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Dear Friends,

León Gallery welcomes you to the first auction of the year : the Asian Cultural Council (ACC) 
Auction 2020, which is traditionally a collaboration with that august organization that has its roots 
in the venerable Rockefeller Foundation.  The ACC’s mission is to raise funds to send Filipino artists 
to spread their wings through study abroad.  We are honored to once again be a part of this 
noble undertaking.

The major highlight in this sale is no doubt Fabian de la Rosa’s Dos Hermanas. He dedicated 
this piece to Don Rafael Palma, who was then president of the University of the Philippines at the 
same time that he was the dean of the School of Fine Arts.  It exemplifies not only the virtuosity of 
the artist but his intention to celebrate their friendship with a suitably magnificent work of art.

We are very fortunate to be granted the opportunity to present at auction numerous works by 
Fernando Amorsolo from important Spanish and American collections, including one notably 
from the collection of  Don Jose M. Ossorio, who was the brother of the renowned abstract 
expressionist Alfonso Ossorio.  With the exception of three works, all the Amorsolos presented 
are unique, meaning to say that no similar works are yet known to exist.

Also noteworthy is the reappearance of a work by Fernando Zóbel that León Gallery first 
exhibited as part of The Jim and Reed Pfeufer Collection: A Four-Decade Friendship with 
Fernando Zóbel in 2014. Indeed, Zóbel had a special bond with the American artists Jim and 
Reed Pfeufer, so much so that he gifted them his best works in the course of all those years.  
This particular Saeta is one that is truly special.

We also have two works by Arturo Luz of the kind that rarely, if at all, appear on the 
market.  One is quite similar to the iconic one the artist himself chose to represent his legacy 
at the Cultural Center of the Philippines.  Both of the featured pieces by Luz are dedicated to 
his very good friends.

In the world of Philippine antique furniture, perhaps no collection can equal an Arnedo 
provenance.  A refectory table from the Arnedo family, of the same home where Asian and 
European royalty dined, will be sold in this auction.  This particular table carried enough weight 
for the eminent antiques expert Martin I. Tinio Jr. to include it in the seminal publication Asian 
Furniture as a representative of the glories of Philippine furniture.

In this auction, we have extremely rare maps.  We have the Petrus Plancius Third State of the 
Legendary Spice Map ” of which only a handful exist—which is said to be even rarer still than 
the Murillo Velarde.

One more lot that I must not fail to mention is an extensive pictorial history and documentation 
on the Philippine–American War that includes paper money, letters, stamps, and more than 
200 photographs and postcards that pertain to it.  On the 121st anniversary of the Philippine–
American War this February, León Gallery is honored to present this exceedingly important and 
extraordinarily rare collection of this conflict’s memorabilia.

These, my friends, are just some of the exciting pieces for the ACC Auction 2020. 

On behalf of the León Gallery family, I welcome you to be part of this historic sale.

Thanks,

Jaime L. Ponce de Leon
Director
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Message from the ACC

Dear Friends,

2020 heralds the dawn of fresh beginnings that bring upon us a profound sense of hope.
 
Auspiciously, we welcome the year with greater optimism as we celebrate the 20th 
anniversary of the Asian Cultural Council Philippines Foundation (ACCPF).

A remarkable yet humbling journey, we take a moment to look back in 2000 when like-
minded individuals forged towards a united goal. Fully supported by ACC New York, 
the ACCPF was instituted with the foremost aim of advancing Filipino artists through 
a grants program that highlights international dialogue and understanding through 
meaningful cultural exchange in the United States and across Asia.

It is indeed heartening to witness the growth, accomplishments and triumphs of over 
300 individuals and institutions who have been recipients of the grant. Moreover, we 
admire with pride how they have become trail blazers in their respective fields and 
established leading names in the local and international arts scene. 

More importantly, the chance to take an active role and pave life-changing 
opportunities for others is what infuses our aspirations to constantly help raise funds 
and build new ties for charity and magnanimity.

In view of this, we deeply acknowledge the immeasurable contribution extended 
through time by all our wonderful partners, benefactors and friends.

We sincerely thank and recognize the amazing help of Jaime Ponce de Leon and the 
Leon Gallery team for making the annual ACC Art Auction a highly-anticipated event 
for a worthy cause.

Let the start of the new decade usher in a most fulfilling period of giving, sharing, and 
investing in a life lived for others.

Cheers to twenty more fruitful years and beyond!
  

Ernest L. Escaler
Chairman
ACC Philippines Foundation, Inc.
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2
Mauro Malang Santos (1928 - 2017)
Mother  and  Ch i ld ren
s igned and da ted  1997 ( l ower  r igh t )
o i l  on  canvas
16” x  12” (41 cm x  30 cm)

P 600,000

Accompan ied  by  a  cer t i f i ca te  i ssued by  West  Ga l le r y 
con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

The art of Malang celebrates the life of urban folk and the 
fiesta spirit, done through his abstractions of Filipino women 
sans the lugubriousness that other artists would rather 
add in depicting common folk.  Mother and Children is 
representative of his countless icons of an idee fixe, a woman 
from among the common folk, with an elegantly long neck, 
dressed in bright colors while tending to her children.

Emmanuel Torres once wrote that: “Ang (Kiukok)’s 
angular forms, but without the Expressionist angst, has, 
in turn, influenced cartoonist turned painter Mauro 
Malang Santos (better known as Malang) at some point 
in the latter’s development. Malang’s Pictorialism is as 
Baroque as Manansala’s, differing only in that it indulges in 
multisectoral and highly mannered effects.”

1
Dante T. Silverio  (b . 1937)
Pa lawan Subte r ranean R ive r
s igned and da ted  2019 ( l ower  r igh t )
o i l  on  canvas
24” x  36” (61 cm x  91 cm)

P 200,000

Both a Jack of All Trades and a Master of 
All, Dante Silverio’s life was marked with all 
kinds of hobbies and passions.  As a painter, 
Silverio sought to encapsulate his memories 
and experiences in a personal yet universal 
way.  His classical style speaks beyond the 
eye and into the very soul, Transforming 
familiar and normal landscapes into fields of 
incandescent memory.
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3
Ronald Ventura ( b . 1973)
a )  S leep

s igned and da ted  2002 (bo t tom)
mixed  med ia
14” x  10” (28 cm x  25 cm)

b )  Mask
s igned and da ted  2002 ( l ower  r igh t )
m ixed  med ia
14” x  10” (28 cm x  25 cm)

P 800,000

Provenance :
Pr i va te  co l l ec t ion , Manda luyong C i t y

An ardent practitioner of gothic realism, notable 
contemporary Filipino artist Ronald Ventura is one to 
achieve the main tenets of the aforementioned tradition.

Heavily inspired by the Sensation art exhibition curated by 
Charles Saatchi.

Ventura sought to explore the often overlooked aspect 
of gothic realism: memory. In these two paintings, he 
attempts to shatter the dichotomy of the conscious and 
the subconscious; and to an extent the real and the 
imaginary. Ventura places the value of existence not on 
any material or objective reality or truth but on the way we 
see, perceive, and remember. By emphasizing the human 
form through the lens of the surreal and real, Ventura 
posits that what is real and true is not what is out there in 
the world but rather what lives and thrives deep within the 
recesses of the mind.
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4
Augusto Albor (b. 1948)
Terminus  #  98
s igned and da ted  1981 ( l ower  r igh t )
ac r y l i c  on  wood
36” x  72” (91 cm x  183 cm)

P 500,000

Provenance :
Luz  Ga l le r y
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Albor’s art-making always avoided representation; his oeuvre 
has always been a steady progression away from objects and 
external reference.  His visual language progressed to create 
works in different shades but of the same neutral color.  He is 
best known for his dominantly textured paintings which in this 
instance has been washed out to a near off white chalkiness. 

The effect of diffusion of neutral colors is Albor’s manner of 
working with minimalism as the end goal.  While gestural 
strokes add to the complexity of the surface meanings of his 
canvases, the twin ideas of disintegration and renewal are 
vital to the understanding of his philosophy.  Because Albor’s 
minimalist abstract expressionism does not overwhelm his 
viewers with strong, brash color and abrupt, confusing lines, his 
aesthetic speaks volumes to viewers that seek a calm, serene 

rendering of raw visual elements.  Albor’s painting career 
in abstraction is characterized by a consistent pursuit of 
a balance between the physicality of nature’s prism of 
colors and the meta-physicality of man’s perception of this. 
Although there are no recognizable representations in such 
canvases, Albor has often alluded to the color and light of 
the Bicol landscape of his youth as a haunting inspiration 
for his abstract lyricism.

Among many other suggestions, this painting asks if 
there can be such a thing as an absolute, even in gray, 
which some viewers may not consider a color at all. The 
presence of blue, red, and ochre and the use of shapes 
evoke silence.
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5
Oscar Zalameda (1930 - 2010)
F ies ta
s igned ( l ower  le f t )
o i l  on  canvas
30” x  36” (76 cm x  92 cm)

P 400,000

Provenance :
Pr i va te  Co l lec t ion

Oscar Zalameda left for San Francisco in 1953 to study art. An 
AAP and Shell awardee, he earned an award at the Art League 
of California Competition in 1954. He was also fortunate to 
study at the Ecole Nationale Superieure des Beaux-Arts and the 
Sorbonne in Paris.

Oscar Zalameda’s work initially resembled the works of 
Fernando Zobel, then evolved toward a breezy, decorative, and 
sophisticated form of cubism, with the employment of gem-
toned planes of color that intersect and overlap to generate 
color harmonies and abstract relationships.
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6
Juvenal Sansó ( b . 1929)
Desde e l  Hoy
Ca. 1980
s igned ( l ower  r igh t )
ac r y l i c  on  canvas
12” x  18” (32 cm x  45 cm)

P 160,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te
i ssued by  Fundac ion  Sansó  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

Juvenal Sansó captured the grandeur of subconscious 
territories.  He recorded places as he recorded other natural 
phenomena in the way experience revealed them to him, 
sometimes brushed by a momentary light, at other times 
enveloped in a bright “shadow”. In this piece created around 

7
Benedicto Cabrera ( b . 1942)
Sabungero
s igned and da ted  1986 ( l ower  r igh t )
wa te rco lo r  on  paper
12 1/2” x  9  1/2” (32  cm x  24 cm)

P 300,000

Primarily known for his Sabel series, Benedicto Cabrera has 
borne from his brush a very refined brand of impressionism, 
capturing the realities of Filipino life and culture. 

Featuring a man holding his beloved fowl, this notable 
work by the national artist veered away from his usual 
impressionistic depictions and instead he prioritized 
the normalcy of Filipino culture through a realist and 
pragmatic lens.

the 80s, Sansó, with his artistic and poetic invention, 
has indeed created a great idyll, strong in its contrasts, 
melodious in the harmony of its colors. The perfect control 
of his brushstrokes has achieved all the polish of a poet’s 
perfect rhyming.
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8
Fernando Amorsolo (1892 -  1972)
F ishermen
s igned and da ted  1959 ( l ower  r igh t )
o i l  on  canvas
30” x  40” (76 cm x  99 cm)

P 6,000,000

Leon Ga l le r y  w ishes  to  thank  Mrs . Sy l v ia  Amorso lo-
Lazo  fo r  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , Spa in

Every schoolchild can undoubtedly recognize the 
paintings of the Filipino auteur Fernando Amorsolo. His 
unique and groundbreaking works are an inescapable 
reality of Filipino society, from the glossy pages 
of history textbooks to the esteemed walls of the 
country’s most important buildings and residences

His repertoire of techniques in catching the effect 
of sunlight against the idyllic scenery of rural life is 
dazzling.  This work shows what the Amorsolo sunlight 
can do when it plays on water. At first glance, his 
narratives appear to be similar to typical traditional 
stories mirrored in turn of the century art.  They are 
about peasant life against a background of rural 
landscapes, and the delights of youth in a seemingly 
idealistic and ethereal Filipino setting.  This piece is an 
outstanding example of Amorsolo’s care and ability 
to express accurately the varying shapes and forms of 
nature, to depict its many colors and to express the 
beauty of mountain and sea. 
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9
Raul Isidro (b. 1943)
Way In
s igned and da ted  1967 ( l ower  r igh t )
o i l  on  canvas
36” x  48” (91 cm x  122 cm)

P 160,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t  by  the 
p resen t  owner

Award :
F i rs t  Honorab le  Ment ion , She l l  Annua l 
Pa in t ing  Compet i t i on , 1967
 

Considered as an “art titan” from the 1960s to the present, Raul Isidro 
has never stopped exploring and venturing into different media. Isidro’s 
works are predominantly influenced by the changing mood of mother 
earth and the environment. He has surprisingly worked on stones, wood, 
and metal for his sculpture and created mixed media abstracts during the 
‘60s when acrylic paint was just freshly introduced in the country. During 
the late ‘80s, he fashioned his canvases with gold leaf, but only revealed 
it to the general public during the ‘90s.

A truly passionate teacher of the arts, Isidro gives a huge portion of 
his time to promoting art and honing aspiring artists. As an innovative 
educator, he firmly believes that one must fully enjoy art and encourages 
art appreciation in the grassroots.
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10
CJ Tañedo ( b . 1929)
Unna tura l
da ted  2015 ( l ower  le f t )
o i l  on  canvas
48” x  36” (122 cm x  91 cm)

P 100,000

At first glance, the works of contemporary painter CJ Tañedo washes 
over the viewer like a memory or a dream. His use of hazy, soft, and 
warm hues over his undoubtedly hyperrealistic renderings evoke 
a sense of familiarity, delineating between the particularity of his 
subjects and the universality of feelings and emotions. One can say 
that Tañedo’s works delve into both the aesthetics of memories and 
our memories of aesthetics. In this piece, Tañedo achieves the same 
level of relativity often reserved for more abstract and conceptual 
works by locating a shared experience within the iconography that 
makes up our subdued yet active subconscious.
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11
Buen Calubayan ( b . 1973)
Ana tomy 
(Ser ies  o f  12 drawings )
a )  Muscu la r  Sys tem I
b )  Muscu la r  Sys tem I I
c )  Ske le ta l  Sys tem Fron ta l  V iew
d)  Ske le ta l  Sys tem Rear  V iew
e)  Cran ium Bone
f )  Thorac ic  Cage I
g )  Eye  d rawings
h )  Thorac ic  Cage I I
i )  Ske le ton  Upper  Ex t remi ty
j )  Ske le ton  Lower  Ex t remi ty
k )  Fac ia l  Fea tu res
l )  I n fan t  Ske tches
s igned and da ted  1997 ( l ower  le f t )
g raph i te  on  paper 
18” x  12” (46 cm x  30 cm)
8.5” x  11” (22 cm x  28 cm)
8.5” x  13” (22 cm x  33 cm )

P 200,000

Exh ib i ted :
B lanc  Ga l le r y, H IDALGO: Towards  a  H is to r y  f rom Wi th in , 

Quezon  C i t y, June  11-Ju l y  2 , 2016 

Calubayan examines the contradictions found within the notion 
of Filipino identity through his own endeavors as an artist.  In 
his artworks, he combines autobiographical material with 
canonical works, dimming the distinctions between personal 
and cultural histories.

For Calubayan, thoughts should amount to actions which 
constitute objects, and objects should be organized into new 
histories, thus eventually offering new opportunities to reestablish 
a Filipino identity. 

Following the trajectory of the Filipino masters during the Gilded 
Age, Buen Calubayan began one of his most ambitious projects 
in 2016, the exhibition Hidalgo: Towards a History from Within. 
The main objective of the project was “to locate and problematize 
Felix Resurreccion Hidalgo’s positioning during the 19th century 
towards the turn of the century wherein many changes occurred.” 

In Part 3 of this watershed exhibit, Calubayan sought to further 
explore the Academism of Resurreccion Hidalgo by recreating 

Anatomy as exhibited with La Barca de Aqueronte, which set
a world record for Calubayan at the León Gallery Kingly Treasures Auction 2019.

anatomical sketches of the kind that would have been done 
by the master in preparation for his works.

The catalog notes state, “Furthermore, the rigid 
Academic training doesn’t allow Felix to make mistakes.  
This is evident in his numerous sketches done before 
doing the actual final work where supposedly all 
mistakes and trials have been eliminated—making the 
final work almost mechanically rendered, lacking its core 
organic emblem.”  To resolve this, the author states, 
he also “strategically disclosed, whenever available, all 
notations and reference photos of my paintings to allow 
comparison and identify mistakes—finally rendering 
failures as the finishing touches needed to make the 
works unfinished again, bringing back its true potential 
for further growth and improvement.”

Thus these sketches form an integral part of the narrative of 
the pivotal Hidalgo exhibit.
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a ) b ) c ) d )

e ) f )

g ) h )

i ) j ) k ) l )
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12
Cesar Legaspi (1917 -  1994)
Unt i t l ed  (Nude )
s igned and da ted  1978 ( l ower  r igh t )
o i l  on  wood
30” x  30” (76 cm x  76 cm)

P 1,200,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te 
i ssued by  Mr. Denn is  K . Legasp i  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

This work of oil on wood, which the National Artist painted 
in 1978, showcases this particular preoccupation, featuring 
the two figures in one of the country’s origin myths: Malakas 
at Maganda. Their bronze bodies, having broken free from a 
bamboo, exhibit a remarkable dynamism. The similarity of their 
poses suggests the indivisibility of their fate.

Her hair streaming in the wind, Maganda is a model of 
awesome confidence. At the same time, a dark-skinned 
Malakas asserts his towering presence. Their sheer physicality 
showcases Legaspi’s version of cubism, which reveals them as 
figures sprung from the earth.

Recapturing the Malakas at Maganda Myth  
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PROPERTY OF A DISTINGUISHED LADY 

13
Araceli Limcaco-Dans ( b . 1929)
Ca l lado
s igned and da ted  1992 ( l ower  r igh t )
wa te rco lo r  on  paper
22” x  30” (56 cm x  76 cm)

P 400,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t

Seeing everything as art and breathing life into it, Araceli Limcaco-
Dans’ artworks are outstanding hymns to nature. The tip of her 
paintbrush produces exquisitely detailed flowers, seashells, trees, 
textiles on a hanging clothesline, and women and children in 
oil, watercolor, and acrylic that are equipped with a touch of 
whimsical flair. A symbolism of her femininity, Dans softly paints 
tissue-like laces known as her callado art—the exquisite pineapple 
or banana fiber-textile finely and artfully embroidered.

Mentored by the classical master Fernando Amorsolo during her 
student days at the University of the Philippines Fine Arts, Dans 
was indeed an outstanding student who strove to find her own 
voice in the local and international art scene.
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14
Romulo Galicano (b. 1945)
a )  Nova l i ches  I
    s igned and da ted  1978 ( l ower  r igh t )    
    o i l  on  canvas
    12” x  16” (30 cm x  41 cm)

b )  Baesa  (Nova l i ches  I I )
    s igned and da ted  1978 ( l ower  r igh t )    
    o i l  on  canvas
    12” x  16” (30 cm x  41 cm)

c )  Nova l i ches  I I I
    s igned and da ted  1978 ( l ower  le f t )
    o i l  on  canvas
    12” x  16” (30 cm x  41 cm)

P 200,000

Romulo Galicano’s art has come to be known for its photo-
realistic aesthetic.  A multifaceted artist, he creates his stunning, 
highly detailed work in various media, from watercolors to 
pastels and oil.

His style is refined and captures every detail of the given 
setting—from the faint shadows of the lanky trees laid across 
the foreground to the humble house in the clearing.  A 
homey sense of nostalgia is induced by the atmosphere, as a 
wistfulness is brewed by the clouds in the background.

a )

b )

c )
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15
Martin Honasan (b. 1976)
Takas
s igned and da ted  2017 ( l ower  r igh t )
m ixed  med ia 
d ip tych , 48” x  96” (122 cm x  244 cm)

P 400,000
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Despite naming local modernist master Mauro Malang Santos as one of his core influences, 
contemporary Filipino artist Martin Honasan cites his eagerness to participate in the new and novel 
conversations of his fellow artists as the main driving force of his art. 

Through his work, Honasan seeks to explore the concept of culture, identity and individuality by 
utilizing the medium of the human face, not only as a point of reference, but as an entrance into the 
worldless sublime. 

In this piece, much like most of his recent work, Honasan’s juxtaposition of realist technique with 
abstract textures and treatments seemingly echo the cacophonous beauty of the non-pictorial truth 
that governs the heart and mind.
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16
Carlos V. Francisco (1912 - 1969)
a )  T ikba lang

s igned (bo t tom)
wate rco lo r  on  paper
16” x  10 1/2” (41  cm x  27 cm) 

b )  Nuno sa  Punso
s igned (bo t tom)
wate rco lo r  on  paper
16” x  10 1/2” (41  cm x  27 cm) 

P 160,000

León Ga l le r y  w ishes  to  thank  Mr. Sa l vador  Juban 
fo r  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , Man i la

Carlos “Botong” V. Francisco was a titan of Filipino iconography. 
Drawing from pre-Spanish legends from the north and south of the 
Philippines, he created a world of noble Filipinos.

He also enjoyed depicting the microcosmos of his beloved hometown of 
Angono, where he was always in the thick of community life, from the 
town fiesta to its many everyday rituals.

Part and parcel of his love for the Filipino way of life was his fascination 
with our myths and folk tales. In these two works, he depicts the 
tikbalang—the half-man, half-horse creature that would lead people 
astray and away from home. For Botong, the tikbalang would have a 
double-edged meaning. One of his most famous works, in fact, is the 
Tikbalang, which he would often call The Critic. 

The second work of a dwarf atop an anthill is none other than the Nuno 
sa Punso, a sort of guardian of the forest who would heap illnesses on 
those who cut down trees without first making offering and asking his 
permission to do so.
 
In 2017, León Gallery auctioned a pair of handsome doors portraying the 
fiestas and myths of the Philippines from the Roces Collection. It included 
a tikbalang and a nuno. 

— Lisa Guerrero Nakpil
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While Garibay admired the works of the foreign masters El Greco, 
Picasso, Soutine, and Bosch, nothing compares to the tremendous 
impact of local masters BenCab, Malang, Aguilar Alcuaz, Antonio, 
Dalena and Saguil upon his works. 

Gabribay’s work features a stunning combination of social realism 
and avant-garde figurative expression, humor and seriousness, social 
critique and character depiction. Achieved through his finished works 
is an effective storytelling of people in social, political, and religious 
complexity. 

17
Emmanuel Garibay ( b . 1962)
Kumpas
s igned and da ted  2016 ( l ower  r igh t )
o i l  on  canvas
30” x  30” (76 cm x  76 cm)

P 300,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te
i ssued by  the  a r t i s t  con f i rm ing  the  au then t i c i t y 
o f  th i s  l o t
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19
Elmer Borlongan ( b . 1967)
Ba lance
s igned and da ted  1996 ( l ower  le f t )
charcoa l  on  paper
23” x  16” (58 cm x  41 cm)

P 200,000

One of the undeniable pioneers of the contemporary Philippine 
Visual Arts scene, Elmer Borlongan’s artistic prowess resonates 
across media..

Heavily influenced by the plight of the human condition, 
Borlongan effectively infuses social realism with his unique 
brand of surrealism.  The result is a masterwork of carefully 
and meticulously layered elements that reveal a certain kind of 
poetic symbiosis.  Even in his more simple endeavors, Borlongan’s 
characteristic style and intention never shies away from his 
extensive corpus. 

In this piece, the artist expresses the universal nature of the 
human form by depicting it in its most raw and unfiltered state. 
By doing so, he emphasizes movement and emotional freedom 
from aesthetic and ideological distractions.

18
Mauro Malang Santos (1928 - 2017)
Mother  and  Ch i ld
s igned and da ted  2000 ( l ower  r igh t )
charcoa l  on  paper
16” x  12 1/2” (41  cm x  32 cm)

P 100,000

Provenance :
A  g i f t  f rom the  a r t i s t  to  the  p resen t  owner

Malang’s Mother and Child is an ongoing devotion to Filipino 
women, accentuating her strength, with her elegantly
long neck, a classic Baro’t Saya, and massive extremities. 

Even without color, Mauro Malang Santos’ strong imagery remains 
identifiable marked by angular shapes, dotted by appearing and 
vanishing lines, and a geometric compositional idiom.
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20
Oscar Zalameda (1930 - 2010)
Paoay  Church
s igned ( l ower  le f t )
o i l  on  canvas
36” x  40” (91 cm x  102 cm)

P 500,000

Provenance :
Pr i va te  Co l lec t ion , USA

Oscar Zalameda’s art is a deeply felt cubist abstraction of time and place.

The centerpoint of this piece, titled Paoay Church, is the San Agustin 
Church. Here, it assumes central significance as it exemplifies the 
timelessness of everyday life.

Paoay Church is one of the oldest in the Philippines having been completed 
in 1710. Its impressive pyramidlike structure stands out as a primary 
example of the Earthquake Baroque style of architecture character.
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21
Refectory Table
I n  The  D inemonyo  S ty le
Ca. 1600s
go lden  nar ra
69” x  32 1/2” x  37”  (175 x  83 cm x  94 cm)

P 700,000

Provenance :
From an August inian Church in Eastern Pampanga and from thence, to an 
important pr ivate col lect ion, (acquired by a dist inguished col lector in 1984 
from an old Pampanga family who had owned i t  s ince the 1863 earthquake).

This refectory table in golden narra wood has a floating top in a mitred 
frame. The top is supported by an undulating apron carved with foliar motifs. 
The four legs are carved with grotesque masques and ball and claw feet on 
plinths connected by stretchers from one leg to the next.  The colloquial 
term “dinemonyo” is derived from the grotesque masques of these tables. 
The masques are derived from representations of the Asian goddess Kala. 
It is possible that the original design of these tables which are originally of 
Chinese and then of South East Asian origin may have filtered to Manila and 
environs through the Chinese trade or through the Muslim trade through the 
Southern islands. 

This piece dates from the 1600s and comes from an Augustinian Church in 
Eastern Pampanga (first built with stone in 1641.)  A refectory table such as 
this was usually found in the convento or in the sacristy of the church. In the 
convento, it was used as a dining table by the priest. In the sacristy, it was 
used to lay-out the heavily embroidered vestment used by the priest for the 
holy mass.

These refectory tables with grotesque masques with ball and claw feet were 
standard furniture in Churches and convents since the late 16th century/late 
1500s. These large ornate tables were mentioned in church inventories and 
travel chronicles since those times. 

The most important examples of these refectory tables are the six tables 
at the University of Sto Tomas. There is also an important example at the 
Church of Calasiao Pangasinan. There is  also a refectory table from Minalin 
Church in Pampanga now at the Archdiocesan Museum. There is a complete 
set of excceliseatical furniture at this Betis Church Pampanga. A Magnificent 
and unusually large example in golden narra wood was found by Osmundo 
Esguerra in a derelict building in downtown Manila about 15 years ago. It is 
now in the Paulino and Hetty Que collection.

Refectory Table in the Dinemonyo Style
By Augusto M. R. Gonzalez III
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22
Benedicto Cabrera ( b . 1942)
Mother  and  Ch i ld
s igned and da ted  1999 ( l ower  r igh t )
ac r y l i c  on  paper
16” x  11” (41 cm x  28 cm)

P 600,000

Benedicto Cabrera has always concerned himself with the 
juxtaposition of Filipino identity and Filipino reality.  The 
shimmering garb or the dirty sackcloth or the ever symbolic 
Filipiniana provincial outfit is a staple throughout Cabrera’s 
canonical work.  It is through this contrasting layer of images 
and iconography that Cabrera synthesizes the actuality of 
the Filipino condition.  In this engrossing take on a popular 
Filipino subject, BenCab merges the stark idealism borne out 
of our colonial temperament with the realities of our current 
socioeconomic state.  
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23
Fernando Amorsolo (1892 -  1972)
Mayon Scene
s igned and da ted  1952 ( l ower  r igh t )
o i l  on  canvas
14” x  18” (36 cm x  46 cm)

P 2,200,000

Leon Ga l le r y  w ishes  to  thank  Mrs . Sy l v ia  Amorso lo-
Lazo  fo r  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , Madr id

This quietly beautiful scene, featuring several country men and 
women, is a remarkable example of the way in which Amorsolo 
succeeds in adding a magical yet realistic dimension to the most 
ordinary of everyday things.  The whole scene is one of lightness 
and space, made possible by Amorsolo’s choice of site. The 
image of a man roasting a lechon for the fiesta intensifies the 
already brimming brilliance of the green fields.

The heart of the Amorsolo style, his dazzling colorism, has been 
the subject of much discussion, especially with that vibrancy with 
which he recreated tropic sunlight in his genres and landscapes 
derived from techniques he studied in the works of European 
masters, particularly Sorolla.  The popularity of his art is easier to 
account for it embodies sweetness and light. 
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Romeo Tabuena (1921 - 2015)
Two Carabaos
s igned and da ted  1977 (upper  l e f t )
o i l  on  mason i te  board
24” x  28” (61 cm x  71 cm)

P 300,000

Provenance :
Pr i va te  Co l lec t ion , USA

Romeo Tabuena with his ethereal carabaos and distinct barrio scenes created 
groundbreaking works that contributed to the evolution of Philippine art.

Self-confessed to be highly influenced by Cubism and Chinese vertical 
paintings, the majority of his works were acrylics, oils, and watercolors that 
featured a combination of Filipino and Mexican cultural themes, such as 
traditional housing, working people, and native plants.  He is often classified 
as belonging to the postwar neorealist movement, with his then fresh 
approach to form sometimes compared to Chinese calligraphic brushstrokes.

As an artist, Tabuena always drew upon his Filipino roots. This is evident in his 
pervasive inclusion of local traditions and landscapes. In this majestic piece, 
Tabuena seemingly weaves in poetic and literary beauty into everyday rural 
life, thus elevating the mundane into a transcendental sublime. Tabuena’s 
works arguably enter the mystical realm that dominates the pastoral 
consciousness of Filipino rural life.
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25
Cesar Legaspi (1917 - 1994)
Sorbe te ro
Ca. 1950
s igned ( l ower  r igh t )
gouache on  paper
12 1/2” x  10” (32 cm x  25 cm)

P 240,000

Provenance : 
A  g i f t  f rom the  a r t i s t  to  Lar r y  A lca la 

26
Raul Lebajo ( b . 1941)
Por ta l
s igned and da ted  1997 ( l ower  r igh t )
o i l  on  canvas
40” x  30” (101 cm x  76 cm)

P 80,000

Known for his body of work chronicling idyllic Malabon 
life—with works that depict heroism, heritage and 
virtue—Legazpi has melded into his art a distinct Filipino 
character that bears with it a sense of rural hominess; 
an appreciation for the humble way of life despite the 
vicissitudes of the passing eras. 

This very work by the artist gives us a peek into the rural 
ways of life. A look back to a much simpler era, Legazpi 
depicts an almost idealized yet undoubtedly nostalgic 
image that is shared by the Filipino public consciousness.

Raul Lebajo’s unique brand of environmental surrealism 
is borne out of the layered and unprecedented use of 
objects within the local and familiar space.  This is in 
stark contrast with the dominant aesthetic of fantastical 
elements that distort and alienate from its common 
reference point within the traditional world of objects. 
Lebajo’s own world consists of elements that are distinct 
yet familiar to our own. 

His painting’s enchanting and engrossing aura lends 
itself to Lebajo’s own penchant for using contrasting 
yet muted colors and hues.  This, in effect, alludes 
towards an idea and concept of a welcoming and 
inviting world and reality.
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27
Tortoiseshell and Silver Cofre
or Box
Ca. 1700s
to r to i se  she l l  and  so l id  s i l ve r
7” x  10” x  7” (18  cm x  25 cm x  18 cm)

P 300,000

A magnificent 1700s tortoiseshell and silver box of exquisite 
workmanship and emblazoned with a crowned double-headed 
eagle (Austrian) Habsburg, Spain (1516-1700) from a fabled 
Franciscan church in Laguna (first built with stone in 1616) from 
an important private collection, it is certainly one of the most 
important lots included in the ACC Art Auction 2020.

This exceedingly rare and important treasure chest (Spanish cofre) 
from the 1700s is crafted of fruitwood veneered with tortoiseshell 
and engraved solid silver.  It is emblazoned with the crowned 
double-headed eagle (Austrian) of Habsburg Spain (1516-1700), 
the ruling dynasty of that time.  These small treasure chests were 
church properties and used for safeguarding small ecclesiastical 
treasures like donated jewelry for holy images, bishops’ rings and 
pectoral crosses, holy reliquaries, religious offerings, gold coins, 
loose gemstones, and personal jewelry. This “cofre” treasure chest 
is definitely one of the most important lots in this auction.

The interior of the box

The Bourbon double-headed eagle decorates the front of the box.

This magnificent cofre treasure chest is from a fabled Franciscan church 
in Laguna (first built with stone in 1616).  It was part of a great altar 
ensemble which included a frontal, tabernacle gradillas, six candeleros, 
twelve ramilletes, two vigil lamps, two blandones, guidon banner, all of 
solid silver (80%). Many pieces were ordered sold by the bishop in the 
late 1980s for better use in humanitarian projects.

