm x  46 cm)

P 3,000,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued
by  F ina le  Ar t  F i l e  and  s igned by  Ang K iukok  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

P rovenance :
A  persona l  g i f t  f rom V icen te  Manansa la  to  Ang K iukok
Acqu i red  d i rec t l y  f rom Ang K iukok
Pr i va te  Co l lec t ion , Man i la
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106
Florencio B. Concepcion (1933 - 2006)
Symphony  (Quadr ip tych )
s igned ( l ower  le f t )
o i l  on  canvas
72” x  72” (183 cm x  183 cm)

P 1,400,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

Artist and art critic Cid Reyes noted in his Inquirer piece 
that “in our cacophonous midst there are still artists who 
recognize the imperative of silence, from whose works we 
are able to seek and find solace.” Abstractionist Florencio 
Concepcion is one of the artists he noted whose serene 
works are, to this day, receiving his “just measure of 
appreciation.” Emerging with his abstractions in the mid-
Sixties, mostly oil-on-canvas paintings, his command in color 
and attention to spatial depth emanate from his fine-tuned 
techniques, also evident in Symphony that evokes a sense of 
serenity. S.A. Pilar, another revered art critic, also took note 
of his deep sense of harmony or tonal contrast and the use 
of the texture of his medium to evoke spatial depth. 

The first dean of the school of fine arts of the University 
of the East, the late artist has received praise and 
acknowledgment for his contributions as a mentor, deeply 
influencing artists such as Augusto Albor, Romulo Galicano, 
and Lao Lianben. Concepcion instilled in his students the 
value of learning the basics of drawing and painting and 
constant practice, as he is also a master of figure drawing 
and watercolor painting.
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Since the Seventies, Edwin Wilwayco has produced 
series of abstract expressionist masterpieces, such 
as his “Whispering Winds” series, that are driven by 
his profound appreciation for the power of nature 
and his deep love for classical and jazz music. His 
assured painterly technique is also not dictated by the 
creative trends and the usual preferences of the latest 
tastemakers and new collectors in the art market, 
always making a lingering impact among viewers of his 
art. This piece shows the influence of great artists who 
are also jazz enthusiasts such as Jackson Pollock and 
Willem de Kooning in his artistic approach to visual 
narratives. Wilwayco captures the sense of motion of 
the winds and the bristling music with a keen eye for 
color and dynamic, spontaneous strokes.

107
Edwin Wilwayco (b. 1952)
Second Na ture : Dance  o f  the  L i t t l e  Fa i r i es
s igned and da ted  2010 (bo t tom)
o i l  on  canvas
60” x  48” (152 cm x  122 cm)

P 500,000

Provenance :
Ga l le r ia  Duemi la
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108
Lao Lianben (b. 1948)
Monk’s  Tab le
s igned ( l ower  le f t )
2012 -  2015 
acr y l i c  on  canvas
25” x  20” (64 cm x  51 cm)
wi th  o r ig ina l  f rame:
39” x  24” (99 cm x  61 cm)

P 400,000

Leon Ga l le r y  w ishes  to  thank 
Mr. Lao  L ianben fo r  con f i rm ing 
the  au then t i c i t y  o f  th i s  l o t

An amazing effortless grace inhabits Lao’s paintings, brought about by nothing 
less than hard work, zealous dedication, and the patient accumulation of 
infinitesimal amounts. Yet before this accumulation becomes too serious, it turns 
into creative repetition, much like child’s play. But this time with a difference, for 
this child’s play culminates in a reflective spontaneity, a second naiveté. Thus, one 
is gifted with a veritable feast for thought. In a way, Lao’s Monk’s Table is not only 
a reminder to practice mindfulness, but to also adopt a critical mode of reflection 
that sees peace through action and non-action.