-Augusto M. R. Gonzalez III
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28
A Pair of Magnificent
Solid Silver Candle-Holders
Ear l y  19th  cen tu r y  /  ea r l y  1800s
so l id  s i l ve r  (80  percen t )
H : 20” (50 cm)  D : 6” (15 cm)  each

P 400,000

This pair of silver candle holders usually came in sets of six and were used 
to flank the crucifix at the altar during holy masses (Pre-Vatican II). These 
candle holders were decorated in the “ysot” manner in which a sharp 
instrument called a “tiburin” was driven into the silver sheet quickly and 
repeatedly with a deft silversmith’s hand. 

The process was very difficult because a single mistake necessitated 
the repetition of the entire process. In fact, a mistake simply was not 
acceptable. The “ysot” process of silver decoration is the oldest of silver 
embellishment techniques in the islands. These ecclesiastical items are great 
rarities because silver is prone to being melted down during difficult and 
troubled times. The survival of antique Filipino ecclesiastical silver pieces is 
worthy of recognition and celebration. 

-Augusto M. R. Gonzalez III
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Carved Head of the Virgin Mary 
Ca. 1700s
ivo r y
i vo r y  on l y : 6” X  3” X  4” (15  cm x  8  cm x  10 cm)

P 100,000

This ivory head of the Virgin Mary has a face that is somewhat 
Europeanized, but the bulging eyelids, which gives it a Philippine air, also 
gives an indication of the age of the piece. Bulging eyes, when extremely 
prominent, indicate a 17th century date of manufacture, while slightly 
bulging eyelids, like the one shown here, are typical of those faces carved 
in the late 18th or early 19th centuries.

Ivory santos were one of the major luxury items being exported from 
Manila to Acapulco in Mexico during the entire period of the Galleon 
Trade. They were in great demand in Mexico, where wills of the major 
families are replete with numerous ivory images, all described as ‘obra 
Filipina’ or Philippine-made. Numerous pieces also made their way across 
Mexico along the Camino de China to Vera Cruz on the Atlantic Coast, 
where they were shipped to Cadiz in Spain. Many were brought into the 
Peninsula by officials and monks returning after their tour of duty in the 
colony, but others were sent as trade goods. 

-Martin I. Tinio, Jr.
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30

Ivory Crucifix
Corpus , 17th-cen tu r y
Cruc i f i x  i s  on  a  con temporar y  kamagong c ross 
and  s tand
go ld , i vo r y  and  kamagong
ivo r y  on l y :
14” x  12 3/4” x  2  1/4”
(36 cm x  32 cm x   6  cm)
cross  and  s tand :
29” x  16” x  6  1/2”
(74 cm x  41 cm x  17 cm)

P 120,000

The Gold Cantoneras/Terminals of the Cross  is 16K  gold work from the 
18th century

The extremely fine, painfully exquisite gold work of these three cantoneras/
terminals were executed by an expert goldsmith, most likely a Sangley/
Chinese.  There is an elegant, repetitive pattern of the Asian boteh (paisley) 
which is a universal symbol of life.  The goldsmithing techniques—
engraving, embossing, chasing, granulation, polishing— used are difficult, 
especially without modern equipment, but the execution is excellent. 
There is a cross-section pattern on the exteriors of the cantoneras. 

-Augusto M. R. Gonzalez III

Every Philippine house during the colonial period had an altar with 
a crucifix that measured at least a foot in height. The more affluent 
households had crucifixes with the corpus carved in ivory and everyone 
tried to outdo each other in the size and richness of the ornaments 
attached to it. This piece is not of ordinary size and has an ivory corpus 
beautifully carved in the Cristo Moribundo pose with its head relaxed in 
death with the mouth partially open. The face is very oriental in aspect, 
with the hair and beard very finely detailed in typical Philippine religious 
carvings of the colonial period. The hands and feet of the statue are 
well carved and in perfect condition and the corpus is carved with a 
perizonium or loincloth, locally called a bahag or tapis and is attached to 
a kamagong cross.

-Martin I. Tinio, Jr.
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A Pair of Solid Silver 
Mosquito-Net Holders
Ca. 1880
Man i la , Pampanga, Bu lacan , Laguna, 
Ba tangas , and  Cav i te
so l id  s i l ve r  (80  percen t )
9” x  4” (23  cm x  10 cm)  each

P 20,000

This is a beautiful, exquisite, not to mention rare, pair of solid silver 
(80%) mosquito net holders of refined workmanship by a master 
jeweler from the 1880s.  Cut out of solid silver sheets with precision, 
garlands of leaves encircle a flower with articulated petals, pistil, and 
stamen. This pair was used as tiebacks for the ubiquitous mosquito 
nets of tester beds during the day.  (The pair actually look like chic 
contemporary giant earrings.)   

These extravagant household items were only found in the affluent 
households in Manila and the surrounding provinces of Bulacan, 
Pampanga, Cavite, Laguna, and Batangas.  

These rarities are currently found only in 3 major, private antique 
collections in Manila.

These luxurious silver accoutrements trace their precursors to Chinese 
Ch’ing dynasty examples, also of silver.  However, before they were 
appropriated for domestic/bedroom use in affluent Filipino homes, the 
Roman Catholic church had long utilized them as tiebacks for the red, 
sometimes purple velvet curtains that covered the “Santisimo” or the 
Blessed Sacrament in the high altar.  And the Roman Catholic versions 
of the tiebacks were, more often than not, made extravagantly of 
high–karat gold, not silver.
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Here is an account of economic and social history that places these 
luxurious solid silver mosquito net holders in their exact context:  

“In 1887, Lipa and San Jose, the small town next to it, together 
harvested 85,000 piculs of coffee, which—at the price of $ 30.00 (or 
P 210.00, approximately) a picul—gave two towns an income of P 
2.5 million.  

“Teodoro M. Kalaw wrote that Lipa had an annual income of P 
4,000,000 from coffee alone and that Dr Ramon Blanco had told him 
that in three months of medical practice there his medical fees had 
amounted to P 70,000.

“Those were the days of prosperity for Lipa,” said (Teodoro M) Kalaw.  
“People everywhere talked of its very rich aristocracy, its handsome 
carriages drawn by huge horses.  The senoritos, dressed in the style of 
the day, in shirts spangled with sequins that glittered in the sun, went 
about their business, mounted on spirited Arabian horses… Calle 
Real was crowded with shops, stores, and bazaars, like Manila… The 
sons of the wealthy paraded around the town escorted by a host of 
servants, who opened the way for them and protected them from 
the jostle of the populace… Income from coffee was the yardstick of 
social classification.”

“In extremely cordial relations with one another were the town 
aristocrats and the priests and peninsulars.  The latter were 
Spaniards staying on in Lipa, either because of jobs with the 
government or because of marriage with native heiresses.  This 
very harmonious friendship made Lipa’s high society exceedingly 
hispanized.  Its language was Spanish.  Spanish were its customs, 
manners and social forms; Spanish were its dances, its music.  The 
social atmosphere was an importation from Spain.  Money was 
splurged on clothes, interior décor and pictures; on rare crystals and 
china ordered from Europe; on curtains of the finest silk; on slender 
black chairs from Vienna; on exquisite table wines and and foods.  
Lipa society sought to equal the halls and banquets of Madrid itself, 
the Metropolis, the Guiding Star, the Ideal…”

“The social activities were mainly dances, with an orchestra in 
attendance.  These were interspersed with songs, declamations, piano 
and violin playing by gifted young ladies, who, naturally, had to be 
pushed and pulled to be made to perform.  The rigodon was danced 
not once but several times during the evening, in the tempo of a 
square dance.  For this the young ladies attached a removable lining 
to their trains in order to protect their expensive sayas as they swept 
across the wide expanse of the mansion’s sala. ” 

“Not a minor surprise is produced,” continues Sastron, “when one 
assists the dinners with which guests at the dances are feted, or 
banquets in honor of of guests of a Lipeno… Tables are adorned 
with everything needed --- complete sets of china made of silver, or 
very fine Sevres porcelain; dishes whose recipes of condiments would 
resist the criticism of Angel Muro himself;… select wines of the most 

famous brands, both Spanish and foreign, of very ancient vintage… 
The excellent wines that we tried in Lipa came from some depository 
warehouse that the wealthy of that Villa possess…”
 
“Life and living in Lipa during those unbelievable days have been 
described very vividly by many who still remember them to this day.  
Stories about the social activities in the mansion of Dona Catalina 
Solis, the head of the wealthy Solis clan, seem like fairy tales.  Dona 
Catalina was the third wife of twice–widowed Don Celestino Solis, 
who sired the clan that was almost all women.  Dona Catalina had 
floor–length hair.  She lived in the largest house in the town, which 
was occupied by the bishop upon her death.  She entertained 
continually and was hostess to the most important visitors who 
came to Lipa.  Her table could seat 80 guests at a time.  She had 
a complete gold and silver service for all of them, of exquisite 
workmanship, imported from France.”  
 
“A regular dinner table setting at those social functions consisted of 
three or four plates in a pile, with the soup plate on top.  Each plate 
was removed after the food for it had been served.  On the right side 
of the plates was a gadget upon which to rest the spoon to prevent it 
from soiling the tablecloth as the next dish was awaited.  This gadget 
usually had the initials of the hostess at each end of the support.”

“There were elaborate silver and gold napkin rings and crystal salt 
cellars.  Toothpicks were stuck into ingeniously–designed holders, like a 
silver and gold pineapple cone.  Fruit knives were part of a spread–out 
peacock tail or of a horseshoe.  Fruit holders were of crystal carried on 
the heads of graceful maidens in Grecian robes, wrought in silver and 
gold.  Olives were picked with a long slender clip that opened up with 
a push from the top.  There were special glasses for the bishop and the 
clergy, which contained religious designs and their coat of arms.”

“At that time, there was no paper money.  Only silver Mexican pesos.  
The proceeds from the sale of the dried coffee beans flowed into 
Lipa in lumbering carts drawn by carabaos, one after the other.  The 
peso coins were placed into jute sacks tied and sealed at the top.  It 
was customary for those standing by on Calle Real to count the carts 
belonging to each coffee planter and to speculate on the amount his 
coffee harvest had brought him.  The stone houses of the wealthy 
families contained a room that was walled up to the ceiling and had 
no windows except for a small barred slit, through which money could 
be paid out from the pile of pesos poured out on a mat on the floor.  
There were no banks then.  Thieves could not take away very much, 
anyway, as the peso coins in the bag were quite heavy.”

(Acknowledgment:  “When Coffee Bloomed in Lipa” by Maria V 
Kalaw–Katigbak, Filipino Heritage Vol 7 pp 1760–64, Lahing Pilipino 
Publishing Inc, 1978)

-Augusto M. R. Gonzalez III
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Carved Head of the Spaniard Santo 
Domingo De Guzman (Saint Dominic 
Guzman), Founder of the Op Dominican 
Order
18th  Centur y
i vo r y
i vo r y  on l y : 7” x  4” x  4” (18  cm x  10 cm x  10 cm)

P 100,000

Domingo de Guzman was born in Castile, possibly a year or two later than 
1170. His father was lord of the manor in the village and his mother was also 
from local nobility. After studying in Palencia, he then joined Osma’s canons 
regular, a religious community attached to the cathedral of a diocese. After two 
journeys with the Bishop of Osma, it was then that Dominic started with his 
evangelical preaching. 

After establishing a group of diocesan preachers, Dominic’s design for an order 
devoted to preaching developed rapidly. In 1215, he went to Rome to lay his 
plans before the pope, who recommended adopting the rule of one of the 
existing orders. The Dominican order was formally established on December 22, 
1216, adopting St. Augustine’s rules as well as the set of consuetudines (customs). 

Placing his two principal houses near the universities of Paris and Bologna, he 
decided that each of his houses should form a school of theology. This, at once, 
determined the capital role that the Dominicans would play in university studies. 
By setting up houses in larger cities, especially in teaching centers, the Dominicans 
were also involved in the medieval urban movement. 

Elephant tusks from India or Madagascar were a major item of trade throughout 
the Spanish Colonial Period. African ivory was preferred because Indian elephants 
tended to yellow with age. Since the late 16th century, ivory was brought in by 
Indian traders and Manileños who opted to engage in the coastal trade with 
Macao and India rather than the more profitable, but riskier, Galleon Trade to 
Callao, Peru and Acapulco, Mexico. A roundtrip voyage to Goa, India took an 
average of two to three months and earned a profit of 500 percent. Investments 
in the Galleon Trade netted twice that, but it took a year for the return on 
investment if the ship survived the dangers of typhoons and pirates.

This ivory head of Santo Domingo was finely carved to show the individual 
strands of his hair and long beard, a sure sign of antiquity. The head was most 
probably attached to a wooden sculpted body that stood in a niche of a retablo, 
or had a mannequin body that was dressed in vestments for a procession on 
its feast day. It bears a notch on its foreword, where a star—one of the saint’s 
symbols—would be attached. 

An extraordinary sign occurred at the saint’s baptism. It is said that while the 
water was being poured on his head, a bright star was seen shining on his 
forehead. His baptismal name, Dominic, means “the man of the Lord.”

-Martin I. Tinio, Jr.
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33
Onib Olmedo (1937 -  1996)
Cosmic  Gu i l t
s igned and da ted  1979 ( l ower  r igh t )
o i l  on  canvas
30” x  30” (76 cm x  76 cm)

P 400,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued by 
G ise l l a  O lmedo-Arane ta  con f i rm ing  the  au then t i c i t y  o f 
th i s  l o t

P rovenance : 
P r i va te  Co l lec t ion , Aus t ra l i a

Throughout the oeuvre of Onib Olmedo, the artist’s penchant for 
the dark and disfigured have shone thru.  From scenes of anguish 
and distraught, to compositions of melancholy and longing, 
Onib’s figurative-expressionist style has struck the hearts of many 
an audience.  Putting forth the perturbed netherworld that is 
his creation, the urban nightcrawlers and troubled individuals 
that present themselves bear with them an unnerving sense of 
dismay—a powerful empathetic display by the iconic modernist.
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34
Emmanuel Garibay (b. 1962)
Saysay
s igned and da ted  2000 ( l ower  r igh t )
o i l  on  canvas
36” x  36” (91 cm x  91 cm)

P 400,000

For Emmanuel Garibay, art is a form of political and social speech that 
shapes our conscience.  He believes in the power of art—particularly in its 
capacity to bring insight and change one’s behavior. His is a thoroughly 
incarnation model of image-making rooted in art and theological 
training. After completing a degree in sociology, he went on to earn a 
master’s degree from a theological seminary. His combined studies have 
provided him a unique language for cultural imagination.
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Determined to not let her disability disrupt her 
creativity, Victoria Zubiri has made painting her 
coping strategy and pain management tool. While 
painting, she is transported to another world that 
serves as her haven from physical pain.

Introduced early to the painters Vicente Manansala 
and Hernando Ocampo by her mother, Rosita 
Ocampo, a coloratura soprano, Victoria Zubiri has 
been interested in the arts since childhood. After 
taking art courses at the San Francisco Academy of 
Art and Chinese painting at the Ateneo Confucius 

Institute under Hau Chiok and Cesar Cheng, she also studied Western 
watercolor under Johnny Ventosa and acrylic painting under Fidel Sarmiento at 
the Sunshine Place Senior Hub.

Zubiri celebrates the joys of travels by capturing vignettes. Her canvases are 
filled with the relaxing colors of the sea and sky. Her billowy clouds and 
expansive blues symbolize peace, boats on the sea represent a journey across 
hardships, and her beloved subject of birds represents her free-spirited self.

35
Vicky Zubiri
Seashore
s igned and da ted  2019 ( l ower  r igh t )
o i l  on  canvas
24” x  24” (61 cm x  61 cm)

P 80,000 The Artist
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36
Fernando Amorsolo (1892 - 1972)
Luksong Tin ik
s igned and da ted  1959 ( l ower  r igh t )
o i l  on  canvas
24” x  34” (61 cm x  86 cm)

P 5,000,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te
i ssued by  Mrs . Sy l v ia  Amorso lo-Lazo  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , USA

This alluring scene featuring several children is a 
remarkable way in which Amorsolo succeeds in adding 
a magical yet realistic dimension to the most ordinary of 
everyday things. The whole scene is one with lightness 
and space, made possible by the artist’s choice of site 
and subject.

The children in the painting are playing the popular 
Filipino game of Luksong Tinik—a game that originated 
in Cabanatuan City. True to its name, the main purpose 
of the game is to challenge the players’ jumping height.

Fernando Amorsolo lived during the Philippine transition 
period from being a Spanish colony to an American 
territory. As the new foreign culture was introduced, the 
artist focused on creating subjects close to his art—that 
of native Filipino lifestyle and traditions. This largely 
explains why Amorsolo’s canvases are filled with scenes 
of old churches, festive fiestas, and other mundane rural 
activities that portray the legacy of Filipinos.



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY48

37
Juvenal Sansó ( b . 1929)
Avanza  Br i l l ando
Ca. 1960
s igned ( l ower  r igh t )
ac r y l i c  on  canvas
23” x  30” (58 cm x  77 cm)

P 1,000,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

Subdued yet distinct, Sansó’s surreal landscapes and seascapes are 
syntheses of pragmatic reality and the phenomenological experience. His 
rock formations, akin to that of his distinct depictions of flora and fauna, 
border on the dreamlike and surreal.  In such pieces, we see Sansó’s 
mastery over his craft.  The overall tonality is a testament to his unique 
form and style.

The ephemerality and inherent calmness of his blues contrast with the 
shape and structure of his jagged and rough elements.  The iridescent 
quality of the work is embodied through his masterful use of light in 
order to bring about an alluring form of surrealism.  His understanding 
of forms, meld with his genius vision, has allowed the award-winning 
modernist to craft such a powerful aesthetic—one that boasts of skill and 
creativity and at the same time the timelessness in his creations.
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38
Ronald Ventura (b. 1973)
Masquerade
s igned and da ted  2017 ( l ower  le f t )
o i l  on  canvas , f i be r  g lass  and  res in  f rame 
30” x  26” (76 cm x  66 cm)

P 800,000

Combined in an explosive view inside the canvas, Ronald Ventura’s work 
spans a myriad of narratives that range from Filipino folklore, world myth, 
pop fiction, naturalism, realism, to fantasy.  The combination of technical 
virtuosity and the scope of subject matter displayed in each painting 
evokes the qualities of a great painter and storyteller, for which Ventura 
has gained attention as a master of his craft.

The incredible depth of realism he applies to his figures generates 
a haunting view of a once familiar milieu now beset with layers of 
associations with other worlds.  His paintings and sculptures, seemingly 
products of parody and juxtaposition, are in fact uncompromising 
manifestations of the mind’s reality struggling with the ambiguities of 
history and culture.  They present an architecture of the mind, moving 
back and forth between the tamed surface of reality and the deep 
recesses of fantasy.
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39
Vicente Manansala (1910 - 1981)
S t i l l  L i fe  (S in igang Na H ipon )
s igned and da ted  1966 ( l ower  r igh t )
o i l  on  canvas
25” x  34” (63 cm x  86 cm)

P 6,000,000

Provenance :
Pr i va te  Co l lec t ion , Ta iwan
Sothebys , Modern  and  Contemporar y  Sou theas t  As ian 
Pa in t ings , Hong Kong, 6  Apr i l  2014, Lo t  344

Vicente Manansala’s early retirement from the academia 
provided him time for creative experimentations with 
cubism, which he was largely exposed to during his 
sojourns abroad. By the late Fifties, Manansala had fully 
developed oeuvres that are cubist in style yet Filipino 
in spirit. As demonstrated by Still Life, Manansala’s 
still life version of transparent cubism shows partially 
fragmented geometric forms that blend together the 
subject matter’s internal and external features.

Inspired by the practice of kintsugi—the traditional 
Japanese art of bringing together the pieces of a broken 
pottery item by binding it with either liquid gold, liquid 
silver, or lacquer dusted with powdered gold—Vicente 
Manansala incorporates the usage of gold leaf and 
paints in his works during the 1960s.

Manansala relates the destructive yet creative process of 
kintsugi with the fragmented treatment associated with 
cubism. This synthesis explores the subjective value of 
beauty and the often abstract nature of even everyday 
objects. It is through this concept that we view the 
world not through a pragmatic lens, but through sheer 
will and representation.
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40
Raul Lebajo ( b . 1941)
Har ing  F lo ra
s igned and da ted  1988 ( l ower  r igh t )
o i l  on  canvas
36” x  48” (91 cm x  122)

P 80,000

41
Jon Jaylo (b. 1975)
Ma laya  Ka  Ba?
s igned and da ted  2000 ( l ower  le f t )
o i l  on  canvas
48” x  36” (122 cm x  91 cm)

P 300,000

Known for depicting social ills through the hyperactive 
lens of social surrealism, contemporary artist Jon Jaylo 
creates highly important art that seeks social change and 
progress through unapologetic symbolism. Jaylo’s unique 
style arguably creates a unique brand of unrealism that 
plays on the subconscious anxiety and moral dispositions 
of the human psyche. By doing so, he effectively pulls 
back the semiotic layers of everyday life to reveal familiar 
yet unrealized truths. His works also revel in psychological 
and philosophical motifs, prompting an in-depth mental 
and spiritual investigation. 

In this piece, Jaylo questions the validity and role of our 
preconceived notion of institution through the usage of 
common and easily-identified images, and whether or 
not our own free will is inherently instrumental to our 
own enslavement. 

Conceptually influenced by Belgian surrealist 
René Magritte and utilizing the vibrant colors 
of Matisse, Raul Lebajo’s paintings take on 
more distinct and ethereal abstract forms 
within a surreal plane lined with a reverence 
for nature.

With his work featured in important collections 
abroad, including the Chicago Cultural 
Center in the United States, Le Plaza Hotel in 
Switzerland, and the Asian Art Archive in Hong 
Kong, Lebajo is one of the most recognized 
artists outside the country.
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42
Emmanuel Garibay (b. 1962)
Dunong
s igned and da ted  2012 (bo t tom)
o i l  on  canvas
40” x  40” (102 cm  x  102 cm)

P 500,000

In this deeply affecting ode to the great German-born Jewish 
scientist and intellectual Albert Einstein, contemporary auteur 
Emmanuel Garibay attempts to encapsulate the rich themes that 
marked Einstein’s illustrious and groundbreaking career.

Despite his reputation as an ardent and pragmatic believer in the 
physical and hard sciences, Albert Einstein himself noted that 
he drew inspiration from the humanities, literature, and art. His 
contribution to philosophy, while often underlooked and omitted 
for his works in theoretical physics, was fundamental to the 

restructuring of 20th-century thinking.  Einstein’s own philosophy 
is an original synthesis of elements drawn from sources as diverse 
as neo-Kantianism, conventionalism, and logical empiricism. His 
mode of thinking is now put to use in diverse teaching methods 
and school curriculums around the world. While his views on the 
arts concretized the importance of aesthetics within the human 
condition. Einstein himself cited that the usual convention that 
art is of a lesser discipline than the social and physical sciences 
is inherently false and absurd. He noted that the sciences were 
seemingly more instrumental to the development of humankind, 
it could not hold a candle to the limitless knowledge and 
potential that the arts had to offer. 

It is this other side of Einstein that  Garibay tries to capture. By 
concretizing Einstein’s ideas through an artistic medium, he 
effectively introduces us to the underlying messages found within 
the annals of Einstein’s work.  By synthesizing the two polarizing 
disciplines, Garibay shows us that the incessant quarreling 
between the arts and the sciences are inherently purposeless. 
Knowledge and truth are not the sole property of either 
discipline, but a result of the destined union between the two. 
The result is an intensive and extensive primer to Einstein’s ideas 
that deserve to be included within the rich tapestry of his canon.
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43 
Hernando R. Ocampo (1911 -  1978)
a )  Abs t rac t ion  13
   s igned and da ted  1976 ( l ower  r igh t )
   wa te rco lo r  on  paper
   22” x  15” (56 cm x  38 cm)

b )  Abs t rac t ion  21
   s igned and da ted  1976 ( l ower  le f t )
   wa te rco lo r  on  paper
   22” x  15” (56 cm x  38 cm)

P 300,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

Ocampo abandoned the figuration of his prewar and 
postwar paintings in favor of abstract art.  In the process, 
he created his own imagery and symbolism through the 
alchemy of paint. The artist’s new figuration earned him 
the distinction of being acclaimed as “the most expressively 
Filipino” among local painters.

Lush, tropical orange and yellow hues light up these works, 
carefully balanced by dark forms.  In the process of creating a 
new reality on painting, Ocampo developed a style that may be 
considered uniquely Filipino.

These were created in 1976, two years before the artist’s 
demise, which was when he held his second one-man show 
at the ABC Galleries to mark his 65th birthday, exhibiting 65 
watercolor paintings. It was also the same year when he received 
the Diwa ng Lahi, the highest cultural award given by the City of 
Manila during the yearly weeklong celebration of its founding.
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44
Daniele Donde (b. 1950)
The  K iss  by  Gus tav  K l imt
s igned ( l ower  le f t )
ac r y l i c  on  canvas
48” x  32” (122 cm x  81 cm)

P 100,000

“Give everyone a masterpiece!” as to how Daniel Donde famously 
remarked. With a vision to create affordable masterpieces, Donde 
created modified copies of old paintings as well as opened a school for 
copyists in Italy and patented certificates to legalized art reproductions. 

In this piece, Donde recreates Austrian artist Gustav Klimt’s notable 
work The Kiss.  Featuring shimmering gold tones, stylized forms, and 
sentimental iconography, the painting has enchanted audiences since 
its completion in 1908.  Works produced during this time feature 
pronounced planes and delicate detailing made of gold leaf.  Inspired 
by Byzantine mosaics, this gilding gives each piece a glimmering 
appearance that accentuates the ethereal nature of Klimt’s subject 
matter and style.

Today, the awe-inspiring piece is housed in Vienna’s esteemed 
Österreichische Galerie Belvedere, though its illustrious legacy 
transcends Klimt’s Austrian roots.

45
Juvenal Sansó ( b . 1929)
Cor re  a l  Mar
Ca. 1980
s igned ( l ower  r igh t )
ac r y l i c  and  gouache on  paper
11” x  15” (28 cm x  39 cm)

P 120,000

Accompan ied  by  a  cer t i f i ca te  i ssued 
by  Fundac ion  Sansó  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

Juvenal Sansó has an immediately recognizable style of 
his own. It is based on elements of the natural world, 
perhaps buried deep in his subconscious and from which 
it would eventually emerge. 

His so-called poetic surrealism stems from his preference 
for solitary landscapes and the otherworldly vegetation of 
swamps and tidal flats. The artist views his subjects from 

refracted glasses tinted with the soft and melancholy haze of 
memory. The result is a technically masterful painting: scenes and 
images exist as though from a strange—yet familiar—world. His 
detailed renditions of forms transcend the  natural and take on a 
higher, mysterious level of reality.
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Félix Resurrección Hidalgo
The Ultimate Portraitist

By Lisa Guerrero Nakpil

Fe l i x  Resur recc ion  H ida lgo

43 Boulevard Arago where Hidalgo had his studio in Paris

“Félix Resurrección Hidalgo is acknowledged as one of the great 
Filipino painters of the late 19th century,” declares art historian 
Ramon N. Villegas in the book Filipinos in the Gilded Age (published 
by León Gallery in 2016). Before he immersed himself in painting, 
Villegas notes, Resurrección Hidalgo earned a bachelor’s degree in 
philosophy at the Universidad de Sto. Tomas in Manila, and intended 
to go on to law. Instead, he continued with courses at the Escuela de 
Dibujo y Pintura, where he excelled. In 1876, his lyrical La Banca (The 
Boat) and other paintings were sent with other Filipino artworks to the 
American Centennial Exposition in Philadelphia (where Simon Flores’ 
La Orquestra (The Orchestra) was awarded a silver medal). In 1877, 
the Ayuntamiento of Manila sent him on an art scholarship to Spain. 
He stayed in Europe for most of the rest of his life.

There was a fundamental difference between Juan Luna and Félix 
Resurrección Hidalgo that Jose Rizal would grasp when he toasted the 
two artistic warriors at a famous banquet in their honor, after winning 
respectively the gold and the silver at the Madrid Salon of 1884. 

Resurrección Hidalgo was enamored with light, wind, and most of all, 
water. This would give his works a dream-like quality that contrasted 
with his razor-sharp technical perfection. For Luna, it would be 
the earth, metal, and all the martial arts, being himself an expert 
swordsman and duelist. 

Whatever their differences, the double win was unheard of at the 
time and more than enough to establish that Filipino talent was 
far from a fluke. It resonated with every Filipino who had suffered 
injuries and injustices at the hand of a colonial power. It established 
the Filipino as a force to reckon with and foretold the coming of a 
day when the Filipino would finally stand tall and free in the world. In 
the hands of the ilustrados of the nineteenth century, this craft once 
devoted entirely to the religious would evolve into high art and, finally, 
into a loud cry for liberty. 

In practical life, Félix Resurrección Hidalgo was an extraordinary 
portraitist. He would paint the members of the glittering ilustrado 
world that moved in the circles of Madrid and Paris. He would paint 
scenes in Normandy and Brittany as well as in the Spanish countryside. 

His reputation and his powers were at their peak when this work was 
painted. They were furthermore buoyed by the number of portrait 
commissions he received from the adoring aristocrats in both the 
Philippines and Europe. These artworks were created mostly in Paris, 
whose artist suppliers were a source of impeccable materials. (This 
particular canvas is marked with the name of Paul Foiret, a purveyor 
of toile (canvas) and peinture (paint) that Resurrección Hidalgo was 
known to patronize.)
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Resur recc ion  H ida lgo  in  h i s  s tud io  in  Par i s

Photo above:
On the reverse : The mark of the Parisian art material supplier, Paul 

Foiret, from whom Resurreccion Hidalgo was known to purchase his 
toile (canvas) and peinture (paint).

Photos on the right:
Deatils of the painting A Parisian Grandee:

Portrait of Don Theodore R. N. Lucassen y Holmberg de Beckett of 
the Hague, Netherlands, and Java, Indonesia
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46
Felix Resurreccion Hidalgo (1855 - 1913)
A  Par i s ian  Grandee
Por t ra i t  o f  Don Theodore  R . N . Lucassen y  Ho lmberg  de 
Becke t t  o f  the  Hague, Ne ther lands , and  Java , Indones ia
s igned and da ted  Par i s  1887 ( l ower  le f t )
o i l  on  canvas
51” x  37” (130 cm x  94 cm)

P 2,000,000

Provenance
Pr i va te  Co l lec t ion , Amsterdam

Felix Resurreccion Hidalgo
Ensimismada

(Portrait of Theodora Valck Lucassen),
Daughter-in-Law of Don Theodore R. N. Lucassen

signed, lower right, F.R. Hidalgo, Paris 1887
ins: (at the back) T.A.Z. Lukassen nee Valck

oil on canvas
52“ x 39” (132.4 cm x 98.60 cm)

Resurrección Hidalgo would paint the grandees, gentlemen and ladies 
of Manila, including the influential and immensely rich dons Pedro 
Paterno, Benito Legarda, and striking society women such as Teresa 
Tuason, to name a few. 

He would also capture on canvas the Eurasian millionaires who 
traveled in the same circuit as José Rizal, the Pardo de Taveras, and 
the Luna brothers. 

Alfredo Roces in his monumental book Félix Resurrección Hidalgo and 
the Generation of 1872 (published by the Eugenio Lopez Foundation 
in 1995) notes that “An item in the ‘La Solidaridad’ mentions Hidalgo 
going off to the summer home of the wealthy Bousteds in Biarritz as 
he had been commissioned to paint the portrait of Madame Bousted.” 
The Bousteds’ daughter Nellie was an heiress to a fortune built on 
Singapore and Malaysian tin and rubber. Both Antonio Luna and Jose 
Rizal would compete for her favor.

Roces would feature a painting titled Ensimismada (Lost in Thought), 
signed in the same style and dated Paris 1887. It is marked at the 
back with “T. A. Z. Lukassen neé Valck.” Madame Theodora Valck 
Lukassen was married to an offspring of the gentleman Don Theodore 
Reinier Nicolaas Lucassen, the son of Theodore Lucassen and Josine 
Holmberg de Beckfelt. The Lucassens were one of those families 
with one foot in Europe and the other in Asia, or more properly the 
Hague, Netherlands, and Java, Indonesia. By their addresses, one can 
deduce their merchant connections to the affluent Dutch empire in 
those islands. They would almost certainly be part of the expatriate 
community that swirled around the Filipinos in Spain and France.

In this portrait, the solidly prosperous Don Theodore looks the viewer 
straight in the eye from his comfortable perch. A half-smile dances 

across his face, indicating a gentle if worldly personality. 
His pink cheeks are wreathed by a mutton-chop beard 
fashionable at the time. He is dressed as a proper Victorian 
gentleman with a double-breasted and buttoned long 
jacket worn with blindingly white collar and cuffs. A 
pince-nez on a gold chain and discreet rings are entrancing 
details. An overcoat trimmed with sable completes the 
picture of authority and position.

Félix Resurrección Hidalgo here demonstrates his mastery of 
delicate line and subtle shading, giving his subject a certain 
lightness of being as a result of the forest-like colorations. 
The subject’s face and hands illuminate the portrait and tell 
the story of success. 