For Lao Lianben, contemplation remains as one of the main guiding themes, if 
not a foundational pillar, in his creative process—where the act of contemplating 
is often the teleological endpoint of most of his artworks. To draw the viewer 
in, whether through fascination or confusion, is part-and-parcel of the piece’s 
transcendental potential. For Lao, the piece alone and by itself only performs half 
of its duty, but when one views upon the canvas, one creates meaning unique 
only to oneself. It is this uniquely individual and  epistemological creation that acts 
as the second-half of the artwork’s essence. To view and experience Lao’s works is 
joining him within the pillars of creation. 
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109
Lydia Velasco (b. 1942)
Woman
s igned and da ted  2015 ( l ower  le f t )
m ixed  med ia
60” x  48” (152 cm x  122 cm)

P 400,000

Prolific feminist artist Lydia Velasco’s unique renditions of Filipino 
women are deeply personal, inspired by her courageous responses 
to life’s difficulties. A Filipina’s strength of will and the ability 
to press on amid challenges are captured through her distinct 
skills in rendering muscular physiognomy. Her works, like this 
specific mixed-media painting, are noted for an evident balance 
between grace and boldness, of dignity and sensuality. Art critic 
Cid Reyes also described the gestures of Velasco’s Filipino women 
as impressive and more stylized in its gestures, a “balancing act 
between grace and aggression.” Her refined manipulation of line 
and color has made her depictions sought after by various art 
collectors who find these works refreshing renditions of the Filipina 
image and values.
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111
Nunelucio Alvarado ( b . 1968)
Unt i t l ed  (F i sh  Vendor )
pas te l  on  paper
s igned and da ted  2004 ( l ower  r igh t )
60” x  48” (152 cm x  122 cm)

P 200,000

Born in Sagay, Negros Occidental, Nunelucio Alvarado 
obtained an Arts degree in Bacolod in 1968 then 
studied painting at the University of the Philippines 
- Diliman. And for over four decades, he has lived 
as a full-time artist. Witnessing the injustices in his 
hometown firsthand, Alvarado portrays dignified 
working peasants, the Sacadas, and the marginalized.

His trademark consistent directness and black outlines 
in his depicted subjects are reminiscent of hieratic 
composition of Egyptian paintings. These qualities are 
present in this symbol-laden work of a fish vendor 
characterized by the religious figure behind, the 
weighing scale and mug in front, and the hanging 
basket with a bottle and towel. Brewing unrest is 
displayed through strong composition, outlines, and 
colors.

110
Lino Severino (b. 1932)
Van ish ing  Scene No. 167
s igned and da ted  1992 ( l ower  r igh t )
ac r y l i c  on  canvas
32” x  48” (81 cm x  122 cm)

P 100,000

Known for his Vanishing Scene series, Visayan pilot-artist Lino 
Severino gives the viewer glimpses of the past through his 
realistic renditions of old houses and historic structures in the 
provinces. The series started with his paintings of old historic 
houses in Ilocos Norte, Vigan, Iloilo, and Silay City, where he 
was born, and has since featured places about to belong to 
the bygone times. 

This painting in particular features the facade of an old 
stone structure depicted through hues of brown and 
gray and elegant composition. One is made more aware 
of the ephemeral nature of existence and the power 
of memory upon encountering Severino’s works. He 
captures the essence of architectural wonders in close, 
intimate details.
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112
Benedicto Cabrera (b. 1942)
Women Wai t ing
s igned and da ted  1974 ( l ower  r igh t )
penc i l  and  ink  on  paper
26 1/2” x  21 1/2” (  67  cm x  55 cm)

P 3,800,000

Provenance :
Pr i va te  Co l lec t ion , San  F rnac isco , U .S .A .

The Filipina in traditional fashion is a cultural image 
brought to life by BenCab’s unique approach to group 
portraiture in this work. Each figure is rendered with 
attention to detail, giving distinct facial and get-up 
qualities differing one from another. It also has alluring 
features not adhering to the conventional arrangement 
of subjects, achieving compositional unity and contrast of 
character at the same time through positions and poses. 
The women, in their waiting, appear dignified. The use of 
a powerful black backdrop makes the viewer focus more 
on the subjects.

Here, Cabrera paints an arguably meta-historical piece. 
Drawing from the faces, gestures, and figures of his own 
that harken a sense of universal familiarity, Cabrera’s 
piece exudes a documentary-like quality to them in 
terms of their perceived sincerity and historical aria. By 
doing so, Cabrera successfully captures the verve and 
reality of the Filipino spirit by moving away from locating 
it as an essence of the soul but finding it through the 
lived experiences of the individual and the community. 
Cabrera’s use of flat lighting only serves to amplify this 
thematic intention. By contrasting the foreground and 
background through a disparity of color and light values 
and not of shadow, Cabrera’s figurative style transforms 
the seemingly particular into the universal through means 
of subjective association.

As an artist, BenCab is often heralded as the pioneer of 
melding Realism with a stark emphasis on class critique.
Although known for his works depicting urban and 
rural commoner life, Cabrera later shifted his critical 
gaze towards the Philippines’ forgotten colonial past. 
By utilizing the aesthetics of old photographs, his more 
recent paintings have taken on the form of directed social 
commentaries on the influences and pathologies left 
behind by centuries of colonial and imperial rule.

Larawan: Verisimilitude at its Best
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113
Michael Cacnio (1931 - 2005)
Mother  and  Ch i ld
s igned and da ted  2002 (bo t tom)
brass
22” x  19” x  6” (56  cm x  48 cm x  15 cm)
base :
8” x  8” x  7” (20  cm x  20 cm x  18 cm)

P 500,000

Drawn by Filipino culture, values, and traditions, Michael Cacnio 
is considered a pillar of social realism in Philippine Sculpture. He 
first debuted as a painter then found his calling in sculpting brass. 
The central themes of his works are relatable, from the concepts 
of family and community to human nature—also inspired by 
his childhood in Malabon. Cacnio’s Mother and Child series are 
his deep, powerful renditions of a mother’s love in bright color 
evoked by the brass, world-class works sought after by various art 
collectors. In this particular sculpture, the graceful mother, as if 
dancing with the child in her parental devotion, is elegant in form. 
The child captured in mid-air is depicted in a carefree moment, 
trusting the mother’s grip.

114
Costantino Zicarelli (b. 1984)
Roche Bobo is  Mah Jong So fa
s igned and da ted  2018 (bo t tom)
mixed  med ia
21 1/2” x  38” x  41 1/2” 
(55  cm x  97 cm x  105 cm)

P 10,000

Exh ib i ted :
I n te rac t ions , Roche  Bobo is  Man i la ’s  Mah Jong 
exh ib i t i on , Wh i tespace , Ch ino  Roces  Ave . Ex tens ion , 
Maka t i . Sep tember  19, 2018.

Visual artist Costantino “Cos” Zicarelli often produces 
monochromatic works with a dark, mysterious feel. A multi-
faceted celebrated artist, he works across exciting paintings, 
drawings, sculptures, and installations. Zicarelli is also one 
of the artists with a unique design prowess tapped for a 
collaboration by French furniture brand Roche Bobois to create 
their own iteration of its iconic Mah Jong sofa, designed by 
Hans Hopfer in 1971. In an interview, he explained that instead 
of opting for a white-and-clean sofa, his approach is the 

complete opposite: to “make it really dirty.” His idea is to 
“erase the white of the sofa with black.” The black-block-
like design suggests aging and gathering dust in its textures 
and smudges.

In 2012, Zicarelli received the CCP’s Thirteen Artists Award. 
He has done exhibitions in Manila, Singapore, Malaysia, 
Norway, and New York, and was awarded with a residency 
at the Liverpool Hope University in 2018.
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Manuel Ocampo’s works are generally reflective of present-day culture, often 
giving off an unsettling and shocking effect to the viewer. He believes that 
an artist’s duty is to his or her creation and maturity shows when one is not 
much preoccupied anymore about what people think or how they explain 
a certain work. Instead of being drawn to sole meaning, he is driven by the 
urge to create, to deliver. He unconventionally depicts cultural and religious 
figures and symbols as seen in this work, Chacas Finas. In an interview, 
Ocampo mentioned choosing images “indicative of our current obsession 
with the grotesque and cringe-worthy.” In Mexican Spanish slang, the 
“chaca” pertains to an unrefined, tasteless person. The used term “finas” in 
the title means “fine,” which gives an ironic tone to this particular work in 
bright colors with a grotesque figure holding a bottle, wrapped around with 
chains, and surrounded by other dangerous elements such as the axe.