-Lisa Guerrero Nakpil
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47
Jose Joya (1931 - 1995)
Mother  and  Ch i ld
s igned and da ted  1993 ( l ower  le f t )
pas te l  on  paper
19 3/4” x  12 3/4” (50  cm x  32 cm)

P 400,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te
i ssued by  Mrs . Jose fa  Joya-Ba ldov ino  con f i rm ing
the  au then t i c i t y  o f  th i s  l o t

The figurative side of Joya has always produced gentle, 
contemplative images in a romantic manner.  Created in 1993, this 
pastel on paper creation imbues the genre with a soft, ethereal 
quality.  With her face in profile and evidently showing the white 
handkerchief used as a bandana, the mother carries the infant gently 
in the crook of her arm, stabilizing the warm embrace with the other 
hand.  Joya even “documents” the exotically romantic imagery of 
provincial dresses. 

The mother sports the traditional baro’t saya, whose billowing 
butterfly sleeves evoke an almost transparent quality.  The mother 
nursing her child is endowed here with an earthy yet elegiac quality. 
For all its logic and clarity the picture remains a remarkable example 
of Joya’s powers of pictorial composition.  With his sure-footed and 
eloquent technique, the National Artist portrays the unbreakable bond 
between a mother and her child.

Every artist and traveler such as Romulo Galicano 
knows a Grand Tour of Europe can be intoxicating. The 
dull silver light, the heady air, and the iridescence of the 
palaces and churches afloat between sky and water 
create a welcome dizziness of the senses, a lightness of 
spirit that were it not so delicate and ethereal would be 
unreal. The Grand Tour is an established rite of passage 
among visual artists. The capstone to the education 
of young artistic blood, it also provides additional 
opportunity to broaden horizons, to learn languages, to 
hone manners, and even on occasion to
snoop into foreign affairs of state.

48
Romulo Galicano ( b . 1945)
Cap i to l ine  H i l l s , Rome
pas te l  on  paper
s igned and da ted  1984 ( l ower  le f t )
18” x  25 1/2” (46  cm x  65 cm)

P 140,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t
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49
Anton Del Castillo (b. 1976)
Void
s igned and da ted  2019 ( l ower  r igh t )
o i l  and  go ld lea f  on  wood pane l
48” x  36” (122 cm x  91 cm)

P 400,000

Provenance :
Provenance  Ga l le r y, Tagu ig  C i t y

Exh ib i ted :
Provenance  Ga l le r y,VO ID: An  Exh ib i t i on  o f  An ton  De l 
Cas t i l l o , Tagu ig  C i t y, Ju l y  8  -  29, 2018.

The majority of Anton Del Castilo’s works are restrained using 
gold leaves.  A rising contemporary artist, Del Castillo is known for 
reworking the traditional icon and using it to depict the struggles of 
humanity in the context of politics, race, and religion. 

Part of his 2018 exhibition entitled VOID: A Solo Exhibition by Anton 
Del Castillo, this work carries the same concepts of struggles and 
dialectics between humanity and apathy, politics and strife, faith and 
hate that are present in the works included in his other exhibition 
Divergence: Art Stage.
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50
Andres Barrioquinto (b. 1975)
Unt i t l ed  (F lower  Ser ies ) 
s igned and da ted  2015 ( l ower  le f t )
o i l  on  canvas
60” x  48” (152 cm x  122 cm)

P 2,600,000

Provenance :
Larasa t i  Auc t ioneers , COMING OF AGE: Modern 
and  Contemporar y  Sou theas t  As ian  Ar t , London, 
November  7-9 , 2017

Exh ib i ted :
Ar t  Jakar ta , 2015
Canna Ga l le r y

Andres Barrioquinto’s portrait with flowers  is charged with the artist’s 
unique use of symbolism and imagery.  The painting itself is an invitation for 
the viewer to enter his own mind’s garden and revisit nostalgic memories.

Emerging from a deeply personal space, the piece depicts, and evokes, a 
sentimental longing for an idealized past.  As always, master craftsman 
Barrioquinto uses intricate detailing and a colorful palette for a poignant 
visual that can send viewers back in time.  In the painting, nostalgia is 
expressed as a quiet moment tucked away in the mind’s garden. In the 
midst of the garden’s natural beauty, a memory is tapped.

True enough, like passion, actual details fade from memory and are lost 
to time.  Flowers wander the woman’s facial features like memories 
flitting in one’s mind.  While abstracted images of tigers populate the 
background; there is a foreboding symbolism for the stark and relentless 
absurdity of reality.
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51
Emmanuel Garibay ( b . 1962)
Ka l inga
s igned and da ted  1994 ( l ower  r igh t )
o i l  on  canvas
36” x  36” (91 cm x  91 cm)

P 300,000

Most known for his expressionist figurative style, Emmanuel Garibay is 
among the most recognized artists of his generation.  A social realist 
of sorts, Garibay’s creations feature the common folk as they go about 
their day—cleverly hinting at themes of social and political concern.  
Despite his often, overt references to the cultural and political, Garibay 
infuses subtle subliminal imagery into his works, adding context and 
depth to his creations. 
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52
Lao Lianben (b. 1948)
Tr ys t
s igned and da ted  2002 ( l ower  le f t )
ac r y l i c  and  g raph i te  on  canvas
24” x  60” (61 cm x  155 cm)

P 1,200,000

Provenance :
Pr i va te  Co l lec t ion , Maka t i  C i t y



Time and time again, Lao Lianben has shown us that he is the 
master of the monochrome, profound He is unmatched in his 
ability to create worlds using the sparest of means. In Tryst, 
painted in 1975, the country’s foremost abstractionist meditates 
on the way light inhabits the surface of his vast canvas. 

Named after his original 1976 AAP award-winning piece, Tryst-
--meaning an agreement or appointed meeting---is another 
testament of artistic activity of self-liberation from the pretension 
of self-sufficiency.

 A minimalist, Lao Lianben’s works are often associated with 
the Zen spirit and aesthetics. His process of creation involves a 
layering of various textures, incorporated with found objects 
that are often found in nature. Found in his works is a play of 
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contrasts between free organic shapes and geometric panel 
design. He substantiates soft tensions of the flawed registry 
and vibrated lines, using them to advantage in order to 
bring out an unmistakable aura of meditative serenity.

Lao Lianben is an alumnus of the University of the East. 
During the 1960s he began using found objects and 
indigenous materials such as twigs and small branches in 
his assemblages. Lao held his very first solo exhibition at the 
Solidaridad Galleries in 1973. He then won several awards 
from the Shell NSAC, the annual AAP competition, the 
Mobil Art Awards and the Thirteen Artists Awards from the 
Cultural Center of the Philippines.
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54
Orley Ypon (b. 1973)
Spec ta to r  2 
s igned and da ted  1978 ( l ower  r igh t )
o i l  on  canvas
48” x  36” (122 cm x  91 cm)

P 400,000

Provenance  :
Ar t  Fa i r  Tokyo , Underg round Ga l le r y, March  2018

A contemporary Filipino artist born in 1973, Orley Ypon is a 
well-regarded portraitist from Toledo, Cebu. His passion and 
talent for painting stems from his childhood, where he would 
do portraits of his friends and family. Ypon is often praised for 
his masterful synthesis of conventional academic techniques 
and the contemporary social depth found in his work.

Whereas an adherence to classical techniques often produces 
work that seemingly treats beauty as idealistic and utopian, 
Ypon veers away from this trope by creating stark and 
unfiltered images of everyday life. Through this, his work 
manages to capture the unapologetic reality and beauty of the 
human condition.

53
Roberto Chabet (1937 - 2013)
Unt i t l ed  (Window Ser ies )
s igned and da ted  1965 ( l ower  r igh t )
ac r y l i c  and  co l l age  on  board
20” x  15” (50.8  cm x  38 cm)

P 100,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te
i ssued by  K ingkong Ar t  P ro jec ts  con f i rm ing 
the  au then t i c i t y  o f  th i s  l o t

Widely acknowledged as the Father of Philippine Conceptual 
Art, Roberto Chabet is highly regarded for his experimental 
works, ranging from sculptures and installations created out of 
everyday materials and found objects.

Chabet’s works often drew on and extended conceptual ideas 
of relational and serial structures, utilizing materials such as 
plywood for their association with the rebuilding of Manila 
after the end of the Second World War, and implying the body 
of the viewer into an experience of the work in space. 
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55
Jose Joya (1931 - 1995)
Susur ro  de l  Mar  (Wh isper  o f  the  Sea )
s igned and da ted  1960 ( l ower  r igh t )
o i l  on  wood
18” x  24” (46 cm x  61 cm)

P 3,600,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te
i ssued by  Mrs . Jose fa  Joya-Ba ldov ino  con f i rm ing
the  au then t i c i t y  o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , Baco lod  C i t y

In 1954 the Instituto de Cultura Hispanica of the Spanish 
government awarded Jose Joya a one year grant to study painting 
in Madrid. Scholarships in Madrid were made possible through the 
influence of the Philippine Art Gallery member Fernando Zobel. 

Highly inspired by his scholarship and sojourn to Spain, Susurro del 
Mar (or Whisper of the Sea) was painted in the same year of 1961 
when the modern master received the Republic Cultural Heritage 
Award in painting and became one of the recipients of the Ten 
Outstanding Young Men Award in the category of art.  Susurro del 
Mar is part of Jose Joya’s abstract expressionist period where he 
allowed all his power and painterly vitality to let loose.
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56
Ang Kiukok (1931 - 2005)
Sea ted  F igure
s igned and da ted  2001 (upper  l e f t )
o i l  on  canvas
36” x  24” (92 cm x  61 cm)

P 5,000,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te
i ssued by  F ina le  Ar t  F i l e  con f i rm ing  the  au then t i c i t y 
o f  th i s  l o t

P rovenance :
F ina le  Ar t  F i l e , Maka t i
 

The painting illustrates the intriguing look between 
caricature, with its distorting propensity, and a 
cubist-expressionist response to social realist art. Ang 

Kiukok’s painting career can be summed up as a dichotomy 
of a struggle for human expressiveness and constant 
perfection of cubistic pictorialism. The human condition at 
its most pathetic or angriest predicament has always inspired 
this artist. Suffering and torture were images familiar to him 
as he witnessed these in his boyhood during the Second 
World War. Ang’s first trip to the United States in 1965 also 
proved to be a profound experience for him. He saw at close 
quarters the materialism of a highly industrialized society 
that turns human beings into machines or robots—a society 
that dehumanizes.

Images of such cruelties continue to haunt him in the 
political and criminal violence reported daily by the mass 
media. The restricted color range of the work reflects the 
elegant austerity of Ang’s aesthetic sensibility. The painter’s 
colors not only strengthen the architectonic quality of 
his forms but also intensify his visual statements. It is this 
eruption of brutality from within civilized circumstances 
that enabled Ang Kiukok to extract from the scene such a 
convincing symbol of anguish.

It’s been said that, perhaps, the rage and tempest that 
radiates from Ang Kiukok’s dehumanized figures serve as 
some form of catharsis by the artist where he pours into 

The Elemental Gaze of Ang Kiukok

canvas the raw and festering emotions pent up inside him. 
Still, amidst the seemingly spontaneous fury lies a masterly 
technique; of control and precision; of art with a purpose. 
Moreover, Ang Kiukok sought to bring out the truth, the 
realities of society. In his own words: “I am truthful. What I 
see. I show.” Thus, the people on his canvas are destitute, 
troubled, and almost resigned to their fate. What Ang 
Kiukok could not express through words (he was known to 
have a soft-spoken personality), he expressed through his 
empowered and unflinching brush.

Ang first achieved prominence within the Filipino art scene 
in the 1960s.  His style distinctly fused multiple elements 
from modernist aesthetic disciplines such as cubism, 
surrealism and expressionism. Ang favored distinctly Filipino 
subjects; from fighting cocks, rabid dogs and local Catholic 
imagery. The intensity of his works stood in contrast to his 
own personality, described as “placid and affable”.

Ang Kiukok was conferred the title of National Artist in 
2001.  Even after his death, Ang’s legacy continues to 
soldier on. Ang emerged not only as a critical favorite, but 
a commercially popular artist as well, which he shared the 
limelight with fellow national artist Fernando Amorsolo as 
the most widely bidded after Filipino painters in auctions.
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PROPERTY FROM THE JOSE M. OSSORIO COLLECTION

57
Fernando Amorsolo (1892 - 1972)
Ma la te  Church
s igned and da ted  1963 ( l ower  r igh t )
o i l  on  canvas
28” x  39” (71 cm x  99 cm)

P 5,500,000

Leon Gallery wishes to thank Mrs. Sylvia Amorsolo-Lazo for 
confirming the authenticity of this lot

Provenance:
Commissioned from the artist by Don Jose M. Ossorio, son of sugar 
baron Miguel J. Ossorio and brother of Filipino-American abstract 
expressionist of renown Alfonso Ossorio, and from thence, a gift to 
his daughter, Claire Marie Ossorio.
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The venerable Don Jose M. Ossorio commissioned this 
magnificent painting from Fernando Amorsolo for two 
reasons: first, to commemorate the family’s triumph 

over the trials and tribulations of World War II; second, as a 
fatherly indulgence to a young girl’s love of horses.

His daughter, Claire Marie, remembers, “My father gave me 
this painting many years ago. His name was Jose M. Ossorio. 
He was born in the Philippine Islands and lived there with my 
mother and his three older siblings before the war, working at 
the Victorias Milling Company in Negros, his father Miguel J. 
Ossorio’s sugar plant.” 

“He and my mom and siblings were incarcerated and survived 
the Japanese prison camp at the University of Santo Tomas. 
They emigrated to the US after the war and I was born in 
1951. He gave me this painting in 1964. He told me he 
commissioned this work to include horses—I was horse-crazy 
at thirteen—and a church as he was a devout Catholic. He 
said the church, depicted in the painting, was the only one left 
standing after the bombings.”

It must have been a special commission indeed. After 
Amorsolo’s heartbreaking renditions of a fallen senate and 
the ruins of Rizal Avenue, the maestro would create only very 
few Manila scenes, preferring to portray the sun-dappled 
fields and rivers of the Philippine countryside or the country’s 
august pre-Spanish past instead.

In this piece, Amorsolo captures the baroque splendor of 
the Augustinian order’s Malate Church, which is devoted to 
the miraculous Nuestra Señora de los Remedios (Our Lady 

of Remedies). A crowd of churchgoers spills out in the 
summer sun, the women in bright-colored frocks. Pastel 
umbrellas protect them from the heat. Amorsolo, in a few 
expert brushstrokes, tells several stories unfolding in the 
distance—a father tugging his child home urgently by the 
hand, a mother tending to two small children in the park 
rotunda. They are gentle echoes of parental love.

As promised by Don Jose, a horse-drawn carretela trots 
briskly by the graceful statue of Queen Isabella II. One 
can almost hear its hooves on the gravel as it does so. 
Sculpted in 1860, the monument languished in the Manila 
ayuntamiento (townhall) storeroom when the monarch 
fell into disfavor. The queen’s statue was finally installed in 
1896 across Malate Church, facing the historic Manila Bay, 
where she remained through World War II. In 1963, it still 
reigned over Roxas Boulevard, but  would be blown down 
by the strong winds of Typhoon Yoling in 1970. 

A flame tree spreads its blossom-laden branches as if 
in prayer, echoed in the hues of the church roof.  The 
fiery flowers are a beloved feature of Amorsolo’s famous 
paintings, capturing his poetic optimism and love of 
country.

In the same year that this masterpiece was painted, 
Amorsolo received the Araw ng Maynila Award for 
painting and the Republic Cultural Heritage Award.  He 
would be named the country’s first National Artist less 
than a decade afterwards. 

-Lisa Guerrero Nakpil

A Rare Manila Scene
by the Maestro Amorsolo
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58
Isidro Ancheta (1882 - 1946)
a )  L i fe  in  the  Prov ince
    s igned ( l ower  le f t )
    o i l  on  canvas
    15” x  7” (38  cm x  18 cm)

b )  F lame Tree  in  the  Bar r io 
    s igned ( l ower  r igh t )
    o i l  on  canvas
    15” x  7” (38  cm x  18 cm)

P 100,000

Provenance :
Pr i va te  Co l lec t ion , USA

a) b )

Isidro Ancheta, having studied at the Academia de Dibujo y 
Pintura of Teodoro Buenaventura, has come to be known as 
one of the most renowned landscape artists of his time. His 
work, which is said to have adorned classrooms nationwide at 
one point, demonstrates the mastery of his craft and medium.  
His fine brushstrokes, subtle impastos, palette selection, and 
rendering of subjects are truly remarkable. From riverscapes to 
barrio scenes, Ancheta truly captured the picturesque beauty of 
our country’s landscapes.
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59
Juvenal Sansó ( b . 1929)
Verdant  Rocks
Ca. 1980
s igned ( l ower  r igh t )
ac r y l i c  on  paper
12” x  16” (30 cm x  40 cm)

P 160,000

Accompanied by a certificate issued by Fundacion Sansó 
confirming the authenticity of this lot

Sansó sought to create limitless expanses 
stimulating to the imagination while in other 
works, he sought the opposite, a contracted and 
enclosed landscape that could be comprehended 
by the intellect. The complex detailing reflects that 
wherever this Catalonian born artist paints, he 
extends aesthetic concerns and motifs of his work 
as a first rate etcher.

a )

b )

60
Prudencio Lamarroza (b. 1946)
a )  Car  (Landscape )
     s igned ( l ower  r igh t ) 
     wa te rco lo r  on  paper
     11” x  19” (28 cm x  48 cm)

b )  Car  (Por t ra i t )
     s igned ( l ower  r igh t )
     wa te rco lo r  on  paper
     19” x  13” (48 cm x  33 cm)
 

P 100,000

Dreaming of participating in the legendary Le Mans 24 Hours, Herve 
Poulain, an auctioneer and racing driver tried to unite his two passions—
art and speed. Supported by the founder of BMW Motorsport, Poulain 
commissioned Alexander Calder to paint the very first BMW Art Car which 
served as a symbolism of the intermarriage of art and industry. After Calder’s 
legendary work, the likes of David Hockney, Jenny Holzer, Roy Lichtenstein, 
Robert Rauschenberg, Frank Stella, Andy Warhol and other renowned artists 
were also commissioned to create BMW Art Cars. 

In the late-90s BMW wanted to expand the number of Art Cars, as well as 
the design range by choosing artists from different continents. The Philippines 
was chosen as one of those countries with Prudencio Lamarroza as the 
representative. Highly liked by the company executives, these pieces show 
Lamarroza’s study for the Philippine version of the BMW Art Car. 
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61
The Javellana Mariposa
3rd  Quar te r  o f  the  19th  Centur y
nar ra  and  ra t tan , so l ih i ya
39” x  72” x  26” (99 cm x  183 cm x  66 cm)

P 300,000

Provenance :
Jave l l ana  Fami l y

The Javellana Mariposa
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This sofa is locally known as mariposa sofa because its shape resembles that 
of a butterfly (or mariposa in Spanish).It was influenced by the Belter Style 
of furniture that became popular in the US after 1850. Made of veneers and 

usually upholstered with horsehair, the style underwent transformation when it 
became fashionable in the Philippines as the Revival Luis Quince Style. Solid narra 
instead of veneer was used in its construction and, due to the hot and humid climate, 
the upholstery was dispensed with and replaced with rattan caning.

This elegant sofa has a pair of short cabriole legs in front and splayed back legs. The 
arm support consists of an acanthus leaf scroll emanating from a graceful inward-
curling volute that has a small curl attached that becomes the arm.

The serpentine-shaped seat, caned in one piece, has the front of the seat frame 
carved with a narrow apron of symmetrical curved and scrolled moldings. The back 
follows the serpentine contour of the seat frame and is composed of three oval 
backrests, each resembling that of a Luis Quince side chair with the middle one 
lower than those on either side. A caned panel in between connects the backrests 
to each other.

The oval grooved frames and caned backrests are surmounted by a pierced crest 
featuring a central tri-lobed scroll surrounding symmetrical posies of flowers flanked 
by delicate tendrils terminating with leaves. The shape of the central scroll is that of 
a stylized bat, the harbinger of good fortune among the Chinese. It is an indication 
that the maker of the piece was a Chinaman.

-Martin I. Tinio, Jr.

THE JAVELLANA CLAN
Jaro, Iloilo

By  Augusto Marcelino Reyes Gonzalez III

The Javellanas are an old and affluent hacendero landowning 
clan from Jaro, Iloilo who date back to the early 1800s.

Like many of Jaro’s great merchant and landowning families like the 
Villanuevas, Jalandonis, and Lopezes, the Javellanas are of Chinese 
ancestry.  Their original Chinese name “Kim Biong” was changed to 
the Spanish–sounding “Javellana” after the Claveria decree of 1849.

Manuel Javellana (o 1815) married Gertudis Lopez (o 1819) and they 
had ten children:  Escolastica (Sra Jiz de Ortega), Petra (Sra Golez), 
Quintina (Sra Gonora), Narcisa (Sra Grecia), Inocencia (Sra Jamora), 
Cristino, Mariano, Cristeta, Carmen (Sra Jayme), and Marcelina (Sra 
Catagui). Ramon Javellana was an affluent and prominent banker 
who married Leonor Virto.  Their daughter Maria Salvacion aka 
“Mariquit” became Mrs Fernando Hofilena Lopez;  he was a former 

Vice–President of the Republic of the Philippines;  he was the younger 
brother of the tycoon Eugenio Hofilena Lopez.
 
Among the Javellanas of recent memory were Maria Salvacion Virto 
Javellana–Lopez (Mrs Fernando Hofilena Lopez), Juanita Javellana–
Ledesma (Mrs Oscar Ledesma), and Celia Javellana–Claparols.

The famous contemporary socialites Allana Lopez Montelibano, Reina de 
Villa Lopez–Puckett – Tan, and Audrey de Villa Lopez–Puckett – Chiu are 
all granddaughters and great–granddaughters of Maria Salvacion Virto 
Javellana–Lopez aka “Mariquit” and Fernando Hofilena Lopez.

The respected Filipiniana scholar Rev Fr Rene Javellana SJ is an esteemed 
member of the clan.
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Exquisite Luis Quince Armchairs

62
A Pair of Armchairs
3rd  Quar te r  o f  the  19th  Centur y
nar ra  and  ra t tan , so l ih i ya
44” x  22” x  27” 
(118 cm x  56 cm x  69 cm)  each

P 240,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

This pair of chairs is an elaborate version of the usual 
Luis Quince chairs seen in Philippine collections today, 
and the intricateness of the design and the quality of 
the workmanship and carving definitely screams that it is 
the work of the famous Ah Tay.  The chair stands on two 
delicate and graceful cabriole legs in front and a pair of 
square legs slightly curved at the back. The sides of the 
legs are grooved, the groove transforming itself into a 
volute on the bow-shaped apron, while the bowed edge 
of the apron is scalloped.

The seat support is edged with a quarter-round molding, 
while the seat is caned.  At the sides are S-shaped arm 
supports on which rest gracefully curved arms ending with 
a scroll in front.  The grooved back stile is bowed to follow 
the circular shape of the back support resting on a lower 
back stile. Surmounting it is a pierced crest, its outline 
shaped like a stylized bat in flight, the Chinese symbol of 
happiness and joy. This is because the pronunciation of 
the word is similar to that of good fortune.  The outline of 
the crest, composed of grooved scallops decorated with
bosses, enclose a reticulated panel carved with a central 
tri-lobed leaf flanked symmetrically by a leaf-scroll with 
a flower with four petals.  The oval backrest is caned in 
front and at the back.

-Martin I. Tinio, Jr.
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PROPERTY OF A DISTINGUISHED LADY

63
Mauro Malang Santos (1928 -  2017)
Mother  and  Ch i ld
s igned and da ted  1980 ( l ower  r igh t )
gouache
30” x  30” (76 cm x  76 cm)

P 1,000,000

Malang’s Mother and Child is an ongoing devotion to Filipino 
mothers, accentuating her strength, with her elegantly long neck, a 
classic baro’t saya, and massive extremities.

While Western cubism is all about objective analysis of physicality, 
Malang borrows his approach and techniques to pursue the 
opposite, i.e. to synthesize what has been broken down into a 
unified interpretation of human form. Modern painting tends to 
assert its flatness more explicitly, more insistently. The influence 
of the masters of cubism is perfectly visible, particularly that of 
his mentor Leger, and locally, Manansala, for whom Malang has 
always manifested the keenest admiration. The figuration brings 
to mind those satisfying early works of Leger in which circles and 
ellipses at sharp staccato angles vie with long, severe slab shapes, 
not unlike those marks made with the flat side of a soft-pointed 
pencil. Although influenced by Vicente Manansala’s transparent 
cubism, Malang’s work, as exemplified by this woman, manifest 
a distinct style based on the juxtaposition of shapes defined with 
linear quality.

Using the medium of charcoal, Malang rendered the figure by 
employing a variety of shades, from the dark her hair to the 
suggestion of the diaphanous quality of her nipis blouse. Its play on 
textures delivers a singular quality to the work.  Even without color, 
Mauro Malang Santos’ strong imagery remains identifiable marked 
by angular shapes, dotted by appearing and vanishing lines, and a 
geometric compositional idiom. 

Homage to the Filipino Mother
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64
Jigger Cruz (b. 1984)
Unt i t l ed
s igned and da ted  2011 ( l ower  le f t )
m ixed  med ia
31” x  24” (78 cm x  60 cm)

P 800,000

Most of Jigger Cruz’s body of work exists within a state of 
dialectical tension. On one hand, it is easy to see his pieces as pure 
and unfiltered abstraction, borne out of the anarchic disorder of 
the mind.  But, on the other hand, a critical and careful eye reveals 
a sense of harmony, place, and framing often attributed to classical 
and academic techniques and treatments. It is this struggle between 
abstraction and representation that makes Cruz’s art engaging.

It consistently reveals different aspects of itself with each viewing. 
Jigger Cruz has perfetly encapsulated within his works an eternal 
duel of the fates.
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65
Allan Balisi (b. 1982)
S ta r ing  Forms
da ted  2014 ( ve rso )
o i l  on  canvas
48” x  60” (122 cm x  152 cm)

P 140,000

Provenance :
B lanc  Ga l le r y

Despite often being hailed as narrative in nature, the true allure 
of Allan Balisi’s works are their seemingly abstract roots in the 
metaphysical and the metaphorical. Upon first glance, his forms and 
figures are undoubtedly recognizable even to the untrained eye. Yet, a 
closer look reveals the artists’ unorthodox and unconventional use of 
the contrasting relationship between light and shadow. Balisi’s works 
often feature blown out highlights in its details and deep inky blacks 
in its shadows.

This lends it a journalistic and candid feel, reminiscent of the frank and 
intimate works of photographers like Diane Arbus and Nan Golding. 
Yet, Balisi’s treatment adds another layer to his work. By creating 
distinct yet vague human forms, one can project one’s own self into 
the work, effectively affixing the abstract concept of the universal 
into the particularities of the human condition. It is the artist’s 
narrative aesthetic that draws the viewer in, but it is his conceptual 
understanding that makes his work linger in the soul. 
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66
Macario Vitalis (1898 - 1989)
F ish  Vendor
s igned ( l ower  le f t )
o i l  on  canvas
24” x  19 1/2” (61  cm x  50 cm)

P 200,000

Provenance :
Pr i va te  Co l lec t ion , F rance 

Among the Filipino artists who have ventured across the world in the name of 
art and found a second home in their sojourns is Macario Vitalis. 

 Macario Vitalis was born in 1898 in Lapog, Ilocos Sur.  As a poor young adult, 
he left the Philippines for the United States in 1917 in an attempt to find a 
better life and to follow his artistic ambitions. He studied in San Francisco by day 
and provided for himself as an elevator boy at night. In 1924, Vitalis began his 
studies at the Pennsylvania Academy of Fine Arts.  He left the US in late 1926, 
settling in France. There, Vitalis studied at the Academie de Montmartre and 
set up his studio in the Parisian suburb of Puteaux. In Paris, he met influential 
modernist painters, including Pablo Picasso, creating works that depicted the 
ambiance of pre-war Parisian life.

Having studied in Europe, and later finding home in Brittany sometime in 1957, 
Vitalis’ predilections were inevitably predisposed by European post-impressionist 
masters. The dynamic color palette, among the notable things in Vitalis’ stylistic 
evolution, has set his work apart from that of his contemporaries. Meld with his 
use of cubist impressionism, Vitalis executes his works elegantly—later venturing 
into various evolutions of the planar elements into pointillism.
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67
Ang Kiukok (1931 - 2005)
S t i l l  L i fe
s igned and da ted  2001 (upper  l e f t )
o i l  on  canvas
24” x  36” (61 cm x  91 cm)

P 4,000,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued by 
F ina le  Ar t  F i l e  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

Ang Kiukok demonstrated a precise understanding of cubism’s 
tenets and implications that he could parse its substructures with 
aplomb. Geometric forms are given life as visual elements, with 
painted forms overlapping and suggesting hinted spaces on the 
flat canvas Ang Kiukok has dispensed with all lifelike detail.

The almost surreal method of presenting familiar objects in 
unfamiliar manifestations produces a disorienting effect. It is 
Kiukok’s metaphor of a world where something stable is not 
what it seems and security at best a temporary respite. The 
planes of color are juxtaposed at sharp angles from one another. 
The effect is disquieting, and yet compositionally, all is of a piece, 
each dissonant color precariously supportive of the other. Bright 
and dark planes make up the tightly interlocking pieces of a 
puzzle based on intriguing spatial ambiguities.
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68
Augusto Albor ( b . 1948)
Temperature H/D #1
s igned and da ted  2009 ( l ower  r igh t )
m ixed  med ia
48” x  48” (122 cm x  122 cm)

P 400,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued by 
the  a r t i s t  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

Augusto Albor holds an aesthetic that features a unique use of 
space, but although an abstract minimalist in his approach, his 
usage of paint in his work is all but sparse.

Albor’s textural treatment of his work results in a sense of 
rawness.  His style, in general, frees his repertoire from being 
incorporated to any specific art movement; and keeps it safe from 
conventional contexts and imitation.
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69
Augusto Albor ( b . 1948)
Temperature H/D #2
s igned and da ted  2009 ( l ower  le f t )
m ixed  med ia
48” x  48” (122 cm x  122 cm)

P 400,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued by 
the  a r t i s t  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

Albor’s use of space, the sparseness of presences, and an 
apparent attitude towards art as objecthood make this a 
minimalist work.  This is a visually purifying experience, one that 
gave him the freedom to move outside existing notions on art 
and explore ideas and possibilities of abstraction.

The composition of this work is almost classic in its simple 
severity.  Nuances of light and dark, and the effects of receding 
and advancing of flatness and shimmer, are efficaciously played 
upon. This work is a warm yet meditative evocation enjoyed in 
perfect quiet and solitude.
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70
Annie Cabigting (b. 1971)
Mesdames (Portrait  of Lucina Brembati by Lorenzo Lotto 1480-1556)
s igned and da ted  2012 ( ve rso )
o i l  on  canvas
54” x  43” (137 cm x  109 cm)

P 5,000,000

Provenance :
Pr i va te  Co l lec t ion , As ia
Chr i s t i es , As ian  Contemporar y  Ar t , Hong Kong, 31 May  2015, Lo t  216
Acqu i red  f rom the  above  by  the  p resen t  owner

Exh ib i ted :
Ar t  S tage  S ingapore , Our  As ia  S ingapore , 2012

Annie Cabigting’s series of museum-goers contemplating 
both their mortality—and immortality—is one of her most 
dramatic and well-loved creations.

In Mesdames, she faithfully reproduces the Portrait of Lucina 
Brembati, an evocative depiction of a noblewoman of the 
High Renaissance painted by Lorenzo Lotto, the Venetian 
master. Cabigting captures the cyphers of the crescent moon 
and the engraved ring that would reveal the lady’s identity 
to later generations. Lucina rises from a rich red brocade 
surrounded by symbols of marriage and fidelity.

A gray-haired woman is in the foreground, also dressed 
in silk and velvet, signifying this century’s dignity and 
accomplishment. She seems to be in deep dialogue with the 
portrait, communicating from her own modern time and 

space. A brilliant flash of the sky blue shawl leads 
the eye into a forced perspective of eternity.

The choice of the setting, Accademia Carrara in 
Bergamo, Northern Italy, was also thoughtfully 
chosen. It was founded by Count Giacomo Carrara, 
“a wealthy collector who left a generous legacy to 
the city of Bergamo at the end of the 18th century,” 
a commentary of the role that art patrons play in 
the creation of these cultural locations.

Mesdames is a tour de force that raises subtle 
questions of reality and illusion, the relationship 
between the viewer and the object, and our own 
position in this complexity as we ourselves observe 
the entire tableau. 

 — Lisa Guerrero Nakpil
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71
Ramon Orlina (b. 1944)
Torso
car ved  g reen  Asah i  g lass
s igned and da ted  1999 ( l ower  r igh t )
19” x  11” x  8” (48  cm x  28 cm x  20 cm)

P 700,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued by 
the  a r t i s t  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

Ramon Orlina’s architectural glass sculptures can be 
referred to as “three-dimensional works of art uniquely 
related or responsive to a particular building or even an 
integral part of its fabric.” Before his sculptural stint, 
Orlina was tempered by his education at the University of 
Santo Tomas and his architectural practice on the physical 
properties of glass and steel.

 Combining the industrial strength of steel and the 
serene sensitivity of glass made an artistic marriage of 
awestruck masterpieces. The human body, particularly 
the female nude, has been the archetypal inspiration and 
subject of numerous works of art. The female torsos and 

its nourishing breasts are the prime inspiration and theme 
manifested in Orlina’s Ning Ning Series in the 1990s. Here, 
Moore’s influence of utilizing human and organic forms in the 
abstract style is felt. But in Orlina’s context, given a medium 
that uses an abstract-figurative form and style is used to fit his 
inspiration. Torso in particular is highly inspired by the name 
of the Malaysian term ning-ning—meaning breastfeeding of 
up to two years. Here, the artist sought to capture the raw 
and unfiltered beauty of femininity and the unapologetic 
artistry of motherhood. Orlina first crafted sculptures of two 
breasts, then three, then four. Despite the abundant number 
of pieces in this collection, Orlina made sure that all of his 
artworks are unique.

Ramon Orlina : An Ode to the Female Form
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72
Fernando Amorsolo (1892 - 1972)
Lady  in  Green
s igned and da ted  1959 ( l ower  r igh t )
o i l  on  canvas
30” x  22” (76 cm x  51 cm)

P 200,000

Leon Ga l le r y  w ishes  to  thank  Mrs . Sy l v ia  Amorso lo-
Lazo  fo r  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , USA 

Apart from being the most beloved chronicler of the Philippine 
countryside, Fernando Amorsolo was also the most sought-
after portraitist of the 20th century. Since his return from the 
Royal Academy of Fine Arts in Madrid in the late ‘20s, he would 
capture the likenesses not only of the Filipino elite but also the 
faces and figures of the American ruling elite throughout his 
glorious reign as the king of Philippine painters.

In this portrait of a lady in a green satin dress, he captures 
an auburn-haired beauty of mid-century Manila. Her bare 
shoulders reveal milky white skin and give her a glamorous 
mood like a movie star. There is a mischievous twinkle in her 
eye and the slightest girlish blush as if the maestro had just 
paid her a compliment.  

-Lisa Guerrero Nakpil
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Galicano is a painter of tonal landscapes who is renowned especially for 
his small, intimate views of nature. This sweetly melancholic and ochre 
painting seems to occupy a borderline between everyday observation 
and a visionary world all Galicano’s own. A sense of liveliness is conveyed 
by the various tones of green, ochre and white modulating in various 
intensities and with effects of transparency. 

Galicano’s aim was to heighten and dramatize the effects of light and 
shade, and to achieve a more exact pictorial approximation of nature’s 
fleeting changes. The image is then unified by a pictorial and idyllic image 
of a fisherman, evoking a peaceful and serene idealized Filipino landscape.

73
Romulo Galicano ( b . 1945)
Namimingwi t
s igned and da ted  1981 ( l ower  r igh t )
pas te l
20” x  28” (50 cm x  71 cm)

P 120,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t
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PROPERTY FROM THE COLLECTION OF A 
DISTINGUISHED GENTLEMAN

74
Lao Lianben (b. 1948)
Buddh is t  Te lev i s ion
s igned and da ted  2009 ( l ower  le f t )
ac r y l i c  on  canvas
60” x  48” (152 cm x  122 cm)

P 1,600,000

Lao Lianben’s minimalist yet evocative paintings are a 
wellspring of Oriental inspiration.  His monochromatic 
compositions display a meditational feel and a refined 
aesthetic inspired by the brushwork of expressionist 
calligraphy.  His creations elegantly capture the essential in a 
clutter-free canvas.  Creating textured monochrome paintings 
for over 40 years, Lao Lianben is an acknowledged master of 
Philippine non-representative art.  The daily wonders of the 
world ignite him: the creases of the web and the cracks of 
the pottery.  His paintings though minimalist are evocative 
translations of these deceptively mundane inspirations. 

Titled Buddhist Television, the work translates into Lao’s 
characteristic abstraction a mind in meditation.  Surrounded by 
thousands of cracks that represent the rain.  The ripples of the 

pond caused by the rain are reflections of the people’s 
aspirations.  These aspirations are viewed by the Buddhist 
monk through the television in the middle that translates 
into a fishpond

An amazing effortless grace inhabits Lao’s paintings, brought 
about by nothing less than hard work, zealous dedication, 
and the patient accumulation of infinitesimal amounts.  Yet 
before this accumulation becomes too serious, it turns into 
creative repetition, much like child’s play. But this time with 
a difference, for this child’s play culminates in a reflective 
spontaneity, a second naiveté.  Thus, one is gifted with 
a veritable feast for thought.  In a way, Lao’s Buddhist 
Television is a reminder to practice mindfulness in a ever-
hectic and chaotic world. 
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75
Eduardo Castrillo (1942 -  2016)
Founda t ion  o f  So l id  Growth 
s igned and da ted  2009 ( top )
b rass  ( scu lp tu re  on  p l in th  o r  as  tab le  base )
28” x  70” x  36” (71 cm x  178 cm x  91 cm)

P 1,400,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t  by  the  p resen t  owner

An offspring of a master jeweler and a Zarzuela artist, Eduardo 
Castrillo obviously carried creative blood. It was also in the early 
1970s that while working in metal, he came up with a strong 
anticlassical style that was to be evident for decades, all the way 
from his biggest projects down to his smallest works. Castrillo’s 
mastery of the relationship of forms was always easy to relate to; 
his works draw the viewer into a thoroughly expressive narrative, 
each angle creating in the viewer a sense of curious expectancy as 
if the object will change its position at any moment.

The master sculptor’s process of sculpting is very interesting, as 
he drafted the idea first on paper before proceeding on to the 
assemblage. This process shows how focused Castrillo’s attention 
was to each and every small detail of his work.

Although he was famous for sculpting public landmarks, Castrillo 
also made functional art, jewelry, gallery pieces, and installations.



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY96

76
Fernando Amorsolo (1892 - 1972)
R ice  Pound ing
s igned and da ted  1958 ( l ower  r igh t )
o i l  on  canvas
17” x  23” (43 cm x  58 cm)

P 2,200,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te 
i ssued by  Mrs . Sy l v ia  Amorso lo-Lazo  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

One of Fernando Amorsolo’s most celebrated paintings is Planting 
Rice, whose appearance on calendars that circled the country would 
cement his reputation as a household name. He would not only 
create many versions of this beloved scene of farmers working in 
lush green fields but also masterpieces of every part of the cycle of 
rice growing, including its harvesting, winnowing, and pounding.  It 
would be a metaphor of being a Filipino as well as the camaraderie 
and companionship of country life.

Rice Pounding is one of the rare paintings with this theme. Here, 
three women take turns doing this chore, two of them dressed in 
traditional baro’t saya, kerchiefs covering their heads, while a third 
is in a modern shift that covers only her knees, chronicling the 
transition from the traditional to the new among Filipino women. 
They work in the shade of a thatched hut.

A recurring figure, a man in a buntal hat caring for a fighting cock, is 
in one corner of the painting. This was supposedly one of Amorsolo’s 
man Fridays. It’s a cozy, comforting scene of a simpler life and time.  

-Lisa Guerrero Nakpil
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This intricate self-portrait reveals the elements that have made 
Barrioquinto one of the most sought-after artists of his generation — 
and beyond.  It reflects the raw intellectual fervor that is the foundation 
of all of his works: a searing commentary not just of the life of an artist 
but the world that he inhabits.  Drawn from the pivotal and influential 
Scream of the Butterfly exhibition, it is one of a handful of works that 
use Barrioquinto’s signature shaped canvas-on-canvas technique. Less 
than a dozen are known to have been painted.

Here, the head of a wolf is combined with the body of a child that 
burns with the heart of a god.  Blinded consciously, perhaps by 
self-awareness, he is nevertheless wreathed in a glorious bouquet 
of gorgeous flowers in full bloom, a symbol of both triumph and 
accolades.  It is both worldly and other-worldly, portraying the 
contrast between fantasy and vivid hyper-reality that set the themes 
of Barrioquinto’s works.  In it one sees unmistakably the deliberate, 
masterful hand of Barrioquinto himself, before the age of his Medici-
esque atelier.  Futile Displeasure (Self-Portrait) thus reflects on the 
irresistibility of happiness and good fortune and would have been a 
wonderful part of Vasari’s Corridor at the Uffizi of the most famous 
painters of the Italian Renaissance.

77
Andres Barrioquinto (b. 1975)
Fu t i l e  D isp leasure  (Se l f -Por t ra i t )
o i l  on  canvas
s igned and da ted  2014 ( l ower  r igh t )
30” x  30” (75 cm x  75 cm)

P 600,000

Exh ib i ted :
Ga le r ie  Sogan & Ar t , Sc ream o f  the  But te r f l y , 
S ingapore , Sep tember  14 -  28, 2014
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78
Betsy Westendorp (b. 1927)
Daybreak
s igned and da ted  1996 ( l ower  r igh t )
o i l  on  canvas
65” x  231” (165 cm x  587 cm)

P 2,400,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t

Known for the atmospheric stillness she brings to her 
works, Betsy Westendorp manages to capture the fleeting 
moment of beauty that exists in nature. Westendorp’s 
Daybreak is reminiscent of her own idyllic afternoons 
gazing at Manila Bay.

Betsy Westendorp has always taken artistic inspiration 
from the wondrous beauty of nature. Although primarily 
creating flower and landscape paintings of tropical 
heliconias, orchids in all forms of expression, red poppies 
in an open field, and shrubs of blooming hydrangeas 
in the palest of blues, the most muted of pinks, and 
the subtlest of whites, the Spanish artist has shifted to 
painting the heavens. Her love affair with the skies began 
with a routine of the beautiful and picturesque skylines of 
Roxas Boulevard. 

Since then, Westendorp has endlessly painted skylines in 
their different moods of atmospheric stillness to capture 
the colors and movements of clouds, sunsets, and sunrises 
incredible in their explosions of bright colors, enveloped in 
a feeling of love and nostalgia. Even during her afternoon 
constitutionals back in her home country of Spain, 
Westendorp would lovingly and constantly think about the 
warm and inviting blanket skies of the Philippine Islands. 

Whether making big or small art pieces, Westendorp 
skillfully works her magic of capturing and preserving 
nature’s majestic moments. Through good and bad times, 
she has always regarded that painting “has always helped 
her to endure pain.” 

A Dramatic Panorama
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79
Mauro Malang Santos (1928 - 2017)
Barong-Barong
s igned and da ted  1982 ( l ower  r igh t )
gouache on  canvas
17 1/2” x  14” (44 cm x  36 cm)

P 280,000

Provenance :
Pr i va te  Co l lec t ion , Man i la

The barong-barong has been associated with Mauro Malang 
Santos as he popularized the subject by glossing over its 
sociopolitical implications. Others before him had already 
taken up the subject in the postwar period. Vicente Manansala 
was a precursor of Malang in this kind of painting.

In Barong-barong from 1982, everything is recognizable, and 
yet everything is also slightly out of place or reconstructed into 
a new form of reality. The evident reality is not in appearance 
alone but the reality which is felt, imagined, and thought of. 

This depiction of the otherwise banal barong-barong takes 
us back to the different artistic phases and learning curves 
Malang went through over the course of his lengthy and 
productive career. This work from 1982 demonstrates the 
artist’s emphasis not on poverty but on the ethereal aspect of 
barong-barongs in collage-like juxtapositions.
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80
Andres Barrioquinto (b. 1975)
Love  V ig i l an te 
s igned and da ted  2011 ( l ower  r igh t )
o i l  on  canvas
40” x  40” (101 cm x  101 cm)

P 600,000

Provenance : 
P r i va te  Co l lec t ion , S ingapore

Exh ib i ted : 
U t te r l y  A r t , S ingapore , 2011

Employing his signature style of poetic storytelling by weaving the 
fantastical with the real, acclaimed contemporary painter Andres 
Barrioquinto sets his sights towards unconventional modes and 
aspects of beauty. 

In this piece, Barrioquinto juxtaposes the gothic elements of his 
subject-matter with conventional signifiers of beauty.  The skull—
an almost universal symbol of death, decay, and suffering— is 
placed alongside a multitude of colorful and vibrant flora and 
fauna.  Barrioquinto effectively uses this gothic aesthetic in order 
to transpose and subvert our own expectations and prejudices. 
Instead, he transforms this symbol of death onto a promise of 
renewal and the hope for life itself.  Barrioquinto effectively 
encapsulates the old adage “all that is sacred is profane.”
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Jose V. Ayala Jr. (1932 - 2002)
a )  Tree  o f  L i fe 
    s igned and da ted  1980 ( l ower  r igh t ) 
    o i l  on  pane l
    40” x  30” (102 cm x  76 cm)

b )  Tree  o f  L i fe
    s igned and da ted  1990 ( l ower  r igh t ) 
    100% acr y l i c  p i l e  ca rpe t
    87” x  75” (221 cm x  191 cm)

P 400,000

Provenance :
Ar t i s t ’s  Es ta te

Despite his namesake, Jose V. Ayala Jr. remains an enigmatic, mysterious and 
almost quasi-religious figure within the canon of Philippine art. An award-winning 
writer and copy director by his mid-thirties, Ayala surprised many by seemingly 
abandoning his destined track in order to shift and pursue the visual arts in the 
1960s. He was heavily influenced .friend and artist-colleague Federico Aguilar 
Alcuaz, who saw in him the ferocious creative spirit of a once-in-a-generation artist.

Though Ayala was blessed with a relatively long life and a temperament for the 
arts, he rarely exhibited his works to the public nor did he mingle with the budding 
contemporary art scene of the 70s. Instead, he retreated inward, both physically, 
mentally and spiritually as he took up painting while tending to his agricultural 
business in Davao. In fact, due to his mystifying and peculiar disposition, Ayala’s 
works rarely saw wide acclaim outside of the art world. His artworks were 
reintroduced and revitalized to the public eye through a special exhibit at the annual 
Art Fair Philippines back in 2019. This reintroduction proved to be a successful 
one given the relative boost in interest on Ayala’s masterpieces.  Nonetheless, his 
hermetic disposition only proved to enhance his craft. His paintings were considered 
one of the pioneering visions of the art scene at the time.

 His works point towards a seemingly endless abyss of creativity, lawless and 
untethered, and the limitless potential of the human mind to make sense of the 
beautiful absurdity. Upon viewing, Ayala’s works seemingly burst onto the scene, 
filling the senses with explosive and frenetic energy. But his masterful knowledge 
and sense of color, shape, and space tame his creations’ chaotic miasma into 
a tapestry of intricate and intimate design. It is undeniable that his universal, 
timeless and essential works of art will continue to inspire generations of artists 
from all walks of life, and from all dispositions. 

a)
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b) Ten years after the artwork was made, Tai Ping Rugs and Carpets created a hand-made replica
of the painting using a 100% acrylic pile with serial number H-168890.
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82
Fernando Amorsolo (1892 - 1972)
Por t ra i t  o f  a  Dowager
s igned and da ted  1944 ( l ower  r igh t )
o i l  on  wood
18” x  14” (46 cm x  36 cm)

P 300,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te 
i ssued by  Mrs . Sy l v ia  Amorso lo-Lazo  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , USA

Fernando Amorsolo’s 
great body of work can 
be classified into several 
groupings. One such group 
is his portraits—some of 
them finished instantly, 
others over a longer period, 
depending upon the interest 
and mood of the painter 
and probably the reaction of 
the sitter.

Amorsolo was a master 
portraitist, since his forte 
was figure painting. As 
the most popular painter 

around, Fernando Amorsolo was happily saddled all his life with 
portrait comissions making up a large proportion of his works.  They 
were mostly commissioned works depicting the men and women from 
the upper echelons of Filipino society, as well as Americans residing in 
Manila during the American colonial period.  

A formal portrai t  by Amorsolo
of the same lady from a pr ivate col lect ion.
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83
A Collaboration with
Mauro Malang Santos (1928 - 2017)
Woman
s igned ( l ower  le f t )
ac r y l i c  on  canvas
36” x  36” (91 cm x  91 cm)

P 900,000

Provenance :
The  Sa tu rday  Group o f  a r t i s t s ’  co l l abora t ion  w i th 
Mauro  Ma lang Santos

It was in July 1968 when a group of prominent artists 
consistently gathered every Saturday at Taza de Oro in Ermita 
along Roxas Boulevard to bond and indulge in shoptalk, 
visiting artist’s studios, seeing exhibitions together, doing 
nude sketches and painting sessions.  Soon, the group 
introduced interactive painting activities and fundraising 
projects to assist artists having financial difficulties.  This 
organization was given the name Saturday Group.  Despite 
its humble beginnings its members were truly illustrious with 
H. R. Ocampo, Cesar Legaspi, Ang Kiukok, Mauro Malang 
Santos and BenCab, among others.

In this piece, Malang along with his co-artists combines 
two of his dear subjects while giving them equal focus: the 
woman dressed in the elegant baro’t saya and his colorful 
and tightly packed portrayal of the city.  



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY108

Don Rafael Palma

Born in Tondo, Manila, Rafael Palma was educated in both the 
Ateneo de Manila University as well as the University of Santo 
Tomas, where he took up law.

The Palma name would first become famous through his 
brother José, whose poetry would form the lyrics of the 
Philippine National Anthem.

Rafael would write for General Antonio Luna’s La 
Independencia (Independence) (1898-1899), which became 
known as the official newspaper of the revolution because 
it was so widely read. He would use the pen name Dapit 
Hapon (Twilight), which would make him a household name. 
Palma would take over as the publication’s editor after the 
assassination of Luna, with its printing press loaded on a 
railroad car to evade the American forces.

He co-founded and wrote for El Nuevo Dia (The New Day) 
(19001903), the first Cebu daily newspaper published by his 
friend and schoolmate in Sto. Tomas, Sergio Osmeña.  

He also co-founded, led the editorial board, and wrote for 
the nationalist journal El Renacimiento (The Rebirth) (1901-
1908), which was openly critical of the American regime and 
its policies.  The paper succumbed to official pressure after 
publishing an editorial titled “Aves de Rapiña (Birds of Prey)” in 
1908 that dealt with corruption in the colonial government.

As a result, the El Renacimiento became embroiled in a libel 
case filed against it by the powerful Dean Conant Worcester, 
the then Secretary of the Interior of the Insular Government 
of the Philippines. The lawsuit eventually forced the paper’s 
bankruptcy and closure. 

Behind the scenes of this turbulent period, Palma fell in love 
and married Carolina Ocampo, daughter of El Renacimiento’s 
fiery publisher Martin Ocampo.

Palma subsequently entered politics, becoming an 
assemblyman for Cavite and eventually becoming part of 
the QuezonOsmeña triumvirate that pressed for Philippine 
Independence. He also became a senator of the republic and a 
cabinet minister (Secretary for Public Instruction).

Don Rafael Palma
4th President of the University

of the Philippines

Journalist, Educator, Statesman, and Champion of Women’s Rights

By Lisa Guerrero Nakpil

The celebrated Palma Hall on the UP Diliman 
Campus was named after Rafael Palma
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He was also appointed as the fourth president of the University 
of the Philippines in 1923 and remained at that post for 
an entire decade until a famous squabble with President 
Quezon. The landmark Palma Hall in the Diliman campus is 
named after him.

Palma resigned and turned to the practice of law.  He 
eventually returned to public service to become Chairman of 
the National Board of Education.

He was also a scholar, whose biography of Jose Rizal, The Pride 
of the Malay Race, would become required reading in Philippine 
high schools and colleges after his death.

A family portrait taken in the 1930s shows members of the Palma family: 
(Left to right) Tess Bonifacio, granddaughter, in the arms of Gov. Arsenio 

Bonifacio, son-in-law; Fe Palma-Zalde, youngest daugther; Virginia 
Palma-Bonifacio, eldest daugher; Carolina Ocampo, wife; Rafael Palma; 
Benedictio Bonifcation, grandson; Alicia Palma-Bautista, daughter; and 

Hector Palma, son.

Rafael Palma, second from right, at the wedding of daughter Alicia to 
architect Nicanor Bautista, Photo was taken at Paco Church

Alicia Palma, the younger sister in Fabian de la Rosa’s masterpiece, would 
become an educator like her father, Rafael. Here, she is shown in action in 

the classroom.

Alicia would also receive various recognitions

Moreover, Palma was a champion of women’s rights, including 
the right to vote. He had four children. His eldest, Virginia, 
married Arsenio Limcuando Bonifacio (1893-1976) of Santa Cruz, 
Laguna, a statesman, cabinet minister (Secretary of the Interior in 
Quezon’s presidency), and governor of Laguna.

His younger daughter, Alicia Palma married architect Nicanor 
Bautista, and would become a writer and educator of renown in 
her own right, and the translator of her father’s autobiography. 
Cornell-educated, she became a founder of a sorority of fine 
arts and literature.  They are immortalized as symbols of modern 
womanhood in this portrait by Fabian de la Rosa.
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Fabian de la Rosa came from a family of artists. His uncle, 
Simon Flores y de la Rosa, was one of Manila’s leading 
portraitists; his aunt, also a painter, was one of his teachers.  His 
nephew, whom he mentored, was Fernando Amorsolo, widely 
recognized as the inventor of the Philippine sunlit landscape.

He was one of the fabled characters that inhabited the 
streets and salons of turn-of-the-century Manila, in that 
turbulent period between the sunset of the Spanish empire 
and the dawn of the American century.

De la Rosa was accepted as a student at the Manila 
Academia in Intramuros. Orphaned, however, at age 16, he 
would have to drop out in his third year. De la Rosa soon 
took his talent for painting to the streets, selling small works 
to tourists for fifty centavos each. He would also eke out a 
living at the famous Sala de Armas fencing school established 
by the Luna brothers. He was apparently talented enough to 
be taken on as an instructor; his students included a young 
Mabini, still able-bodied. 

PROPERTY FROM THE DON RAFAEL PALMA COLLECTION

84

Fabian dela Rosa (1869 - 1937)
Dos  Hermanas
s igned ( l ower  le f t )  da ted  1930 ( l ower  r igh t )
o i l  on  canvas
35” x  26” (88 cm x  66 cm)

P 8,000,000

With an inscription that reads in part:
Dedicated to Don Rafael Palma, “Con Admiracion y Amistad (With Admiration and 
Friendship)” and Signed “El Autor (The Author)”, P.I. — 1930

Provenance:
A gift from the artist, Fabian de la Rosa to Rafael Palma; from thence by 
descent to his daughter Alicia Palma and has remained in the family for 
almost a century

Literature:
A smaller and probably later work—described as Untitled, oil on canvas, 
measuring 22” x 30” (75.6 cm x 56.8 cm), and belonging to the Roberto 
Lopez Collection—is featured in Benesa, Leonidas et al. Art Philippines. 
Manila, Philippines: Crucible Workshop, 1992, p. 85.

Fabian de la Rosa
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Between 1893 and 1897, de la Rosa would begin to make a 
name for himself, alongside his contemporaries Jorge Pineda 
and Ramon Peralta.  He would become successful enough to be 
impatient and, in 1898, began lobbying for the re-installation of 
the annual Madrid art scholarships.  His chances would be swept 
away in the maelstrom of the Philippine Revolution and the 
Philippine-American War that followed soon after. Nevertheless, 
he would continue to build a clientele of the wealthy who would 
come to his studio to be immortalized in portraits.

Significantly, he would join Resurreccion Hidalgo and Juan Luna 
at the St. Louis Exposition of 1904, an important milestone in 
America’s cultural conquest. His work Planting Rice—which 
depicted the peace and serenity of the United States’ new 
colony, the Philippines—took home the gold, putting him 
shoulder to shoulder with the country’s most famous painters.

De la Rosa was a quick study of personalities, thanks to painting 
many portraits—some of them in his early days, on the fly in the 
streets of Manila—such as Dos Hermanas, where he captures the 
intelligent and lively personalities of the Palma sisters.

He would travel in the same concentric circles as Rafael 
Palma, having overlapping friends including the brothers Juan 
and Antonio Luna and other members of the First Philippine 
Republic. He would be familiar, as was eventually Palma, with 
the American power structure that included foreign diplomats, 
businessmen, and other personalities.

At the time of this painting, de la Rosa had already been named the 
head of the University of the Philippines School of Fine Arts in 1927.

In Dos Hermanas, Virginia—on the left, born in 1903, and therefore 
in her late 20s at the time—is a more serious figure compared to 
the livelier Alicia—on the right and clearly much younger. The Palma 
sisters are on their way to mass, as suggested by the long black veils 
that cover their heads. Alicia wears a smile and carries a delicate 
bead rosary in one hand. A painted Japanese paper umbrella 
dramatically shades their beauty. 

Alicia Palma in her teens. The younger daughter of Rafael 
Palma would marry architect Nicanor Bautista and would 

become  a writer and educator like her father.

Alicia’s rosary is her only 
accoutrement

“
Alicia wears a smile and carries a 
delicate bead rosary in one hand. 

A painted Japanese paper umbrella 
dramatically shades their beauty. 
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The Palmas were characterized by historian Teodoro Agoncillo 
as simple folks without the airs of aristocracy nor the trappings 
of the nouveau riche. They were, however, secure in their 
intelligence and love of country; and this was expressed in their 
feminine but graceful baro’t saya ungilded by the usual jewelry. 

They are the epitome of the modern Filipina. From a distance, 
as if departing the past, are silhouettes of old Manila and 
Intramuros. Virginia and Alicia would have been among the 
country’s first suffragettes or advocates of women’s right to vote, 

Fabian de la Rosa in his studio

of which their father was a devoted leader. Virginia would 
go on to marry Arsenio L. Bonifacio, a politician who would 
become a cabinet secretary as well as governor of Laguna. 
Alicia would also marry but become a writer, like her father, 
in her own right.

De la Rosa opted to paint the sisters in a modernist yet 
elegant style in contrast to his more classical work.  

-Lisa Guerrero Nakpil
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85
Eduardo Castrillo (1942 - 2016)
F l igh t
s igned and da ted  1998 (bo t tom)
brass
14” x  28” x  23” (36 cm x  71 cm x  58 cm)

P 160,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te 
i ssued by  Mr. N I xx io  Cas t r i l l o  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

An exquisite crossbreed of a blacksmith and a sculptor, Eduardo 
Castrillo led a renaissance of sculpture in the Philippines. Aware of his 
social responsibility, he produced a body of work that are reflections of 
an artist caught between an era of his country’s search for its true self 
while still relying on his own ingenuity.

Solid metal—that is, the chief medium of Castrillo’s immaculately 
crafted sculptures—embodies the uncanny skill and talent of the 
artist. His workshop was nothing short of a beehive of activity, 

86
Olan Ventura ( b . 1976)
A f te r  René  Magr i t te
s igned and da ted  2016 ( l ower  le f t )
ac r y l i c  on  canvas
36” x  24” (91 cm x  61 cm)

P 100,000

Provenance :
West  Ga l le r y, Quezon  C i t y

In a reverential ode to the landmark visionary artist, Olan Ventura 
takes on the works of the surrealist painter René Magritte. As an artist, 
Magritte found himself entangled within the collective imaginary 
due to his novel and visionary takes on art. It was arguably his 
works that solidified and concretized both the phenomenological 
and psychoanalytic approaches to art and aesthetics. Magritte’s 
work, although technically and academically outstanding, was 
more concerned with ideas rather than form or technique. This was 
made evident through his work entitled The Treachery of Images 
which questioned the solely rational and pragmatic worldview that 
dominated the public sphere. It is this very approach that Ventura 
gives his due regard to. By combining the different popular images 
within Magritte’s own canon, Ventura shows us the artist’s undying 
dedication to his own artistic goals and how Magritte’s work still rings 
true decades after his final brushstroke.

wherein he studied his medium in their variant behavior and 
exploited it with a burst of energy, resulting in a wondrous 
output of metalwork.

The paradoxical description of Castrillo’s works as being simple 
yet complicated is unpretentious flattery of how the master 
himself uncomplicatedly created labyrinthian masterpieces 
using modest geometric figures.
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PROPERTY FROM THE CHING CALUAG COLLECTION

87
Vicente Manansala  (1910 - 1981)
Nude
s igned and da ted  1979 ( l ower  r igh t )
pas te l  on  paper
32” x  22” (81 cm x  56 cm)

P 500,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t

Portraying the beauty of the human body is a challenge to 
any artist.  For centuries, nudes have been embodiments 
of classical beauty and ideal form.  The basis of Vicente 
Manansala’s technical proficiency in depicting nudes was his 
ability to draw. Draftsmanship was a discipline to which the 
artist subjected himself.

In the vast oeuvre of Manansala, of note are his works on pastel. 
His outstanding use of the medium is truly a spectacle, as he 
captures nudes  with such refined composure and restrain. 
Beyond his impressive draftsmanship is his masterful eye, as he 
puts on display his understanding of light, gracefully completing 
the composition in all its simple eloquence. Unlike in the style of 
anatomical cubism, he does not fragment and dissect the nude 
human figure, leaving generous clues of its identity. Instead, he 
stays close to the actual figure.
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Maximo Sison Viola (1857-1933)
A Friend of Rizal with a Passion

for Designing Furniture

M aximo Viola y Sison was born to the couple Pedro Viola 
and Isabel Sison on October 17, 1857 in barrio Santa 
Rita, San Miguel de Mayumo, Bulacan.  At that time, 
the Violas were one of the most landed families in San 

Miguel de Mayumo, Bulacan while the Sisons were the most landed 
family of Lingayen, Pangasinan. Thus, Maximo Viola was born a very 
rich hacendero (landowner).

He finished his bachillerato at the Universidad de Santo Tomas in 
Manila in 1882.  He finished his medical studies at the Universitat de 
Barcelona and became a doctor in Spain in 1886.

Viola became good friends with fellow medical doctor Jose Rizal in 
Spain.  He gradually became involved in the propaganda movement 
along with other reformists Graciano Lopez-Jaena, Mariano Ponce, 
and Marcelo del Pilar.  Rizal and Viola traveled together through 
Germany, Austria–Hungary, and Switzerland from May to June 1887, 
where they met several of Rizal’s friends and mentors, including the 
esteemed Dr. Ferdinand Blumentritt in Leitmeritz, Bohemia (now 
Litomerice, Czech Republic).

Rizal frequently suffered from a lack of funds in Europe. There were 
no fast and efficient modes of cash remittances then, not even with 
the international banks, mostly relying on padala ((handcarry) by 
visiting family and friends from Manila. Because of this, Rizal became 
despondent about the publication of his novel Noli Me Tangere 
and thought of destroying it once and for all. The affluent Viola 
intervened and provided the funds for the publishing of the first 
2,000 copies of the Noli Me Tangere.  In gratitude to his good friend, 
Rizal presented Viola with the galley proof and the first printed copy 
of his controversial but nationalistic novel.

Viola returned to Filipinas in 1887 as a medical doctor.  Like most 
of the high-minded Filipino ilustrado doctors trained in Europe, he 
treated poor patients for free.

Upon his return to Filipinas, Viola married Juana Roura, a beautiful 
Spanish mestiza also of San Miguel de Mayumo, Bulacan, and they 
had five children.

Viola secretly met with his good friend Rizal during the latter’s visit in 
June 1892. Rizal traveled to see his friends the Venturas in Bacolor, 

Rizal’s Noli Me Tangere, whose publication 
Viola financed

The signatures of Rizal and Viola as companion travelers to 
Litomerice in 1887, from the Collection of Mr. Ambeth Ocampo

By Augusto Marcelino Reyes Gonzalez III
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Maximo Viola, Rizal’s best friend and the man who saved
the Noli Me Tangere from obscurity,

from the collection of Ambeth R. Ocampo

Pampanga, the Arnedos in Apalit, Pampanga, and the Constantinos 
in Bigaa, Bulacan.  Rizal was under surveillance by the Spanish 
authorities all throughout and all the prominent families he visited 
were harassed to varying degrees, not much with the Venturas and 
the Arnedos, but Valentin Constantino was tortured almost to the 
point of death.    

The Spanish colonial authorities were suspicious of Viola, as they 
were of all ilustrados and principalias, all the way to the 1896 
revolution. For some time during the revolution, Viola and his two 
brothers stayed in the caves of Biak-na-Bato, some distance away 
from San Miguel de Mayumo, Bulacan. 

Viola, like many prominent revolutionary leaders, was imprisoned 
by the Americans in Manila during the early part of their occupation 
in 1899.  He was even sent to captivity in Olongapo, Zambales.  He 
was freed when an American doctor, Dr. Fresnell, requested his 
assistance in the field of infectious tropical diseases.

All his life, Viola liked to express his artistic side. From middle age 
onwards, he liked to design and produce elegant furniture for his 
own use, mostly of rare kamagong wood. He won an award at 
a Manila furniture exposition in 1920, one of several plaudits he 
received during his furniture-making phase.  

As a major hacendero of San Miguel de Mayumo, Viola was active 
in dealing with the political, economic, and social issues of his time.  
He became the president of La Liga de Proprietarios, a reactive 
organization of landowners that sought to diminish the growing 
influence of unscrupulous politicians over farm tenants. He opposed 
the illegal acquisition, or outright confiscation, of farmlands by 
the British firm contracted for the extension of the Manila railroad 
line to faraway Cabanatuan town in Nueva Ecija. He rallied for just 
compensation to landowners, big and small.
   