115
Manuel Ocampo ( b . 1965)
Chacas  F inas
1997
mixed  med ia
79” x  63” (201 cm x  160 cm)

P 500,000

Provenance :
Pr i va te  Co l lec t ion , Braz i l
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116
A Silver Roccoco 
Sanctuary Lamp
18th  Centur y
s i l ve r
5 .5  k i l os  to ta l  we igh t
H : 62” (157 cm)
D: 17” (43 cm)

P 400,000

L i te ra tu re :
Tin io , Mar t in  I . J r. , Sanctuar y  S i l ve r. Museum Exh ib i t s  I , 
I n t ramuros , Man i la , 1981. page . 76.

The Philippines has a rich tradition of metal work, specifically 
in utilizing the qualities of silver to create elaborate pieces 
often recognizable in old, historic churches. Filipino silversmiths 
are celebrated for their artistry and craftsmanship. It is also 
recorded in our national history that the friars relied on 
Chinese artisans to create ecclesiastical objects for the church 
during the Spanish Occupation. Provincial houses not just of 
religious orders of friars and nuns and nursing orders, but also 
of confraternities and knightly orders are oftentimes adorned 
with elegant silver pieces, either ecclesiastical or ornamental in 
design and purpose.

The elegance of this particular sanctuary lamp is in its 
simplicity in shape and focus on forms and proportions, 
reminding one of the impressive silver objects from the old 
times that decorate private and public spaces. The silver 
chains that are present here were once also perceived as a 
feature of extravagance back then, all the more with the 
elaborate foliate patterns adding to its overall value. The 
intricate details out of ysot outlines, a unique wriggle-work 
engraving, are achieved by Oriental dexterity and a sure and 
steady hand, a distinct excellence in silversmithing that has 
made our silver objects considered cultural treasures.
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117
A 17th Century Ivory Cristo 
17th  Centur y
i vo r y, wood, and  b rass  can toneras
I vo r y  Cr i s to : 28” x  25” x  3  1/2” 
                (71  cm x  64 cm x  9  cm)
cruc i f i x : 51” x  35” x  1  1/4” 
           (130 cm x  89 cm x  3  cm)
base : 12” x  13” x  13” 
        (30  cm x  33 cm x  33 cm)

P 2,000,000

Provenance:
Private Col lect ion, Madrid, Spain

Ivory crucifixes of the 17th century are very rare, more so if 
they exceed 12” in height. This 28” one made in the Parian 
is one of several carved by the same sculptor. (There is a 24” 
one formerly in the Martin Imperial Tinio, Jr. now in the Maria 
Teresa Lammoglia Virata Collection and another on display at the 
Treasury of Notre Dame in Paris.) 

The Cristo has well defined Oriental features with eyes that are 
heavy lidded and bulging with a pronounced brow ridge typical 
of those made in the 17th century. The Christ corpus follows the 
Eastern perspective, wherein the legs are shorter and the arms 
longer in relation to the trunk. 

The Christ wears a crown of thorns that is carved as one with 
the head, a significant feature of 17th-century Cristos that 
disappeared in the 18th century. In this instance, the crown is 
rendered as three intertwined vines with protruding thorns that 
is carved as an integral part of the head which is consistent with 
17th century renderings. In the 19th century, the crown of thorns 
reappeared, but they were made of silver or gilded metal and 
were merely placed on the head. 

The perizonium, the cloth wrap-around locally called tapis 
or bahag, is wrapped around Christ’s loins in a symmetrical, 
horizontal fashion terminating in a V-shaped point at the groin, 
a form that appears nowhere else but in 17th-century images of 
the crucified Christ carved in the Philippines. In the 18th century, 
the ‘V’ would become softer, less defined and rounder at the 
apex. A piece of fabric left hanging in the center of the cloth, 
crossing vertically down the center of the perizonium to the groin 
is an uncommon treatment to the perizonium unique to the 17th 
century. This treatment is attributed to the Flemish influence, 
since much of the early art of the Philippines was derived from 
religious tracts printed in the Netherlands. It disappeared in the 
18th century, never to return. 