Viola passed away of cancer at 75 years old on September 3, 1933 
in barrio San Jose, San Miguel de Mayumo, Bulacan.
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The Roura-Viola Aparador

T his handsome and sophisticated 1923 aparador 
(wardrobe), principally of kamagong wood (Philippine 
ebony), has two doors of differing designs—the left door 

has three framed sections (horizontal–vertical–horizontal panels) 
while the right door frame has a beveled mirror.  Interestingly, the 
interior of the cabinet has a coffered ceiling composed of several 
small, raised kamagong and narra wood panels.  The doors are 
flanked by plain pilasters.  The sides of the cabinet are of four 
framed kamagong panels (horizontal–vertical–vertical–horizontal). 
On top of the doors is an entablature with moldings, in the 
center of which is a diamond-shaped cartouche carved with the 
year 1923, the 25th wedding anniversary of the owners.  The 
entablature is surmounted by a crest in the Filipino art nouveau 
style, also known as estilo Tampinco, with intertwined ampalaya 
(bitter gourd) leaves, native fern leaves, native orchid leaves, 
katmon (Philippine dillenia) flower buds, and sinuous whiplash 
curves culminating with a katmon flower in full bloom.  The 
entwined initials “RV,” formed from native orchid leaves, stand 
for the surnames of the couple Maximo Viola and Juana Roura. 
Underneath the two doors is a drawer delineated by moldings 
above and below. The whole ensemble is supported by four 
modern-looking plinth feet. Even though it is Filipino art nouveau 
in ornamentation, this aparador, in philosophy and prescience, 
already presaged the modernity, sleekness, and luxurious materials 
of the Arts Décoratifs (Art Deco) movement, which would officially 
debut in Paris, France two years later in 1925.

Martin Imperial Tinio Jr., aka “Sonny,”  likes to share his discoveries 
in scholarly research.  He is fond of excavating old documents at 
the National Archives, tirelessly reading through various bienes de 
difuntos (last wills and testaments) inevitably of rich Filipinos.  He 
related that in the inventories of possessions, any piece of furniture 
with glass and mirror (the glass and mirror were imported from 
Europe, United States, and even China) as well as any piece of 
kamagong furniture (kamagong was a prized wood) were deemed 
the most valuable in the household and priced the highest.  This 
value system clearly shows the priorities of our forebears.       

Dr. Alejandro Reyes Roces, aka “Anding,” National Artist for 
Literature, former Secretary of Education, nationalist, heritage 
advocate, writer/journalist, was the proud owner of this Maximo 
Viola aparador for many years. It served as a chic bar in his 
comedor (dining room).

Maximo Viola y Sison was born to the couple Pedro Viola and 
Isabel Sison on October 17, 1857 in barrio Santa Rita, San Miguel 
de Mayumo, Bulacan.  At that time, the Violas were one of the 
most landed families in San Miguel de Mayumo, Bulacan while the 
Sisons were the most landed family of Lingayen, Pangasinan. Thus, 
Maximo Viola was born a very rich hacendero (landowner).

By Augusto Marcelino Reyes Gonzalez III

He finished his bachillerato at the Universidad de Santo Tomas 
in Manila in 1882.  He finished his medical studies at the 
Universitat de Barcelona and became a doctor in Spain in 1886.

Viola became good friends with fellow medical doctor Jose Rizal 
in Spain.  He gradually became involved in the propaganda 
movement along with other reformists Graciano Lopez-Jaena, 
Mariano Ponce, and Marcelo del Pilar.  Rizal and Viola traveled 
together through Germany, Austria–Hungary, and Switzerland 
from May to June 1887, where they met several of Rizal’s friends 
and mentors, including the esteemed Dr. Ferdinand Blumentritt in 
Leitmeritz, Bohemia (now Litomerice, Czech Republic).

Rizal frequently suffered from a lack of funds in Europe. There were 
no fast and efficient modes of cash remittances then, not even 
with the international banks, mostly relying on padala (handcarry) 
by visiting family and friends from Manila. Because of this, Rizal 
became despondent about the publication of his novel Noli Me 
Tangere and thought of destroying it once and for all. The affluent 
Viola intervened and provided the funds for the publishing of the 
first 2,000 copies of the Noli Me Tangere.  In gratitude to his good 
friend, Rizal presented Viola with the galley proof and the first 
printed copy of his controversial but nationalistic novel.

Viola returned to Filipinas in 1887 as a medical doctor.  Like most 
of the high-minded Filipino ilustrado doctors trained in Europe, he 
treated poor patients for free.

Upon his return to Filipinas, Viola married Juana Roura, a beautiful 
Spanish mestiza also of San Miguel de Mayumo, Bulacan, and they 
had five children.

Viola secretly met with his good friend Rizal during the latter’s 
visit in June 1892. Rizal traveled to see his friends the Venturas 
in Bacolor, Pampanga, the Arnedos in Apalit, Pampanga, and 
the Constantinos in Bigaa, Bulacan.  Rizal was under surveillance 
by the Spanish authorities all throughout and all the prominent 
families he visited were harassed to varying degrees, not much 
with the Venturas and the Arnedos, but Valentin Constantino 
was tortured almost to the point of death.    

The Spanish colonial authorities were suspicious of Viola, as they 
were of all ilustrados and principalias, all the way to the 1896 
revolution. For some time during the revolution, Viola and his two 
brothers stayed in the caves of Biak-na-Bato, some distance away 
from San Miguel de Mayumo, Bulacan. 

Viola, like many prominent revolutionary leaders, was imprisoned 
by the Americans in Manila during the early part of their 
occupation in 1899.  He was even sent to captivity in Olongapo, 
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Zambales.  He was freed when an American doctor, Dr. Fresnell, 
requested his assistance in the field of infectious tropical diseases.

All his life, Viola liked to express his artistic side. From middle age 
onwards, he liked to design and produce elegant furniture for his 
own use, mostly of rare kamagong wood. He won an award at 
a Manila furniture exposition in 1920, one of several plaudits he 
received during his furniture-making phase.  

As a major hacendero of San Miguel de Mayumo, Viola was 
active in dealing with the political, economic, and social issues of 

88
Maximo Viola (1857 -  1933)
The  Roura-V io la  Aparador
1923
kamagong 
92” x  50 1/2” x  21”
(234 cm x  128 cm x  53 cm)

P 500,000

Provenance :  
Dr. Max imo V io la  y  S ison  
Ra fae l  Roura  V io la
Dr. and  Mrs  A le jandro  R . Roces

his time.  He became the president of La Liga de Proprietarios, a 
reactive organization of landowners that sought to diminish the 
growing influence of unscrupulous politicians over farm tenants. 
He opposed the illegal acquisition, or outright confiscation, of 
farmlands by the British firm contracted for the extension of the 
Manila railroad line to faraway Cabanatuan town in Nueva Ecija. 
He rallied for just compensation to landowners, big and small.
   
Viola passed away of cancer at 75 years old on September 3, 1933 
in barrio San Jose, San Miguel de Mayumo, Bulacan.
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89
Juvenal Sansó ( b . 1929)
Por t ra i t  o f  L ina  Fernandez-L i t ton
Ca. 1973
s igned ( l ower  r igh t )
o i l  on  canvas
19 1/2“  x  39” (49 cm x  99 cm)

P 400,000

Provenance : 
Acqu i red  d i rec t l y  f rom the  a r t i s t

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te 
i ssued by  Fundac ion  Sansó  con f i rm ing  the 
au then t i c i t y  o f  th i s  l o t

In Sanso’s poetic surrealism, a paradoxical quality exists in the artwork 
where a sense of mystery and dreaminess melds with the most 
profound beauty. Across his works, an extremely firm grasp of craft 
is evident: the brushstrokes are self-assured; the details and textures 
bearing depth and sophistication.

He is best remembered by his depiction of landscape: timeless scenes that 
seem to have emerged fully from his mind. This work, however, departs 
from his usual landscape replete with life and blossoming.  The relaxed 
landscape is paired with a matron of social standing that seems to be the 
focus of the whole oeuvre. 
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90
Romeo Tabuena (1921 - 2015)
Hombre  Mex icano
s igned and da ted  1957 (upper  l e f t )
o i l  on  board
46” x  31” (117 cm x  79 cm)

P 1,000,000

Provenance :
Pr i va te  Co l lec t ion , USA

Aside from being known for his watercolor creation of genre 
scenes, Romeo Tabuena is also admired for his dark-toned oil 
paintings that portray proletarian concerns.  These paintings have 
been described to have short and squat subjects with expressionist 
distortions.  In this rare instance, it can be said that he is one of 
those expressionists whose contemplative abilities are reflected in 
their paintings.

In line with his migration in 1955, this work featuring a Mexican 
farmer was inspired by the Mexican folk that Tabuena got along 
with and painted while residing in San Miguel de Allende, Mexico.
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91
Romulo Olazo (1934 - 2015)
Permuta t ion  Ser ies  I I  No . 115 (B-XV I I )
s igned 1994 ( l ower  r igh t )
ac r y l i c  on  canvas 
60” x  84” (153 cm x  214 cm)

P 4,000,000

Provenance :
Pr i va te  Co l lec t ion , Kua la  Lumpur, Ma lays ia 

L i te ra tu re : 
Reyes , C id  e ta l . ROMULO OLAZO. Paseo  Ga l le r y, 
Maka t i , Ph i l i pp ines . 2013, p .170-171

The year 1994 was eventful for Romulo Olazo. It was then that he 
celebrated his 25th year in the Philippine art scene.  To commemorate 
his prolific career, he held three simultaneous one-man shows under 
the black-and-white umbrella theme at the Finale Art File (curated by 
Roberto Chabet), Galleria Duemila, and the Crucible Gallery.

The same year also marked the final group exhibition of Olazo, Cesar Legaspi, 
Mauro Malang Santos, and Ang Kiukok due to the death of Legaspi.

Capturing illusions for posterity is an age-old goal in art.  Olazo’s work 
in the Permutations Series depicts a vast neutral field as an expansive 
backdrop, from which brittle lines float from the void.  Olazo’s work 
never loses its filmy elegant quality.  Permutations Series II fills the 
viewer’s field of vision, blocks out the distractions of the everyday 
world, and becomes the viewer’s environment.  Olazo’s intention was to 
evoke, through a visually satisfying organization of pictorial elements, 
the magic of space and silence.  It has often been thought that Olazo’s 
Permutations were made using the silkscreen process, but they are 
actually hand-drawn.

Olazo’s concerns with simplicity and directness, layered elements and 
spatial development, as well as the meditative and contemplative, were 
central in all of his work.  Clarity of form that is neither entirely plastic 
nor pictorial is seen in Olazo’s Permutation Series.

The Magic of Space and Silence
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The Legacy of Dr. Jose Y. Forés

Jose “Pepe” Yoyongco Forés was born on November 14, 1906 , to 
Fernando Forés and Bernabela Yoyongco. He eventually became 
a doctor and married Angela Livioco Geronimo. The couple had 

four children: Raul, Fernando, Maria Angela and Noel.

Not only was Dr. Forés an outstanding surgeon; he was also 
indefatigable. At the height of the Second World War, he left the 
comforts of his home—wife and children—to serve patients at 
St. Luke’s Hospital. Amidst the uncertainties of the crossfire, he 
practically lived in the hospital to make sure that medical attention 
was delivered to his fellowmen during some of the darkest hours in 
Philippine history. Indeed, he was a man of noble purpose, self-
sacrifice and compassion with a genuine love for country.

As the embattled skies of World War II lifted and life began to 
assume a sense of normalcy, so did the life of Dr. Forés and his family. 
He met Fernando Amorsolo post-war who, at this point, had already 
established himself as a highly sought Filipino painter best known for 
his landscapes that mirrored patriotism through his proud portrayal 
of local customs and traditions. 

Fernando, or Amorsolo as he is more commonly referred to, 
became a patient of Dr. Forés from here on, their friendship grew 
into a lifelong exchange of interests, expertise and an admirable 
sense of nationhood. Dr. Forés generously shared his medical 
proficiency and Amorsolo, his world-class artistry. His wife Angela, 
who had a penchant for art, commissioned Amorsolo for a portrait 
of the doctor and herself. In a way, they became each other’s avid 
patrons and some of Amorsolo’s precious pieces would find a 
home at the Forés residence. 

PROPERTY FROM THE JOSE Y. FORÉS COLLECTION

92
Fernando Amorsolo (1892 - 1972)
Seascape
Ca. 1950
s igned and da ted  ( l ower  le f t )
o i l  on  wood
14” x  12” (36 cm x  30 cm)

P 800,000

Leon Ga l le r y  w ishes  to  thank  Mrs . Sy l v ia  Amorso lo-
Lazo  fo r  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

Although known for his idyllic and picturesque depictions of local 
rural life, Fernando Amorsolo is also known for his breathtaking 
and pioneering landscape works. He is hailed by the art critic Leo 
Benesa as the “Master of Philippine Landscape”, even more so than 
Luna and Hidalgo. This claim can be traced to Amorsolo’s trademark 
technique of chiaroscuro, which is Italian for light and dark. Through 
this technique, Amorsolo carefully balances his works’ highlights and 
shadows, giving his imagery a sense of space despite the inherent 
flatness of the canvas. His technique also lends his artworks a 
characteristic glow that is inescapable across his body of work. 

In this painting entitled Seascape one can easily see this technique 
throughout the canvas, but most notably through his depictions of 
his waves. His contrasting lighting coupled with his notably heavy 
brushstrokes, another Amorsolo trademark, brings his scenery to 
life; almost as if one can hear the gentle laps of the waves against 
the shoreline.  His contribution to the eventual development of 
Filipino art is undeniable and indelible.

Paintings of Dr. and Mrs. Forés done by Fernando Amorsolo

In 1969, Dr. Forés achieved yet another milestone when he 
founded Makati Medical Center, along with other prominent 
doctors and businessmen. He is best remembered for his 
“incredibly reliable instincts in the operating room and was 
regarded as a trailblazer in surgery”. He also served as a 
Professor of Surgery at the University of Santo Tomas Medical 
School and Hospital and found joy in imparting his knowledge 
and experience with aspiring medical students. Beyond the fame 
of surgical excellence, what mattered most to Dr. Forés was 
the commitment to save a life and to provide equal access to 
treatment regardless of socio-economic stature. 

Dr. Forés died in 1979, just 5 years after his friend Amorsolo. 
Today, his name is immortalized at Makati Medical Center where 
its Operating Room is named the J.Y. Forés Surgical Pavilion.
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PROPERTY OF A  D IST INGUISHED LADY

93
Arturo Luz (b. 1926)
RYU
s igned and da ted  1971 ( l ower  le f t )
au tomot i ve  lacquer  (DUCO)
62” x  48” (157 cm x  122 cm)

P 1,200,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t  by  the 
p resen t  owner

Beauty, nostalgia, and emotion---these are all 
words and concepts that have been ascribed as the 
telos or goal of artworks and even art itself.  But, 
after the numerous social, political, and cultural 
upheavals that have dawned on humanity as a 
whole since the late 19th century, it is no surprise 
that our aesthetic disposition has shifted as well.  
It is this very hegemonic shift that inspired Arturo 
Luz’s minimalist series. By drawing from the artistic 
discipline of brutalism, Luz embodies this aesthetic 
shift by treating art not as a representation of 
beauty, emotion, and divinity, but as a means to an 
infallible end.  He does so by emphasizing the form 
and material of the work itself as independent from 
scrutiny and interpretation.  Luz’s work seemingly 
suggests a return towards the platonic form; 
defined as perfect objects from which all other 
representation stems from.  If such a world exists, 
Luz’s work gives us a rare yet fleeting glimpse into 
its very core. 

Luz has produced art pieces through a disciplined 
economy of means and materials that perfectly 
encapsulates a uniquely Asian and Filipino 
modernist spirit. 

Although many of Luz’s works include only the 
essential elements of lines, curves, and a few 
muted colors, the Filipino people continue to show 
enthusiasm, admiration, and curiosity for them.  Luz 
won the distinction of being designated National 
Artist of the Philippines, the highest artistic honor in 
the country, for Visual Arts in 1997.
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Detailed Measurements:
width of hoist: 27 1/2“ (70 cm)
length of fly: 41 1/2” (108 cm)
length of fly excluding a white stripe of irregular width
  of approximately 1 - 1 1/2” (2.54 cm - 3.8 cm) at Hoist: 40 1/2” (103 cm)
width of canton: 13“ (33 cm)
length of canton: 14” (35.5 cm)
shield: D: 4“ (10 cm)
embedded crescent: 2 1/2“ x 2“ (6.4 cm x 5 cm)
kris: length, 12 1/2” (31.8 cm); hilt, 3 1/4” (8.3 cm); quinnel, 2 1/2” (6.4 cm)
spear length: 12” (30.5 cm)

Symbols of Courage
Moro Insurrection Flag and Kris Collection

By Lisa Guerrero Nakpil
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This very rare and historically 
important flag features a red 
ground or field with a white 
vertical stripe at the hoist and a 
cut-in blue panel with five white 
5-pointed stars sewn into the blue 
canton or panel. It is further sewn 
with white figures of the kris 
and spear, crossed and running 
somewhat parallel to the blue 
panel. A further emblem of a 
white circular shield with a blue 
crescent is below the panel.

The kris represented is a kalis seko or waved on both 
sides for its entire length, making this flag rarer still. 
According to the Sulu flag-lore source RoyalPanji, most 
Sulu sultanate flags depict a kalis tulid or kris with 
a straight edge. The kalis seko is designed to inflict 
wounds that are difficult to heal.

The spear, known as a budjak, is used for war as 
opposed to hunting. It has a double-edged point that 
can be used not just for throwing but also slashing.

94
a) Very Rare and Very Important 
“Moro Insurrection Flag” from 
the Sultanate of Sulu, Philippine-
American War
Ca. 1899 to  1909
cot ton  s ing le-weave  fabr ic
handsewn, c rea ted  in  the  f i e ld
o r ig ina l , no  res to ra t ion
28” x  43” (71 cm x  109 cm)

P 500,000

Provenance:
Acquired from the heirs of Corporal Steichen by a distinguished 
Philippine collector

Literature: 
Honorable discharge of Corporal Alois J. Steichen stating his rank 
and military assignment, attested by the First Lieutenant of the 6th 
Cavalry, Commanding Troop C

Military record information that includes “Battles, engagements, 
skirmishes, expeditions: Engagement May 11-09, against hostile 
Moro outlaws near [Bauno], Jolo, [P. el] Engagement with Jikiri’s band, 
outlaws and pirates, Island of [Patian], [P. el] July 4 – 1909”

Both symbols are masculine in mystique; with the kris, in 
particular, having both spiritual and political qualities.

A striking feature of the flags of the Sultanate of Sulu 
after 1899, or the arrival of the Americans in Mindanao, 
was how they mimicked the flags of the United States 
with the use of the tri-color, a blue square insewn panel, 
and star patterns.

It might even be argued that the use of the insignia of 
crossed weaponry — in this case a kris with a spear — 
may have been adopted from the banners of the Fourth 
Cavalry who adopted a saber crossed with a kris rampant 
on a volcano, symbolic of Bud Dajo.

The flags of the Sultanate of Sulu appear to be 
communicating not just its autonomy from foreign rule 
but also a fiercely guarded equality to any empire.

This “Moro Insurrection” museum-quality flag is a significant 
fragment of Philippine history, symbolizing our struggle 
against colonialization.  Similar flags are to be found at a few 
important institutions such as the Zaricor Flag Collection, 
Chicago Field Museum, and the Smithsonian. 

- Lisa Guerrero Nakpil

 The military records of Corporal Steichen
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The saga of the Philippine-American War is drenched in 
blood as the United States military sought to subjugate the 
southern archipelago and failed in the same way that the 

Spanish army had before them.

The Role of the Sixth Cavalry

The Sixth Cavalry was established in the American Civil War and 
went on to fight in the Indian Wars, figuring in the surrender of 
Chief Geronimo and the Battle of Wounded Knee. 

The “Fighting 6th” was ordered to the Philippines twice: from 1900 
to 1903 where they were stationed in Manila, and again in 1907 
to 1909 in Mindanao. Corporal Alois J. Steichen joined the Sixth 
Cavalry in August 1907 and served the mandatory three years, 
where he would be in the thick of American action in Mindanao.

Interestingly, this Sulu flag is very similar to another captured at the 
notorious Bud Dajo Massacre at which the Fourth Cavalry attacked 
and slaughtered over a thousand Moros who had sheltered in the 
Bud Dajo crater.  This troop was led by Leonard Wood, a friend and 
fellow Rough Rider of US President Theodore Roosevelt. Wood would 
eventually be appointed governor-General of the Philippines after his 
career eventually recovered from the public uproar over Bud Dajo.

The Sixth—tasked with confronting the juramentados who were 
becoming a lethal and effective threat to the American military—is 
said to have begun the practice of burying the Moro dead with pig’s 
blood, purportedly to prevent their entrance to the Muslim heaven.

The Pirate Jikiri’s Reign of Terror

One of the little-known chapters of the Philippine-American War was a 
two-year period of intense and violent conflict in the Sulu archipelago 
between the outlaw and bandit Jikiri and the American army.

These events have been described in Pirates and Pearls: Jikiri and the 
challenge to maritime security and American sovereignty in the Sulu 
Archipelago, 1907–1909 by Stefan Eklöf Amirell of the Linnaeus 
University Centre for Concurrences in Colonial and Postcolonial 
Studies, Sweden

In his paper, Amirell described Jikiri as follows: 

“US investigations revealed that he was a native of Patian, a much 
smaller island to the south of Jolo. He was described as tall and 
broad-shouldered and had a hooked nose, allegedly a sign of Arab 
blood on his mother’s side. Before taking to piracy he was a follower 
of the Sultan of Sulu, Jamalul Kiram II, and worked, according to the 
scholar Hurley, as the Sultan’s betel nut bearer.”

The Philippine-American War in Mindanao
Pirates and Patriots

By Lisa Guerrero Nakpil

Amirell continued:

“Jikiri’s depredations were now beginning to have significant effects 
on the region’s economy. Pearlers had difficulties recruiting crew 
members, who feared for their lives at sea, and the owners of the 
luggers feared that the whole business would be ruined unless the 
government was able to protect them. Inter-island trade and exports 
from the southern Philippines were also affected, and July 1908 to 
April 1909, which largely coincided with Jikiri’s worst depredations, 
showed a two-third decrease in customs returns at Jolo. The decline 
was in sharp contrast to the previous years, when the figures had 
shown a ‘steady substantial and healthful increase each year in the 
value of both imports and exports.’”

Jikiri would perish in an equally spectacular fashion, in the battle 
where the flag’s owner Corporal Alois J. Steichen would see action. It 
is described as follows:
    
“Finally, in early July, Jikiri himself was cornered on Patian, where 
he took refuge in a cave with six followers and three women. The 
outlaws were besieged by troops from the Sixth Cavalry, supported 
by the navy and artillery, for two days. Running short of food and 
water, they made a deliberately suicidal attempt to break out, and 
Jikiri and all of his followers, including the three women, were killed 
in the mayhem that ensued. Four American troops were killed and 20 
seriously wounded in the encounter.”

Did Jikiri fight under the banner of the Sultanate of Sulu? 
The scholar Amirell notes:

“He appears to have been part of the Sultan’s entourage, as a betel 
nut carrier (which I understand to have been an honorary but relatively 
junior position) before or up to 1907, when he took to piracy, 
apparently because of discontent with the failure of the US authorities 
to pay the promised compensation for the use of the pearl beds of 
Sulu. He then went on to carry out several spectacular raids, both 
at sea and on land, until he was killed in the battle on Patian in July 
1909. The Sultan cooperated with the Americans against Jikiri, and 
appears to have been sincere in doing so, but Jikiri had the support of 
other influential chiefs on Jolo, who sheltered him.”
 
Despite the Sultan’s political maneuverings, it is highly possible that 
Jikiri would have used the flag of Sulu. The Sultan, in fact, would bring 
up the source of Jikiri’s discontent in later meetings with the American 
colonial authorities.
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b) Very Rare Set of Moro Swords and 
Blades with an Antique Tausug Pis 
or Head Cloth 19th Century to Early 
20th Century

From top to bottom:

1. Kris with a straight edge (Kalis Tulid) with a Pawikan (sea turtle) shell 
handle embellished with a geometric pattern outlined with silver nails; with 
an asymmetric line guard (Gutlang Katik) in pierced metal. Its scabbard has a 
Pawikan (sea turtle) shell locket and chape, the length of it wrapped in twine.

sword length: 27“ (69 cm)
blade length: 22”(56 cm)
hilt: 4 1/2” (11.4 cm)
scabbard: 24” (61 cm)
with locket: 5.5“ (14 cm)
locket width: 3” (7.6 cm)

2. Barung (leaf-shaped blade) with hardwood pommel. The hilt is decorated 
with metalwork bands. The scabbard is wrapped in metal, red cloth,
twine, and metal chains. (Red is considered a mystical color with powers of 
protection and courage.) Its locket and chape are decorated with incised 
mother-of-pearl.

blade length: 17.5” (44.5 cm)
hilt/shank: 7” (17.8 cm)
scabbard: 19.5” (50 cm)
with locket: 5“ x 2“ (12.7 cm x 5 cm)

3. Kris with both waved and straight edges (Kalis Talu Seko) with hardwood 
and metal-worked handle. The Kalis Talu Seko combines two lethal qualities 

of the Kris: a waved edge that makes wounds difficult to heal and a 
straight edge that’s highly effective in slashing. The scabbard is hardwood 
decorated with metalwork. Its locket and chape are decorated with incised 
mother-of-pearl.

sword length: 27.5” (70 cm)
blade length: 22” (56 cm)
hilt : 5” (12.7 cm)
scabbard: 24.5” (62 cm)
with locket: 5.5” x 3 1/4” (14 cm x 8.3 cm) 

4. A folded Pis or head cloth, woven by the Tausug tribe of the Sulu 
archipelago, with Syabit, or geometric patterns. The Pis, experts say, “could be 
draped on the shoulder, knotted around the hilt of a kris, or wrapped around 
the head as a sign of rank.”

32” x 32”  (81 cm x 81 cm), draped

Provenance:
Acquired from the heirs of Corporal Steichen by a distinguished Philippine collector

Literature: 
Honorable discharge of Corporal Alois J. Steichen stating his rank and military assignment, 
attested by the First Lieutenant of the 6th Cavalry, Commanding Troop C

Military record information that includes “Battles, engagements, skirmishes, 
expeditions: Engagement May 11-09, against hostile Moro outlaws near [Bauno,] Jolo, 
[P. el] Engagement with Jikiri’s band, outlaws and pirates, Island of [Patian], [P. el] July 
4, 1909”
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In the fires of revolution and war, humanity can be destroyed, 
but it can also be forged with courage, compassion, and 
brotherhood.

Crossing allegiances and enemy lines, this very rare album is an 
extraordinary testament to that inspiring possibility.

Private Harry Huber was an American soldier serving in the 
medical corps when he was captured in Malolos, Bulacan on 
February 27, 1899 by the forces of General Emilio Aguinaldo. 
He would remain captive as a prisoner of war for almost a year, 
moving from Malolos, to Nueva Ecija, and eventually to Vigan, 
Ilocos Sur, where he would be rescued on January 2, 1900.

95
A Folio of The Philippine - 
American War: The Saga of Gen. 
Emilio Aguinaldo and Pfc. Harry 
Huber, an American Prisoner of War
A s ingu la r  and  ra re  a lbum o f  Ph i l i pp ine-Amer ican 
War  memorab i l i a  te l l s  the  ta le  o f  the  cap tu re  and 
impr i sonment  o f  Amer ican  so ld ie r  P r i va te  Har r y  Huber 
by  the  F i l i p ino  a rmy led  by  Genera l  Emi l i o  Agu ina ldo ; 
and  how h is  son , Gordon Huber, sought  ou t  Genera l 
Agu ina ldo  ha l f  a  cen tu r y  l a te r  in  Man i la  to  comple te  th i s 
amaz ing  s to r y  o f  the  c i rc le  o f  l i f e .
f o l i o  s i ze : 15” x  11 1/2” (38  cm x  29 cm) 
57 pages

P 250,000

One lo t , cons is t ing  o f  the  fo l l ow ing :
1 . Pho tog raphs  o f  P r i va te  Har r y  Huber  wh i le  se r v ing  in  the   
   Ph i l i pp ines  and  dur ing  h is  cap t i v i t y

2 . Pho tog raphs  o f  h i s  son  Gordon Huber  w i th  Genera l  
    Emi l i o  Agu ina ldo  and  the  Man i la  L ions  C lub  tha t  he lped  
    o rgan i ze  h is  meet ing  w i th  the  genera l

3 . Var ious  le t te rs  s igned by  Gordon Huber  nar ra t ing  h is  
   v i s i t s  w i th  Genera l  Emi l i o  Agu ina ldo

Provenance : 
Acqu i red  f rom the  he i rs  o f  P r i va te  Har r y  Huber  and  h is  son , Gordon 

Huber, by  a  d is t ingu ished Ph i l i pp ine  co l l ec to r

Gen.Emilio Aguinaldo 

Saving Private Huber
A Philippine-American War Story of Courage and Compassion

Pfc. Harry Huber

His ordeal is set against the backdrop of many of 
the famous battles of the PhilippineAmerican War, 
including historic Malolos.

Huber was subsequently discharged after his rescue. He 
would return to his native Oakland, where he would 
again enter the army, climb through the ranks, and 
eventually become a major of field artillery in 1924.

Many years after the death of Private Huber, his son 
Gordon would undertake a journey to the Philippines to 
meet General Aguinaldo, the man who captured his father, 
and to relive the pivotal moments of his father’s life.

- Lisa Guerrero Nakpil
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96
A Collection of Philippine-American 
War Memorabilia
f o l i o  s i ze : 27” x  20” (69 cm x  50 cm)
36 pages

P 3,600,000

Part I: The Malolos Congress, Barasoain Church, Malolos, Bulacan, 
September 15, 1898

1. Original photo of the inaugural session of the revolutionary congress as 
    it was more popularly known

2. Three (3) original photos of revolutionaries parading around the city

3. Four (4) reproductions of photos of the parades

4. Seven (7) original revolutionary banknotes authorized by the 
Revolutionary Congress during the Malolos Congress on November 6, 
1898, including the “Un Peso” banknote with the signature of Pedro 
Paterno (these banknotes are difficult to find, particularly those with 
signatures)

5.Copy of the Malolos Constitution, proclaimed by General Emilio  
   Aguinaldo, January 22, 1899

Part II: The Proclamation of General Emilio Aguinaldo as the First President 
of the Philippine Republic, January 23, 1899

1. Proclamation medal of General Emilio Aguinaldo

2. Original photos of General Emilio Aguinaldo and his first wife Hilaria 
    del Rosario

3. Two (2) photos of Filipino revolutionaries marching through Malolos 
    during the inauguration of The First Philippine Republic

4. Negotiable bonds and drafts issued by the Revolutionary Government

5. Three (3) miniature flags that were sold to the public to raise funds for 
    the revolution

Part III: Stamps of the Philippine Revolution with Documents Signed by 
General Emilio Aguinaldo and General Gregorio del Pilar

1. A collection of General Emilio Aguinaldo stamps used in the periods  
   of conflict with Spain and the United States

2. A general order and manifesto signed by General Emilio Aguinaldo

3. A letter dated August 15, 1898 addressed to General Emilio     
   Aguinaldo and signed by General Gregorio del Pilar

Part IV: The Hostilities of the Philippine-American War Begin

1.Original photos and reproductions showing General Emilio Aguinaldo 
   and his generals (Luna, Malvar, Del Pilar, and others)

2.Original photo of General Emilio Aguinaldo and his various fighting 
   units

3.The Battle for Manila: fifteen (15) photographs and two (2) war 
   maps

4.The Battle for Caloocan: fifteen (15) photographs

5.The Battle for Pasig: One (1) colored print, ten (10) photographs, 
   and two (2) war maps

6.The Battle for Malolos, Bulacan: fourteen (14) photographs

7.The Battle for Cavite: thirteen (13) photographs and two (2) small 
   war maps

8.The Battle for Laguna: eight (8) photographs

9.The Battle for Iloilo: six (6) photographs

10.The Battle for Nueva Caceres (Naga City): ten (10) photographs

11.The Battle for Northern Luzon: one (1) photoprint and nineteen 
    (19) photographs

12.Other battles: six (6) photographs

The Philippine-American War Collection
An Exceedingly Important Pictorial History of Museum Quality
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Part V: The Capture of General Emilio Aguinaldo

On March 23, 1901, General Emilio Aguinaldo was captured in his 
military camp in Palanan, Isabela by General Frederick Funston assisted 
by pro-American scouts from Macabebe, Pampanga who disguised 
themselves in Filipino uniforms of the rayadillo, pretending to be 
reinforcements bringing American prisoners to Palanan.

1. Eight (8) photographs

2. A written account of General Aguinaldo’s capture by General 
    Funston

3. Two (2) colored prints of the French report of General Aguinaldo’s 
    capture

Part VI: Casualties of War

1. American casualties: nine (9) photographs

2. Filipino casualties: nine (9) photographs

3. Filipino revolutionaries being executed by Americans: seven (7) 
   photographs

Part VII: The Americans in Mindanao

Part VIII: The PhilippineAmerican War in Colored Postcards
Twenty-four (24) postcards, clean and unused, very rare

Part VIII: This section portrays the Philippine-American War in Twenty four 
(24) coloured picture-postcards.

These are clean and unused postcards that are almost new and are seldom 
seen or found for sale

Part IX:  General Emilio Aguinaldo and the Veterans of the Revolution

There are thirteen (13) photographs in these section of the General with 
veterans and his friends.

Extremely Rare Set of 24 Colored Postcards of the Philippine-American War
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O
n February 4, 1899, the first shot of the 
Philippine–American War was fired. It shattered 
the uneasy relationship between the First 
Philippine Republic of General Emilio Aguinaldo 

and what he mistakenly believed were friendly forces of the 
American army.

The war would result in an official death toll of 4,200 American 
soldiers and over 20,000 Filipino counterparts. Rarely mentioned 
is the crushing figure of almost a quarter of a million Filipino 
civilians that would perish as “collateral damage” in a deliberate 
military strategy to extinguish all resistance.

And yet, until recently, this conflict was belittled as a mere 
“insurrection” to downplay that it was nothing but an outright 
war against a foreign invader.

From the outset, the Filipino republic was intent on projecting the 
certainty of its sovereignty, as reflected visibly and consistently in 
its uniforms, badges and flags, military hierarchy, and justice as 
well as documents, seals, and commands which had their roots 
in Bonifacio’s Katipunan.
 
It was in marked contrast to the loose, aggrupations of the 
American Indian tribes who failed to communicate their 
independence in a symbolic language used and understood by 
the Americans. As a result, the Indians were easily defeated and 
isolated.

The conflict would shift from conventional warfare to guerrilla 
tactics implemented by the brilliant General Antonio Luna and 
his resourceful command that included General Manuel Tinio, 
the Lion of the North, and General Miguel Malvar. The American 
army would respond with increasing brutality by rounding 
up civilians, burning and reconcentrating villages and towns, 
introducing new forms of torture including waterboarding, 
and even hanging as a form of public execution that would 
foreshadow American’s ill-fated adventure into Vietnam. This 
trove also includes the Battle of Balangiga, one of the United 
States’ most savage exercises that would foreshadow My Lai.

Assembled over 20 years and across two continents, this superb 
aggrupation is the result of a single collector’s painstaking 
research and relentless pursuit of the photographs and 
documents, as well as key reportage that best document this 
highly significant part of Philippine history.

Despite the overwhelming military advantage of the American 
army with formally trained fighters—hardened in the Spanish–
American and Indian Wars—and the Filipino side’s notorious 
shortage of guns and ammunition, the Filipino commandants 
were able to wage an effective resistance. 

Relying on instinct and intelligence, as well as a thorough 
knowledge of the terrain and an understanding of their foes, 
many of the Filipino generals did not surrender until General 
Aguinaldo himself was captured, and then only by dint of deceit, 
had called for surrender. In 1902, the war was officially declared 
at an end although fighting still continued outside Manila up to 
Mindanao through the first decade of the 20th century.

Other sections of this pictorial history includes the war in Mindanao 
as well as the North Luzon campaign and the Battle of Iloilo.

The Philippine–American War thus punctuated not only the dawn 
of a new age but also American rule in the Philippines. Since 
history is, as they say, written cynically by the victors, it would take 
the onset of the country’s true independence before the events 
and heroes, tragedies and glories of those days could be studied, 
discussed, and remembered.
 
This extraordinary collection of more than 200 photographs, 11 
battle maps, and seven exceedingly rare paper currency of the 
period signed by Pedro Paterno, as well as letters (including one 
signed by General Gregorio del Pilar), half a dozen war bonds, 
three in the shape of flags, and a reproduction of the Malolos 
Constitution. There are two French journals on the capture of 
General Aguinaldo and American reportage in the Boston Herald 
and New York Tribune. In addition, there are 24 very rare colored 
postcards of battle scenes. Also included are 80 postage stamps 
and General Aguinaldo’s proclamation medal.

The collection covers the important battles of this war as well its 
leading personalities and players: General Emilio Aguinaldo as 
well as formidable generals in Philippines history such as Antonio 
Luna, Pio del Pilar, Miguel Malvar, Vicente Lukban, Artemio Ricarte, 
Mariano Llanera, Gregorio del Pilar, and Macario Sakay. It also 
chronicles the ordinary men who did extraordinary feats and, as a 
result, suffered and died for their country.

It is quite simply a multitude of memories that symbolizes the 
crucible we had to endure to emerge as a nation. 

-Lisa Guerrero Nakpil

The Capture of General Emilio Aguinaldo 
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RARE AGUINALDO ONE PESO BANKNOTE

One Peso Revolutionary Banknote (Decree of April 24, 1899), with serial 
numbers and embossed seal, but without signature.  

Republica Filipina, One Peso issued under the laws of November 30, 1898 and 
April 24, 1899. 

Size of the note is 5 5/8 x 2 7/8 inches

Decree of November 30, 1898 and April 24, 1899 
Signed by P.A Paterno  

Extremely Important Revolutionary Bank Notes

Battle Photographs

Filipino Solidiers at the Battle of Pasig

The Battle for IloIlo

American dead and wounded

Signed by Pedro Agustin Paterno  

Caption reads: Balangiga Comp. , who massacreed Co. C 9th U.S. Inf
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The Legendary Spice Map
An Extremely Rare and Important

Third State
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97
Petrus Plancius (1552 - 1622)
Insu lae  Mo luccae  ce leber r imae 
sun t  ob  Max imam aromatum cop iam quam per  to tum te r ra r ium orbem mi t tun t . . .
Th i rd  s ta te , pub l i shed  by  C laes  Janszoon V isscher, 1617
hand-co lo red  engraved  char t
15 1/2” x  22 1/2” (39  cm x  57 cm)
 

P 2,000,000

Provenance :
Former l y  in  the  co l l ec t ion  o f  the  famous  bookdea le r  Mor ton  ‘Jock ’  Ne tzo rg , acqu i red  f rom one  o f  h i s  descendants 
by  a  d is t ingu ished Ph i l i pp ine  co l l ec to r. 

This is a wonderful example of the third state of the 
legendary spice map, Insulae Moluccae celeberrimæ 
sunt ob Maximam aromatum copiam quam per totum 

terrarium orbem mittunt, which was originally made in 1594 by 
Dutch mapmaker Petrus Plancius.  

The map promoted the founding of the powerful mega-trading 
corporation, the Dutch East India Company or the Dutch Vereenigde 
Oost-Indische Compagnie (VOC).

The Dutch East India Company brought the proverbial riches of the 
East to Europe: the most precious being the spices from East India 
and Southeast Asia. Thus, this spice map was key to its enterprises. 

The spice map has been described as “the most famous, most 
important, most beautiful, most wanted and one of the rarest of all 
maps of Southeast Asia.”  This map is known as the “spice map” 
because of the drawings at the bottom of nutmeg, clove, and three 
colors of sandalwood. Cloves (Caryophilorum Arbor), nutmeg (Nux 
Myristica), and red and white sandalwood (Santulum) are sought 
after for culinary purposes, medicinal properties (nutmeg and red 
sandalwood), and for fragrance respectively.

The map was produced as an advertisement for the voyages of the 
Dutch East India Company to the Spice Islands. It was copied from 
Portuguese charts into three states as described by Günter Schilder in 
the Monumenta Cartographica Neerlandica Vol. VII:
 
a. “First state, published by Cornelis Claesz in Amsterdam 1592–94, 
with the engraver named as ‘Ioannes à Doetechum fecit.’ ” Schilder 
lists five known copies of this first edition, four in institutions and one 
in a private collection (recently sold at an auction, see below).
 
b. “Second state, before 1609, with the engraver changed to 
‘Joannes van Doetecum.’ ” Schilder lists five known copies of this 
second edition, all in institutions.
 

c. “Third state, published by Claes Janszoon Visscher in 1617, 
with the engravers name replaced by ‘CIVisscher exudabat Ao. 
1617.’ ”  Schilder lists eight known copies of this third edition 
in institutions, and the number in private hands is believed to 
be small, approximately six to eight (including this one).
 
It is important not to confuse these original Dutch states of 
the spice map with the still rare (but more common) pirated 
edition published in England in 1598 by John Wolfe and 
engraved by Richard Beckit.  The engraving is noticeably less 
good on the English edition, and becauseunlike the Dutch 
editionit was published in Jan Huygen van Linschoten’s book 
of voyages, the Itinerario, where the Wolfe map is always 
folded and is usually cropped to the neat line.
 
This example of the third state has full margins and is in its 
original/early color. It is believed to be the only one of two in 
the Philippines.  

The map should appeal to Philippine collectors because, 
apart from its inherent importance and beauty, this is the 
map from which Jodocus Hondius Jr. copied the Philippines 
for his miniature map Philippinae Insulae in the pocket atlas 
Tabularum Geographicarum Contractarum by Petrus Bertius. 
 
It is important and sought after by all collectors of maps of 
Southeast Asia (e.g., in Singapore and Malaysia), and also 
by Australian collectors because it is one of the first maps 
to show the tip of the continent labeled as “Beach” (see 
bottom left).

These include cloves (Caryophilorum Arbor), nutmeg (nux 
Myristica) and red and white sandalwood (Santulum) sought 
after for culinary purposes, medicinal qualities (nutmeg and 
red sandalwood) and for fragrance respectively.

—From a member of the Philippine Map Collectors Society
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98
II Mare Dell Isole Filippine 
(written in cursive text) no. 2 
(The Philippine Sea no. 2)
unda ted
copperp la te  engrav ing
f ramed: 27 1/4” x  22 3/4” (69  cm x  58 cm) 
un f ramed: 19 1/4” x  15” (49 cm x  38 cm)

P 200,000

This map features the areas of Southern Luzon, Visayas and Mindanao. 
During the period the map was made, the third continent consisting the 
Philippines, Mindanao was still regarded as “Mindanoo”.  Despite this, it 
is often noted that the Spanish and Portuguese conquerors of Southeast 
Asia saw the eventual evangelization of the Moro inhabitants of the 
southern islands.  Despite this, the Spaniards were never able to fully 
colonize the island of Mindanao and its constituents due to a number of 
factors such as geography, history and politics.  Given that, scholars note 
the absence of a seemingly permanent colonial power in the region as 
one of the key factors towards the development of a distinct cultural and 
ethnic identity that is distinct to the majority of the archipelago. 

Reference:

Filipinas Heritage Library. The Moro to the Spanish Colonizers. Accessed January 24, 
2020. https://www.filipinaslibrary.org.ph/articles/the-moro-to-the-spanish-colonizers/.
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99
Bernardino delos Santos Copio
P lano  De Man i la  y  Ar raba les  y  de l  Puer to  en  Proyec to 
1877 (Man i la  Bay  Suburbs  and  Por t  P ro jec t  1877)
da ted  1877
copperp la te  engrav ing
f ramed: 24 3/4” x  13 1/4” (63  cm x  34 cm)
unf ramed: 15 1/2” x  21” (39 cm x  53 cm)

P 200,000

The map exhibits the development plan of the city of Manila showing 
neighborhoods by the Pasig River and across from Intramuros.  The 
Philippines depended on the Spanish Crown from 1521, the date of 
the first settlement on the island of Cebu. More than two hundred 
new cities were founded along the archipelago with the traditional 
grid structure, but some with other urban typologies that were not 
implemented nor realized. In the beginning, they were mostly located 
on the coast and later became port cities, but the ensuing exploration 
of inland territories led to the construction of new settlements, later 
linked through a network of roads, railroads and navigational routes. 

Reference:

Pilar, Chias. Colonial Urban Planning and Land Structures in the Philippines, 1521-
1898. Journal of Asian Architecture and Building Engineering, n.d.
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100
Jacques Nicolas Bellin (1703 - 1772)
Car te  des  I s les  Ph i l i pp ines  (1e  feu i l l e )  
(Map o f  the  Ph i l i pp ine  I s lands  Based on  the  Span ish 
Map by  Fa ther  Mur i l l o  Ve la rde , 1s t  Shee t , by 
Eng ineer  Be l l i n  o f  the  F rench  Navy )    
Ca. 1752
hand-co lo red  copperp la te  engrav ing
8 1/2” x  6” (22  cm x  15 cm)

P 10,000

This hand colored copperplate engraving was published 
in 1752 as part of the Dutch edition of the monumental 
“General History of Travel” first published in Paris by Abbe 
Prevost in 1746. This important map is cited in Quirino’s 
Philippine Cartography.



THE ASIAN CULTURAL COUNCIL PHILIPPINES ART AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

143

101
Thomas Kitchin (1718 - 1784)
A  New Map o f  the  Ph i l i pp ine  I s lands , Drawn 
f rom the  Bes t  Au thor i t i es  
Ca. 1765 
hand-co lo red  copperp la te  engrav ing
9” x  6  1/2” (23  cm x  17 cm)

P 40,000

Exceedingly rare map from ‘’Continuation of the Complete History 
of England”, published by Tobias George Smollett in 1765, in 
London.  The book contains a contemporary description of the 
Philippines and the British Conquest of Manila with this supporting 
map engraved in 1763 precisely during those occupational years.  
The map identifies Scarborough Shoal as “Panacot” and was 
used as part of the collection of antique maps submitted by the 
Philippines to UNICLOS (The United Nations Convention on the Law 
of the Sea.) Printed for James Rivington and James Fletcher Oxford-
Theatre and R. Baldwin at the Rose, in Paternoster Row.   
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102
Antonio de Herrera y Tordesillas (1549 - 1625) 
Descr ipc ion  de  las  Ind ias  de l  Pon ien te  (14 )  ( ‘Descr ip t i on  o f  the 
West  Ind ies ’ ) .
Ca . 1622     
copperp la te  engrav ing
8 1/2” x  11 1/2” (22  cm x  29 cm)

P 50,000

Herrera served as a writer and official historian to 
the King of Spain and compiled this history of the 
Indies accompanied by maps of the West Indies 
and Central and South America.  This is the only 
specific map on the Philippines and of eminent 
importance as Luzon is not shown as an island, 
only as an outline but other Philippine islands 
are named, including the imaginary island of San 
Juan (St. John), to the Northeast of Mindanao in 
the actual position of Siargao and which should 
continue to appear in future maps till even the 
19th century. 

The author and cartographer Herrera used this 
term rather than “East Indies” as his viewpoint is 
from the Americas looking westward.

This important map is mentioned by Quirino in his 
Philippine Cartography and Suárez and is listed 
in Sabin 31539, 31544; and Lietz: Insulae Indiae 
Orientalis.
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103
Carta Particolare Del’mare e 
Costa di Manila (Map of the 
Philippine Sea, with Sea Coast 
of Manila) 
copperp la te  engrav ing
f ramed: 29 1/4” x  24 1/2” (74  cm x  62 cm)
unf ramed: 18 1/4” x  14 1/2” (46  cm x  37 cm)

P 200,000

L i te ra tu re :
Mapp ing  the  Ph i l i pp ine  Seas  exh ib i t i on  ca ta log , 
PH IMCOS 2017, page  32-34 -  see  h t tps : / /www.
ph imcos .o rg /exh ib i t i on-ca ta log .

This map shows the entirety of the Philippine sea, with a few land areas on 
the right side of the map. Featured here are the China Sea, the Philippine 
Sea, and the Babuyanes islands.

This sea chart appeared in Dell’ Arcano del Mare, one of the rarest and 
most highly sought after sea atlases of the 17th century. An Englishman 
named Robert Dudley produced this work while living in Florence, Italy. 
Being the first sea atlas published by an Englishman and also the first one 
to treat the entire world, Dudley’s atlas is truly of utmost importance. 

References:

Barry Lawrence Ruderman Antique Maps Inc. Robert Dudley. Accessed January 27, 
2020. https://www.raremaps.com/gallery/detail/29374/carta-particolare-della-parte-
orientale-del-isola-di-iezo-c-dudley.

Daniel Crouche Rare Books. Carta particolare del’mare e costa di manila. Accessed 
January 27, 2020.https://www.crouchrarebooks.com/maps/view/dudley-robert-carta-
particolare-del-mare-e-costa-di-manilia.
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104

William Nichelson (1758 - 1797)
and  J. Spilsbury Sculp / Rufsel   
A  Draught  o f  the  Grea t  Bay  o f  Man i la ,
Harbour  o f  Cav i ta—descr ib ing  a l l  the  I s lands , barangays , 
r i ve rs , rocks , sands  and dangerous  shoa ls
A  P lan  o f  the  C i t y  and  Suburbs  o f  Man i la , 
Cap i ta l  o f  the  I s land  Lucon ia
da ted  1764
copperp la te  engrav ing
f ramed: 34” x  52 1/2” (86  cm x  133 cm)  each
unf ramed: 24” x  42” (61 cm x  107 cm)  each

P 400,000

L i te ra tu re :
Mapp ing  the  Ph i l i pp ine  Seas  exh ib i t i on  ca ta log , PH IMCOS 2017, 
page  58 -  see  h t tps : / /www.ph imcos .o rg /exh ib i t i on-ca ta log

Manila, the capital of the island of Luconia (Luzon), as 
well as the Philippine Islands is situated on a bay on 
the southeast coast. During the 1760’s, it contained 
about 3,000 inhabitants, exclusive of the Chinese 
community who lived in the suburbs.  There were 15 
other suburbs, inhabited by Japanese and nations of 
various mixtures. The streets were broad, but frequent 
earthquakes spoiled their uniformity. Intramuros, the 
citadel, was in the shape of a triangle, having one 
bastion towards the sea, another towards the river, 
and a third at the west point to cover the port, which 
only fits small vessels. In 1762, Sir William Draper led 
the British Invasion of Manila and demanded a million 
sterling ransom to save the city from destruction.  The 
Spanish Court initially agreed but never paid it.

This city map of Manila was dedicated by the Lords 
Commissioners of the Admiralty led by W. M. 
Nichelson with graphs indicating the water level and 
table of the number of armies and troops landed in 
the areas of Cavite and Manila under the command of 
Rear Admiral Cornish and Brig. Gen Draper. 

In his book, Philippine Cartography, Carlos Quirino 
commented that the chart “was not surpassed in 
accuracy for more than a century afterwards.”

Reference:

Walker, John. The Universal Gazetteer: Being a Concise 
Description ... of the Nations, Kingdoms, States, Towns in the 
Known World ; the Government, Manners, and Religion of 
the Inhabitants of the Different Countries. Darton and Harvey. 
1975. Accessed January 27, 2020.
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105
Plano De Manila y Sus 
Arrabales 1894 -- Escala Del 
Plano: 1:5000 (Map of Manila 
and its Suburbs 1894) 
da ted  1894
copperp la te  engrav ing
f ramed: 42” x  60” (107 cm x  152 cm)
unf ramed: 38 1/2” x  56 1/2” (98  cm x  144 cm)

P 200,000

The map shows the city plan of old Manila, featuring the house 
areas, infrastructures and country fields.  Areas noted are Santa 
Cruz, Quiapo, Sampaloc, Hospital de San Lorenzo, Intramuros, 
Malate, Ermita, and Tondo.  Manila had once been described as 
a “sewer” and a “pest-hole” but this map show the unrealized 
potential of a city that could have been on par with Madrid or 
Barcelona during the colonial period.  Today, despite various 
efforts to spruce the city has remained the same with its esteros 
and flood-prone areas, unkempt, cratered and sidewalk-less 
streets, open manholes, deteriorating- dwellings, dearth of 
vegetation, and the growing number of beggars prowling.  This 
map shows the unrealized and unfulfilled potential of Manila 
and its districts that would have arguably brought it up to par 
with Spain’s continental cities like Madrid and Barcelona during 
its colonial period. 

Reference:

Ocampo, RB. Planning and Development of Prewar Manila: Historical Glimpses 
of Philippine City Planning. Philippine Journal of Public Administration. 1992.
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106
Giovanni Battista 
Ramusio (1485 - 1557) 
Terza  Os t ro  Tavo la (Ramus io  Map)
Ca. 1565
copperp la te  engrav ing
11 1/2” x  16” (29 cm x  41 cm)

P 800,000

The copperplate map measures 11 ½” by 16” and 
is in good condition, recently cleaned by the Ortigas 
Conservation Laboratory.  The Ramusio map is the first 
western map to cite the name “Filipina” on an island in 
Southeast Asia. 

The major significance of the Ramusio map is comparable 
to the 1507 German map by the cartographer Martin 
Waldseemuller where the word “America” first appears 
ever beside what is now South America.  “America” was 
named after the Italian explorer Amerigo Vespucci who 
explored Brazil and postulated that the continent was 
not Asia as Columbus had asserted.  In 2001, the United 
States Library of Congress purchased a copy of the map for 
$10 million dollars.  The Ramusio and the Waldseemuller 
maps are considered in cartographic terms as the “birth-
certificates” of an island nation and a continent. 

Ramusio, as secretary of the Venetian Doge had access to 
all documents, journals and maps concerning explorations 
of that period, one of them the account of Ruy Lopez de 
Villalobos voyage to the islands.   In 1542, after being 
met by hostile natives in various islands, the hungry crew 
landed on one with generous and kind natives and for that, 
Villalobos named the island (probably Leyte) as Filipinas, the 
feminized name of Prince Felipe of Spain.  This designation 
would stick and became the contemporary name of the 
Republic of the Philippines. 
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PROPERTY OF A DISTINGUISHED LADY

107
David Medalla (b.1942)
Unt i t l ed
s igned and da ted  1960 (upper  midd le )
ac r y l i c  on  paper
25” x  19” (63 cm x  48 cm)

P 160,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t 

Best known for his Cloud Canyons or Bubble Machines, this work of David 
Medalla exemplifies the long welcome shadow of his rebellion before he 
settled in London.  These paintings reject volume and instead stress the 
the two dimensionalities of the painting surface by means of flat linear 
figures. Children’s art, primitive art, and art brut all come together to 
mock the seriousness of high art and introduce the element of child’s 
play. Medalla always believed in ephemeralness and flexibility in ways of 
seeing and the subject’s archaism seems to have a radical and therefore 
revolutionary visual quality.
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PROPERTY OF A DISTINGUISHED LADY
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David Medalla (b.1942)
Por t ra i t  o f  Rober t  Nass i f
s igned and da ted  1960 (upper  r igh t )
ac r y l i c  on  paper
25” x  19” (63 cm x  48 cm)

P 160,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t

Despite being known for his conceptual take on the traditional Western 
and site-specific canon of sculpture through his conceptual and kinetic 
pieces, David Medalla, much like most visual artists began his journey 
through rigorous experimentation fueled by an unquenchable curiosity. 
Medalla’s rebellious temperament was already apparent even through his 
simpler outings. One can easily see, through this acrylic piece, his clear 
departure from conventional techniques. His jagged and pronounced 
strokes and lines can be seen as a glimpse of his visionary spirit.
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Félix Martínez y Lorenzo (1859 - 1918) 
Portrait of Don Telesforo Antonio Chuidian y Chuaquico 

(1855 - 1903)
late 19th century 

oil on canvas 
29 1/2” x 24” (75 cm x 61 cm) 

Exhibited:
León Gallery, Filipinos in the Gilded Age: Important Ivory, 

Furniture, and Paintings, June 18 - July 20, 2016

Telesforo Antonio Chuidian holding a book, which he 
believed was more important than all his worldly goods, 
possibly the Noli Me Tángere, written by his close friend, 

José Rizal
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Don Telesforo Antonio Chuidian
Rizal’s “Kapitan Tiago” and Financier of the First Philippine Republic

By Lisa Guerrero Nakpil

T he Filipino Chinese, then as now, were a formidable force 
in the 19th century. Presiding over vast fortunes built on 
property and enterprise, they controlled entire industries 
and various crops. Their children would continue to be not 

only immensely talented in business but also well-educated, highly 
cultivated personages, and collectors of the finest art and books.
 
In the case of Telesforo Antonio Chuidian, his father was a 
successful merchant who originally came from Amoy (Xiamen). 
He inherited the family business in his teens upon his father’s 
untimely demise. He quit his schooling at the Ateneo de 
Manila University to devote his energy full-time to business, 
setting up with Manuel Buenaventura the partnership Chuidian 
Buenaventura y Cia. It did a roaring trade, providing cash loans 
for coffee in Lipa and sugar in the rest of Batangas. Chuidian 
would become so successful that he would acquire several 
haciendas as well as numerous properties in Manila. 

Chuidian, at one time, even asked Buenaventura, a lawyer, to 
represent the embattled Rizal family in their land dispute with the 
friars. A son-in-law, General Jose Alejandrino, would recount that 
Telesforo was indeed the model for Kapitan Tiago, whose fabulous 
home was immortalized in the first chapter of José Rizal’s iconic 
novel, Noli Me Tángere.

With the outbreak of the Philippine Revolution, he was 
targeted by the Spanish’s secret police as a supporter of the 
Katipunan. He was imprisoned in Fort Santiago in a dungeon 
so dismal that water would be up to his neck during high tide. 
As a result, he contracted tuberculosis which eventually led to 
his death, years after his release, in 1903. Family legend has 
it that he paid for his freedom with a bribe of a bayong (tall 
basket) filled with magnificent jewels.

During the PhilippineAmerican War, he became a member 
of the Malolos Congress and an important pillar of the First 
Philippine Republic. Along with fellow billionaires Mariano 
Limjap and Pedro Paterno, he wielded such influence and 
commanded such respect that his signature on the Republic’s 
paper currency guaranteed its value. For this and other acts 
of patriotism, he would again be arrested and imprisoned, 
this time by the American colonial forces. He would, on this 
occasion, be quickly released. Chuidian would become so 
disaffected, however, that he would leave the Philippines and 
retire in Europe.

Chuidian eventually had nineteen children who intermarried 
among Manila’s upper crust, including the Alejandrinos, 
Sunicos, Bayots, Rufinos, del Rosarios, Ganas, Escalers, 
Arnaizes, Cu-Unjiengs, Tuasons, and Delgados
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This imposing, stately, and unusual aparador from 
the 1890s features handsome, split–timber doors 
(also termed as “bookmatched”) framed with 

moldings and incised decorations in the four corners 
(characteristic of Renaissance Revival style) separated by a 
fluted pilaster which serves to divide the cabinet into two 
portions.  The doors are flanked by similar fluted pilasters.  
The sides of the cabinet are of framed narra panels.  On 
top of the doors is an entablature with moldings of two 
sections divided by three cartouches and centered by two 
big flowers.  The entablature is surmounted by two crests 
of inward–curving C–scrolls with small foliar carvings 
separated by three reeded finials (colloquially termed as 
“kalabasa” or squash).  Underneath the two doors are two 
drawers delineated by moldings on top and below, again 
separated by three truncated fluted pilasters.  The whole 
ensemble is supported by four traditional bun feet.  This 
splendid tall aparador from the historical Telesforo Antonio 
Chuidian y Chuaquico estate bears all the four trademarks 
of genuine Ah Tay furniture:  the discriminating selection 
of mature golden narra wood (stained dark), the seamless 
Chinese–style joinery, the definite, bold yet faultless 
proportions, and the extremely fine, intricate, and almost 
kinetic carving.

This aparador was the personal wardrobe cabinet of 
Telesforo Antonio Chuidian y Chuaquico, one of Manila’s 
richest men in the 1890s (if not the richest), and was in 
the cuarto principal/master bedroom of his last residence 
on Calle General Solano, San Miguel, Manila;  it was a 
large house he had purchased from Sr Buenaventura, who 
had built it.

The late great, “Manila’s romancer of wood” Osmundo 
Esguerra aka “Omeng” liked to casually describe this kind 
of furniture as “Malacanang furniture,” not because it 

The Telesforo Chuidian Aparador
By the Ah Tay Workshop

By Augusto Marcelino Reyes Gonzalez III

came directly from the Malacanang Palace but because 
it was the distinct type of Victorian–style furniture one 
saw inside the palatial and elegant houses in the area 
--- General Solano street, J P Laurel street (formerly Aviles 
street), San Rafael street, Arlegui street, R Hidalgo street 
(Calle San Sebastian), and even the streets perpendicular 
to R Hidalgo.       

The story of the first–generation migrant Chuy Dian from 
Northern China who eventually became the superrich and 
powerful Telesforo Antonio Chuidian y Chuaquico is a 
saga worth knowing…

Chuy Dian was a first–generation migrant from 
Northern China.  Arriving in Manila to work hard and 
do good business, he conveniently converted to Roman 
Catholicism and took the Christian name of “Telesforo 
Antonio Chuidian y Chuaquico.”  He painstaking built 
a business trading in basic goods from Manila to the 
surrounding provinces of Bulacan, Pampanga, Laguna, 
Cavite, Batangas.  His business grew to trade in anything 
and everything of value from the northernmost to 
the southernmost points of Filipinas.  In due time, the 
very industrious Telesforo Chuidian became very rich.  
Superrich, in fact.  To further his economic, social, and 
perhaps political advancement, he sought to marry a 
Spanish woman, preferably a Spanish woman of stature.

In an act of love but also of upward social mobility and 
mejorar la raza improvement of the race, the already 
affluent Telesforo Antonio Chuidian y Chuaquico married 
a noble Spanish/Basque wife, Juana Urbano y Olazo 
known as “Dona Ita.”  It was something unthinkable at 
the time for a Sangley man to marry a Spanish woman 
had he not possessed the immense resources.
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Telesforo Antonio Chuidian y Chuaquico had 
18 recorded children and several more.  Among 
his recorded children were:  Telesforo Eduardo 
Chuidian y Urbano (?), son of Telesforo and Juana, 
and Consuelo Chuidian y Urbano Olazo, daughter 
of Telesforo and Juana, who married the painter 
Felipe Roxas y Arroyo and settled in Paris, France.

Telesforo Antonio Chuidian y Chuaquico and 
his good friends Mariano Limjap y Barrera and 
Luis Yangco contributed significantly to the La 
Liga Filipina reform organization and to the 
Compromisarios group which advocated reforms 
under Spain.  Despite being arrested on 16 
September 1896, being jailed in Fort Santiago from 
four to eight months, they went on to collectively 
fund the currency of the new Philippine Republic as 
inaugurated by the Malolos Congress in 1899.  

When the Revolution broke out in 1896 and the 
richest and most powerful men of Manila were 
implicated, Telesforo Chuidian and many of his 
business and social peers were immediately jailed in 
Fort Santiago on 16 September 1896, in those low–
lying cells that flooded during high tide.

Juana Urbano y Olazo de Chuidian aka “Dona 
Ita,” being a noble Spaniard/Basque herself, 
implored the Spanish Governor–General Camilo de 
Polavieja for her extremely affluent Chinese–Filipino 
husband’s release and offered a basket of all of her 
precious jewelry.  The release of Telesforo Antonio 
Chuidian y Chuaquico was effected in March 
1897.  Whether or not Spanish Governor–General 
Polavieja accepted her offer of all her precious 
jewelry is not known. 
  

“
This imposing, stately, and unusual 
aparador from the 1890s features 
handsome, split–timber doors (also 
termed as “bookmatched”) framed 

with moldings and incised decorations 
in the four corners (characteristic of 

Renaissance Revival style) separated by a 
fluted pilaster which serves to divide the 

cabinet into two portions. 
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109
The Telesforo Chuidian 
Aparador
Las t  Quar te r  o f  the  19th  Centur y
nar ra
99” x  57 1/2” x  25” (251 cm x  146 cm x  63 cm)

P 400,000

Provenance:
Don Telesforo Chuidian,
Telesforo Antonio Chuidian y Chuaquico,
Telesforo Eduardo Chuidian y Urbano Olazo,
Heirs of Telesforo Eduardo Chuidian y Urbano Olazo

Telesforo Chuidian immediately left for Europe after his release 
from the Fort Santiago jail.

Impressively, while in exile in Europe, Telesforo Chuidian 
brought his sons to London, England for tertiary education at 
the University of London.

Unlike his fellow business titans Pedro Pablo Roxas y de Castro 
and Gonzalo Tuason y Patino who also fled to exile in Spain 
and France and passed away there, Telesforo Chuidian y 
Chuaquico was fortunately able to return to Manila during the 
early American occupation.
 
Ironically, it was after the return from his 1896 exile that 
Telesforo Antonio Chuidian y Chuaquico was awarded the 
“Orden de Isabel la Catolica” by the Spanish government “for 
actions beneficial to Spain and the Crown” ---  probably in 
recognition of a considerable donation.

Surprisingly enough, according to the more senior Chuidian 
family members, the newer, grand Chuidian–Urbano y Olazo 
house along Calle General Solano, San Miguel, Manila 
purchased from Sr Buenaventura was the basis of Dr Jose 
P Rizal for the house of Capitan Tiago in the novel Noli Me 
Tangere, not the older, grand Chuidian–Urbano y Olazo house 
on Calle Anloague, Binondo purchased from the extremely 
affluent businessman Balbino Mauricio depicted in an 1840s 
letras y figuras painting by Jose Honorato Lozano, which 
everybody hitherto thought was the one depicted by Rizal.  
The character of the influential Capitan Tiago was supposed to 
have been modeled after an amalgam of the richest “mestizos 
de Sangley” of the time (1880s):  Carlos Palanca Tan–Quien–
Sen, Mariano Velasco Chuachengco, Maximino Molo Agustin 
Paterno, Enrique Yuchengco, Telesforo Chuidian, and Vicente 
Ruperto Romero Sy–Quia.  The character of the powerful chino 
Quiroga was supposed to have been modeled after Carlos 
Palanca Tan–Quien–Sen, the very first Sangley who, by sheer 
wealth and influence, broke through all racial limitations to 
reach the summit of Spanish Manila society.