- From the archives of Martin I. Tinio, Jr.

deta i l  o f  i vo r y  co rpus
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118
Venecio Igarta (1913 - 2000)
Unt i t l ed
s igned and da ted  1985 ( l ower  r igh t )
o i l  on  canvas
24” x  30” (61 cm x  76 cm)

P 120,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

Born in Sarrat, Ilocos Sur in 1913, Igarta was often noted as having 
a glint of idealism and opportunity in his eyes. He arrived on the 
shores of Stockton, California by ship at the age of 18, merely at 
the cusp of adulthood. He then worked as a farmhand harvesting 
asparagus for a few years. Hell-bent on exploring what life has to 
offer, Igarta left his post as a farmhand and moved to Philadelphia 
where he’d eventually come face-to-face with fate. While working 
as a janitor at a hospital, a doctor found one of Igarta’s seascape 
sketches immaculately rendered on a piece of paper. After fearing 
the worst, Igarta confessed to the doctor that the sketch was his 
and pleaded to not be let go. But, instead of reprimanding him, 
the doctor further inquired about Igarta, such as whether or not he 
had any formal artistic training. 

When Igarta said drawing was just a self-confessed insipid hobby 
of his, and that he had no formal training whatsoever, the doctor, 
quick to regard his untapped potential, immediately offered to 
pay for his formal training at an art school. After accepting the 
opportunity, Igarta quickly climbed the ranks as a rare and genuine 
prodigy amongst his peers at the National Academy of Design 
in New York City. His groundbreaking works that combined 
figuration and abstraction quickly caught the praise of even the 
most heartless and prudent art critics, catapulting him towards 
new levels of acclaim previously unimaginable for a person with 
his sort of background. Igarta was also the first Filipino artist to 
have ever exhibited at the prestigious Museum of Modern Art, 
paving the way for future artists such as Leo Valledor, Alfonso 
Ossorio, and Pacita Abad. He then went on to  exhibit at  the 
Pennsylvania Academy of Arts, Des Moines Art Center in Iowa, 
the Dayton Art Institute in Ohio, and Artisans Gallery in New York 
City. His work “Freedom!” from the United Nations Series (1945), 
done in gouache and pencil, is in the permanent collection of the 
Smithsonian American Art Museum in Washington DC.

This piece showcases Igarta’s novel experimentations with hard-
edged abstraction and abstract expressionism. Although often 
touted as a neo-realist in his early years, Igarta time conversing and 
working with the American Masters of the 30s and 40s led him on 
a path of rigorous artistic experimentation and self-reflection. What 
is shown here is not a shift in predisposition, but the unraveling 
of expression. From his neo-realist outings to his abstract works, 
Igarta merely shows us the same message albeit wrapped up in a 
different medium.
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PROPERTY FORMERLY IN THE TEODORO 
AGONCILLO COLLECTION

119
Hernando R. Ocampo (1911 - 1978)
Abs t rac t ion  148
s igned and da ted  1978 ( l ower  r igh t )
ac r y l i c  on  p ressed  board
30” x  22” (76 cm x  56 cm)

P 1,600,000

L i te ra tu re :
De  Jesus , Ange l . H.R. Ocampo: The  Ar t i s t  as  F i l i p ino . 
Her t i age , Man i la ,1979. page  124.

As a way of pursuing artistic expression to the fullest extent, 
Ocampo dropped his original artistic orientation in favor of 
the freeing absolution brought about by abstraction.  In the 
process, he created his own imagery and symbolism through 
the alchemy of paint. The artist’s new figuration earned him 
the distinction of being acclaimed as “the most expressively 
Filipino” among local painters. Lush tropical orange and yellow 
hues light up these works, carefully balanced by dark forms. 
In the process of creating a new reality through painting, 
Ocampo developed a style that may be considered uniquely 
Filipino. These were created in 1976, two years before the 
artist’s demise, which was when he held his second one-man 
show at the ABC Galleries to mark his 65th birthday, exhibiting 
65 watercolor paintings. It was also the same year when he 
received the Diwa ng Lahi, the highest cultural award given by 
the City of Manila during the yearly week-long celebration of 
its founding.
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120
Marcel Antonio (b. 1965)
Moon Over  the  Ba lcony
s igned and da ted  2015 ( l ower  r igh t )
o i l  on  canvas
30” x  24” (76 cm x  61 cm)