Telesforo Antonio Chuidian y Chuaquico passed away in his 
grand house along Calle General Solano near the Malacanang 
Palace in 1903 (the former Buenaventura residence).

Among the interesting descendants of Telesforo Antonio 
Chuidian y Chuaquico were socialite and philanthropist 
Concepcion Chuidian Sunico (“Conching”), real estate 
developer and philanthropist Remedios Chuidian Sunico–
Rufino (“Meding”), and arts patron Socorro Chuidian Araneta–
Kalaw (“Corito”), owner of the famous “Sining Kamalig” art 
gallery of the 1970s where current top curator and gallerist 
Vita Sarenas of “Finale Art File” honed her skills.
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PROPERTY FORMERLY IN THE JIM AND REED 
PFEUFER COLLECTION

110
Fernando Zobel (1924-1984)
Sae ta
Ca. 1957-1958
o i l  on  canvas
24” x  18” (60 cm x  45 cm)

P 5,000,000

Accompanied by a certificate issued by Don Rafael Perez-
Madero confirming the authenticity of this lot

Provenance:
Acquired directly from the artist
León Gallery, The Jim and Reed Pfeufer Collection 
Auction, 6 February 2015, Lot 29

Exhibited:
León Gallery, The Jim and Reed Pfeufer Collection: A 
four-decade friendship with Fernando Zobel, Makati City, 
January 2015

As a young boy Fernando Zobel would find himself at 
the doorstep of the Pfeufers’ Cambridge, Massachusetts 
home. His whimsical stories and cartoons eventually 
captured both the hearts and minds of the entire family. 
After their initial meeting, Jim and Reed Pfeufer took Zobel 
under their wing in order to further develop his innate 
artistic talent. As head of the graphic design department 
at the Rhode island Graphic Design, Jim was able to bring 
in Zobel as a visiting instructor in 1954. Many of their 
conversations, both verbally and their letters showcase 
Zobel’s undying gratitude for the family’s support. 

Over the next 40 years, Zobel kept a strong bond with the 
Pfeufer family. His occasional and intimate appearances 
were graciously christened with an unbroken chain of 
communication through lovingly written letters. The 
Pfeufer family’s care and aid was undoubtedly instrumental 
to Fernando Zobel’s artistic success and legacy. To them, 
Zobel was not merely a welcome guest but an important 
part of the family. 

Indeed a talented Filipino and one of Spain’s major artists, 
Fernando Zobel’s saetas---inspired by the Andalusian song 
of lamentation sung during the religious procession on 
Good Friday---were the outgrowth of Zobel’s experience of 
Abstract Expressionism in the United States following his 
visit to Mark Rothko’s exhibition at the Rhode Island School 
of Design in 1955. Aside from convincing him that non-
figurative art has a deep and lasting quality, the Rothko 
exhibition strengthened Zobel’s commitment to abstraction 
and unfolded to him the potential of color. 

Governed by movement, Zobel abandoned the traditional 
paintbrush and used surgical glass syringes to control 
the long, fine lines he traced on the canvas to produce 
calligraphic lines of the utmost precision, this technique 
became the hallmark of his Saeta series. With controlled 
and graceful delicacy, the lines of his saetas converge in a 
dense cluster that seems to pulse energy.

Highly significant to the development of Fernando 
Zobel’s artistic style and identity, the Saeta series marked 
a definitive break from his earlier figurative works and 
turning towards abstraction.
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Arturo Luz  (b. 1926)
C i t i es  o f  the  Pas t  Ser ies
s igned ( l ower  le f t )  and  da ted  1997 ( ve rso )  
ac r y l i c  on  canvas
24” x  36” (61 cm x  91 cm)

P 300,000

This piece is accompanied by a cert i f icate issued by Luisa 
Luz-Lansigan conf irming the authent ic i ty of th is work

Back in the 1980s, Arturo Luz began a journey across Asia 
as a personal artistic pilgrimage.  With a simple camera with 
him, he took usual touristic shots done by  travelers, but his 
fascination in the majestic yet derelict buildings and temples 
forced him  to take a serious second look. 

Part of his Cities of the Past Series’ painted architectures 
of Hindu towers, or Southeast Asian domes and stupas 
that are systematically configured. Characteristically, they 
are made of a rhythmic lattice, balanced by compositional 
gestures of shape, color and heavy lines to create directional 
gaze. However, as always, specificity has been discarded 
for the artist’s personalized precisions. These structures are 
reconfigured into alternative aesthetic monuments, both 
philosophical and stoic.



THE ASIAN CULTURAL COUNCIL PHILIPPINES ART AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

161

112
Nicole Coson ( b . 1992)
Unt i t l ed  22 (P rocess  o f  E l im ina t ion )
da ted  2016
acr y l i c  and  spray  pa in t  on  canvas
60” x  43 1/2” (152 cm x  110 cm)

P 180,000

Exh ib i ted : 
F ina le  Ar t  F i l e , P rocess  o f  E l im ina t ion , 
Maka t i  C i t y, Apr i l  6-30, 2016

Nicole Coson is a Philippine-born London-based artist. She graduated with 
a Bachelor’s degree in Fine Arts at Central Saint Martins College in England. 
Afterwards she then pursued a career in the visual arts. This untitled piece 
was part of Coson’s exhibit entitled “Process of Elimination”
. 
Through the abstract imagery of the piece, Coson attempts to meet the 
viewer face to face with an unorthodox and otherworldly image in order 
to solicit and even create a truly unique response and conclusion. She was 
inspired by ancient Japanese rock formations, which were, in turn, inspired 
by naturally occurring patterns in the environment. Coson also shows the 
human minds’ capacity to create and derive meaning out of objects by 
sheer will and representation.
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PROPERTY OF A  VERY D IST INGUISHED FAMILY

113
Salvador Juban (b. 1941)
F ies ta
s igned and da ted  1983 ( l ower  r igh t )
o i l  on  canvas
60” x  120” (152 cm x  305)

P 600,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t

Another native artist of Angono, Rizal, Salvador Juban made his 
mark in the Philippine art scene as Carlos “Botong” Francisco’s 
assistant. Distinct from Botong, Juban paints using bolder lines and 
a more spontaneous approach. Aside from Botong, he also assisted 
Vicente Manansala in the creation of his murals for the Philippine 
Heart Center and the United Coconut Planters Bank. 

A truly gifted artist, Juban started his training by sketching comic 
books characters. Being under Botong’s tutelage, it was during his 
student days when he frequented Botong’s residence to witness 
the creation of his oeuvres. He then eventually became his own 
assistant on his projects.

He ended up painting similar subjects as Botong, such as fiestas 
and other folk genre subjects of his hometown of Angono. He 
joined several exhibitions and did several one-man shows both 
locally and abroad. Juban also commissioned several murals for 
both public and private organizations. 
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114
Francesca Enriquez (b.1962)
Orange (D ip tych )
s igned and da ted  1986
o i l  on  wood
72” x  72” (183 cm x  183 cm)

P 180,000

Exh ib i ted :
Cu l tu ra l  Cente r  o f  the  Ph i l i pp ines , Young Ar t ,
Pasay  C i t y, 1986

Influenced early in her career by neo-expressionist painters like 
Francesco Clemente, Georg Baselitz, and Longo and most recently 
by Austrian artist Luc Tuymans and German artists Sigmar Polke, 
Gerhard Richter, and Kippenberger, she composes her paintings 
“randomly, by using a lot of intuition and a little of the tips I learned 
from other artists.”

 Enriquez’s paintings of colorful domestic interiors recall the 
PostImpressionist works of artists such as Pierre Bonnard and 
Henri Matisse. Unlike these “modern masters” however, there are 
decidedly no people inhabiting these spaces of domesticity, rendering 
them fetishized images belonging to a realm of idealized and 
decorative “magazine” beauty than any real spaces of habitation.

It was arguably Enriquez who popularized the colorful Expressionist 
style within the canon of Filipino Visual Art. She filled her canvasses 
with vignettes of images that look like scenes of places or events 
juxtaposed side by side almost like a “quilt” of images that are used 
to tell a story. Interiors of houses and still life painted in her thick 
Expressionistic brush strokes are also subjects “Keka” is known 
for. She is also popular for works with her mentor in UP Fine Arts, 
Roberto Chabet, who was one of the pioneers of conceptual art in 
the Philippines.
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Araceli Limcaco-Dans ( b . 1929)
Trompe l ’oe i l
s igned and da ted  1982 ( l ower  r igh t )
wa te rco lo r  on  paper
22” x  30” (56 cm x  76 cm)

P 400,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t

Passionate to share her artistic knowledge, Dans organized and 
headed the Fine Arts Department of the Philippine Women’s 
University and the grade school art department of the Ateneo de 
Manila University. Aside from conducting numerous seminars at 
schools, universities, rehabilitation centers, and hospitals among all, 
she also inspired numerous individuals such as her physical therapist 
and gardener to express and practice their very own artistry. 

After her first solo exhibition in 1960 under the auspices of the Art 
Association of the Philippines and  the Contemporary Graphic Artist 
Workshop, Dans did more solo exhibitions and participated in group 
exhibitions as well, most notable is her 1986 solo exhibition at the 
Museum of Philippine Art, half comprising her finely limned portraits 
and the other half her “luminous”—as how her daughters described 
them—callado paintings inspired by the 19th century painters 
Damian Domingo and Simon Flores. Truly a remarkable artist, she 
received a number of  awards including the 1999 Centennial Awards 
of the Cultural Center of the Philippines.
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PROPERTY OF A DISTINGUISHED LADY

116
Raul Isidro ( b . 1929)
God’s  G lo r y
s igned and da ted  1983 ( l ower  le f t )
ac r y l i c  on  wood
D: 31 1/2” (80  cm)

P 180,000

Raul Isidro was fascinated with abstract forms from the start of his 
career and well into the 1960s. In the early 1970s, Isidro returned 
to figuration in works using acrylic on metal etching.  But his shapes 
led him to realize the potential of bold lines for calligraphic abstract 
expression. In the mid-1970’s his works turned pure abstract with 
bold but impersonal gestures of the brush conveying dynamic 
mental and emotional configurations.  Gold leaf was then added 
to Isidro’s experimental materials during the 1980s in a series highly 
influenced by nature and the different phenomena surrounding us. 
 



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY168

The Ongpin-Roxas Table
By Augusto Marcelino Reyes Gonzalez III
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117
The Ongpin-Roxas Table
Ca. 1850s
t inda lo  hardwood (ba layong )
122” x  38” x  32” (310 cm x  97cm x  81 cm)

P 700,000

Provenance:
From Bohol  Is land and now f rom the pr iva te co l lect ion 
of  the esteemed Ma. Cr is t ina Ongpin–Roxas

This spectacular “sola pieza” (one piece) dining 
table from Bohol island is entirely of reddish tindalo 
hardwood.  The thick floating top in a mitred frame 
is supported by three large baluster legs supported 
by outwardly curving C-scrolls terminating in foliate 
and feather forms. The three baluster legs are 
interconnected by two massive horizontal turned 
balusters. The long dining table is a masterpiece of 
Boholano art and craftsmanship. 

Bohol island had an abundance of tindalo and molave 
hardwoods. These were used to construct sturdy houses 
and durable albeit graceful furniture.  Bohol bahay-na-
bato are generally squat, spacious, and interesting with 
a profusion of folk details derived from local flora and 
fauna. Antique Bohol furniture is noted for its generous 
use of hardwoods and charming folk colors and details 
derived from nature. From 1986 to 1990, the discovery 
of Bohol’s antique treasures resulted in an unmitigated 
outflow to Manila.  But what remains in Bohol’s 
churches and houses is still considerable.

Antique collectors, connoisseurs, scholars and 
researchers like to discuss the differences between 
Boholano, Cebuano, and Southern Cebuano artistic 
sensibilities.  They claim that despite the obvious 
similarities,  there are still glaring differences in the 
artistic tastes and visual preferences of the three groups. 

-Augusto M. R. Gonzalez III
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Macario Vitalis (1898 - 1989)
The  Chef  in  H is  K i tchen
s igned ( l ower  r igh t )
o i l  on  canvas
28 3/4” x  36 1/4” (73  cm x  92 cm)

P 360,000

Provenance :
Pr i va te  Co l lec t ion , F rance

Having studied in Europe, and later finding his home in France, Vitalis’ art is 
inevitably predisposed by European masters. He took up his formal artistic 
training at the Academie de Montmartre where he worked and mingled with 
various notable artists such as Pablo Picasso and André Bréchet. Influenced 
by Jacques Villon, early in his career, Macario Vitalis adopted a style inspired 
by cubism before returning to a style inspired by impressionism then by the 
pointillism. In the 1950’s he was living in Brittany where he created a series 
of Breton seascapes that featured Post-Impressionist color schemes  In 1975, 
he was declared “the only honorary citizen” of Ple’stin-les-Gre’ves, Brittany 
where he had originally settled.

In this piece, the artist’s concern is not of the genre, as such, but in executing 
the visual potential of a subject into a highly textured orchestration of colors 
and tones in a painting. It goes beyond genre to create a total sensuous 
situation of color and texture, resulting in a synthesis of the senses. His 
rendering of traditional common-folk images invokes a sense of nostalgia and 
the warm feeling of coming home. 
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119
Manuel Ocampo ( b . 1965)
I f  A l l  You  Are  I s  a  Na i l  Ever th ing  Looks  L ike  a 
Hammer  (A f te r  Goya )
s igned and da ted  2018 ( ve rso )
o i l  on  canvas
51” x  38” (130 cm x  97 cm)

P 180,000

Upon critical viewing, it is clear that Manuel Ocampo’s works 
seemingly allude to what the acclaimed and influential intellectual 
and philosopher Axel Honneth calls the Struggle of Recognition. 
Though jarring and sometimes chaotic, Ocampo’s pieces go beyond 
the aesthetic compartmentalization of the artworld. Instead, it 
embraces the often overlooked and unorthodox complexities 
of contemporary life as art in itself. His works welcome these 
seemingly antagonistic milieus by giving them equal and important 
footing and recognition within the spaces of his canvas. 

Ocampo does not discriminate between his motifs as he attempts 
to accurately depict both the hegemonic and underrepresented 
cultures and subcultures of the time. All are equal within the eyes 
of Ocampo, whether they be the inherent sanctity of the divine or 
the justified profanity of the downtrodden.
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120
Renato L. Barja Jr. (b. 1982)
Ch i ld ren  o f  the  Dus t
s igned and da ted  2014 ( l ower  le f t )
o i l  on  canvas
48” x  90” (122 cm x  228 cm)

P 200,000



THE ASIAN CULTURAL COUNCIL PHILIPPINES ART AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

173

Tojo Barja’s latest exhibition at Blanc Gallery, In the Land of 
the Living, recreates a world through seeing: his paintings 
unfold like an eyewitness’s account of his plight alongside the 
common folk, who have endured the anomalies and alienation 
of modern life, people who have decided to live on despite 
the land’s persistent call for desolation. It is projected through 
an anomaly of tones inside the frame—the damp hues of 
their skin in blue and grey juxtaposed by lively colors of bright 
red and green from an ornament of props these corpse-like 
figures possess. His portraits are also livid in their appearance, 
creating a sense of stupor amidst their bold gestures: a father 
cuddling his child, a construction worker holding on to a lone 
flower stem, children standing pompously from the throes of 
their innocence—these are characters that pervade the artist’s 
sight. These are characters that have been spotted and seen, 
and are persistently viewed in the mind’s eye.

Looking is a process that has affected Barja at an early age. 
Through his mother, who constantly told him to ‘look,’ he has 
acquired the habit to latch onto appearances, not as a way of 
judging, but of perceiving meaning beyond one’s intuition. He 
has learned early in childhood the discrepancies of the visual 
realm.  Having lived in an isolated community—sanitized and 
neatly arranged, while at the same time adopting for his home 
the depressed area on the other side of the wall, he has seen 
the stark contrasts of the neatly arranged houses against the 
volatility of shanties sprouting from the ground, the clear, 
white tenements against the burnt tones of plywood and rust, 
and the orderly life against the quandary found in freedom 
and pleasure.

In In the Land of the Living, Barja’s art has evolved via another 
exodus—as witness to the aftermath of a typhoon, the great 
flood which had submerged the city, where his colors have 
turned from ochre and sienna to the bloated hues of blue and 
grey. While wading through the flood a realization takes place: 
how everything can be quickly submersed, and how delicately 
the line is drawn between survival and extinction.

The pattern of images and sequence of sceneries from 
Jojo Barja’s latest works are vestiges to this idea of clinging 
on to the fine thread that separates life and death. And 
through these depictions of life he tries to infuse more life by 
constructing dioramas and soft sculptures. 

This is the world Jojo Barja has reconstructed for us to see—a 
world sulking in drab tones, and long faces, yet disrupted by 
sudden flashes of bright colors, hinting some hope against 
their quiet desperation.  And more importantly, for the hope it 
imparts—is the hope that there is still room for a new way of 
depicting the plight of the common Filipino.

-Cocoy Lumbao
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PROPERTY OF A  D IST INGUISHED GENTLEMAN

121
Lao Lianben (b. 1948)
Unt i t l ed
s igned and da ted  1979 (bo t tom)
mixed  med ia
30” x  35” (76 cm x  88 cm)

P 1,000,000

In the art of Lao Lianben, Zen influence had entered the secular field 
and was no longer exclusively religious. 

Created during the 1970s wherein Lao largely practiced the process 
of subtraction by defacing plywood, this work transitions between 
the stark and the sublime, illumination and secrecy, that encourages 
deep contemplation in a self-reflective level. Famed for making his 
pieces look nostalgically weathered, the artist soon transitioned 
to using powdered charcoal to create such effect. This particular 
untitled piece is also of significant rarity and importance in relation to 
Lao Lianben’s canonical body of work due to the inclusion of the slit 
in the middle of the piece. Lao’s slit canvases were rare given that the 
artist only made them in limited quality, reserving the technique for 
only his most important and serious outings. 

In this regard, Lao’s works cross the conceptual divide between 
painting and viewer. The painting becomes not just a vehicle for the 
viewer’s epiphanies, but itself part of the epiphany. 

Generally, his artworks are often characterized by large-scale 
paintings that embrace sculptural qualities of materiality, textures, 
and depth. Often associated with Zen aesthetics, his paintings 
consist of organic and free-flowing forms within the four corners 
of a canvas. Working through intuition, he embraces stillness, 
minimalism, and a quiet contemplation amidst layers of complex 
surfaces and gradients. 

Lao Lianben’s unique abstract style veers away from the traditional 
tenets of abstraction, wherein most abstract painters concern 
themselves with immediacy of human expression and the veracity 
of the canvas. Lao’s works come from an extensive inwards search 
through the human psyche and soul. 
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Outstanding is the atmosphere in Romeo Tabuena’s scenic renditions. 
The rustic themes prevalent in Tabuena’s oeuvre possess a very Filipino 
characteristic—the stilt-houses, carabaos, and tropical vegetation that 
are all native of Tabuena’s homeland.

In 1975, Tabuena was quoted: “Whether concrete or abstract, these 
forms are basic ingredients for my work. From them, I gather my ideas for 
composition.  I break them, rearrange them, restructure them into what 
is to me a unified and harmonious whole. I do not arrive at any particular 
subject matter. I simply paint the essence of my objective world.”

122
Romeo Tabuena (1921 - 2015)
Verano  Amar i l l o  (Ye l l ow Summer )
s igned and da ted  1970 (upper  r igh t )
o i l  on  canvas  board
20” x  38” (50 cm x  97 cm)

P 220,000

Provenance :
Ga le r ia  Cent ra l  de  Ar te  Moderno , Mex ico
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Victorio Edades planted the seeds of revolt in the art scene in the Philippines. 
He believed that art is “practically dead” in his home country during the early 
1900s since the themes were similar and the techniques were following the 
traditionalists’ philosophy on painting. In 1922, the Armory Show in New York 
opened his eyes and that of the American public to the artistic ferment in 
Europe led by Cezanne, Gauguin, Matisse, Picasso, Duchamp, the surrealists, 
and the Dadaists.

 While it drew outcries from the conservative public, it gave Edades the artistic 
direction he was looking for. Deviating from the academic style, while retaining 
some of its characteristics, he executed two paintings in 1928: The Sketch and 
The Builders.

 His works and efforts were at first criticized and even ridiculed by the 
“traditionalists” or the “conservatives” of the Philippine art circle and even 
by the public. Instead of introducing Modernism with exhibitions, he shifted 
strategies and conducted his campaign through teaching. With much 
persistence, Edades along with Galo Ocampo and Carlos “Botong” Francisco--
-known as the triumvirate of Modern art---championed the new art style in the 
Philippine art scene. 

 His portraits are an integral part of his oeuvre; a few of them, in fact, bear his 
highest achievements. Edades was still able to paint a portrait of a young lady 
with a modernist streak, with the decorative character less marked (although 
still very much here) and the figure set against a mottled but featureless 
background, which produces a powerful sense of presence.

PROPERTY OF A  D IST INGUISHED LADY

123
Victorio Edades (1895 – 1985)
Por t ra i t  o f  a  Woman
Ca. 1960
s igned ( l ower  r igh t )
o i l  on  canvas
28” x  24” (71 cm x  61 cm)

P 400,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t
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124
Danilo Dalena  (b. 1942)
Bwis i t  ( I r r i t an t ) , Ja i  A la i  Ser ies
s igned and da ted  2000 ( l ower  r igh t )
o i l  on  canvas
48” x  36” (122 cm x  91 cm)

P 2,200,000

Provenance :
León Ga l le r y, K ing l y  Treasures  Auc t ion , Maka t i 
C i t y, 29  November  2014, l o t  95
Acqu i red  f rom the  above  by  the  p resen t  owner

Danilo Dalena mainly established his name during the early 
seventies with his brilliant and caustic political cartoons and 
illustrations for the Free Press Philippine Leader which gave 
a new life to editorial cartooning and brought out new 
potentials to the field of Philippine graphic arts. His career 
became more pronounced upon the creation of his famous 
Jai Alai series which placed him high on the roster of AAP 
winners and won for him the Mobil Art Grand Award for 
painting in 1980.

The Jai Alai series in oil on canvas was a culmination of the 
figure drawings now rendered in paintings of epic perspective 
on the subject of swarming masses in search of luck or 
miraculous relief. Done during the Martial law years, the 
crowded betting halls in this series served as a metaphor 
for the ensuing human condition, particularly the Philippine 
society crisis. 

The game, like an arbitrary throw of dice with its winning 
combination of numbers and mesmerizes and provokes in 
the crowds of the oppressed and unemployed a temporary 
heightened existence compounded by hope and despair, by 
jubilation and drunken despondency. Eschewed of gaudy 
strokes of the desperate, echoing ghoulish shadows of 
uncertainty, Dalena viewed Jai Alai frontons as cathedrals of 
faith and fate. He dwelt into the Filipino psyche by inducing 
game metaphors of llamado and dejado.

 Instead of depicting triumphs, he condoled more with 
defeat and despair of the human spirit. Done in earth tones 
of brown, green and oranges, Dalena’s Bodies are lush and 
fleshy, less concerned with depictions of ideal physicality and 
environments, focusing more on immortalizing what he sees 
as he sees them.
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125
Fernando Amorsolo (1892 -  1972)
Mt . A raya t
s igned and da ted  1959 ( l ower  r igh t )
o i l  on  canvas
30” x  40” (76 cm x  99 cm)

P 6,000,000

Leon Ga l le r y  w ishes  to  thank  Mrs . Sy l v ia  Amorso lo-
Lazo  fo r  con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

P rovenance :
Pr i va te  Co l lec t ion , Spa in

Amorsolo often organized his compositions in such a 
way that the emphasis was more on the sky than on the 
people beneath, in which he made numerous studies. This 
technique lends his works an almost cinematic appeal, 
with his wide and open spaces lending itself grandeur 
amidst the humbling subject matter.

His mastery of space and light — the handling especially 
of emptiness whether at ground level or in the sky — is 
matched by a delicate mastery of detail and is further 
enlivened by a charming anecdotal delight in the 
presentation of groups and figures. The light of the 
fleeting sun freed Amorsolo’s palette and intensified the 
vigor of his paint handling. By carefully positioning his 
figures and imagery on and around the scene, Amorsolo 
has created a peaceful and rhythmical composition. At its 
best, Amorsolo’s art is a paradigm of the realist’s earthly 
paradise — a society in which people go about their simple 
lives contented idyllic environment.
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The Panelo Escritorio Desk in the Style
of the English Regency (George IV)

By Augusto M. R. Gonzalez III

126
The Panelo Escritorio
Second quar te r  o f  the  19th  cen tu r y
nar ra ,kamagong,w i th  lan i te  and  kamagong marquet r y
Ar ingay, La  Un ion
56” x  28” x  32” (142 cm x  71 cm x  81 cm)

P 300,000

Provenance :

Pane lo  Fami l y, Nor th  Luzon

This unusual mesa altar/ altar table of lanite and kamagong  for 
household santos features elegant marquetry of floral and foliar 
forms executed in lanite and kamagong wood.  This unusual mesa 
altar/altar table of English regency inspiration features a mitred 
narra top with five drawers with lined inlay.  Flanking the drawers 
are floral and vegetal motifs in marquetry. The central drawer 
is supported by narra brackets with kamagong marquetry. The 
sides of the table are inlaid with large star motifs in lanite and 
kamagong. The turned legs have extraordinary marquetry of floral 
foliar and ribbon forms executed in lanite and kamagong. Such a 
table, where the household santos were placed either in the caida/
entrance hall or quarto principal/master bedroom of the bahay-
na-bato. During olden times it was in front of this table where the 
family congregated and knelt to say their morning, late afternoon, 
and evening prayers.  This mesa altar/altar table possesses a quiet 
dignity.  It is an expression of elegance, refinement and restraint.  
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127
Gerardo Tan (b. 1960)
Ceru lean  Bar
s igned ( ve rso )
o i l  and  acr y l i c
51 1/2” x  36” (131 cm x  91 cm)

P 100,000

Tan’s usage of material ranges from traditional ones like acrylic, oil to 
photographs, mirrors, dust and bundy clocks. The painting exemplifies Gerardo 
Tan’s collage-based paintings that are offshoots of his collages in the early ‘90s. 
In his collages and paintings, Tan mines and combines images from the art world 
with common ones, fusing abstraction with figuration and infusing new itinerant 
meanings to images as they are reconfigured anew.

In Cerulean Bar, he juxtaposes fragments from Roy Lichtenstein’s iconic pop art, 
and veers away from the usual conventions of the already conceptual and abstract 
form of collage by doing away with the usual expressionist and pictorial cohesion 
of the discipline. Instead, Gerardo Tan utilizes various canonical modernist and 
postmodernist works in order to show and question the differing perspectives of 
different media. But, he does away with the historical and narrative connotations 
of each piece and lays them out equally and democratically. Such a treatment 
does not seemingly interest Tan. Instead he focuses on the aesthetic potential of 
each style as a way to express the subjective nature of perspective and even the 
very act of seeing itself. 
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128
Carlo Saavedra (b. 1981)
A f te r  the  S to rm
s igned and da ted  2020 ( l ower  r igh t )
ac r y l i c  and  o i l  on  canvas
60” x  81” (152 cm x  206 cm)

P 200,000

Carlo Angelo Saavedra, a contemporary Filipino painter of near-
abstracts and semi-figurations, evokes the redemptive and 
ephemeral quality of dauntless decay.

This piece entitled After The Storm is a showcase of the artists 
unique visual language, where the watery, fluid, and overwhelming 
gestures of his inaugural brush works gives way to the vivacity and 
vitality of living color, often from deep within the recesses of the 
painterly turmoil below.

Saavedra’s work harkens back to the paintings of the 18th century 
Romantics whose canvases are symbolic of the totality of nature as 
a form of noumenal salvation. Saavedra’s unique style is full of such 
Romantic fury, unopposed in its freedom and idealism, yet he also 
hinges in calm and serene. In the purest sense, Saavedra’s work is 
return towards the dialectical nature of art and its environment. 
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129
A lot of 5 Ifugao Tribal Pieces
a )  A  f ine  pa i r  o f  Babayongan Bu lu l , Nar ra  wood w i th  dark  pa t ina , Kababuyan a rea 
   Ca . 1930
   27” x  8” x  8” (69  cm x  20 cm x  20 cm)
   24” x  7” x  7” (61  cm x  18 cm x  18 cm)

b )  An  ear l y  danc ing  Bu lu l , na r ra  wood w i th  par t l y  encrus ted  pa t ina , a t tached a rms, 
K iangan a rea

   l a te  19th  cen tu r y    
   25” x  23 1/2” x  6” (64  cm x  60 cm x  15 cm)

Unfading Carving Tradition of Cordillera

a) b)
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c)
d)

c )  A  f ine , ea r l y  Bon toc  Tangungo Box , nar ra  wood w i th  f igura t i ve  hand les  and  cover, 
dark  o r ig ina l  pa t ina

   l a te  19th  cen tu r y   
   12” x  19” x  9” (30  cm x  48 cm x  23 cm)

d )  Ear l y  Tag i l i ng  scu lp tu re , Bu lu l  i n  danc ing  pos i t i on , a rms miss ing , nar ra  wood w i th 
na tu ra l  pa t in ,Kababuyan a rea 

   Ca .1900   
   12” x  4” x  4” (30  cm x  10 cm x  10 cm)

P 200,000

Provenance :
Bernhard  F loed l  Co l l ec t ion
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PROPERTY FROM THE BERNHARD FLOEDL COLLECT ION

130
Hagabi
I f ugao  Ceremon ia l  Bench
Ca. 1900, Hapao a rea 
hardwood, mos t  p robab l y  nar ra , 
w i th  na tu ra l  g rey  pa t ina
23” x 120” x 21” (58 cm x 305 cm x 53 cm)

P 250,000

Provenance :
I fugao  Prov ince , Nor thern  Luzon
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131
Jose John Santos III and 
Pam Yan Santos
I f  I  Behave , Can I  Ge t  Your  Pogs? 
s igned and da ted  2013 ( l ower  r igh t 
and  lower  le f t )
m ixed  med ia  on  canvas
48” x  24” (122 cm x  61 cm)

P 800,000

Accompan ied  by  a  cer t i f i ca te  i ssued by  the  a r t i s t s 
con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

One of the more successful artists today, Jose John 
Santos III has fashioned his own iconic visual language, 
which combines references to art, culture, and 
contemporary life. In this piece John Santos III is joined 
by his fellow-artist and wife Pam Yan Santos. Pam’s 
work, although contemporary in nature, contains its 
own visual phenomena that focuses on locating the 
sublime in the mundanity of human life. 

Their use of fundamentally contemporary and often 
postmodern imagery and iconography lends his work 
a deeper sense of understanding by the younger 
yet more critical elements.  The Santoses utilize the 
same storytelling techniques used by the classical and 
academic masters, yet his flat and almost abstract 
treatment owes itself to centuries of art history.  In a 
way, their work is both a love letter to the encompassing 
world of art and a manifesto to the unfounded limits of 
human expression and collaboration.
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132
Juanito Torres (b. 1978)
Are  we ready?
s igned and da ted  2016 ( l ower  r igh t )
o i l  on  canvas
90” x  58” (228 cm x  147 cm)

P 500,000

An alumnus of the University of the Philippines College of Fine Arts and a 
finalist of the Metrobank Foundation Painting Competition in 2005, Juanito 
Torres has gained the attention of the art scene with his parallelisms of history 
and contemporary life as a way of generating new narrative trajectories.

In this work, Jose Rizal is decontextualized from his usual milieu by virtue 
of the theatrical elements present that effectively ground his image within 
parody and lampoon.  The two other images accompanying him evoke the 
intentionally jarring effect that symbolizes the contrasting contexts that are at 
the heart of the Filipino identity and experience.
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133
Anton Del Castillo (b. 1976)
Race to the End
signed and dated 2006 (bottom 8th panel)
o i l  and  go ld  lea f  on  wood pane l
48” x  144” (122 cm x  366 cm)

P 500,000
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The contemporary artist Anton Del Castillo is arguably not 
only an acclaimed and celebrated auteur but a profound 
voice in the socio-political debate. His recent body of work 
focuses on the perils, ills, and effects of war and conflict. 
But unlike the treatment done by his contemporaries, 
Del Castillo employs new and novel ways of seeing 
talking about war and violence. As a stark contrast to the 
hyper-realist, social realist, surrealist, and expressionist 
take that dominate the contemporary creative sphere, 
he has decided to look towards the past and employ the 
naive and primitivist aesthetic often associated with the 
grandiose myths of the ancients such as the Egyptians 
and the Greeks. But this does not mean one can pass off 
his work as lacking in depth or essence. On the contrary, 
his return to primordial representation seeks to remind us 

of our long and entangled history with war. Del Castillo’s 
treatment seeks to show how war, no matter the period 
and place, is always nearby and is a subject that warrants 
our attention. 

Del Castillo’s work also defies our struggles, but in a 
comparative sense more so than a literal one. This oeuvre 
entitled A Race To The End shows how, through the words 
of acclaimed cultural critic and philosopher Bruno Latour, 
we as humans were “never really modern”—wherein the 
notion that we have outgrown our mystical relationship 
with the gods, magic, and nature was not entirely achieved 
despite the progression of history. Instead, we have merely 
replaced them; nature with the state, magic with science 
and the gods with warmongers. 