P 120,000

An overall image of a figure inside a room with a 
window or a balcony—either in melancholy, tiredness or 
restlessness—and a view of another form outside is often 
depicted in visual artist Marcel Antonio’s paintings. The 
world, in general, is rendered filled with ennui and hidden 
misery. This painting of a sleeping woman at night does 
not shock; one gets the sense of a visceral kind of quiet 
and longing upon encountering its color composition. 
One can also observe that Antonio’s more recent works 
are gearing into more and more existentialist themes. As 
Antonio takes upon deeper dives into symbolism through 
his art, aspects of humanity and a being’s place in spaces 
and even interrelationships in nature are vividly illustrated 
with emotions at bay.

121
Napoleon Abueva (1930 - 2018)
Mother  and  Ch i ld
s igned and da ted  1974 (bo t tom)
marb le  on  wood
marb le : 16 1/2” x  9” x  9  1/2”
           (42  cm x  23 cm x  24 cm)
wood: 19” x  9  1/2” x  2”
        (48  cm x  24 cm x  5  cm)

P 500,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

The image of a mother and a child, as a theme for visual 
art, is generally moving and thought-provoking. Many 
known Filipino artists are drawn to the message of 
upbringing and the immeasurable love of a mother. This 
theme is prevalent in the history of Philippine art, being 
depicted across styles and mediums.

The mother and child theme is also taken up by pioneer 
Filipino sculptor Napoleon Abueva. His mother-and-
child works are also one of his most famous and notable 
creations. In his sculptures, the child is usually held dearly 
by the mother, also clinging into her. As for this marble-
on-wood sculpture, the figure of the mother lying down 
is a unique feature. The facial features of the woman, 
especially her smile, shows a mother’s joy upon carrying 

and raising her child. It reminds one of a kind of love, care, 
and attention only mothers can give.

A native of Bohol, Abueva is the youngest National Artist, 
being conferred with such high distinction for Sculpture 
in 1976 at the age of 46. He is also considered the 
Father of Modern Sculpture, utilizing almost all kinds of 
hardwood and metal, and is responsible for introducing 
the “buoyant sculpture” meant to be appreciated from 
the placid pool’s surface. He graduated with a fine arts 
degree in Sculpture at the UP School of Fine Arts in 1953, 
and through scholarship grants, he pursued further studies 
in Harvard University, among other institutions. His lasting 
contributions and legacy in the local sculpture scene are 
recognized in the country and abroad.



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY152



THE SPECTACULAR MID-YEAR AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

153

Born in 1991, contemporary artist Ronson Culibrina received his 
formal training through a Bachelor of Fine Arts Degree from the 
Technological University of the Philippines. Since then he has 
received various accolades and opportunities such as a nomination 
in Forbes’ “30 under 30” artists in Asia list in 2016, and the 
prestigious Fernando Zobel prize for Visual Arts in 2018; the latter 
landing him a residency at Liverpool Hope University in the UK.

Culibrina’s art exists within a unique intersection of traditional, 
modern, and contemporary modes of expression. His art is 
both a critical reaction and a logical endpoint to the vagaries of 
postmodern thought and expression that preceded his artistic 
maturation. His playful and whimsical pieces do not divorce 
themselves from context in favor of pure form, emotion, or 
expression. Instead, Culibrina taps into art’s potential as an analytic 
tool for our own history and historicity, yet he understands the 
need for novel and take in order properly situate an intersubjective 
and holistic sense of understanding. For Culibrina, nothing is too 
immaculate or revered enough to escape the scrutiny of artistic 
analysis and expression.

This particular painting is drawn from master Filipino painter Juan 
Luna’s En el Palco, noted as a favorite, much-admired painting 
for its rich texture, revealing elegance and his dynamic style. The 
details are marvelously rendered in spontaneous, candid impasto 
brush strokes, from the opera box, bouquets, the dresses, and the 
building ornaments. (Image source: Pilar, Santiago Albano. Juan 
Luna: The Filipino as Painter, Eugenio Lopez Foundation Inc., 1980, 
78–79.)

122
Ronson Culibrina ( b . 1991)
Unt i t l ed
s igned and da ted  2016 ( l ower  r igh t )
o i l  on  canvas
56” x  82” (142 cm x  208 cm)

P 800,000

Juan Luna’s En el Palco, where this painting was derived, 
from Paulino and Hetty Que collection.
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123
Dino Gabito (b. 1989)
Unt i t l ed
s igned ( l ower  r igh t )
o i l  on  canvas
48” x  36” (122 cm x  91 cm)

P 240,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

“Wrapping art” is a modern sculpture concept that is showcased in Bulgarian-
American artist Christo Javacheff’s ambitious works of objects that are wrapped 
in concealment, two of which are the wrapping of the Pont Neuf, Paris in 1985 
and the Reichstag, Berlin from 1971 to 1995. This is noted by art critic Cid 
Reyes in his write-up on celebrated Filipino artist Dino Gabito as he described 
Gabito’s “obsessive and transfiguring attraction with the art of drapery.” The 
influence of Javacheff can be seen in Gabito’s use of the shroud, a length of 
cloth used for wrapping a lifeless body, as a drape to keep the subject out 
of sight. One can also trace the history of drapery in Greek art with the soft 
contours hugging or clinging to the body as well as famous artists through the 
centuries like Leonardo da Vinci who made drawings and paintings of draped 
figures and Raphael whose drapery, noted by Reyes, was “the assistant of 
character.”
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PROPERTY FROM THE DEAN LEOVINO 
MA. GARCIA COLLECTION

124
Lao Lianben (b. 1948)
Zen Garden
s igned ( l ower  le f t ) 
da ted  2001 ( ve rso )
ac r y l i c  on  canvas
18” x  18” (46 cm x  46 cm)
wi th  o r ig ina l  f rame:
28” x  66” (71 cm x  168 cm)

P 300,000

Leon Ga l le r y  w ishes  to  thank  Mr. Lao  L ianben 
fo r  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

Lao Lianben’s art invites one to a state of calm attentiveness. His 
signature minimalism is rooted in silence, leading one to tranquility, 
clarity of thought, and an attitude of acceptance. Through the years, he 
is considered a master of creating monochromatic non-representational 
art with his elegant refined aesthetic and expressionist calligraphic 
brushwork. He possesses the ability to display quietude in simplicity. 
In this painting, Lao recreates the essence of nature as he presents 
the Zen garden’s carefully composed rock and sand formations. The 
heart-shaped rock and the cracked surface in the dry landscape that 
characterize the Japanese rock garden serve as meditative features into 
the heart of the matter—arriving at the meaning of existence in man’s 
corporeal reality.
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Contemporary Filipino artist Andres Barrioquinto’s whimsical, 
dreamlike rendition of a women’s faces floating in water 
complemented by the tentacles in this painting, albeit not 
erotic, reminds one of Japanese  artworks of the woman and the 
octopus. Barrioquinto himself has produced works influenced 
by Japanese heritage, using its traditional patterns. His overlays 
are also inspired by the ukiyo-e, woodblock prints from the Edo 
period in Japan.

There is a hint of darkness, seriousness, and gloom in the surreal 
and hyper-realistic faces he depicts which show even in their 
calm facial expressions. In this work, the subdued hues add 
to its overall provocativeness. Barrioquinto’s enigmatic works 
that showcase his distinct style developed through the years 
of his artistic practice have made him receive wide acclaim and 
following in the country and abroad. In 2003, he was one of the 
recipients of the Thirteen Artists Award from the Cultural Center 
of the Philippines.

125
Andres Barrioquinto ( b . 1975)
Unt i t l ed
s igned and da ted  2019 ( l ower  r igh t )
o i l  on  canvas
60” x  84” (152 cm x  213 cm)

P 5,000,000



Mark Justiniani (b. 1966)
Spec ta to r





A Laguna Aparador
Ca. 1830
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