León Gallery
F I N E  A R T  &  A N T I Q U E S

|     LEON GALLERY194



THE ASIAN CULTURAL COUNCIL PHILIPPINES ART AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

195

134
Jose Joya (1931 - 1995)
Pre lude  To  V io lence
s igned and da ted  1972 ( l ower  r igh t )
o i l  on  wood
48” x  32” (122 cm x  81 cm)

P 8,000,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te
i ssued by  Mrs . Jose fa  Joya-Ba ldov ino  con f i rm ing
the  au then t i c i t y  o f  th i s  l o t

P rovenance : 
Kua la  Lumpur, Ma lays ia

Joya is concerned with stippled fields of color defined by carefully 
articulated boundaries. This painting marks a transitional phase 
in the development of the style, from an exploding kind of 
composition to a containment of forms within pictorial space. 
The almost austere geometric organic abstractions have more of 
a compositional allover look utterly different from the Jackson 
Pollock-New York school ethos where he once put the Philippines 
in the world map. In this oeuvre entitled Prelude to Violence, Joya 
alludes carefully constructs a message within its delineated forms. 
Here, his use of space and color maps out the red as a continually 
flowing surface towards his more contrasting and contained 
elements. It is this sense of space that gives this work an ominous 
and engaging aesthetic. 

Starting in 1977, the artist worked in a series of paintings using 
acrylic paint on plywood and developing the sponge technique. 
His paintings of this space suggest the precious and the elusive. 
With their rhythmic transparent planes, they enter into the realm 
of illusion and the tonal ambiguities of complex mental states. 
The painting marks a transitional phase in the development of 
the artist’s style, from an exploding kind of composition to a 
confinement of forms within the pictorial space. 

He tried his hand at collages, using straw paper with its rich, 
grainy textures and mellow translucencies, cutting it into round 
shapes which he formed into attractive clusters, reminiscent of 
flagstones in some Japanese temple garden. He liked this venture 
into collage work so much that he has been at it ever since.
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Don Ariston Bautista y Lin
(1863-1928)

Patriot, Philanthropist, and One of the First Filipino Doctors

The son of an affluent Chinese mestizo couple of Sta. Cruz, 
Manila, Don Mariano A. Bautista and Doña Teresa Linpingco 
(which her son shortened to Lin), Dr. Ariston Bautista Lin was 
successful both as a physician and a businessman. He studied 
at the Ateneo Municipal, graduating with a bachelor of arts 
degree in 1879. He next completed the course for the Licentiate 
in Medicine in 1885 at the University of Santo Tomas. After a 
few years of research and data gathering for a thesis, he sailed 
to Spain to study for a doctorate degree, which he successfully 
obtained from Madrid University in 1891. In between his 
medical studies, he did his part for the propaganda movement.

Back in the Philippines, he continued to support the movement 
by joining the Nilad Lodge of Freemasons, which favored the 
propagandists. He was implicated in the revolutionary turmoil, 
for which he was imprisoned in Fort Santiago. In the second 
phase of the revolution, he lectured on his expertise, clinical 
medicine, and therapeutics at the Universidad Cientifico-
Literaria and, together with Dr. Trinidad Pardo de Tavera, 
represented Cebu at the Malolos Congress. In 1903, he married 
Petrona Nakpil, sister of Julio Nakpil, the musician of the 
revolution who would serve as commanding general of the 
north under Andres Bonifacio.

When the Philippine Medical School, which became the College 
of Medicine and Surgery of the University of the Philippines, 
was organized in 1907, he accepted an appointment as 
professor of clinical medicine. He became the first Filipino head 
of the department of medicine both in the college and at the 
Philippine General Hospital from 1916 up to his death in 1928. 
He had succeeded the first head, Dr. William Musgrave, who 
had resigned from his dual positions as dean of the college and 
director of the hospital following a general strike of nursing 
students who protested Dr. Musgrave’s and the chief nurse, 

Mrs. Elsie Gaches’, punitive policies. Dr. Bautista was the ideal 
replacement of the American administrator because he was a 
gentle physician with simple ways despite his prominence and 
wealth. He did not charge poor patients and gave them free 
medications.

Besides his inheritance from his parents, Dr. Bautista 
magnified his family fortune by founding La Germinal Cigar 
and Cigarette Company and working as a director of the 
Agricultural Bank, which became the nucleus of the Philippine 
National Bank. In addition to his manifold activities, he also 
became president of the medical board of examiners at La 
Protection de la Infancia, Colegio Medico-Farmaceutico, and 
the Philippine Medical Association. 

A philanthropist of boundless generosity, he awarded the 
annual Germinal Prize—consisting of a microscope and a 
complete set of surgical instruments—to the valedictorian 
of the graduating class of the University of the Philippines 
College of Medicine. He also granted scholarships to 
brilliant Filipino students to widen their training abroad in 
their chosen fields. These included Fabian de la Rosa, now 
considered as one of the greatest Filipino painters; Ernesto 
Vallejo, a celebrated violinist; Juan Nakpil, later National 
Artist for architecture; and Dr. Elias Domingo, the first 
Filipino psychiatrist. He left his library to the University of the 
Philippines College of Medicine.

Reference: Santiago, Luciano P. R., “The First Filipino Doctors of 
Medicine and Surgery (1878-97).” Philippine Quarterly of Culture and 
Society, vol. 22, no. 2, 1994, pp. 103–140.
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Don Ariston Bautista was one of the ilustrados who inhabited Paris and Manila. In the legendary Parisian Life, which his friend Juan Luna 
painted for him, he i shown gazing mischievously at a French cocotte. The young Antonio Luna looks on while a priggish Jose Rizal appears 

to be resisting temptation.

The magnificent house Don Ariston Bautista built on Barbosa Street, Quiapo 
Manila. It is now known as the Bautista-Nakpil House.
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The Bautista y Lin Sofa Set

By Augusto Marcelino Reyes Gonzalez III

This rare and beautiful suite of seat furniture from 
the 1890s features caned seats and individually 
sectioned, vase-shaped caned backs that are 
flanked by small foliar carvings supported by a 

sequence of small balusters.  The sectioned caned backs 
are individually surmounted by extravagant, almost kinetic 
crests of emerging and unfurling foliar carvings and C-scrolls, 
which hint of the British Prince of Wales’ feathers crest. 
The crests are flanked by flame-shaped finials. Descending 
from the sides of the backrests, the armrests terminate in 
foliate C-scrolls supported by acanthus leaves.  The seats are 
supported by undulating aprons with C-scrolls decorated with 
floral and foliate carvings centered by medallions with lion 
heads.  The splendid ensembles are supported entirely by four 
turned, beaded, and fluted legs descending from plinths with 
a cross-section design.  This spectacular suite of seat furniture, 
from the historical Bautista y Lin estate, bears all four 
trademarks of genuine Ah Tay furniture:  the discriminating 
selection of mature golden narra wood (stained dark); the 
seamless Chinese-style joinery; the definite, bold yet faultless 
proportions; and the extremely fine, intricate, and almost 
kinetic carving.

The combined reigns of Isabella II (1833–68), Amadeo 
I (1870–73), and Alfonso XII (1874–1885) in Spain 
corresponded to that of Queen Victoria (1837–1901) in 
England.  Isabella II (1833–68) and Amadeo I (1870–73) 
also corresponded to that of Emperor Napoleon III and his 
Second Empire (1852–70) in France. During those decades, 
the Renaissance Revival style was favored in architecture, 
furniture, and decoration (along with the Rococo and Gothic 
Revival styles). Furniture in the continent was made large and 
commodious, with big carved crests and finials, decorated 
with marquetry and other inlays, marble tops, rounded and 
fancy corners, turned and fluted legs, with or without bronze 
and brass mounts.  Manila in Las Islas Filipinas followed suit 
with lighter, airier versions of the European Renaissance 
Revival style.

The late great “Manila’s romancer of wood” Osmundo 
“Omeng” Esguerra liked to casually describe this kind of 
furniture as “Malacañang furniture,” not because they came 
directly from the Malacañang Palace but because they were 
the distinct type of Victorian–style furniture one saw inside 
the palatial and elegant houses in the area along the streets 
of General Solano Street, J. P. Laurel (formerly Aviles), San 
Rafael, Arlegui , R. Hidalgo, and even those perpendicular to 
R. Hidalgo.       

   
The Santa Cruz, Manila residence of the family of affluent 
Chinese mestizo Bautista y Lin (shortened from Lintingco) 
was a social landmark from the 1870s to the 1900s. In its 
opulent, European-style reception rooms congregated the 
best and the brightest men and women of Ariston Bautista’s 
generation who would play prominent parts in the 1896 
Philippine Revolution—Jose Rizal, Juan Luna, Antonio Luna, 
Pedro Paterno, Agueda Paterno, Jacoba Paterno, and more.  
In the fashion of the fin de siècle, the house was furnished 
luxuriously in an eclectic manner with most of the furniture 
by the expert cabinetmaker Ah Tay, a favorite of affluent 
Manila be they Spanish peninsulares, insulares, Spanish 
mestizos, Chinese mestizos, or Filipinos.  
 
It is known among the tight circle of serious Manila antique 
collectors that this particular suite of Renaissance Revival 
chairs have all survived from the Bautista y Lin estate, which 
also include the following: a grooved marble-top table; a 
molded marble-top table; a pair of marble-top console tables; 
a pair of mariposa-shaped lounging chairs; a very tall tambol 
aparador; an exquisite tabletop La Inmaculada Concepcion 
in a virina with ivory head and hands, a solid gold crown and 
aureole, diamond earrings and ring, spectacularly dressed 
with solid gold appliquées; and a beautiful tabletop San 
Antonio de Padua in a virina dressed in gold embroidery. 
These treasured pieces are now in the possession of the same 
tight circle of serious collectors.

Ariston Bautista y Lin married Petrona Nakpil y Luna and 
they had no issue. Petrona aka “Mangoy” became Ariston’s 
sole heiress and her Nakpil siblings eventually inherited 
Ariston Bautista’s fortune. Ariston Bautista had a brother, 
Manuel.  Manuel Bautista y Lin married Maxima Javier and 
they had a son, Enrique, and a daughter.  Enrique Javier 
Bautista married Paz Legazpi (Paz Legazpi-Bautista, a famous 
Filipina intellectual in the mold of Rosa Sevilla-Alvero, Atty. 
Paz Ongsiako de los Reyes-Phillips, Helena Tirona Benitez, 
Flora Palomar, and Minerva Laudico). The sister married and 
became Mrs. Bautista-Fuente.  Enrique Javier Bautista and Paz 
Legazpi had a daughter, Consuelo Legazpi Bautista, who died 
young.  Mrs. Bautista-Fuente became the mother of Angelita 
Bautista Fuente-Muralla, the last recorded owner of this 
splendid furniture suite.

(Acknowledgments:  Marco Cabreza, Lisa Guerrero Nakpil, 
Ramon N. Villegas, Martin I. Tinio , Jr.)

By The Ah Tay Workshop, Binondo, Manila
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The Bautista y Lin Sofa and 
Armchairs

a )  Armcha i r
   Ca . 1890
   go lden  nar ra  ( s ta ined  dark )
   51” x  24” x  22” (130 cm x  61 cm x  56 cm)  each

b )  Three-sea te r  So fa
   Ca . 1890
   go lden  nar ra  ( s ta ined  dark )
   51” x  61” x  22” (130 cm x  155 cm x  56 cm)

P 1,000,000

Provenance :
Ariston Bautista y Lin, 
Manuel Bautista y Lin and Maxima Javier,
Mrs. Bautista–Fuente,
Mrs. Angelita Bautista Fuente–Muralla,
Acquired from the above by a distinguished collector
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Ang Kiukok (1931 - 2005)
S t i l l  L i fe  (Window Ser ies )
s igned and da ted  2001 (upper  l e f t )
o i l  on  canvas
36” x  36” (92 cm x  92 cm)

P 5,000,000

Th is  p iece  i s  accompan ied  by  a  cer t i f i ca te  i ssued
by  F ina le  Ar t  F i l e  con f i rm ing  the  au then t i c i t y 
o f  th i s  l o t

Among the modernists, Ang Kiukok was the artist who utilized 
the creation of still lifes to its fullest. Beginning with linear forms 
in austere gray, and brown of textured surfaces, over the years, 
he transitioned to a more complex and bright-colored cubist still 
lifes of table tops containing fruits, potted plant, or bottles. 

Generally, Ang’s still lifes breathe a hint of emotions of both 
spirituality and anxiety.  His still lifes charts Ang’s journey from 
his Modernist Period to his Machine and Expressionist-Cubist 
period.  While this branch of Ang’s work is often overlooked, it 
won’t be possible to think of the modern artist without his body 
of still life paintings

Ang Kiukok, at times, would venture so far from the visual 
appearance of actual objects that his painting would seem 
thoroughly abstract, and yet in other works he would produce 
an image which was almost representationally literal: emaciated 
people, howling dogs, junkscapes.  Whether in abstraction or 
figuration, Ang Kiukok produced works that were so powerful 
in feeling and so imaginative in design that they evoke not 
just visual suggestions, but meticulously structured details.  In 
this particular work, the highly charged colors generate an 
immediate emotional response. Painted in vibrant colors, the 
agitated forms, zigzag in all directions, making complex, usually 
cubistic, shapes. Patterns start becoming more apparent, 

Ang Kiukok’s Picture Window of Nature   

suggesting structures similar to the walls within buildings. 
The painting is, in a way, disorienting with its all over 
design and the absence of perspective, testing the 
imagination with its intersecting planes and forms that 
seem to jut out of the picture plane. 

As a young man, Ang did comical sketches and also 
studied Chinese ink and brush painting methods.  His 
traditional brush paintings were highly influenced by 
those of Chinese master Qi Baishi; he also copied movie 
advertisements from newspapers.  He then took on 
formal training under premier artists Vicente Manansala, 
Victorio Edades, Diosdado Lorenzo, Jose Garcia Llamas, 
Carlos “Botong” Francisco, Galo Ocampo, Virginia Ty, 
and sculptor Francesco Monti. 

A representative of an Asian engagement with Cubism, 
Vincente Manansala, who had famously studied under 
Fernand Leger, bore a strong initial influence on Ang 
Kiukok.  The student, who would also eventually become 
a National Artist, would come into his own inimitable 
style by the mid-1970s with works characterized by tight 
pictorial organization, strident colors and fragmented, 
severely angular forms, which evoke the torments of a 
world of constant struggle and uncertainty.
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Ramon Estella  (1911 - 1991)
a )  Un t i t l ed

Ca. 1960
o i l  on  canvas
30” x  24” (76 cm x  61 cm)

b )  C i t yscape
Ca. 1960
o i l  on  canvas
30” x  24” (76 cm x  61 cm)

P 180,000

This piece is accompanied by a cert i f icate issued by 
Ramon Estel la Jr. conf i rming the authent ic i ty of th is lot

P rovenance :
Ar t i s t ’s  Es ta te

Primarily known as a writer and director for films, television and 
radio, Ramon Estella made his debut in the world of painting 
during his 1950s exhibition at the Philippine Art Gallery as 
per the advice of his mentor HR Ocampo which explains why 
Ocampo’s penchant for organic forms is somewhat manifested 
in the works of Estella. 

Working together with the Neorealists, Estella became a 
practitioner of expressionism and cubism, and later developed a 
style characterized by bold lines and strident colors.  Estella has 
always believed that this approach to painting leads to a healthy 
movement, to a kind of art which allows the painter the same 
freedom in paint, as music notes allow the composer—not an 
imitation of nature, but a personal imitation.

a ) b )
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Fernando Amorsolo (1892 -  1972)
P lan t ing  R ice
s igned and da ted  1952 ( l ower  r igh t )
o i l  on  canvas
14” x  18” (36 cm x  46 cm)

P 2,000,000

Provenance :
Pr i va te  Co l lec t ion , Madr id

Throughout his career Amorsolo was committed to two 
fundamental ideas in his art: first, the classical notion of idealism, 
in which artistic truth was found through balance, harmony and 
beauty, and second, the usage of conservatice concept of Filipino 
national character as rooted in rural communities and the cycles of 
village life. A perfect example of the intermarriage of these two is 
the painting titled Rice Planters. 

The painting features farmers set on a rice field, regardless of their 
gender, they are all together working under a bright sunny day. 
Due to the usage of nature and pastel colors the painting gives off 
a light visual weight,  an irony to the heavy toil and labor that rice 
planting entails. 

Using his trademark backlighting technique, he outlined the figures 
against a characteristic glow, and intense light on one part of the 
canvas to highlight nearby details. Sunlight is a consistent element in 
Amorsolo’s works. Brush strokes were smooth which emphasizes the 
serene feel intended by the artist.
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Michael Cacnio  (b. 1969)
F ish  Har ves t
s igned and da ted  2006 (bo t tom)
brass
12 1/2” x  7” x  21” (32 cm x  18 cm 53 cm)

P 150,000

Painter turned world-class sculptor, Michael Cacnio, gives life to 
Filipino traditional archetypes that reveal enduring truths about 
family life, human nature, and the rural community. A pillar of 
social realism in Philippine sculpture, the brass master is largely 
inspired by Filipino values and traditions.

This fisherman sculpture can address the eye with the soaring power 
of a monument. The chief medium, which is brass, celebrates 
the richness of color. It gives his sculptures a high note as it draws 
attention to the not so decorative but elegant and graceful form.

His works are deeply personal and yet are three-dimensional 
celebrations of every day to which the audience can easily connect, 
which explains why his works are sought by collectors.

Lanuza’s sensual portrayal of women graces this 
work once again—a long standing thematic device 
that renders a contemporary definition of femininity 
and beauty.  Most often, her women are depicted in 
amusing and candid circumstances, challenging the 
viewers’ contemporary context of womanhood.

140
Aileen Lanuza  (b. 1981)
Unt i t l ed
s igned ( l ower  r igh t )
ac r y l i c  on  canvas
36” x  36” (91 cm x  91 cm)

P 80,000



THE ASIAN CULTURAL COUNCIL PHILIPPINES ART AUCTION 2020   |

León Gallery
F I N E  A R T  &  A N T I Q U E S

205

141
Keb Cerda  (b. 1991)
Unt i t l ed
s igned and da ted  2012 ( l ower  r igh t )
o i l  on  canvas
48” x  60” (122 cm x  168 cm)

P 350,000

Contemporary artist Keb Cerda has been known to synthesize meaning 
by combining  pop-culture imagery and iconography with anthropological 
and academic records of native, rural and indigenous people. By 
portraying each contrasting element outside their traditional space and 
medium, Cerda effectively transforms each work’s accepted meaning and 
shows us that the line between fact and fiction is often blurred. The result 
is a jarring yet cohesive oeuvre that does not only enrich one aesthetically, 
but philosophically and psychologically as well.

In this piece, Cerda combines the imagery of common-folk with 
mainstream pop-culture figures such as Ultraman, Darth Vader, Robocop 
and a Power Ranger. The figures are all rendered in a sepia, giving them an 
almost documentarian feel, with vibrant red paint all over their head and 
upper torso. In doing so, Cerda seemingly questions the ethical and moral 
principles that guide our beloved pop-culture characters by relegating 
them into our own reality and timeline.  
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The renowned painter rendered 
the theme with an atmospheric 
perspective.  Crucifixion is painted 
in Manansala’s indigenized 
interpretation of cubism. Unlike 
his other versions of the crucifix, 
Manansala creates a more 
severe geometric faceting and 
simplification of forms with an 
expressionistic depiction of the 
arms upwards.

In the book Discovering Manansala, 
author Isabel A. Nazareno writes: 
“Manansala never considered 

himself particularly devout, though he generated an abundance of works 
focusing on religious themes. His innate sense of piety was expressed 
in his most depicted subject, the Crucifixion of Christ.  Moved by some 
unknown force, he produced at least one such image, each year, during 
Holy Week.  Notable pieces include the Via Crucis (1956) series of murals, 
made for the UP Chapel of the Holy Sacrifice, consisting of 16 panels in 
all, the last being the Ascension.”

142
Vicente Manansala (1910 - 1981)
Cruc i f i x ion
Ca. 1970
pas te l  on  board
14 1/2” x  12 1/2” (37  cm x  32 cm)

P 200,000

Provenance :
Acqu i red  d i rec t l y  f rom the  a r t i s t  by  Lyd ia  Durano

A letter from Manansala to Ms. Durano 
accompanying this painting as gift to her
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During the 1950s in the city of Brno in the then post-Austro-
Hungarian state of Czechoslovakia, three Czech researchers F. 
Pohl, V. Skala, and J. Haluz invested in Art Protis together with 
another procedure they regarded as Arteg, a technology that 
puts together colored wool fleece using a needle-punching 
machine. It became a fashion trend and later on were utilized 
in the creation of wall art. The goal of the movement was to 
have an Art Protis item in every Czech’s home. With that

Best known for his modernist abstract paintings using oil, 
acrylic, and watercolor, as well as sketches in ink and lead, the 
well-traveled Federico Aguilar Alcuaz was introduced to the 
art during the 70s. Fascinated by the potential brought about 
by the novel technology and technique, he incorporated the 
process in his artwork and created many non-woven tapestries. 
This particular piece entitled Sardinia Sardonica was created 
by Alcuaz himself in Czechoslovakia using the technology and 
material provided by the Czech workshop. 

143
Federico Aguilar Alcuaz (1932 - 2011)
Sard in ia  Sardon ica
s igned and da ted  1971 ( ve rso )
tapes t r y
65” x  57” (165 cm x  145 cm)

P 500,000

Provenance :
Pr i va te  Co l lec t ion , Madr id
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Juvenal Sansó ( b . 1929)
Rayo  y  Regoc i jo
Ca . 2000
s igned ( l ower  r igh t )
ac r y l i c  on  canvas
16” x  22” (40 cm x  55 cm)

P 300,000

Th is  p iece  i s  accompan ied  by  a 
cer t i f i ca te  i ssued by  Fundac ion  Sansó 
con f i rm ing  the  au then t i c i t y  o f  th i s  l o t

This work by Juvenal Sansó is surprisingly polychromatic, adding a 
dimension of complexity.  Sansó’s best-known works are densely 
detailed depictions of nature, which include rock forms, flora, 
seacoasts and riverbanks, bushes, lichen, and fish traps or baklad.

First trained under Alejandro Celis, his father thought that such 
artistic training would help Juvenal when he takes over the 

145
Ang Kiukok (1931 -  2005)
Tab lescape
s igned and da ted  1971 (bo t tom)
pen and ink  on  paper
8  1/2” x  10” (22 cm x  25 cm)

P 200,000

Provenance :
F ina le  Ar t  F i l e

Ang Kiukok’s stylistic leanings have often, if not always, 
featured a cubistic quality. There is a uniqueness in his 
approach to his aesthetic—where the once rigid, and later 
on more expressive take on forms have given viewers a 
very evocative brand of art. It is in Kiukok’s ability to visually 
embody angst, anguish, and pain with his subjects that 
makes for his creations’ inimitable emotional quality. Even in 

wrought iron family business.  However, Juvenal realized that 
his true vocation was not in wrought iron but in painting.  He 
persuaded his father to enroll him at the UP School of Fine 
Arts, where he studied under such professors as Fernando 
Amorsolo, Dominador Castaneda and Irineo Miranda.

his more abstracted tablescapes and the like, the piercing 
emotional undertone of Kiukok’s works makes their 
power felt. Kiukok puts forth his technical prowess in this 
abstracted masterpiece. Masterful is his rendition, capturing 
the setting in all its detail while still alluding to the dark 
undercurrent he intends. An excellent example of the artists’ 
restraint and genius.
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Kitty Taniguchi  (b . 1952)
Layered  Ear th 
s igned and da ted  2020 ( l ower  r igh t )
ac r y l i c  on  canvas
60” x  60” (153 cm x  153 cm)

P 400,000

Cristina “Kitty” Taniguchi graduated with a masters’ degree in English and 
American Literature from Silliman University in 1985 and has been painting 
since.  Her paintings suggest an emergent and dreamlike use of icons and 
imagery.  Her elements are positioned in a disparate yet unified way, wherein 
although the piece fails to exhibit the pictorial cohesion present in more 
conventional scenes, it manages to relay a democratic sense of existence within 
its parts. Taniguchi’s work does away with the treachery of images and presents 
us with an unfiltered presentation of forms that exist within our subconscious.
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Fernando Zobel (1924-1984)
Jucar  XV
s igned (Lower  Le f t )  da ted  1972 ( ve rso )
o i l  on  canvas
40” x  40” (102 cm x  102 cm)

P 5,000,000

Provenance:
Private collection, Makati City

One cannot examine modern art in the Philippines without the 
mention of Zobel, whose art not only helped shape modernism 
in the country but also impacted a whole generation of artists

As an artist, Zobel’s creations from the mid-sixties through 
the seventies had featured his distinctive abstract approach. 
Working mostly in black with his ‘Serie Negra’ (Black Series) 
from 1959 up until the early sixties, the internationally 
renowned artist’s predilections were to evolve — veering 
towards his own means of coloration after dispelling color 
from his works completely for a near half-decade.
Here, he began to reintroduce a different kind of color to his 
creations — “Anything but expressionist color. It was observed 
color,” he explained. This was in the early sixties, too. 

Thereafter, came his series christened as El Jucar, so named 
after a river in Spain with its indefinable colors. In this instance, 
he saw the need for color, ever so gently applied, for additional 
expressive content.

Through the next decade Zobel was to produce some of the 
most impactful abstract works. His mode of line and color, 
evolved and matured — minimalist to some degree, but 
elegant in all its grandeur.
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Oscar Zalameda (1930 - 2010)
Unt i t l ed
s igned ( l ower  r igh t )
o i l  on  canvas
35” x  41” (89 cm x  104 cm)

P 600,000

Provenance :
Pr i va te  Co l lec t ion , USA

Few artists have been more eclectic in inspiration and lifestyle, 
and have fused his eclecticism into a personal style, than Oscar 
Zalameda. He delights in large simplifications of mostly genre 
themes. Zalameda is better known for the popular style that 
would be his signature of loose cubist forms painted with a bold 
and assured color sense.

The artist never named the place or places that inspired his 
interpretations of genre themes, but it is likely that most if not all 
of them are various facets of his hometown in Lucban, Quezon, 
which is picturesquely located at the foot of Mount Banahaw. 
Aside from its annual Pahiyas Festival celebrated to ensure the 
people’s bountiful harvest in the coming seasons, Lucban is also 
known for its vast rice lands.  Reminiscent of his memories, 
Zalameda evidently paints Rice Heavers as an embodiment of the 
rich farming culture of his hometown.
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149
Lao Lianben (b. 1948)
Sense  o f  L igh t
s igned and da ted  1994 ( l ower  r igh t )
m ixed  med ia  on  board
22” x  30” (56 cm x  76 cm)

P 400,000

Provenance :
Pr i va te  co l l ec t ion , Maka t i  C i t y

For the abstract painter Lao Lianben, contemplation remains as one of his main 
guiding themes in his creative process—where the act of contemplating is often 
the teleological endpoint of most of his artworks. In this work entitled Sense of 
Light, Lao draws the viewer in, not only through its use of space, technique and 
color, but also cultivates a relationship with light itself. 

Here, Lianben has created an ode to the rudimentary and essential aspect 
of light. He harkens back to the primordial and universal act of seeing as an 
access point towards the very core of artistic expression.

Through Sense of Light, one may leave with a multitude of interpretations, 
but all draw from the basic yet conceptual act of seeing.

One of the foremost Filipino artists working with abstraction today, Lao 
Lianben’s distinctive style manages to capture the imagination by using only 
the most essential elements.  His figures and subjects invite contemplation as 
one is absorbed by both the familiarity of the work and its completely foreign 
features. This juxtaposition of elements encourages the viewer to question 
their relationship with everyday objects.
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PROPERTY OF A DISTINGUISHED LADY

150
Arturo Luz (b. 1926)
Unt i t l ed
Ca. 1972
S igned and ded ica ted  to  the  p resen t  owner 
in  1975 ( ve rso )
enamel  on  wood
36” x  51” (91 cm x  130 cm)

P 600,000

Provenance :
A  g i f t  f rom the  a r t i s t  to  the  p resen t  owner

While working on his Black on White and White on 
Black series, Arturo Luz drew heavily from the works 
of the acclaimed minimalist and brutalist artist Donald 
Judd. Here, Luz’s creations speak for themselves. They 
manage to follow the traditional tenets of minimalism 
wherein the piece’s primary goal is not to allude to 
any hidden meaning or message, but to direct the 
viewer towards the intrinsic nature of the art itself 
through shape, form, and space.

He describes his works as “semi-representational and 
semi-abstract”. Both his sculptures and paintings 
are characterized by simple lines and geometric 
forms. Among his peers and contemporaries such as 
Manansala, HR Ocampo and Legaspi, he was the one 
who veered towards pure abstraction. His Minimalism 
was a stark contrast to works of other artists who 
had a preference for bright colors and canvases 
full of forms from corner to corner. Luz’s aesthetic 
sensibilities were global and his subjects morphed 
from recognizable objects to mere artistic elements 
like lines and forms. 
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151

Noel Cuizon (b. 1962)
Of  Cr yp t i c  Appropr ia t i on  and  Iden t i t y  Po l i t i cs
da ted  2000
mixed  med ia
49” x  63” (117 cm x  160 cm)

P 200,000

Cuizon’s work took on the non-traditional direction with mixed media work and 
interactive assemblage.  His work can be described as a subconscious application 
of a child’s play or how the artist visually reacted during his younger years. His 
approach starts with handling pictorial a composition in a two-dimensional 
pictorial plane before it evolves into its final assemblage stage. 

Freeing the hand from the brush and utilizing it in other manual aspects of work 
led him to work with wood assemblages, which he composed in a structure of 
multi-frames that overlapped each other and accompanied with painted cut-out 
figures; thus, engaging the viewers to interact with the contents of his art pieces. 
His works were later referred to as interactive wood assemblages.

Cuizon trained under the artistic tutelage of Ibarra dela Rosa, Angelito David, 
Paul Dimalanta, Renato Ong, Virgilio “Pandy” Aviado, Manuel “Boy” Rodriguez 
Jr., Lito Mayo, and Roberto Feleo.  Informally and vicariously, Cuizon was also 
influenced by the social realists like Antipas “Biboy” Delotavo and Egai Talusan 
Fernandez, who were both graduates of PWU and, to a great degree, the late 
Santiago Bose.

Having been exposed to contemporary art practice abroad in the 1990s 
strengthened Cuizon’s adherence to a more nationalistic content in his work 
or incorporating a particular universal issue in the Pinoy cultural context. 
This allowed him to translate his vision from an originally intended painting 
or assemblage to social installations or performance art, framing them in 
new modes of artistic expression to achieve a more effective way of visually 
communicating a concept. 
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Vincent de Pio create a unique assemblage of objects that narrates a 
dimension on darkness.  A full moon shines unto a bed of textures—
satin roses and the leathery luster of a crow’s outstretched wing. De 
Pio continues to reference Japanese mythology as his inspiration in 
the creation of imaginary compositions—whether in full color or in 
achromatic drama.  

Juanito Torres’ favorite visual comedy continues to re-define 
our entropic understanding of Philippine history.  Here, Torres’ 
juxtaposes Jose Rizal, pensively seated between two ladies in 
terno: one with a caged dove’s head and another, a television 
box head that features Ferdinand Marcos’ declaration of 
Martial Law. 

This almost festive narration, flanked by red balloons, is a 
reminder that our understanding of history may always be 
revisited through the power of our imagination.

152

Vincent de Pio (b. 1979)
Unt i t l ed
s igned (bo t tom)
acr y l i c  on  canvas
48” x  36” (122 cm x  61 cm)

P 120,000

153

Juanito Torres (b. 1978)
Unt i t l ed
s igned and da ted  2017 ( l ower  r igh t )
o i l  on  canvas
60” x  48” (152 cm x  122 cm)

P 360,000
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154
Vincent de Pio  (b. 1979)
Wi th  Trad i t i ona l  Topp ings
da ted  2017
acr y l i c  on  canvas
44” x  53” (112 cm x  135 cm)

P 140,000

Vincent de Pio’s ongoing devotion to attributing East Asia 
sensibilities is seen in his work “With Traditional Toppings”.  He 
dons a yukata-shaped substrate with various references of Japanese 
imagery, food, and culture; with striking influence of Kansai, 
heralded by the Japanese Imperial rays. 

The fourth child of artist Gig de Pio, Vincent proves to carry on the 
family’s creative interest, practice, and stamina in art.  
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155
Juvenal Sansó  (b. 1929)
S t i l l  L i fe
s igned ( l ower  r igh t )
ac r y l i c  on  paper
20” x  26” (50 cm x  66 cm)

P 650,000

Juvenal Sansó’s pioneering modernist techniques have made his 
works into one of the most familiar and recognizable idioms In 
Philippine art.  Along with his style. Sansó’s objects and thematic 
subjects exude a uniqueness that have sustained a captivating 
appeal, spanning more than eight decades.

His landscape and still life works have made him a force in the art 
community—enduring, vibrant, and iconic.



Jose Joya (1931 - 1995)
Susur ro  de l  Mar
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Emmanuel Garibay ( b . 1962)
Kumpas
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Fernando Amorsolo (1892 -1972)
Mt . A raya t
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